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RKO'S ‘NEW SHOW BIZ’ PATTERN 





Brazil May Legalize Casinos 


For Yankee 


There’s an excellent chance that + 


casinos will be again legalized in 
Brazil after the October elections, 
according to Baron Max Stukart, 
operator of the Vogue Hotel, Rio 
dé Janeiro, and Antonio Maria, 
columnist on the Dario Carioca 
and O Globo, dailies in that city. 
They visited New York last week 
via a junket promoted by the in- 
auguration of N. Y. flights by the 
Varig Lines of Brazil. 

They pointed out that a lot of 
tourist revenue has been lost be- 
cause of the shuttering of the ca- 
sinos by Pres. Dutra 11 years ago. 
With the reopening of the casinos, 
Brazil would again be in a posi- 
tion to purchase U. S. names and 
a greater number of American en- 
tertainers. 

Brazilians, according to Maria 
and . Stukart,. are still hot for 
American performers. As a mat- 
ter of fact a pair of them are creat- 
ing a bit of excitement there at the 
m mt. Warren Hayes, at the 
Vogue; has hit name status in that 
territory, and Olga James, a Negro 
songstress at the Copacabana, is 
starting to catch on. They say it 
woulu have been better had the 
film, “Carmen Jones,” gotten 
@arlier yelease in that territory, 
since she’s. one of the featured 


‘members of that cast. 


Without casino activity, unfavor- 
(Continued on page 52) 


Nitery Biz Up in Air 
With Eastern’s Kickoff 
Of Saloon in the Sky 


The “night club of the air” may 
become a regular feature in the 
travel lanes of the future. It’s 
practicality was demonstrated last 
week in the pre-inaugural run to 
Miami of the Eastern Aijirlines 
Galden Falcon“flights in the DC- 





7B series, which will be put into | 


operation soon. Of course,-.a lot 
of kinks have to be ironed out be- 
fore Such dreams become a regu- 
lar feature. As some of the Eastern 
execs figure, the nitery idea may 
be practical on an after-theatre 
run,- or after a_ late supper at 
Lindy’s where the passengers will 
come from one theatrical atmos- 
phere into another. 

The entertainer, pioneering in 
this run, was Rita Hayes, current 
at the Hotel Pierre, N. Y. who took 
a Saturday morning (15) plane to 
Miami and flew back to N. Y. with 
the load of VIPs on whom the new 
gimmick is being tested. 

At the outset it was evident that 
the passengers must be in a festive 
mood. It was also evident that 
the present squawk-box on use in 
the airlines. for 


microphones, and maybe by wire- 

less or lightweight mikes - with 

volume control so that the singer 
(Continued on page 63) ~ 


Dollars and Names 





Kinsey—With Seal! 
Something new has been 
added to the Kinsey Report— 
a Production Code seal of ap- 
proval! 
Kinsey’s study of America’s 
sex habits is the subject of 
“Report on Love,” ‘a two-reel 
color short produced by Alex- 
ander D’Arbeloff. When Kin- 
sey first heard of the reeler he 
Alew his top and instructed 
his lawyers to start injunction 
preceedings against distributor 
Edward L. Kingsley. ._ ~ 
Later, on seeing the short, 
and hearing it had passed Code 
muster, he changed his mind. 


Exhibs Alarmed 
That ‘B’ Rating 
Means Boycott 


Pittsburgh, July 19. 








Evidence that local Catholic | 
‘Churches are urging their parish- 
ioners to stay away from all pic-| 


Legion of Decency is causing con- 
cern among theatremien in this 
area. The Allied Motion Picture 
Theatre Owners of Western Pa. is 
seeking to determine if the local 





move portends a new phase of the 
| Legion’s policy with respect to 
i“B” rated pictures or if it has 
| been prompted by over-zealous lo- 
cal groups. 
A “B” picture is “morally ob- 
(Continued on page 53) 


78 RPM Albums Go Into 
Limbo With Decca Sale, 
But Singles Still Big 


Fadeout of the oldstyled 78 rpm 
albums from the market is now 
virtually complete with the move 
by Decca Records to close out its 
shellac set inventory. Closeout 
|sale is being handled by the com- 
|pany’s various branches and dis- 
tribs with the albums going for 
jabout $1.20 per three-disk set. 
| After this, Decca will no longer 
manufacture the 78 rpm albums. 

Although the 7% albums have 











| been almost totally replaced by the 
| longplay and 45 rpm platters, the 
78 single biz is still showing plenty 
of vitality. 


'with 45s accounting for 60%. 


| While the 78s are declining rela- 


ae to the 45s, they still are | 


important segment of the market. | 


ISTMAJOR STUDIO 
100% IN PIX & TY 


By GENE ARNEEL 


Most of RKO’s over 700 back- 
number feature productions will 
be licensed to television’ in the 
U. S. and sold outright abroad, 
William F. O'Neil, president ang 
chief stockholder of General Tire 
& Rubber Co., said Monday (18) 
night. 

O’Neil’s son, Thomas F., person- 
ally will take over the RKO Radio 
operation, said the elder O’Neil. 
Tom O'Neil, a member of the 
GT&R Co. board and president of 





General Teleradié, which is a 
GT&R 90% - owned subsidiary, 


closeted with Howard Hughes, fi- 
nally bought RKO when papers 
were signed Monday in Las Vegas 
transferring the picture company 
in its entirety for $25,000,000 in 
cash. - 
The elder O’Neil, reached by 
telephone at his home in Akron, 
the parent tire corporation’s 
homeoffice, spoke in general terms, 
explaining his son was closer to 
the situation than he. Tom O'Neil, 
wéary after three days of negoti- 
ations with Hughes, was asleep. 

But the tire manufacturer made 
these points clear 

(1). RKO Radio will continue in 
operation, with the studio “prob- 
ably” to continue to finance inde- 
pendent producers as Hughes had 


tures given a “B” ‘rating by the| been operating of late. 


(2) It’s uncertain as yet 


(Continued on page 20) 


Gambling’s 5-Yr. 





$1,100,000 Take 


John B. Gambling has been 
firmed to another of those giant 
contracts that are floating around 
among the nation’s top radio gab- 
bers and deejays. WOR, N. Y., 


has inked him to an exclusive 
five-year pact at a total of 
$1,100;000. 


Gambling, who last March cele- 
brated his 30th anni with WOR, 
is now set through Dec. 31, 1960. 
The gabber has three Monday 
through Saturday early ayem 
strips for the General Teleradio 
outlet. His new salary gives him 
$220,000 annually. 


Winchell’s 1006 Bid From 
Lou Walters for Vegas 


Walter Winchell has a $100,000 





| bid for a three-weeker at the new 
Most of the major | 
announcements | companies are doing about 40% of | latter, “What kind of an act could 
must be replaced by high-fidelity | their single sales in the 78 speed | 1 do?” 


Dunes Hotel, Las Vegas, from pro- 
ducer Lou Walters. Asking the 





+ 





The Payoff That Hertz 
Pittsburgh, July 19. 

After a while an established 
performer gets to realize that 
money isn’t everything. There 
are other things in life (to coin 
2 phrase). é 

Sophie Tucker’s contract for 
her Sept. 9 date at the Twin 
Coaches, outside the city limit, 
calls for the use of a car to 
be provided at the sole eX- 
pense of the management. 


AFTRA Votes 
Crackdown On 
Cuffo TV Shots 


Hollywood,-July 19. 

American Federation of Televi- 
sion and Radio Artists has taken 
the first step in the long-antici- 
pated crackdown on video appear- 
ances by adopting a resolution or- 
dering its international board to 
prepare rules and regulations gov- 
erning free shots. AFTRA’s ac- 
tion follows that of the Screen Ac- 
tors Guild which recently adopted 
a resolution banning all cuffo 
shows by actors on tv film, only 
exception being where actor owns 
a slice of the picture. 

Claude McCue, AFTRA execu- 
tive secretary here, confirmed re- 
ports that at the AFTRA national 
conclave in Seattle, a resolution 


(Continued on page 51) 


Theatre of Future Seen 
As Hardtop Drive-In 











Denver, July 19. 

Addressing his National The- 
jatres’ staffers assembled here “in 
| convention,” President Elmer C. 
|Rhoden drew a mental image of 
|the theatre of the future which 
| would stand on four to six acres 
of ground and have the mixed 
characteristics of a 
drive-in.” Facilities would include 
| garages, nurseries, playgrounds, 
| diningrooms, cocktail lounges as a 
i/matter of course. 





With ‘Family Boxes’ | 


a 








“hardtop | 


;until a new 


He envisions whole front of the | 
; theatre taken up by the screen, | 


| all seats on one floor, the seat- 
| ing arranged to suit “the changing 


|pattern” in human relationships: 


‘union will move in and may 
Walters said, “Do what you! group seating in a “family box;”| 


do Sunday night, or do what you | love seats, single seats, and other | 


used’ to do in vaudeville 
ago.” 


Columnist is mulling: it. 


years 


“broken-up” areas of seating, in- 


; Stead of the regimented seating sed 


ttoday’s theatre. 


Lotsa Shows, Boom Biz Conditions 
Point to Bullish Season on Road 


_By HOBE MORRISON 


On the basis of prospective tour- 
ing shows the road should be in ~ 
for one of its best seasons in sev- 
eral -years. That is, of course, in 
addition to the factor of an in- 
dicated continuation of the general 
business boom, with peak employ- 
ment ard total income figures, as 
revorted in a recent VARIETY story. 

The lineup of probable tourers 
includes a number of strong 
grossers already on the road and 
slated to continue into and perhaps 
through the new season, plus 
currert Broadway offerings slated 
to go out and additional compan‘es 
of continuing New York hits. In 
addition, of course, there will be 
numerous tryout tours of new 
productions, in most cases limited 
to a few eastern cities, 

Of the current totirers likely to 
contirue’ indefinitely are “Can- 
Can,” “King and I,” “Kismet,” the 
second company of “Pajama 
Game,” “Solid Gold Cadillac,” the 
second company of “Teahouse of 
the August Moon” and perhaps 
“Tea and Sympathy.” Current 
Broadway entries due to take to 
the road are “Anastasia” (now 
taking a summer layoff), “Bad 
Seed,” “Anniversary Waltz,” “Boy 
Friend,” “Desperate Hours,” prob- 
ably “Lunatics and Lovers” and, 
according to an advance subscrip- 
tion representative of the Theatre 

(Continued on page 56) 


Wally Cox No Timid 
Senl In Holding Out 
For Full Dunes’ Payoff 


As far as Wally Cox and the 
Americ2zn Guild of Variety Artists 
are concerned, they’re holding out 
for the full $44,000 revresenting 
four weeks’ salary at $11,000 de- 
spite the Dunes Hotel, Las Vegas, 
cancellation of Cox after his secord 
night’s performance. Although he 
was allowed to try on the second 
night show, results were similar 
to his preem showing and brought 
about a greater determination by 
operator Al Gottesman to termin- 
ate Cox’s engagement. 

Replacement for Cox in the show 





took on a political tinge with 
Nevada's State Assemblyman Stan 
Irwin, former. booker for the 
Sahara Hotel, uncovering his make- 


up box for resumption of work in 
the niteries. Irwin will stay on 
headliner is found. 
Officials of the union as well as 
Cox are awaiting the paymaster 
tonight (Wed.). Whether the pay- 
master. will deliver his first week's 
Salary is highly doubtful, and if 
he doesn’t it’s expected that the 
try 
shows at the Dunes. 
Meanwhile, Cox, on _ instructions 
from AGVA, has been reporting 
to the hotel every night. Comic 
(Continued on page 52) 
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~ Disneyland As 2-Headed Child of TV 


And H’ wood Shoots For $18,000,000 B.0. 


By BOB CHANDLER 





Hollywood, July 19. 
Integration. and interdependence 


never so clearly demonstrated as 
in Disneyana which — 
for the pu yesterday n. 
following a jampacked by-invita- 
tion-only preview Sunday which 
saw 28,000 guests flow through its 
160 acres at Anaheim. Disneyland 
was built on a foundation of tele- 
vision and motion pictures and will 
owe its surefire success to both 
media. 

Attendance for the public open- 
ing yesterday (Mon.) was a terrific 
30,000, indicative of the drawing 
power of the park. But the high at- 
tendance brought its attendant 
headaches, with the biggest traffic 
jam in Southern California history 
clogging the Santa Ana Freeway 
for miles ‘and drawing frontpage 
attention in the L. A. dailies. Nor 
was traffic the only problem—even 
Disney appears to have under- 
estimated the eagerness with which 
the park has been greeted. Long 
lines—lines to get into the gates, 
lines for the rides, lines for the 
restaurant—plagued the opening 
day as well as Sunday’s preview. 
Estimates of waits for rides and 
restaurants averaged about an 
hour. As for admission.to the park 
itself, opening day resembled a 
World Series—they started lining 
up at the gates at 2 a.m., eight 
hours before the official opening. 

Park is sure bet to gross—conces- 
sions included—some $18,000,000 
a year, based on present expecta- 
tions. Not figuring cencessions, 
which pay rent, gross on parking 
admissions and rides should hit 
$12,000,000 annually. What makes 
success so certain is not only in- 
genuity; the magic is in the draw 
of the park itself via the national 
impact it has achieved and will 
continue to achieve through tv. 

Ten years ago, a project of this 
scope—Park cost $17,000,000° to 
build—would have been considered 
unfeasible because attendance 
couldn’t cover investment and 
operating cost. But with every 


(Continued on page 52) 


Agents Needn’t Report 
Clients’ Income For Tax 
Purposes, Just Employer 


Washington, July 19. 

Clarifying an aspect of the tax 
laws affecting show biz operations, 
the U. S. Treasury Dept. has ruled 
that theatrical and literary agents 
do not have to file information tax 
returns on their clients. Only the 
employer of the client has to file 
the tax info even though the payoff 
goes through the hands of the 
agents. 


Clarification was made because 
in several instances, both the 
agents and employers of talent 
were filing tax information re- 
ports on the same individual. Lat- 
ter then discovered that his re- 
ported income was about double 
what he had actually made. 
neers nemmemaner memes some eameteonsee 
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~ of all phases of show biz were| 


For First Time Censorship 
Frankfurt, July 19. 
For the first time in West Ger- 
man film history, a new German- 
made film has been entirely 


banned and prevented from show- 
ing by the German Censorship 
Board, Censorship board which 
usually limits itself to cutting cer- 
tain scenes having detrimental 
political, religious or moral as- 
pects, has handed down a rejec- 
tion in toto of the pic, “Solange 
es huebsche ‘Maedchen gibt” (So 
Long As There Are Pretty Girls). 


The CCC production, which 
Gloria was slated to release here, 
was by Maria 
Rabenalt. and stars the Kessler 
Twins. The plot concerns a post- 
war rooming house, In_ which 
young German girls live, and the 
romances with German boys and 
U. S. servicemen who. there as 
part of the Allied control. 


The Censorship Board ruled that 
the film “shows the German peo- 
ple in an unfavorable light,” and 
that deleting the unfavorable 
scenes would be impossible. Pro- 
ducer Guenther -Stapenhorst has 
announced that he will appeal the 
decision to the courts if necessary. 


4 
Parading, Self-Amusing 
Shriners Little Seen 
In Chicago Niteries 
Chicago, July 19. 
There was dancing in the streets, 
and when it was all over, $9,000,000 
in the till. At least, that’s the way 
it looked as 90,000 Shriners and 
their famiies headed for home by 
plane;*bus, car and rail last Friday 
(15), after spending four days in 


the Windy City on their annual 
convention fling. 


Members of the Ancient Arabic 
Order of Nobles of the Mystic 
Shrine descended on the city for 
their largest conclave in. 55 years. 
The Chicago Convention Bureau 
estimates the hriners, upper 
echelon Masons, spent an average 
of $100 apiece during their stay 
here, for a total of $9,000,000 hypo 
to Chi’s hotels, restaurants, de- 
partment stores, and package 
liquor stores. : 


Began with-a day-time parade on 
Tuesday (12), 25,000 Shriners 
marched up Michigan Ave. in 
Oriental panoply. Wednesday (13) 
night the Shriners took over 
Soldier’s Field and put on a three- 
hour show, “Shrinerama,” watched 
by 58,000 people. 

Because the Shriners amuse 
themselves, they were not too 
much in evidence at the city’s 
night clubs and filmeries. They 
‘brought in some extra coin there, 
but in some.cases also kept the 








natives away who thought their 
favorite spots would be mobbed. 
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ONE OF THE YOUNGER REA- 
SONS FOR THE 23.6 RATING ON 


SAMMY KAYE’S 


“So You Want to Lead a Band” 
CBS-TYV series 
Current Columbia record 
“BANJO’S BACK IN TOWN” 


enone 


MG's Blackboard 
Draws Not Us! 
Beef From Bronx 


Metro’s “The Blackboard Jun- 
gle,” which touched off a contro- 
versy in education circles, has 
resulted. in a semi-official probe 
of the Bronx vocatjonal - school 
generally regarded as the proto- 
type of the school described in the 
film. Evan Hunter, author of the 








based, taught at the Bronx school, 
reportedly for 17 days as a substi- 
tute teacher. 

The two reports—one by New 
York City students and the other 
by educators—gives the Bronx Vo- 
cational High School a clean bill of 
health. The students’ Aner wens 
dertaken to refute the incidents 
“The Blackboard Jungle,” terms 
them “a collection of trash.” It 
cites the episode in the picture in 
which the pupils in the classroom 


(Continued on page 20) 
By HY HOLLINGER 

The Board of Transportation, 
which operates New York City’s 
subway system, received an unu- 
sual phone call several weeks ago. 
“Would it be possible,” asked the 
caller, “to charter several subway 
cars for a private non-stop trip 
frony Manhattan to Brooklyn?” The 
somewhat startled BOT official, be- 
lieving he was the victim of a hot 
weather crank, bellowed a curt 
“na ? 

The official apparently had never 
déalt with a persistent film press 
agent. Urged to check and double 
check, he discovered, much to his 
surprise, that the rules and regu- 
lations did not bar a chartered ex- 
cursion to Brooklyn via subway. 
In fact, someone suggested that 
maybe it wasn’t-such a bad idea. 
After all, wasn’t the subway N. Y.’s 

(Continued on page 63) 








A Femme Woolley 


Margot Hunter, British film 
actress and wife of London 
bandleader and radio-tv pack- 
ager Maurice Winnick, is -a 
good friend of Aline and J. 
Arthur Warner, the Wall 
Streeter known in show biz. 
Every year or two either or 
both of the Winnicks. house- 
guest with the Warners at 
their Greenwich (Conn.) es- 
tate, during the Britishers’ 
U. S. sojurn, 

Mrs. -Winnick had come over 
on a 30-day visa and when the 
hospitable Warners insisted 
she extend her visit a few 
more days they. even helped 
her expedite a longer (six- 
month) U. S. visa as the 
limited term was about to ex- 
pire. Eri route back, from the 
Passport Control office in New 
York, Mrs. Winnick fell and 
broke her leg. She’s now doing 
a female Monte Woolley “The 
Man Who Came To Dinner’’)— 
a Warner houseguest in he 
ninth week! 





novel on which the M-G film is. 





$ Cafes, Castles, Dansants & Mr. Fox’s Trot 
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For 50 years, through the eyes, 
ears and typewriters of its globe- 
g corps of __ tradesters, 
Variety has recorded the tenor 
and the trend of modern life. Much 
of this can be stated in terms of 


jour aggre’ music department. 
‘The 


s of old songs are an al- 
most primitive index to political 
climate, as when the pacifist “I 
Didn’t Raise My Boy To Be A 
Soldier” was followed only months 
later by “Sister Susie’s Sewing 
Socks For Soldiers.” 


Or leap ahead into time. “The 
Charleston,” “Black Bottom” and 
“Varsity Drag” states of mind were 
all expressed musically. And then 
came the depression years, keyed 
.by “Brother, Can You Spare A 
Dime?” Segue from there into the 
reawakened motif of patriotism 
and Kate Smith introducing “God 
Bless America.” And further along, 
with the casualties making sombre 
reading in the daily press, the 
anxieties ef the moment showed in 
the song, “Enjoy Yourself (It’s 
Later Than You Think).” 

Right now the Atomic Age ex- 
hibits its restlessness in all sorts 
of musical idiom from rock’n’roll 
and rhythm & blues to the vigor- 
ous mambo, cha-cha-cha and 
meringue dances (borrowing from 
our Latin neighbors). These reflect 
the days of our years, the moods, 
manners and mores of the times. 

As America has “stepped out”, 

the story has been spelled out in 
VARIETY. 
_ At the turn of the century, the 
Sousa marches vied with the Con- 
tinental waltzes (“Merry Widow”, 
“Florodora”), even as the cakewalk 
and the honkytonk manifestations 
from Beale Street and Memphis 
were giving America its first taste 
of the great jazz music that was te 
come. 

When he wrote “Alexander’s 
Ragtime Band” in 1911, Irving 
Berlin became a world influence. 
The singing waiter*from Chatham 
Square, jumped from Nigger 
Mike’s dive to the Palladium, Lon- 
don. The Britishers gave Berlin 


vTvVVYyY 


: 
q 
4 
4 
q 





aa 


credit for everything and anything 
that spelled ragtime to them. He 
was notably embarrassed at the 
time when they gave him affection- 
ate, albeit ignorant, credit for 
“Hitchy-Koo” L. Wolfe Gilbert, 
Lewis F, Muir and Maurice 

brahams which had also leaped 

e Atlantic Ocean. 

They Were Lobster Palaces 

VaRIETY’s pages thereafter are 
replete with cabaret and road- 
house reports about the Grizzly 
Bear, the Turkey’ Trot and the 
Bunny Hug. (Cabarets or “lobster 
palaces” belonged to the pre- 
Speakeasy Era before’ the term 
Night-Clubs came into being). The 
pre-World War I period also saw 
the cradling of the “tea dansants”. 
The term “lounge lizards” and 
“gigolos” snowbalied with. the 
boom of the plush terp teams: 
Vernon & Irene Castle, Maurice & 
Walton, Dorothy Bently & Carlos 
Sebastian, Arthur Murray (today 
the millionaire dancing master), 

Lew Quinn, a particular pet of 
the 400 in that era, sent Jean 
Sawyer’s salary soaring by dancing 
as her partner. Irene & Vernon 
Castle danced “The Castle Walk” 
down the aisle-of Chicago's first 
“tango wedding”, uniting Florence 
Eizendrath and L. Montefiore Stein 
in terpsichorean but legal wed- 
ding. The Castles owned | their 
Own cabaret in New York—the 
Sans Souci Restaurant 

Mae Murray’s Start 

Mae Murray came to attention 
as substitute partner for Carlos 
Sebastian and thus first made her 
mark, doing the Barcarolle Dance. 
John Murray Anderson, later the 
producer, te with Senorita 
Tencitor, and other w.k. society 
dancers who furthered the dance 
craze were Martin Brown & Ros- 
zika. Dolly (Rosie to her inti- 
mates), later of the Dolly Sisters. 
(Jenny Dolly committed suicide ‘in 
1941 at the age of 48). The sisters 
made world news for years during 
their European  peregrinations. 
Whenever the Casino at Monte 
Carlo needed a little hypo, a 

(Continued on page 52) 





TED LEWIS MARKING - 


45TH SHOW BIZ ANNI 


Hollywood, July 19. 

Vet vaude bandsman Ted Lewis, 
who will be film-bioged by Stanley 
Meyers this fall,, will mark his 45th 
anni in show biz starting this No- 
vember. At that time, he’ll be at 
the Cocoanut Grove, Los Angeles, 
on a four-week deal starting Sept. 
14. That date will be preceded by 
a stand at the Desert Inn, Las 
Vegas, Aug. 2. 

Also ~in November, showman 
will mark his 40th wedding anni to 
wife, Adah. Both have been ac- 
tive in various charities and phil- 
anthropies. Lewis’ hometown. of 
Circleville O., dedicated the Ted 
Lewis library in 1944, and both 
have been active in aiding Camp 
Williams, Pomona, N. Y., for un- 
derpriviliged children. Resort has 
already dedicated the Ted Lewis 
Playhouse and will soon erect the 
Adah Lewis Stadium. 


San Sebastian Festival 
Bows With Pix Entered 
‘From Five Countries 


San Sebastian, July 19. 

England, France, U. S., Italy and 
Spain have pix entered in the sec- 
end San Sebastian International 
Film Festival which bows here. to- 
day (Tués.). Although the U. S. 
and Spain have not reached any 
import agreement, the U. S., as a 
member of the International Fed- 
eration of Producers, will live up 
to that membership by entering 
Universal’s Technicolor pic, “Pri- 
vate War of Major Benson.” Also 
in line with the goodwill policy of 
the MPAA, Walt Disney’s “20,000 
Leagues. Under Sea” will be 
screened at the fest. 

Along with other festivities, 
Spain will present six sessions jof 
its own cinema iff retrospect, with 
pix from 1912 through 1935 shown. 

Italy will have the following en- 
tries: “Giorni d’Amore” (Days Of 
Love); and the specially invited 
Italian films (not in competition), 
“Grande Speranza” (Big Hope), 
“Tirma,” starring Silvana Pam- 
panini, and “Continente Perduto” 
(Lost Continent). All are Minerva 








(Continued on .page 51) 





USO Camp Show Unit . 
Plays to High Brass; 
May Help Coin Pitch 


Quantico, Va., July 19. 

A typical USO Camp Show, like 
those presented at military stations 
overseas until funds ran out re- 
cently, was put on Friday night 
(15) at the Quantico Marine Corps 
School here. Show was an enter- 
tainment feature of a_ three-day 
conference of top level civilian and 
military leaders, conducted by 
Secretary of Defense Gharles -E. 
Wilson. It was the third annual 
affair for an exchange of ideas by 
Pentagon toppers and leaders from 
other parts of the nation, and the 
third time professional entertaine 
ment has been a feature. However, 
to highlight the need of funds for 
Camp Shows, this one adopted the 
USO format. 


Stage of the big post theatre 
was converted, via scenery lent by 
John Shubert, into a typical over- 
seas outdoor stage, with a group 
of about 100 Marines squatting in 
front of the raised Camp Shows 
stage which carried the regular 
USO banner. 


Singers Connie Russell and Al-. 


lan Jones headed the vaude cast, 
which also included Gabot & Dres- 
(Continued on page 53) 


L. B. Mayer Would Retire 


London, July 19. 

Louis B. Mayer, on his first visit 
to Europe in 18 years, said at a 
press conference here that he 
would like to retire from the chair- 
manship of Cinerama. 

“I have had 47 years in motion 
pictures and that’s enough for 
anyone. I hope, too, I will never 
be tempted to play an .active role 
in production.” 

Replying to questions on star 
building, Mayer opined that the 
first essential quality was person- 
ality. “If you can teach fleas te 
perform, surely, you can teach hu- 
man beings to act,” he cracked. 
Subsequently, he was asked by a 
woman pillarist whether he had 
ever appeared in any of his own 
films, Shaking his head vigorously, 
Mayer answered, “Heavens no, I 
can’t act.” 
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"Boonounic Anchor F acts at RKO 


The inodise-nsiletnds record of RKO, control of which was pur- 
chased by Howard. Hughes from Floyd Odlum’s Atlas Corp. in 
the spring of 1948, hasn’t been good. . 

The picture company (figured independently. of the theatre 
circuit, whieh was divorced. on Dec. 31, 1950) has had these ups 


and (mostly) downs: 


A profit of $5,015,000 in 1947, loss of $1,824,000 in 1948, loss of 
$3,425,000 in 1949, loss of $5,832,000 in 1950, profit of $334,626 in 
1951 (in which year the company got a windfall of $3,000,000 in 
monies from abroad that previously had been frozen), 
$15,847,683 in 1952, a loss of $3,482,055 for the first 39 weeks 


1953. 


RKO has been in the red since, but Hughes was under no com- 
pulsion to make public the official figures since he took over the 
ownership 160% via his buyout of other stockholders. 

Another debit. factor facing Tom O’Neil is legalistic, specifically 

the antitrust suits pending against the company. Last year the _ 
company was among the defendants in exhibitor suits seeking 
total damages of $446,000,000 and, it’s believed, this figure hasn’t 
changed much since. Management figured the cost of fighting these 
actions would run $5,000,000 or more. 
“dn 1954 RKOvVgrossed $44,000,000 in “worldwide distribution of 
17 new features (mostly indie-made) and 15 reissues and shorts. 
To date this year, RKO is running nearly the same gross, doing 
approximately $800,000 weekly on 10 releases. 

RKO has only produced five features itself in past two, one-half 
years. They were “Second Change,” “Devil's Canyon,” “Susan 
Slept Here, ” “Underwater” and “The Conquerors,” latter is un- 


released. 


RKO has some 4,000 employes scattered around the world and 
many are veterans of long standing with company. Pension fund 
is entirely owned by employees but the $5,000,000 in fund is 
hardiy adequate for security and is considerable less than _com- 
parable funds in other companies. 

RKO has commitments with Nat Holt, Edmund Grainger, King 
ogeaus, David Butler and partnership of Sam Wiesen- 
thal and Eugene Tevlin, indicating not likely to drop theatrical 
distribution under new managements. 

Hollywood et Chase Bank is in on the financing of the 


Bros., Ben 


Tom O'Neil Seeks 
To Allay Anxiety 
Of RKO. Workers 


Tom O'Neil, taking over the 
helm of RKO Radio via General 
Tire & Rubber’s $25,000,000 cash 
buyout of Howard Hughes, has 
given formal assurance that the 
film company’s. personnel setup 
will remain unchanged. “RKO 
employes need have no fear for 
their jobs according to the terms 
of this sale,” according to a press 
statement which quoted O'Neil. It 
was added: “He plans no changes 
in personnel although policy 
changes will be made to accom- 
plish more extensive use of facili- 
ties.” 

That latter clause was taken to 
mean the embarkation of RKO in 
the new field of both production 
and distribution of films for tv. 

It was Hughes who insisted on 
keeping RKO as a going film trade 
endeavor, with the — personnel 
status quo maintained, 

GT&R, as repped by O'Neil, ac- 
tually has a greater money stake 
in RKO than in any other show 
business enterprise and it’s a cinch 
theres’ no idea about liquidating 
this property. It’s to stay in the 
picture business, will continue with 
making and releasing pix to theat- 
rical accounts. But, further, it’s 
to be meshed with television, i.e., 
General Teleradio’s tv stations 
plus a network of affiliated sta- 
tions to be established around the 
country, in a manner integrating 
the two media as they’ve never 
been wedded before. 

General Teleradio, of which 
O'Neil is president, is a 90%-owned 
subsidiary of GT&R, and owns the 
Mutual Broadcasting System, Don 
Lee Broadcasting, the Yankee net- 
work, stations WNAC and WNAC- 
TV, Boston; WOR and WOR-TV, 
N. Y.; KHJ and KHJ-TYV, L. A.; 
WHBQ and WHBQ-TV, Memphis, 
and KFRC, San Francisco. 

O’Neil’s first brush with the pic- 
ture business camé a year ago 
with his purchase of 30 foreclosed 
films from Bank of America at a 
total combined cost of $1,200,000. 
Licensing these to tv outlets 
around the country it’s figured, is 
bringing O’Neil a profit of close to 
$2,000,000. It’s no wonder the 
exec wanted a full supply of film 
product and backed up this with a 
certified check, to be drawn on the 
Chase National Bank of Akron, 
for the $25,000,000. 

Making for the highest cash trans- 

(Continued on page 10) 





a loss - 


Closing With Hughes 

The windup negotiations be- 
tween Howard Hughes and 
‘Tom O'Neil for the purchase 
of RKO Pictures went on for 
three days and nights, starting 
in California and switching to 
Las Vegas, the switch being to 

“ accommodate Hughes, who 
didn’t want to finalize the deal 
on the Coast. The actual sig- 
naturing of the pacts took 
place in Vegas at 6 a.m., in 
keeping with Hughes’ reputa- 
tion for conducting his buisi- 
ness at odd hours. 

Hughes thereupon provided 
O’Neil with a private plane to 
take him to his father’s home 
in Akron, Ohio. Not used te 
this kind of pace, O’Neil upon 
arriving went to bed, shutting 
himself off even from members 
of his own family for the rest 
of the day. 

General Tire & Rubber Co., 
of which RKO Radio is now 
a wholly owned subsidiary, has 
its homeoffice in Akron. 


Film Biz Ducks 
Oscar Telecast 


At $900,000 


There will be no film industry 
sponsorship of the Academy 
Awards teleshow on NBC, at least 
not in 1956. 

Decision was made final in N. Y. 
Monday (18) when the Motion Pic- 
ture Assn. of America board nixed 
a “package” proposition tying in 
the nominations and awards pro- 
grams. Asking price for the two 
shows was close to $900,000. 

Board, with two company presi- 

(Continued on page 11) 


MATTY FOX’S ANGLES 


Will Seek RKO Films Via O'Neil 
For Skiatron 

















‘}from RKO after seven years of 








Matthew J, (Matty) Fox is con- 
sidering himself a “four year 
loser,” meaning on and off for that 
span of years he had been trying | 
to cook up a deal with Howard 
Hughes, without success. Fox, | 
mainly in the role of ty distributor, 


| was eyeing the RKO backlog for 





the tv potential, among other 
values. 

Fox still hasn’t given up, how- 
ever. He’s out to set up an arrange- | 
ment with Tom O'Neil whereby 
some of the RKO pix would be 
slotted for his, Fox’, Skiatron home | 
tv system, i 





HOWARD HUGHES | 
OW BROOMSTICK 


Howard Hughes is walking away 


deficit operations under his ‘con- 
trol with a profit of nearly $6,500,- 
000. .It could be much more: per- 
haps up to $10,000,000. 

Including the $25,000, 000 he’s 
collecting from Tom O’Neil’s Gen- 
eral Tire & Rubber Co., Hughes 
is recouping a minimum of $38.,- 
322,000 on a combined total invest- 
ment of $31,889,000. 

The airman moved into the pic- 
ture in the spring of 1948, pur- 
chasing stock control of the cor- 
poration (929,020 shares) from 
Floyd Odlum’s Atlas Corp., an in- 
vestment trust, for $8,400,000. 

Hughes’ next plunge was in 
March, 1954, when he presented a 
check ‘for $23,489,000 to RKO Pic- 
tures Corp., a holding company, 
for all RKO film producing and 
distributing assets. This hefty wad 
of money was equivalent to $6 per 
share and stockholders were in- 
vited to redeem their holdings at 
that price. The company still ex- 
ists as a corporate shell, whose 
only asset is about $18,000,000 in 
cash, representing the coin from 
Hughes less the stock redemption 
payments, 

Importantly, Hughes has 1,262,- 
120 shares in the shell. Odlum, 
buying on the open market, has 
sent the market price to the cur- 
rent level of $9 per share but even 
if Hughes were to unload at the 
original $6 figure he could pick up 
$7,572,720. 

His previous income. included 
$1,250,000, which came in October 
of 1952.in the form of payment for 
an option on the company by a 
syndicate headed by Chicago’s 
Ralph Stolkin. Given adverse pub- 
licity spotlighting on its other fi- 


nancial maneuvers, this group 
shortly after backed away, for- 
feiting the $1,250,000. 


In November, 1953, Hughes di- 
vested his holdings in the then di- 
vorced RKO Theatres to textile 
kingpin Albert A. List. Hughes 
collected $4,400,000 in cash plus 
List’s shares in RKO Pictures 





which brought Hughes’ holdings up 
to the 1,262,120 shares. 


Other Majors Wondering if RKO 


Oldies Break Television Barrier 





Dad More Blase 


William: F, O'Neil, _ presi- 
- dent and chief stockholder of 
General Tire & Rubber, long 
known for his mammoth finan- 
cial. transactions, was asked if 
the RKO Radio buyout is the 
biggest on-the-spot cash deal 
in which he’s ever been in- 
volved. 
“Oh, Ie don’t know,” he 
said, adding after.a pause: “I 
guess it is, at that.” 


Cohn Freres Big 
Paper Profit In 
Columbia Stock 


Within the past year, Harry and 
Jack Cohn, president and exec. 
v.p., respectively, of Columbia: Pic- 
tures, made a “paper” profit of 
nearly $4,000,000 on their common 
stock holdings in Col. This, of 
course, is another way of saying 
the film company’s issue on the 
N. Y. Stock Exchahge has been 








going great. Harry and Jack Cohn. 


along with members of their fam- 
ilies and personal trust setups own 
about 30% of the total outstanding. 


Warranting the spotlight on Col 
at this time is reaction to the com- 
pany’s new stock distribution of an 
extra share to each holder of four 
shares. This meant a distribution 
of 208,471 new shares and brought 
the total of shares listed on the 
Big Board to 1,046,649. 

The trading value of Col’s com- 
mon stock a year ago was 
$19,705,573. This is figured in the 
simplest terms of per-share price 
of $23.50 multiplied by the then 
outstanding number of shares— 
838,518. On the same basis, Wall 
Street’s evaluation of Col as of this 
past Monday (18) is $32,970,444— 

(Continued .on page 24) 





National Boxoffice Survey 
Biz Hot Despite Heat; ‘Stranger’ Again Tops, ‘Lady’ 
2d, ‘Roberts’ 3d, ‘Holiday,’ ‘Angels’ Next — 


There is plenty of hot boxoffice 
product around this stanza but the, 
weather is even hotter than the pic- 
tures in many keys. It has cut 
into takes in certain localities, par- 
ticularly along the Atlantic sea- 
board. The fact that screen ve- 
hicles have continued of such high 
calibre is going far towards main- 
taining such a sock b.o. tone, 

“Not As a Stranger” (UA) con- 
tinued champion, finishing first 
the same as last week. Pic looks 
to top $350,000 in some 23 key cit- 
ies covered by VARIETY this stanza. 
“Lady and Tramp” (BV), with a 





batch of additional playdates, | 
soared to second spot, close be- | 
hind “Stranger.” | 


“Mister Roberts” (WB) although | 
just starting out this stanza by | 
playing in six keys, is Showing 
such strength it is placed on the | 
current list. Pie is easily captur- 
ing third money, and obviously | 
will be heard from plenty in the 
future. 

“Cinerama Holiday” (Indie), 
now playing in seven keys, is 
climbing to fourth position. Fifth | 7 
place goes to “We’re No Angels” | 
(Par) even though just starting 
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| in St. 


out. Another from Paramount, 
“Seven Little Foys,” is capturing 
sixth spot. 

“Seven Year Itch” (20th), high 
on the list for some time, is dip- 
ping somewhat to land in seventh 
place, surplus of extended-runs 
naturally cutting into its overall 
total. ‘Interrupted Melody” (M-G) 
is taking eighth position while 
“House of Bamboo” (20th) is 
ninth. 

“Cobweb” (M-G), fairly new, is 
perking to wind up 10th. “Foxfire” 


(U) is taking 11th place and 
“Cinerama” (Indie) is in 12th. 
“Land of Pharaohs” (WB) and 


“Marty” (UA) are running-up pix 
in that order. 

Besides ‘Mister Roberts,” several 
other new pix show promise. “The 
Shrike” (U), with a smash second 
week in N. Y., hints real potential. 
“Svengali” (M-G) is rated stout on 
its preem in Boston. 

“Wichita” (AA) is shaping good 
in Pitt. “Ain’t Misbehavin’” (U) | 
| looms brisk in Balto but not so 
good in Toronto. “Wizard of Oz” 
(M-G), out on reissue, continues | 


to rack up nice biz in several keys. | | 


“Wayward Wife” (IFE) looks big | 
Louis. “Green Magic,” from 


same distrib, shapes torrid in| 


Frisco and good in N. Y. 


“This Island Earth” (U) looms | 
strong in Detroit. “Love Me Or 
Leave Me” (M-G), which has 


| finished most of its big firstruns, | 


is good in Philly and Detroit, and 
lofty in Chi. 

“Santa Fe Passage” 
okay in Toronto. 
(BV) is tall in 


(Rep) Abn iod 


| Louisville. 1 | 
(Complete Boxoffice Reports on 
| Pages 8-9). 


“Davy Crockett” || 
Chi and nice in 


+ General Teleradio’s acquisition 


of the RKO library, which may run 
to 800 old features pictures plus a 
great many shorts, confronts other 
distributors with a sudden decision 
on what to do about their own tele- 
vision relations. There were dark 
mutterings yesterday (Tues.) about 
“the bottom falling out” of the 
market. 


However, some of the tv film 
distribs opined that the market 
could well absorb the RKO feature 
lineup, not all of which may be 
made available for airing anyway. 
It wasn’t lest on observers that 
Teleradio prez Thomas O'Neil, via 
WOR-TV in N..Y., has shown a 
great interest in home-toll tv and 
has come out openly in favor of a 
pay system for tv. At. least one of 
the toll systems says it may 
eventually tie into. the arrange- 
ments. However, nothing along 
that line has jelled. 


Just what the other film distribs 
will do about the RKO develop- 
ment in terms of their own atti- 
tude vis-a-is tv is anybody’s guess. 
Spyros P. Skouras, 20th-Fox prez, 


wouldn’t sell his 20th oldies for 
airing “even if the others do.” 
It’s considered un'ikely that the 
rest cf the companies will maintain 
a similarly standoffish attitude 
since, in the view of many, the 
RKO library going to tv is “like a 
dam bursting.” Some of the dis- 
tribs have been flirting with tv 
anyway, if in only a minor way 
when it comes to selling oldies. 
This tendency to play ball is now 
likely to be ‘accentuated and ob- 
servers feel sure that RKO’s com- 
petition among the majors will be 


while there’s still a market left to 
cash in on. 

It is confidently expected that 
exhibs will have something to say 
of the situation and their very 
real fears over what a _ general 
stampede to tv might do to their 
b.o. once Hollywood’s combined 
star power hits the homes. - Also, 
‘the unions’ position re the screen- 
ing of old pix on the air is apt to 
come in for reappraisal. 
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Telepix Distribs Seek Product With 


Two-Way Availability (Theatres & TV) 





Quite a number of recent Brit- 
ish films, inclu several which 
racked~ up healthy art 
grosses, is now in the hands of the 
telepix distribs for both theatrical 
and television release. Such com- 
panies are bolstered by Ameri- 
can product made by indie produc- 
ers which for the most part. are 
features which made only a limited 
dent at. the boxoffice. 

Entry of the vidpix distributors 
into the theatrical field is based 
on the desire to obtain much pro- 
duct as possible for television re- 
lease. Since the-major Hollywood 
companies continue to show a 
reluctance to make the pictures 
in their vaults available for tele- 
vision, the video distribs are con- 
stantly on the lookout for deals.. 


By offering British film-makers 
and U.S. indies the dual arrange-' 
ment, the telepixites are staking 
out a ground floor claim, to the, 
product to avoid going on the open 
market for product after a pic- 
ture has completed its theatrical 
run. The new system enables the 
tv distribs to pick up extra coin 
from the theatrical release as well 
as the assurance of tv availability. 


Elliot Hyman’s Associated Artists 
Protiuctions Inc., via its subsidiary, 
Dominant Pictures Corp., has be- 
come extremely , active in the 
theatrical market in recent months. 
Out of 55 pictures currently being 
offered theatres, 19 can be placed 
in the first-time-around category 
while 14 are reissues. Among the 
latter are Louis de Rochemont’s 
“Lost Boundaries,” -“The Captive 
City,” “Duffy of San Quentin,” 
and “Park Row.” Some of these 
have already appeared on tele- 
vision in some markets. The Brit- 
ish entries include “Heart of the 
Matter,” “The Inspector Calls,” 
“Belles of St. Trinian,” and “Front 
Page Story.” 

National Telefilm Associates Inc. 
recently organized a theatrical sub- 
sidiary, NTA Film Sales, and 
named Joseph Brenner, veteran 
theatrical film distributor, as sales 
manager. NTA’s roster includes a 
group of top British films of recent 
vintage, among them being “Tales 
of Hoffman,” “Cry, the Beloved 
Country,” “Breaking Through the 
Sound Barrier,” and “Outcast of 
the Islands,” all of which are being 
offered for thedtrical reissue. 


General Teleradio, through its 
subsidary, Visual Drama, is now 
working on its second theatrical 
issue. It’s currently releasing to 
theatres the English-dubbed “Sins 
of Pompeii” after launching its 
theatrical career with its own pro- 
duction, “Gang Busters.” The tele- 
pix outfits generally work-through 
established states rights distribu- 
tors who serve as franchise hold- 
ers. It eliminates the necessity of 
setting up elaborate sales and dis- 
tribution organizations in each ex- 
change territory. 


In a manner of speaking, the tv 
networks are also becoming in- 
volved in theatrical distribution. 
NBC-TV will receive a share of 
the theatrical earnings of Sir Alex- 
ander Korda’s “The Constant Hus- 
band.” This will enable the network 
to recover a part of the $200,000 
it’s paying for a one-shot showing 
of the film as a fall “spectacular.” 
CBS-TV, in another angle to pre- 
theatre pix preems, is retaining 
the western hemisphere theatrical 
rights to a series of 90-minute 
films Orson Welles will shoot in 
England and on the Continent. 


Behind Cloister Walls’ 
Dubbed Into English; 
Now ‘Passions & Faith’ 


International Dubbing & Re- 
cording Co., headed by Michael 
Hoffman, has completed work on 
putting an English soundtrack on 
the German film “Behind Cloister 
Walls” which is to be released un- 
der the new title, “Passions and 
Faith.” 

Dubbing studio has the U. S.. and 
Canadian rights both to this pic- 
ture and to another German im- 
port, “Ave Maria,” which it will 
c2.. “Her Mother’s Secret” and 
which is to'be dubbed soon. 

Hoffman, who has invented a 
simplified dubbing technique, is 
currently making distribution ar- 
rangements for “Passions and 
Faith” which stars Philip Dorn and 
Olga Tchechova. 
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“YA’S FAR EAST UPSURGE 


- Picker Telis .Tokyo Meeting 
Of 80% Climb Over 1954 


United Artists’ grosses in the 
Far East and Australasia for the 
first six months of this year were 
80% over the 1954 level, Arnold 
Picker, foreign distribution v-p., 
told the company’s current inter- 
national sales convention in Tokyo. 
His statements were relayed by the 
N. Y. homeoffice. © Sitting in with 
Picker at the Japanese capital con- 
clave is Max E. Youngstein, v.p., 
who stated over 100 features will 
he made available for worldwide 
distribution vie UA over the next 
three vears. - 

Picker said the curernt rate o: 
busipess in the area is the highest 
in the company's history. He added 
that returns for all of 1955 promise 
to be 100% over the 1954 income. 

Tokyo meeting is being attended 
by numerous prominent industry- 
ites of the Far East, in addition 
to UA reps. UA’s next such for- 
eign conventiun wili be in Latin 
America in the fall. 


Crafts Buck For 
That 5-Day Week 


Hollywood, July 19. 


Push by Hollywood labor toward 
a five-day, 45-hour work week has 
taken a big step forward with the 
indication by 17 IATSE locals they 
would endorse such a drive when 
negotiations with the major film 
studios begin in mid-September. 
The locals took their action at a 
meeting of the AFL Hollywood 
Film Council. 

Issue of the five-day week oc- 
cupied about two hours discussion 
time at the council meeting, with 
the majority of those present 
speaking out in favor of the short- 
er work week, favored-as a method 
of spreading out employment. 

Earlier last week, the move got 
another boost when membership 
of Film Editors local 776 endorsed 
the five-day week and instructed 
its business agent to support the 
resolution for it, already adopted 
by IA cameramen’s local 659 and 
the sound editors local 695. 


Films’ Publicity Relations 
Account Gees Moribund; 
Not Scared of Home-Toll? 


Organizatioris for Free-TV, which 
has drawn its inspiration and fi- 
nance in the anti-home toll fight 
primarily~from the film exhibs, 
last week sharply curtailed its pub- 
lic relations activities. 

Part of the move, which came 
as a surprise, was the dismissal of 
Don Walsh and George Fléming 
who had been manning the pub- 
licity guns in. the fight against pay 
video. Walsh and also Fleming 
had been working for Robert Tap- 
linger’s- firm. Latter will retain 
account, but largely on a stand-by 
basis. 

The exhibs will continue to use 
their Washington. attorney, Marcus 
Cohn, who is to file the rebuttal 
brief with the Federal Communi- 
cations Commission in Sept. 

Explanation offered for the re- 
trenchment move is that the ex- 
hibs’ toll fight kitty has been 
largely depleted and that, what re- 
mains, should be conserved for the 
final spurt before the FCC. Im- 
plied, too, is the theatres’ feeling 
that the see-saw batle on pay-as- 
you-see of late has been taken a 
(for them) favorable turn and that, 
with the big networks entering the 
argument before the FCC, it’s now 
time to let them carry the ball. 

When the exhibs first formed 
their Joint Committee Against 
Toll-TV, which then became a part 
of Organization for Free-TV, they 
called for contributions totalling 
$150,000. While it’s doubtful that 
this total was ever actually reach- 
ed, there is no question that hefty 
contributions were received from 
top exhibs in many parts of the 
country. 

The motives of the exhibs in 
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* Fess Parker to Star 
Hollywood, July 19. 

Fess Parker's first ‘starring role 
in theatrical film since he soared 
to stardom in Walt Disney’s “Davy 
Crockett” will be “The Great Loco- 
motive Chase,” to be shot by Dis- 
ney next fall. Yuh Be 

Parker, under contract to Walt 
Disney Productions, currently is in 
new “Crockett” vidpix for Disney- 
land series, _ 


Goldwurm Chides 
RKO ‘Sanctifying’ 
Code & Legion 


The stated policy of RKO The- 
atres, not to book films that lack 
the Production Code seal er draw 
a “C” rating from the Catholic Le- 
gion of Decency, drew fire last 
week from Jean Goldwurm, exhibi- 
tor and distributor of foreign pix. 

“Tf the industry is sincere in its 
fight against censorship wherever 
it exists, then this sanctification of | 
the Code seal and the Legion rat- 
ing is wrong from A to Z. In fact, 
it could very well be compared 
with cartels against free trade.” 


Goldwurm had reference to a 
stamped notice that appears on 
RKO Theatres booking confirma- 
tions. It reads “Do not confirm 
booking therein if picture does not 
‘have a Johnston office MPA code 
seal or has been classified as a ‘C’ 
rating by the Legion of Decency. 
In either case we will not play the 
picture.” 

“This kind of thing should be 
brought to the attention of the 
U. S. Attorney General,” declared 
Goldwurm, who has been an. out- 
standing figure in the battle 
against state and local censorship. 
“The government, which presuma- 
bly is under the impression that di- 
vorcement is a reality, should look- 
into this entire question of the 
MPAA seal and any such investi- 
gation should extend to every ex- 
hibitor or eircuit that will make 
any film deal subject to a code seal 
or a rating from the Legion.” 


He added that, in his view, the 
administration of the Code, and 
any arbitrary rating by outside or- 
ganizations, was “in a sense a wall 
that could be erect:d against the 
importation of any and all foreign 
pictures.” He pointed to the im- 
pression such practices gave 
abroad where U. S. films are con- 
tinually calling for free entry and 
unrestricted exhibition. 


“How would the MPAA like it if 
France or Italy suddenly decided 
not to play certain American films 
that differ from local standards?” 
he asked, 


This is the second time within 
a week that the legality of the 
Code and its effects on booking 
policy has been questioned. Last 
week it was learned that Distribu- 
tors Corp. of America, determined 
to get a seal for its British import, 
“IT Am a Camera,” also was study- 
ing the possibility of legal action 
in case it was refused Code ap- 
proval. Industry lawyers general- 
ly feel that such a case would turn 
up some intriguing angles, but 
that—the Code being a voluntary 
proposition—it was unlikely to get 
very far in the courts. 


Goldwurm has booked ‘‘Camera” 
into his Little Carnegie Theatre, 
N. Y., where it will preem Aug. 8. 
Pie has been passed by the N. Y. 
—but not by any other—censor. 

As to the clause on its booking 
confirmation, RKO Theatres said 
this week that it’s been there for 
a long time. However, distribs say 
it’s stamped on only if there’s any 
reasonable doubt as to the type of 
rating a pic might get. For the 
most part, the question is apt to 
arise only on foreign imports. 

RKO Theatres is the only cir- 
cuit, according to distrib execs, 
that puts such a provision on 
paper. Loew’s Theatres doesn’t, 
yet it—and a great many other cir- 
cuits—are guided by the Code and, 
to a lesser extent, by the Legion’s 
ratings. 

The RKO chain has on occa- 
sions played foreign films that 
lacked a seal, A fine distinction is 
drawn, however, between whether 
a picture has never been sub- 
mitted to the Code (such as all the 
|IFE releases) or whether it’s been 
| submitted and turned-down, 








‘ Wednesday, July 20, 1955 


No Picture-Peddling Magic Inherent 
~ When Songs Are Added to Dramas 


> 





‘PAR SETS A PAR 


All Board Members Must Own. 
At Least 100 Shares 


In a move obyiously designed to 
quiet stockholder complaints, Par- 
amount has made it a matter of 
corporate requirement that -each 
member of its board or directors 
own 100 shares of the company’s 
common stock. Par thus becomes 
the first pic corporation to amend 
its by-laws with such a require- 
ment. 

Stockholders at annual meetings 
of various amusement industry con- 
cerns over the years have voiced 
beefs concerning lack of stock own- 
ership by~one or more of the di- 
rectors. Standard answer given by 
the company’s president or presid- 
ing officer at the session was that 
the director’s qualifications, could 
not be measured by his stock own- 
ership, that the director's ability 
to perform his duty was all the 
corporation and its stockholders 
need be concerned about. 


Now Nearing Pact 
With Spaniards 


Companies in New York were 
told this week that the. Motion 
Picture Export Assn. and _ the 
Spanish government are close to 
a new agreement. New pact is 
being negotiated in Madrid by 
Eugene Van Dee, MPEA’s Italo 
rep. If it materializes, it’s likely 
to be a close copy of last year’s 
deal which expired May 31. 


That agreement provided for the 
import of 110 U. S. pix, including 
88 for the MPEA; also for the re- 
mittance at the official rate of 40% 








of the N. Y. share. Actually, that” 


amount was never realized. U. S. 
distribs paid a fee of 600,000 pesos 
for black-and-white films and 700,- 
000 pesos for tinters. 


New deal, if signed, would rep- 
resent something of a compromise 
since the Spaniards originally of- 
fered a set of tough terms. Sub- 
sequently, with no agreement in 


force, the Americans refused to. 


participate in the San Sebastian 
film fest. 





N. Y. to L. A. 


Rose Adair 
Gracie Allen 
Don Ameche 
George Burns 
Jill Corey 
Martin Davis 
Anthony Dearden 
John C. Flinn Jr. 
Bud Getschall 
Hy Hollinger 
Lloyd Leipzig 
Arthur Lubin 
Robert Mackintos . 
Dan Provost 

Hal Saal 

Si Seadler 

Alex Segal 

Sol C. Siegel 
David Yarnell 


Europe to N. Y. 


Robert Alda 

Leslie Baker 
Barney Balaban 
Helena Bossis 
Lionel Clyne 

Jack Cohn 

Peter Elgar 

Joan Crawford 
Mona Freeman 
James U. Gardiner 
Florence Kiotz 
Walter Lowendahl 
Gene Markey 

Ruth Mitchell 
Gene Nelson 

Robert W. Sarnoff 
Al Steele 

Paul Stewart 

Rose Tobias 

L. Arnold. Weissberger 


N. Y. to Europe 


Montgomery Clift 
Robert Florey 
John Gunther 
Bob Hope 
Nunnally Johnson 
Erica Morini 
John Nasht 

Basil Rathbone 
Nathan Straus 





Luban Vichey 


¥ 





Everyone 
grees, eourse, that a click bal- 
lad like “High Noon” is a big help 


to the film’s boxoffice. Now it’s . 


seen that the clicks don’t come too 
easily, and the film-makers are be- 
coming diflusioned. 


This situation is reflected at 


U’s Close Decca Tie 

Relationship between Decca 
and its picture company sub- 
sid, Universal-International, is 
getting closer and closer. The 
diskery has now sliced the 
title song from the U film, 
. “Female On The Beach,” 
with Victor Young’s orch. 

Tune was written by Sonny 
Budke, Decca’s Coast musical 
director, in collab with Jeff 
Chandler, who co-stars in the 
production with Joan Craw- 
ford, and who also records for 
Decca. . 











United Artists, which recently had 
four exploitation men assigned ex- 
clusively to ballying the songs in 
new film product. The four were 
on limited-time assignments which 
have terminated. 
Producers, having added the 
cost of hiring songwriters to their 
production budgets, became miffed 
when the melodies went flat. They 
wanted UA’s publicity department 
to hit harder with the promotion. 


But the distribution company 
has taken the position that song 
plugging is for the music business. 
UA feels there’s good value in get- 
ting a tune from a pic spinned 
and mentioned a couple of times 
by the disk jocks around the coun- 
try. This is particularly beneficial 
if it coincides with the film’s pre- 
opening: campaign. But plugging 
for more noise beyond this point 
is a full-time occupation for the 
UA staff and for this reason it’s 
being eschewed. 


UA, of course, will like it fine 
if the song eventually gets a heavy 
play on the market. But, as of 
now, the distrib’s job will be com- 
pleted at the point of the initial 
disk jock action... 


Roberts’ Runaway Form 


On the basis of early engage- 
ments, “Mister Roberts,” the Le- 
land Hayward production for War- 
ner Bros., is shaping up as the 
company’s all-time top grosser. 
The filmization of the long-run 
stage hit is surpassing the business 
chalked up by “Battle Cry,” WB's 
top boxoffice -attraction. Film 
grossed about $7,000,000 in release 
several months ago. 

“Mister Roberts,” which is -ex- 
pected to hit $182,000 in first 
Radio City Music Hall week, is be- 
ing held over in every situation 





‘in which it has opened to date. 








L. A. to N. Y. 


Robert Aldrith 
Fred Astaire 
Janet Blair 
Louis Calhern 
Imogene Coca 
Don Coudy 

Ken Darby 
Howard Dietz 
Red Doff 

Carl Esmond 
Nanette Fabray 
Joan Fontaine 
Melvin Frank 
Farley Granger 
Gilda Gray 

Nan Grey 

Moe Howard 
Betty Hutton 
Lamont Johnson 
Stanley Kramer 
Ely Landau 
Mary Jane Leniharg 
Max Liebman 
Alan Livingston 
Jack Lord 
Alfred Newman 
Lionel Newman 
Norman Panama 
Tyrone Power 
Robert Rapport 
Gus Schirmer Jr, 
Lizabeth Scott 
George P. Skouras 
Elaine Strich 
Dan Terrell 
Phyllis Thaxter 
Tom Tutwiler 
Betty White 
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They’re talking about a star’s switch from one agency to another 
because of a $100,000 advance “loan” as an influencing factor. 

Nunnally Johnson to Paris to consult with Jeanmaire about the 
femme star role in “Can-Can” at 20th-Fox ... Mike Todd signed S. J. 
Perelman to write the screenplay for “Around the World in 80 Days.” 

William Bendix has formed Benart Productions with his agent, Stuart 
Stewart, with initialer to be “The Deaf and Dumb Wrestler,” rolling 
late 1955 .. . Madgé Kennedy, silent picture star, has role in Bel-Air’s 
“Three Bad Sisters,” for which John Bromfield was set for male lead 
. .. H. B. Warner, who played Christ in C. B. DeMille’s “King of 
Kings,”’ comes out of-retirement for role in producer’s “The 10 Com- 
mandments.” 

Jack Cohn, Columbia exec v.p., picked up 26,320 additional shares 
of the company’s common stock via the five-for-four split. He now 
controls 131,605 shares ... Paramount added five more shorts to 
its release sked, including two VistaVision travelogs on Japan and 
Hawaii . . . Honeymooners Joan Crawford and Alfred Steele docked 
Monday .. . Doing the tv-to-films bit, actor John Pavelko. off to the 
Virgin Islands for a.Raramount role . . . Director Roy Rowland is an- 
gling for screen rights to “Call of the Cricket,” novel by Lynne Castile. 

Carmel Myers (Mrs. Al Schwalberg), who has a penchant for build- 
ing up undiscovered talent, will be on the Tex & Jinx tv-er tomorrow 
to introduce three new proteges. They’re actress Janine Monotis, 
singer-dancer Rose Hardaway and actor Steve Ellis . . . Johnny Puleo, 
the halfpint comic of the late Borrah Mineviich’s Harmonica Rascals, 
landed the dwarfed clown part in Hecht-Lancaster’s “Trapeze.” He 
leaves for the Paris lensing this week. 

Spyros P. Skouras, 20th-Fox prez, about ready to sound off on toll-tv. 
He'll also issue a statement reiterating 20th sales policy . . . Irving 
Mannheimer, Photoplay topper, quietly resigned.as head of the Pub- 
lishers Distribution Service May 23. That’s the same outfit that han- 
dles- Confidential mag which specializes in “expose” articles on screen 
personalities. Mannheimer says his move has nothing to do with Con- 
fidential’. . . N. Y. Film company execs hoping the “resignation” of 
Raoul Apold, secretary of press and info in the Peron cabinet, who 
lorded it over the distribs during his tenure, may have beneficial ef- 
fects on restrictive Argentine importation and exhibition policy ... 
Hugh M. Flick, former N. Y. censor, planning to keep in close touch 
with things in his new post of exec assistant to the Commissioner of 
Education in Albany. He's already moved to Albany but it wouldn’t 
surprise insiders to see him back soon in an important film industry 
spot .. . MPAA concerned over a new type of “dirty” comics using 
film star names and likenesses . . . 20th’s Al Lichtman back to the Coast 
«. . Universal had one of its busiest weeks—10 pix in production. 

His eastern friends noting that David (Goldwyn Prod.) Golding’s 
marriage to studio sec Barbara Crowley was on Bastille Day—July 14 
. . . United Artists has Kentucky’s Sen. Alben W. Barkley out plug- 
ging for “The Kentuckian.” He’s to be on NBC’s “Today” tv-er today 
(Wed.) .. . Indie producer Alexander Paal has a Joseph Pulitzer biopic 
in mind. He’s registered the titles, ‘Legend of Mr. Pulitzer” and 


* “Father of American Journalism.” 


Variety Club of New York, consisting largely of filmites, is broaden- 
ing its scope by ad ~members from other branches of the enter- 
tainment industry, Walt Framer, head of his own tv uction com- 


. BPany, has been named chairman of the radio-television membership 


committee . . . William Holden and Deborah Kerr to the Virgin Islands 
from New York for the location shooting of the Pearlberg-Seaton pro- 
duction, “The Proud and Profane.” Warner Bros. personnel director 
Ralph W. Budd launching a series of lectures on “What Is a Motion 
Picture.” He's scheduled to address service clubs, thambers of com- 
merce, women’s clubs, community and school groups . . . Walter Boxer, 
United Artists foreign department trainee, assigned to the eompany’s 
office in Sydney, Australia . . , Seamen from French ship, Jean Bart, 
attended: invitational showings of “Cinerama Holiday” at Warner 
Theatre on Bastille Day_(July 14). Picture features a tour of Paris 
.. . Warner Bros. pub-ad veep Mort Blumenstock on a month’s vaca- 
tion at his Malibu Beach home . . . Metro pub-ad chief Howard Dietz 
and publicity manager Dan Terrell back from Coast huddles . . . Dore 
Schary will visit the South Dakota location of “The Last Hunt” Satur- 
day (23) for a special ceremony planned by Gov, Joe Foss officially 
honoring the picture’s company . . . Richard Todd, star of the Warner 
Bros. release “The Dam Busters,” m g a series of personal appear- 
ances in Canada on behalf of the British-made film. 


Next Pic To Tel] {Hub Short Into Paris, NY, 
Tale of Bookseller’s Hoax 
If Martin & Lewis 
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Against Prudish Heirs 
Split Is for Real 


Cambridge, Mass., July 19. 
Hollywood, July 19. 


The real test of the break be- 
tween Dean Martin and Jerry 
Lewis, which -appears past the 
healing stage despite efforts of 
Paramount execs, their agents, 
MCA, attorneys and friends to 
bring the hottest b.o. combo in 
postwar showbiz together, will 
come when they are called upon 
to do their next picture for Para- 
mount. 

Duo are slated to start their 
York production for Par, “Where 
Men Are Men,” in September, and 
also are slotted for a Hal Wallis 
costarrer, yet untitled, right after 
the first of the year. Whether they 
will be able to work as a team 
without their personal feelings 
showing, and whether they will be 
willing to cooperate for a smooth 
production still remains to be 
seen. 

Attempts to bring the pair to- 
gether into even a semblance of 
friendliness, if not their once 
Damon-and-Pythias __ relationship, 
have flopped. If anythin~, their 


(Continued on page 10) 





“A Clerical Error,” 10-minute 
dramatic film, made in Boston’s 
empty Scollay Square vaude house 
and in Union Park by Bryant Hali- 
day of Cambridge, will open at the 
Paris Theatre, New York, Monday 
(25) along with the feature film, 
“The Man Who Loved Redheads.” 

Haliday is owner and manager 
of Brattle Films, an art theatre in 
Cambridge, and is coproducer of 
the legitimate Brattle Shakespeare 
Festival this summer. 

Miles Morgan, whose two-reel 


documentary, “Songs of the 
Auvergne,” played the Paris 
earlier this year, directed “A 


Clerical Error.” Cameraman was 
Eugen Shustan, from Europe. 
Leads are Martin Kosleck and 
Ward Costello. Caldwell Pitcomb, 
young Boston composer, prepared 
and conducted the musical score, 
played by musicians from the Bos- 
ton Symphony. 

The picture was made from a 
short story by James Gould Coz- 
zens, and concerns a, shady book- 
seller in Boston, circa 1910, who 
derives the bigger part of his in- 
come by sending bills for porno- 
graphic literature to prominent de- 
ceased clergymen. The bereft fam- 
ilies pay the bills to avoid embar- 
rassment. A trick ending unmasks 
the bookseller. 





BOYNE SEZ AGENTS 
aN A MONOPOLY 


‘By JAMES L. CONNERS 


Albany, July 19. 

One of the ‘several benefits 
which should accrue to the indus- 
try from COMPO’s. upcoming poll 
is the discovery, through the 
public’s vote, of the most “promis- 
ing male and female personalities,” 
which should help to break the 


grip on Hollywood now held by 
aging stars and their agents. So 
Robert W. Coyne, speciai counsel 
to COMPO, declared at a meeting 
of .exhibitors and distributors in 
the 20th Century-Fox screening 
room at Albany-last week. 


Pointing out that the develop- 
ment of young, fresh star blood is 
imperative to the. industry’s wel- 
fare, Coyne said that through a 
“vicious cycle” in which proving 
grounds for talent shrunk and the 
casting of story properties became 
correspondingly more _ difficult, 
older stars and their representa- 
tives had strengthened their hold 
on producers. He mentioned that 
Y. Frank Freeman, of Paramount, 
had declared that Jules C. Stein, 
head of Music Corp. of America 
wanted, in effect, “half of the pic- 
ture” for his clients when Par be- 
gan a casting job. 

The new stars uncovered in -the 
audience poll will play heroes and 
heroines. more convincingly for the 
film audience, which includes 
many young people, Coyne added. 
The demise of vaudeville and the 
decline of the legitimate were 
cited as two areas where the’ de- 


tailed. 

The major companies, with the 
excepticn of RKO and Allied Ar- 
tists, have plenty of promising 
youngsters under contract, Coyne 
reported. They have been too 
timid — “lacked guts” — in re- 
spect to casting them importantly, 
during recent years, but are now 
ready to go. Coyne warned, how- 
ever, that the exhibitors must co- 
operate with the producers in 
booking pictures featuring stars 
unearthed in the audience poll. 
Exhibitors, he stated, have been 
partly at fault: they have demand- 
ed known names. 

Coyne predicted a minimum of 
four or five new stars will emerge 
from the poll, ‘and, probably, con- 
siderable surprises. 

Harry Lamont, of Lamont The- 
atres, co-chairman with Ray Smith, 
Warner Bros. manager, and Louis 
W. Schine, of Schine Circuit, pre- 
sided and introduced Coyne. A 
question-answer period followed, 
in which the speaker emphasized 
the importance of cooperation with 
the COMPO Poll of the producers 
was assured—, and of lecal promo- 
tion for the audience poll. It will 
be an annual event, perhaps a 
year-rounder with present “bugs” 
eliminated, Coyne believed. 


Television Crew 
Paces Arnaz In 
7 Days Early 


Hollywood, July 19. 

Desilu’s first entry into motion 
picture feature production, ‘For- 
ever Darling,” starring Lucille 
Ball and Desi Arnaz for Metro re- 
lease, was brought in seven days 
ahead of schedule. It’s. estimated 
by Arnaz, who produced film, that 
approximately $200,000 was saved 
= the 30-day sked was cut to 

Producer attributed the reduced 
shooting slate to pre-production 
prepping; using the same tv crew 
which works the year around to- 
gether; tv training of having to 
have things ready on time—and 
“know where you’re going every 
minute”; and extensive use of tv 








and legit actors who knew their 
lines, 
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velopment of talent had been cur- 





Eyes Turn Sharp—Slightly Gr 
Now that United Artists has reached the point of big revenue 
returns, there have been changes in attitude toward the company. 


The “benevolence” that marked major company sentiment toward 
the distributing outfit a short time ago has given way to acute 


business rivalry. 


UA’s “shoot the works” investment in new product has industry 
onlookers cracking, “they better come up with some pictures, or 


else.” ; 
Some studios are envious of 


the distrib’s producer-talent af- 


filiations, per. overtures to lure Stanley Kramer, Hecht-Lancaster 
and possibly others away from the UA fold. 


UA, of course, still. doesn’t have 
ducer-distributor. But its equity in 


e reseurces of: a major pro- 
ent-past and current pictures 


has been building nicely and could sustain the company even 
against a string of expensively-made flop pictures. 








Wait for Fall: Can TV Put Talky British 


Feature Over With 


American Puolic? 


Indie .distribs in N.Y. who last 





Italian Titles 
Italian film-makers  appar- 
ently know a good thing when 
they see it. 
» Registered with ANICA, the 
Italo equivalent of the Motion 
Picture Assn. of America, are 
the following titles: “Good 
Bye, Mr. Lorenzo,” “Come 
Back, Little One,” “From Here 
.to Heaven,” and “Please, No 
Coins in the Fountain.” 


No United Artists 
Cash Penalties 
For Code-Skips 


Motion Picture Assn. of America 
appears relaxing the penalty angle 
in its administration of the Pro- 
duction Code to the extent that a 
member company now seems free 


to distribute a Code-nixed picture 
without fear. of adverse conse- 
quence. 

The current concern with the 
Code both within and beyond the 
trade has brought to light an 
unique privilege given United Art- 
ists, which joined MPAA member- 
ship ranks less than a year ago. 
UA is free to send through its dis- 
tribution mill any feature unap- 
proved by the Code so long as the 
company is not identified as an 
MPAA member. Heretofore, an 
MPAA member? outfit was enjoined 

(Continued on page 10) 


DeLuxe Lab, New York, 
(1955), 200,000,000 Feet; 
C’Scope Jam Broken 


Installation of two more eolor 
printers at the De Luxe lab in 
N.Y., a subsidiary of 20th-Fox, 
will bring the lab’s total 1955 out- 
put to a record 200,000,000 ft. of 
tint footage, according to Alan E. 
Freedman, De Luxe topper. The 
color footage is in addition to some 
400,000,000 ft. of black-and-white 
material, 

Freedman said the CinemaScope 
print bottleneck was being broken 
and he disclosed that 20th next 
week is shipping to N.Y. the first 
dupe negative from which optical 
prints can be struck. This is ex- 
pected to greatly ease the print 
situation. 

In the past, dupe negatives, 
which are expefsive, have been 
shipped to London for the manu- 
facture of European prints there. 











However, 20th undertook consider- | 


able experimental and develop- 
mental work in the U.S. before 
agreeing to use a dupe for domes- 
tic prints. One factor that has de- 
layed print availability at 20th is 
the necessity to wait for the stereo- 
phonic magnetic prints to be made 
before the original negative can be 


used to make the optical prints. | 


With a dupe availabley this wait- 
ing period will be eliminated. 
Freedman said De Luxe 

(Continued on page 24) 


had 


week got their first look at “The 
Constant Husband,” the Sir Alex- 
ander Korda film slated for NBC- 
TV preeming this fall, expressed 
some surprise at NBC’s choice. 

“It’s a fine picture, but it’s the 
kind of British film that we’ve been 
trying to sell for years, and frankly 
with limited success,’”’ was one com- 
ment, “Here the theatres have been 
saying that-the ‘broad public’ won’t 
take this type of fare. Now NBC 
comes along and right away it be- 
comes a ‘spectacular’ to be seen 
by millions. It’s a little ironic.” 

“The Constant Husband” stars 
Rex Harrison and Margaret Leigh- 
ton and is described as a clever and 
rather sophisticated comedy. “Any 
trade reviewer would automatically 
tag it an ‘art house’ picture,” noted 
one of the indies. 

Film also has an_ interesting 
Code and -Legion angle.. While 
there is no particular stress on it, 
the story does tell of an amnesia 
victim who wakes up one day to 
find himself married to several 
women. Those who have seen ‘“Hus- 
band,” while enthusiastic over its 
quality, also expressed surprise that 
NBC should. have picked such a 
“talky” item. : 

“That’s another thing,” said one 
of the men who is considering bid- 
ding for the film’s theatrical rights. 
“Had ‘Constant Husband’ been of- 
fered first to the theatres, exinibs 
would have complained about the 
profusion of dialog. It’s going ‘to 
be interesting to see whether tv 
audiences live up to the exhibitors’ 
fears or whether these theatre 
'arguments are just a way of getting 
around playing a film that might 
be a b.o. risk.” ~ 

While British pix have gained 
considerable ground in the U.S. 
|during the past few years, they’re 
nevertheless still confined for the 
most part to the keys and get a 
poor playoff in some areas, partic- 
ularly the south. British producers 
visiting this country inevitably 
leave firmly convinced that, if their 
pictures were only to be given a 
chance and to be shown to the 
mass audience, they would become 
popular. 

Indies interested in “Constant 
Husband” “evince little fear that 
the tv showing would spoil the 
market for the film. Most of them 
seem to believe that it might give 
it a boost, particularly in the artier 
situations. 


‘Slant on British: 
Plots Too Local, 
Over-Dialected 


Perennial problem of why more 
| British pictures aren’t successful 
in the U.S. is primarily due to 
their regional themes and diffi- 
cult dialects, director Arthur Lu- 
bin opined in New York last week. 
Frequently, he said, stories are 
based on purely local situations 
which have little or no interest for 
| American audiences. Then, too, 
| another liability is the Welsh, Lan- 
cashire or cockney accents. Even 
| the English find Lancashire dia- 
lect tough. 

| Lubin, who made a brief stop- 
j (Continued on page 11) 
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This biopic on the World War II 
exploits that made Audie Murphy. 
tne most decorated soldier. in’ 
American history is gripping sea-' 
son drama with the original play-. 


ing himself,  Uppointing its 
chances is the fact appeal is not 
limited to the action-minded, as 
there’s plenty of warm, human 
drama to attract family-type au- 
diences, too. 

A strong angle to the picturiza- 
* tion of M 

the way oanmas oe 
nated. There are no blustering 
heroics for the sake of d 


oot action shown is that of a 
modest, young man. 
It is to the : 


credit of producer 
Aaron Rosenberg; ‘director Jesse 
Hibbs and scripter Gil Doud that 
the story is kept on this level and 
not allowed to e another war 
pic crammed with unbelievable 
deeds. As M recounted in 
his book, and as 


Film opens with Murphy as a 
youngster helping his mother eke 
out less than a living in Texas. Not 
too much time is spent on this sec- 
tion of the story, which serves to 
establish the character and 
show his hard beginning before he 
gets into the Army in 1942 at 18: 
In 1943, agg ool “became a re- 
placemeng in B, 15th In- 
fantry Regiment on, 
7th Army, in North Africa, and 
served with the unit throughout 
the war in Tunisia, Italy, France, 
Germany and Austria. During 
that time he rose from PFC to com- 
pany commander, was wounded 
three times, personally killed 240 
Germans, and was one of the only 
two soldiers left in the original 
company at the end of the war. 
His decorations total 24, from the 
_—eanenes Medal of Honor on 

own, 


The film makes plain that if 
Murphy was a hero Was a 
scared one, as were the battle vet- 
erans he served with. The script 
paints an accurate picture of the 
types with whom Murphy grew 
c.ose in the fighting and, like Mur- 
phy’s self-depiction, these GI's are 
played with a human Ty that 
makes them very real. Fighting or 
funning, they are believable. The 
war action shown is cked. with 
thrills and suspense. Among some 
of the more outstanding sequences 
are the knocking out of a Nazi ma- 
chinegun nest from a farmhouse 
near Anzio, the crazed attack on 
another Nazi emplacemtent in 
France after one of his buddies 
has been killed and Murphy’s al- 
most single-handed blasting of a 
German tank group asd the infan- 
trymen it is supporting. 

Aside from the fighting, footage 
works in some touching moments 
between battles during too-short 
leaves. One such is Murphy’s, and 
his buddies’, experiences for 12 
hours in Naples, during which he 
has the quick company of a girl, 
beautifully played by Susan Koh- 
ner. Bolstering the show with top- 
notch performances of the men 
who fought at Murphy’s side are 
Marshall Thompsen, Charles 
Drake, Gregg Palmer, Jack Kelly, 
Paul Picerni, Richard Castle, Art 
Aragon, Felix Noriego and others, 
most of whom fall in battle. Mary 
Field, as Murphy’s mother in the 
early footage, is good, too. 

This story takes naturally to 
CinemaScope and Maury Gerts- 
man’s lensing does right by the 
realisti® battle scenes and the cast. 
The martial note in the score su- 
pervised by Joseph Gershenson is 
just right and the other behind- 
camera credits are topflig'. 

Brog. 


artiste Wilegse f Paul Gre 
Rosenberg | a on. Stars Robert. Mitchum, shel 
Beddoe Sicik Cetitio; Suny Chapin, 
Bally ; Directed 
James 


field | G 





Jane Bruce. by Charles 
cannes Agee, based 
on Davis - novel of same title; 
eamera, Stanley ; editor, Ro 


Golden; | o Schumann. 
viewed in N.Y. ‘July 15. Running time, 
92 MINS 
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The relentless terror of Davis 
Grubb’s story got away from Paul 
regory and Charles Laughton in 
their translation of “Night of the 
Hunter.” This first start for 
Gregory’ as screen preducer and 
Laughton as director is rich in 
promise of things to.come but the 
completed product, bewitching at 
times,.loses sustained e via too 
many offbeat. touches that have a 
misty effect... : 

Cast and credits will he p the 
sale, and the genuinely different 
nature of the picture is probably a 

lus. Initial draw should be okay 

ut the long-distance b.o. staying 
power looks dubious for the gen- 
eral market. > 


Curiously, Gregory and Laugh- 


ton achieved distinction in the 
legit field with “reading” plays 
that were the epitome of simplicity 


in the staging. “Don Juan in Hell” 

had exciting movement, yet’ the 
rformers merely spoke their 
es on bare boards. 


So why all this knitting of pic- 


story of the backwoods preacher 
who kills in obedience to “mes- 
sages from the Lord.” So many 
scenes are productions of camera 
angles, symbolisms, shadows and 
lighting effects to the extent that 
story points are rendered nebulous. 
ponte ~ Fra telling without the 
em ts, it would seem, 
might. have rammed me with 
frightening force the horror of 
this man’s diabolical quest of a 
hanged murderer's $10,000 which 
he wants to use in serving his fan- 
cied Lord. 


Script by the late James Agee 
twists and turns through the lives 
of a not unlikely group of Scrip- 
ture-quoting ‘inhabitants of small 
town a couple decades ago. It 
builds fine with suspense ingre- 
dients to a fitting climax. Unfor- 
tunately, the camera flourishes in- 
terferred with what may have been 
a competent script. One point not 
clear, thou is why any elderly 
uncle, upon vering the preach- 
er’s murdered wife, thinks he’d be 
accused of the crime if he sounded 
an alarm. 


Robert Mitchum intermittently 
shows some depth in his interpre- 
tation of the preacher but in in- 
stances where he’s crazed with lust 
for the money, there’s-barely ade- 
quate conviction.. Shelley Winters 
is properly inanimate as_ the 
mother of two children who is wid- 
owed at the start when her hus- 
band is hanged. A remarkably 
effective scene has Miss Winters, 
now a ae confessing her sins 
and asking forgiveness at a prayer 
meeting after she is persuaded into 
marriage by Mitchum. . 

Lillian Gish shows great skill in 
a warm, sympathetic part, that of 
self-appointed guardian of children 
‘eft adrift in the world. Billy Cra- 
pin, who’s about 10, is consistently 
splendid as the step-son who is on 
to the preacher’s plot from the 
beginning. As his younger sister, 
Sally Jane Bruce does about stand- 
ard fora tyke. James Gleason is 
a capable performer ‘in ‘the unfor- 
tunate position of having: a role 
which, as the ag is. presented, 
might have been done away with 
with no ill effect. Evelyn Varden 
and Don Beddoe refléct profes- 
sional competence as the proprie- 
tors of the local ice cream parlor. 

Spiritualistic theme music, with 
lyric, by Walter Schumann has a 
fetching quality that has definite 
mood value, Other credits 7 good, 

ene, 





IA Execs Meet Aug. 8 


General Executive Board of the 
International Alliance of Theatri- 
eal Stage Employees will. meet in 
Chicago on Aug. 8. 

Session is the regular mid-sum- 
mer meeting of the board. No dead- 
line has been set, with the board 


torial lace in conveying “Hunter's” | 
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Since the coming of the big. 
screen and varied scopes there has 
been a growing number of produc- 
tions that give the stay-at-home 
tourist a vicarious trip to far 
places. “To Catch A Thief” fits’ 
rather handily inte this travelog 
grou being the type of glib 
comedy-drama, with an aura ot 
sophistication, that goes well with 
the scenic values of the Riviera 
strikingiy, if a bit self-consciously, 
displayed here in VistaVision. It’s 
not the suspense piece one usually 
associates with the Alfred Hitch- 
cock name, but there are compen- 
sat factors, including the star 
tea g of Cary Grant and Grate 
Kelly, to indicate healthy boxoffice 
in most playdates. 

Cannes, the Carlton Hotel, the 
flower market at Nice, the Cornish 
Road and sundry sights make up 
the Riviera vista captured in 
Technicolor to enhance the story 
playoff. While strong on sight and 
performance values, the picture 
has some plot weaknesses and is 
not as smooth in the unfolding as 
one would expect from an a 
“A” presentation. Neater ting 
then in the preview footage is 
called for, particularly in the first 
third, to level off choppiness and 
sudden switches in story line. 

Symbolism plays quite a part in 
the Hitcheock handling of the 
script by John Michael a 
which was based on the novel by 
David Dodge. Sometimes it is over- 
done, but again this points up 
‘need for smoother release editing. 
In some spots, there’s quite a 
saucy implication to the symbol- 
ism, as in the darkened room 
quence wher Grant and 
pitch romance while a firecracker 
display is in the distance 

gh the 


that things are popping within too. 

Hayes’ script is a conversation 
piece, albeit the talk is suave and 
sophisticated, with a touch of raci- 
ness here and there, that should fit 
preconceived hinterland notions 
‘about what takes place along the 
Riviera. What suspense there is 
comes from *e fact Grant is a re- 
formed jewel thief, once known as 
“The Cat,” but now living quietly 
in a Cannes hilltop villa. When 
burglaries occur that seem to bear 
his old trademark, he has to catch 
the thief to prove hi8 innocence, a 
ehore in which he is assisted b' 
Miss Kelly, rich American girl, 
her mother, Jessie Royce Landis, 
and insurance agent John Williams. 
While a suspense thread is present, 
Hitchcock doesn’t embhasize it, 
letting the yarn play lightly for 
comedy has more than thrills. 

It’s been several seasons since 
Grant has made a film and, while 
this is no sock vehicle for the 
screen return, it’s not a weak one, 
either. Grant gives his role his 
assured style of acting, meaning 
the dialog and situations benefit. 
Miss Kelly, too, dresses up the 
sequences is more ways than one. 
She clothes-horses through the 
footage in some fetching Edith 
Head creations that will catch ‘the 
femme eye and, at the same time 
does justice to her spoiled rich girl 
character, a gal who looks cold but 
ain’t .when romancing time with 
Grant comes up. 

Support from Miss Landis and 
Williams -is firstrate, both being 
major assets to the entertainment 
in their way with a line or a look. 
Poor dubbing on the preview print 
made most of the other casters dif- 
ficult to understand. Also, there’s 
considerable French mixed in with 
the Yank talk, adding somewhat to 
lack of dialog clarity. Still, seen 
to advantage are Charles Vanel, 
Brigitte Auber, Jean Martinelli 
and Georgette Anys. A particular 
help to the footage is Miss Auber, 
a pert French lass who would like 
to play house with Grant wiiile all 
the time she’s the “cat” burglar 
he’s seeking, 

The scenic beauty of the foreign 
locale is shown to advantage by- 
Robert Burks’ lensing, even though 
some scences appear to have been 
used for spectacular visual quali- 
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until all matters submitted to it! furtherance. Lyn Murray’s score is 
are weighed. | good, Brog. 





credits are good. 


Hollywood, July. 15. 
20th-Fox release of N gob 


; Hollywood, July 11. 
Columbia release of a Sam Ketemen 
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touched up here and there with 
music, is ‘offered in this comedy 
lark titled “How To Be Very, Very 
Popular.” That it should be with 
the younger filmgoing set seems 
probable. 


The wild and wacky doings 
dreamed up by producer-director- 
writer Nunnally Johnson = are 
dressed up considerably in eye ap- 
peal by having the Misses Betty 
Grable and Sheree North running 
through most of the footage in 
costumes appropriate to their strip 
tease profession. The CinemaScope 
lensing does justice to the ladies. 


In his triple play chores on the 
show, Johnson tosses reason to the 
winds to emphasize nonsense. it 
makes no sense but stacks up as 
non-intellectual. The players, too, 
are appropriately cast to carry out 
Johnson’s aims so, while the show 
is not likely to win any critical 

it does fulfill its aim as 
diversion. : 

Bearing only a fieeti resem- 
blance to the 1933 stage play, “She 
Loves Me Not” (and a subsequent 
screen version) these caperings 
concern two strippers who can 
identify the bald-headed man who 
down ecdysiast Noel Toy 
right in the middle of her act in 
a San Francisco honkytonk. He 
promises the two dolls the same 
treatment if they.don’t get lost. 
They do, and after a bus ride along 
the coast take refuge in a frater- 
nity dorm at a college. There, the 
major -action takes place when, 
with eager, willing assist of some 
male students, the gals hide out 
until the killer catches-up and is 
captured. Side issues bolstering 
the tale are wacky as bald-heads 
— through the footage to. cause 

ectic consternation before the 
plot can be resolved. 

Quite a bit of the fun is hinged 
on Miss North, a vacant-headed 
blonde who accidentally becomes 
hypnotised while Tommy Noonan 
is experimenting with Orson Bean. 
Noonan doesn’t know enough to 
release the hypnotic spell and 
Bean doesn’t care. Miss North 
goes for him, and also goes into a 
hips- swivelling dance whenever 
“Salome” is mentioned. This par- 
ticular gimmick climaxes during 
commencement day ceremonies 
when Miss North breaks up the 
event with bumps and grinds to 
“Shake, Rattle and Roll,” staged 
by Sonia Shaw, while all the stu- 
dent “cats” join in and the killer 


takes pot-shots at the twitching | Mamie 


dancer. 

Only slightly less empty-headed 
is Miss Grable, who uses what 
brains she has to protect herself 
and strip partner while developing 
a romance with Robert Cummings. 
a middle-aged student who for 17 
years has stayed in college because 
if he graduates an inherited in- 
come will stop. Between these two 
the fun-making is expert, as it is 
with Miss North, Noonan and Bean. 
More expert assists come from 
Charles Coburn, college prexy, 
who sees a big endowment from 
coddling Bean—and who does a 
little cuddling with Miss North in 
her hypnotic state—Ftred Clark, 
Bean’s bald father; Alice Pearce, 
erietes house mother; Rhys Wil- 

ams, the brainless and bald fa- 
ther of Miss North; Andrew Tom- 
bes, bald detective who wears his 
toupee backwards. and sundry 
others involved in the mad affair, 
including Charlotte Austin, Co- 
burn’s wise, and comely, secretary. 

In addition to “Shake,” there’s a 
title tune by Jule Styne and Sam- 
my Cahn, the “Bristol Bell Song” 
by Lionel Newman and Ken Darby. 
and Ray Anthony’s “Bunny Hop.” 
Camera handling by Milton Kras- 
ner, the Cyril J. Mockridge score, 
Louis Loeffler’s editing sat ta 

Tog. 


“Gun” is another story of how 
“we” won the West, the plot of the 
James B..Gordon screenplay twirl- 
ing around the efforts of the War 
Dept. to construct a chain of forts 
along the ._ Bozeman trail -in 
Wyo to protect crews who will 
be building a new railroad. For 
this pu e, Dennis Morgan, as 
Jim Bridger, the scout, and Rica- 
ard Denning, another scoyt, are 
recalled from civilian life to help 
in the dangerous mission which 
wili take the Army through hos- 
tile Sioux territory, with whose 
chief, Red Cloud, both scouts in 
the past have been friendly. The 
Springfields, new weapon of the 
times, are brought up in time to 
save the troops and assure peace. 

William Castle’s work was cut 
out for him in handling a stereo- 
typed set of characters and he 
doesn’t always make the grade, but 
generally manages a measure of 
conviction, Indian scenes, however, 
are more interesting than the 
characters, with Paula Raymond, 
as Denning’s wife, topping the 
femme interest. Morgan and Den- 


ning ee ere arts will 
allow. Robert Bice ns 


A is okay as Red 
Cloud, Michael Morgan shoves 
menace into his part of his war- 
eager righthandman, and Chris 
O’Brien makes like an Irish ser- 
geant. 


Henry Freulich is credited as 
cameraman, a job well done, and 
Al Clark rates a hand for his edit- 


ing stint. Whit. 


The Phenix City Stery 


Exploitable film expose of the 
headlined vice situation in the 
Alabama tewn; well-made for 
ballyhoo b.o. 


Hollywood, July 18. 

Allied Artists release of Samuel Bis 
choff-David Diamond production. Stars 
John Mclintire, Kiley, Kathryn 
- Edward Dir by 
Karlson. Screenplay, Crane Wil- 
bur, Dan Mainwaring; eamera, Harry 
Neumann; editor, George White: music 
and Harry Suk- 

Meg 
Run- 








sung by 
4 “55. 

ning time, 87 
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ES Se oka aldo 64 auaid By Herself 
James Ed Seymour ........ By Himself 
Vice,. Southern style, gets the 


expose treatment in “Phenix City 
Story,” Result is that Allied Arte 
ists has an exploitation film, well- 
made, that can ring the ballyhoo 
b.o. bell with proper handling in 
situations where a “strong seil” is 
the key. 

Contemporary headlines and 
magazine articles have up-pointed 
conditions in this Alabama town, 
just across the Chattahoochee 
River from. Columbus, Georgia, 
and the Army’s Fort Benning. 
Proximity of the latter contributed 
to the label of “the wickedest city 
in.the U.S.” hung on the southern 
town, particularly during Word 
War Il period, but the record 
snows Phenix City was no new- 
comer te sin even then. Presently, 
it is basking tn comparative sin- 
lessness, a eondition brought about 
by the murder last yearn, of a re- 
former, which finally gave vice #8 
bad name. 

With such a factual background 
for melodrama, the production by 

(Continued on page 138) 
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Treble Damages Must Stay—Myers 





Allied : Counsel :Aswees 


Distribs Respect Only 


Financial Loss, Not Antitrust Laws 








Charging major film distributors 


and producers “are still continuin 
their unlawful practices”, Abram 
F,. Myers, general counsel and 
board chairman of Allied States 
Assn. last week, asked a Congres- 
siongl committee to scrap the bill 
to ‘Wes Federal Courts discretion 
to award less than treble damages 
in private antitrust cases. 

Myers asserted the distributors 
favor the bill because compulsory 
treble damages are the biggest bar 


antitrust 
laws. Adolph Schimel of Universal 
pictures has testified for the 
measure, : 

“The independent motion pic- 
ture exhibitors”, said Myers, “are 
gravely concerned about this bill 
because they have been more ex- 
posed to and have suffered more 
from monopolistic. policies and 

ractices than any other class of 
usinessmen. 

“The proof lies in the large num- 
ber of prosecutions under the anti- 
trust laws that the government has. 
instituted against the -producers 
and distributors andthe affili- 
ated theatre chains and the vast 
amount of private litigation 
brought by independent exhibitors 
against the film companies and 
their chains. It is this latter accu- 
mulation of treble damage cases 
that has moved the film companies 
to seek legislative relief. 


“After three decades of oppress- 


warning of the consequences of 
their acts, the film companies now 
seek to avoid paying the damages 
which Federal law prescribed 
through the last 65. years. 

“The major producers and dis- 
tributors of motion picture films, 
who are ——— this bill and 
would be the principal benefici- 
aries, should purge themselves of 
all taint of law violation before 
asking Congress to enact legisla- 
lation for their benefit. The best 
way for the film companies to ob- 
tain relief from the flood of liti- 
Zation that threatens to engulf 
them, is to mend their ways, not to 
call upon Congress to shield them 
from the conseauences of their 
persistent wrongdoing. 

“The monopolists have been 
harder hit by, and live in greater 
dread of, the treble damage suits 
than by government proceedings 
both criminal and civil.” 


Before taking any action to 
amend the law, Myers urged, Con- 
gress should first investigate the 
antitrust judgments and the extent 
to which they are being enforced. 
He stated flatly that he felt ‘‘the 
decrees against the film companies 
are not being enforced.” 


SKOURAS EXPECTS PDQ 
SCHLESINGER CONTRACT 


London, July 19. 

Reached by phone in Brussels 
last week, Spyros P. Skouras, 
20th-Fox prez, said that, if all 
went well, he expected to sign the 
deal for the Schlesinger entertain- 
ment enterprises here during the 
coming week. 


Skouras arrived in London yes- 
terday (Mon.) to await the law- 
yers’ reports on the draft of the 
agreement which would give 20th 
control of South Africa’s entertain- 
ment empire but would leave un- 
affected both the J. Arthur Rank 
org’s interest in African Con- 
solidated Theatres (the theatre 
subsid) or the Schlesinger group’s 
holdings in the Rank outfit. 


“If and when” the deal goes 
through, Skouras said Edward F. 
Lomba, 20th’s topper in South 
Africa, would take over the reins 
of the outfit which includes apart 
from theatres also distribution fa- 
cilities, legit houses, a circus, a 
stadium and various other activi- 
ies 

Following the signing, if it takes 
place, Skouras is expected to un- 








dertake a tour of the Far East. 


Allied Board Gathers 


The board of directors, of 
Allied States Assn. meets to- 
day (Wed.) and tomorrow 
(Thurs.) in Washington to hear 
the report of Allied’s Emer- 
gency Defense Committee. | 

On the basis of the commit- 
tee’s report, the exhibitor or- 
ganization will map its next 
move in fighting alleged dis- 
tributor abuses. Main part of 
the EDC report will be con- 
cerned with the recent meét- 
ings held with the individual 
film companies in a joint ac- 
tion with Theatre Owners of 
America. 

' These meetings sought to 
obtain assurances from the 
distribution companies of a 
.new policy in the terms of- 
fered for pictures, particularly 
for the smaller grossing situ- 
ations. 


Video Authors 
Yen Hollywood 


There isn’t a writer today doing 
a full hour dramatic tv show who 
doesn’t have Hollywood in the back 
of his mind, says Phil Reisman Jr., 
film scribe currently at work on 
the script for a U. S. Steel show for 
fall presentation. 

“Motion pictures long ago 
missed the ‘boat in developing new 
writers,” he said. “Now they are 
depending on the talent developed 
by program-hungry television. It’s 
a fact that any hour-long tv show 
today has at least potential screen 
possibilities.” ' 

Reisman, who last year did the 
screenplay for Stuart Schulberg’s 
“Special Delivery,” an’ English- 
language film made in Germany 
and starring Joseph. Cotten, re- 
ported the pic had opened in Eng- 
land to very good reviews. 

“I’m very big in London,” he 
cracked. 

Reisman, who for a long time 
did scripts for RKO Pathe, said he 
felt sereen writers should. be cut 
in on the earnings of the pictures 
they worked on “particularly these 
days, with. tv and the studios’ re- 
luctance to hand out longterm 
contracts.” 


Under Threat of License 
Revocation Strip House 
Promises New ‘Display’ 


Times Theatre on W. 42d St., 
N. Y., a house specializing in bur- 
lesque strip type films, has agreed 
o “change the entire atmosphere 
of the fronts and displays.” Thea- 
tre has been charged with using 
“lewd and obscene” displays to 
promote its program. 

As a result of the theatre's vol- 





f untary offer, a decision on whether 


the theatre’s license should be re- 
newed has been postponed until 
Aug. 18. Hearings were held *fol- 
lowing complaints by civic and re- 
ligious groups in the midtown area 
regarding the advertising. Among 
those leading the protest was 
Msgr. Joseph A. McCaffrey, pastor 
of the Holy, Cross R. C. Church, 
across the street from the theatre. 


Strike Threatens St. Loo 


Hotels As Deal Expires 


St. Louis, July 19. 

Possibility of a strike in the 
major. St. Louis hotels has caused 
Chase Hotel prexy Harold Koplar 
to cancel a contemplated trip to 
Europe. Agreement between the 
hotel unions and the St. Louis 
Hotel Assn, expired last week. 

Koplar has been sitting in on the 
hew negotitions and feels that un- 
til settlement is reached, he can- 
not leave town. One of the major 
purposes of the trip was to gander 
talent currently on the Continent. 





one down, distrib execs 


‘SOME cre STEADY | 


ALLIED BELLYAGHE 


While it’s difficult to es 9 
n iY. 
who have been palavering with the 
joint Allied-TOA group on sales 
policies have come away with the 
impression that seme Allied lead- 
ers are beginning to tire of their 
org’s professional belligerency. 

~ Some of them are said to have 
expressed themselves with consid- 
erable forcefulness on the role of 
Abram F. Myers, Allied board 
chairman and general counsel, who 
is generally blamed—or credited— 
with keeping the Allied group on a 
continuous warpath. 


It is said that, recently, Myers 
voiced criticism of Rube Shor, Al- 


i.e, too pacifist in his. views, and 
that he was slapped down verbally 
by one of the Allied leaders for 


_| this challenge to the president. 


It is obvious, say these distrib 
execs, that some of the Aliied mem- 
bers are becoming restless over Al- 
lied’s uncompromising stand on 
various matters and are beginning 
to doubt the.wisdom of a policy 
which has gained the group the 
reputation of depending on contin- 
ued industry strife for its existence 
and importance. This, the Allied 
faction holds, may serve the pur- 
pose of some on ithe top, but it 
hardly is a constructive approach. 


In addition, there is said to be a 
growing concern among the Allied 
leaders lest they find themselves 
in lonely position way ahead of the 
membership. 


Criticism reportedly centers on 
Myers as the sparkplug and initi- 
ator of the “firebrand” type of ap- 
proach to industry problems which 
is keeping Allied isolated from the 
rest of exhibition and the industry 
itself. Example cited is the arbitra- 


threats to take its beefs to the Gov- 


j| erfiment, a move which is said to 


be quite unpopular even with some 
of Allied’s more . belligerently- 
minded members. 


Invite N, Y. Exhibs to See 
‘Guys & Dolls’ on Coast, 
Render Their Opinions 


Hollywood, July 19. 





Final distribution policy on 
Samuel - Goldwyn’s “Guys and 
Dolls” will be completed when 


Metro homeoffice sales toppers 
rmeet here Aug. 5 with the pro- 
ducer, James Mulvey and Robert 
Mochrie following a screening of 
the picture. A number of N. Y. 
exhibitors also have been invited 
west to the screening, to get their 
feeling. 

Introductory talks were insti- 
tuted last week in Hollywood be- 
tween Charles M. Reagan, Metro 
sales chief, and John Byrne, east- 
ern sales head. It’s understood that 
Denver, which originally had been 
mentioned to world preem the film, 
is pretty well out of the picture 
rag and staging will be held in 


KINGSLEY PROTESTS WB 
USE OF ‘COURT MARTIAL’ 


Edward Kingsley, U. S. distribu- 
tor for the’ British “Court 
Martial,” this week challenged the 
right of Warner ‘Bros. to the title 
“Court Martial of Billy Mitchell.” 

Kingsley, whose film opens in 
N. Y. soon, said that, unless WB 
voluntarily abandoned ts claim to 
the title, he would seek a restrain- 
ing order to prevent the company 
from using it. 

According to Kingsley, his title 
had been registered with the title 
bureau of the Motion Picture Assn. 
of America in early 1954 and had 
further been protected by the 
granting of an MPAA seal on May 
9, 1955. ‘Court Martial’ is based 
on the London stage hit, “Carring- 
on V.C.,” which is the title under 
which the film was released in 








Britain, 








lied prexy, for being “un-Allied,” 


tion situation and Allied’s repeated | e 








Drive-Out Thieving 


. Problenis of a drive-in oper- 
ator include nailing down the . 
speakers set up for each auto- 
mobile. ‘Too many car owners 
want to become permanently 
attached to them. 

Many ozoner men intertwine 
the speaker wiring with heavy 
cabling that can’t be cut. 


Par Theatres In 
100%, Profit Jump 


Representing a jump of over 
00%, American  Broadcasting- 
Paramount Theatres had -an op- 
erating profit of $3,355,000, or 77c 
per common share, for the first six 
months of 1955, Leonard H. Golden- 
sor, president, reported in N. Y. 
yesterday, (Tues.). This compares 
with $1,754,000, or 37c a share, for 
the first half of last year. 

Net operating earnings for the 
second quarter of the current year 
soared to $1,438,000, or 32c per 
share, against $715,000, or 14c a 
share, for the corresponding 
period of 1954. > 

Theatre earnings were slightly 
off in the second quarter but the 
full six months of this year brought 
an improvement over last. year, 
said Goldenson. He added he’s 
high on the outlook-for the third 
quarter because of the availability 
of good product. 

The ABC division, reported the 
prez, is ope g at a profit and 
showing ‘“‘marked~ improvement” 
over last year. 








Floersheimer Tops Reade’s 
Expanding Catering Dept.; 
Succeeded by Gunsberg 


Albert Floersheimer Jr., direc- 
tor of advertising and publicity for 
Walter Reade Theatres since 1947, 
has been promoted to become head 
of the chain’s catering department 
which is in for considerable ex- 


pansion. 

At the same time, Walter Reade 
Jr., prez of the circuit, has named 
Sheldon Gunsberg, director of 
specialized theatre activities (i.e. 
Reade’s Baronet Theatre, N. Y.) 
to succeed Floersheimer in addi- 
tion to continuing his prior duties. 
Gunsberg also is ad-pub advisor 
for Continental Distributing, for- 
eign film importing outéit in which 
Reade is partnered with Frank 
Kassler. 

James Loeb, head of Reade’s 
catering department for the past 
several years, has resigned. 

The circuit’s catering section 
was established less than eight 
years ago to improve the service 
of beveraggs, candies and food in 
the more than 40 Reade houses. 
This year, the department's activi- 
ties has been greatly expanded to 
include a number of amusement 
parks, sports arenas and in-plant 
feeding. 





Motion Picture Fund Bows 
21-Bed Rest Building 


Hollywood, July 19. 

Motion Picture Relief Fund has 
opened a new Rest. Home, equipped 
with 21 beds and a complete staff 
of nurses and a resident physiciah, 
as a permanent addition to its 
Country House and Hospital, for 
the industry’s aged and needy. 

Building was constructed to sup- 
ply much needed space for con- 
valescing patients of the L.A. 
County Hospital. 

Art director Bernard Herzbrun 
supervised the architectual plan- 
ning and construction, and Famous 
Artists Corp. donated beds and 
turnishings. 





Quebec Group Allies With Yank TOA; 
Foresee International Trade Assn. 


> 
vv 


Affiliation of a Canadian exhihi- 
tor group with Theatre Owners of 
America marks the first step of 
U. S. theatremen’s hopes of an in- 
ternational organization. The The- 
atre Owners Assn. of Quebec, rep- 
resenting 120 theatres in the Mont- 
real area, officially became a unit 
within the TOA setup this week. 

Additional efforts towards the 
formation of a world-wide exhibi- 
tor’s group will be undertaken at 
TOA’s annual .convention in Los 
Angeles Oct. 6-9 when the Ameri- 
ean outfit will weigh the _possi- 
bility of membership in the Union 
Internationale de J Exploitation 
Cinematographique.. An invitation 
to UIEC. officers to attend the 
L.A. convention has been for- 
warded. Prexy I. Gemini and 
other UIEC officials are expected 
to attend. 

.Both TOA and Allied States 
Assn. have, during the past year, 


shown an _ inclination to work 
closely with theatre operators 
abroad. Both. exhibitor groups 


sent official emissaries to Europe 
during the spring to attend the 
conventions of theatre. organiza- 
tions in Great Britain and France. 
Move behind the new international 
romance apparently stems from 
the realization that the problems 
confronting exhibitors in all coun- 
tries are similar, particularly in 
meeting the new technical ad- 
vancements and dealing with the 
distribution companies. The com- 
mon problems were especially 
pointed up during the early days 
of the introduction of the new 
screen innovations when the ex- 
hibitors in all countries fought for 
technical standards in order to end 
the confusion caused by the intro- 
duction of the different processes. 

The Quebec 


over a year ago, is headed by E. N. 
Tabah, prexy, and J. H. Strauss, 
chairman of the executive commit- 
tee. Both officials attended TOA’s 
board of directors meeting in 
Washington last February and sub- 
sequently TOA board member and 
former prexy Alfred Starr ad- 
dressed the first annual meeting 
of the Quebec group. Formal ine 
duction of the Canadian unit will 
take place at TOA’s L.A. confab. 
‘In addition to  représentatives 
from Canada, delegates from other 
foreign countries are expected to 
attend. 


NEW DATE: SEPT. 22, 
FOR FILM ‘OKLAHOMA’ 


Opening date of Magna Theatre 
Corp.’s “Oklahoma,” first film in 
the Todd-AO widescreen process, 
has been tentatively set for Sept. 
22 at the Rivoli Theatre, N.Y. 

House is being completely re- 
modelled at a cost of more than 
$300,000 to get ready ‘for the pres- 
entation. Loge seats have been 
taken out and the well is being 
covered over. 

New screen, developed by Todd- 
AO and measuring 65 ft. by 25 ft., 
with a depth of 13 ft. (approxi- 
mately the Cinerama dimensions) 
is being installed. Apart from be- 
ing highly reflectant, it has no 
seams. Delay. in the “Oklahoma” 
opening is due in part to the 
Skouras Theatres’ reluctance to go 
ahead with alterations some months 
back when it was uncertain wheth- 
er L. B. Mayer would agree to a 
renewal of the lease. This problem 
was settled in late June. 

Meanwhile, difficulties within 
Magna, among Mike Todd, George 
Skouras and Joseph M. Schenck 
have been ironed out and “all’s 
peace.” Schenck at one point was 
reported ready to bow out of the 
setup. 


Salemson Departs IFE 


Harold Salemson, exec assistant 
to E. R. Zorgniatti, Italian Films 
Export board chairman, is leaving 
the org. 

Salemson’s ankling is ascribed to 
“contractual difficulties” and is 
termed a “friendly separation” by 
IFE execs. He’s been with the 
Italo outfit for close to two years, 
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New 


Films Lift .A.; Marty’ Record 
$14,00, ‘Cobweb’ Okay 806, 1! Sites, 


‘the terrific heat. “Lady and Tramp” | 


‘Bamboo’ 356, Foys’ Fast 126, 4th 


+ 





Los Angeles, July 19. 

Five new openers are helping 
the overall gross picture currently 
although not all are doing forte 
business. Best showing is being 
made by “Marty,” which is shoot- 
ing for a new record of $14,000 at 
the Fine Arts. “Cobweb” looks 
modest $17,000 in two theatres but 
is getting a good $63,000 in nine 
ozoners. - 


“House of Bamboo” is good $35,- | 


000 in four Sites. 

“Shotgun” looms mild $11,000 in 
two firstruns but is landing a neat 
$39,000 in three nabes and five 
drive-ins. “Dam Busters” shapes 
slow £12,000 in two locations. 

Holdever trade is headed by 
“Not As a Stranger” and “Inter- 
rupted Melody” with third week 
takes. In fourth sessions, “ dy 
and Tramp” and “Seven Little 
Foys” are sturdy. 


mates fer This Week 
Fine Arts (FWC) (631; $1-$1.50)— 
“Marty” (UA). Record $14,000. 
Last week, “Glass Slipper” (M-G) 
(9th wk), $3,000. 
Les Angeles, New Fox, net soot 





“That Lady” i 
Good = Last week, “Daddv 
Long ” (20th) and “Angela” 
(20th) (2d wk), $19,400. 

State, Hawaii 
(2,404; 1,106; 90-$1.50)—"‘Cobweb” 
(M-G) and “Fear and Desire” 
(Indie) (State only), M t $17,- 
000. Last week, State, in different 
unit; Hawaii, “Moonfleet” (M-G) 
and “8 O’Clock Walk” (Indie) (2d 
wk), $2,000. 

Warner Downtown, Iris (SW- 
FWC) ae 7; et eee te 92 

gun” Va “Annapo tory” 
(AA). Mild $11,000. Last week 

with El Rey, “Foxfire” .(U) and 
on Jeopardy” (Rep) (2d wk), 


Hillstreet, Pantages (RKO) 
(2,752; ' 2,812; 80-$1.25 — “Dam 
Busters” (WB) and “Wakamva” 
(RKO). Slow $12,000. Last week, 
Hillstreet, “Four ee (Indie) 
and “Smash-Up” (Goldwyn) (Re- 
issue), $3,700; Pantages, “Love Me, 
Leave” (M-G) and “Santa Fe Pas- 
sage” (Rep) (4th wk), $8,000. 

Hollywood (F WC) (756; 80-$1.25) 
—*“Prodigal” (M-G) (2d wk). Thin 
$3,000. Last week, with State, 
‘$14,200, plus $46,000 in nine nabe 
and drive-ins. 

Warner Beverly (SW) (1,612; $1- 
$1.75)—"“Not As Stranger”. (UA) 
(3d. wk). Neat $18,000 or near. 
Last week, $22,000. 

Fox Ritz (FWC) (1,363; $1-$1.50) 
—"“Interrupied Metody” (M-G) (3d 
wk). Good $9,000 or close. Last 
week, $11,800. 

Four Star (UATC) (900; 90-$1.25) 
—“Green Magic” (Indie) (3d wk). 
Only $1,800. Last’ week, $2,700. 

Orpheum, Yogue (Metropolitan- 
FWC) (2,213; 885; 80-$1.25)—“Stra- 
tegic Air Command” (Par). (8d wk). 
Dull $6,000. Last week, 3,900 plus 
$60.300 in one nabe, seven ozoners. 

Fox Wilshire (FWC) (2,296; 
$1.50-$2)—“Laéy and Tramp” (BV) 
(4th wk). Hexsiy $20,000. Last 
week, $26,900. 

Hollywood Paramount (F&M) 
-(1,430; $1-S1.50) — “Seven Little 
Foys” (Par) (4th wk). Neat $12,000. 
Last week, $16,500. 

Dewntown Paramount, Esyptian, 
Wiltern ‘(ABPT-UATC-SW) (3,200; 
1.536; 2,344; $1-$1.50) — “Land 
Pharaohs” (WB) ‘44th wk). Okay 
$16,000. Last week, $25,000. 

Chinese (FWC) (1.905; $1-$2)— 
“Seven Yeer It-h” (20th) (5th wk). 
Nice $11,000. Last week, $14,800. 

Warner Holiyweod (SW) (1,364: 
$1.20-£2.65' — “Cinerama” (Indie) 
(116th wk). Into current week 
Sunday (17) after fancy $27,500 
last week. 

Canon (Adler-Rosener) ~(533; 
$1.25)—“Paris With Love” (Indie) 
(7th wk). Trim $3,500. Last week, 
$4,000. 


‘LADY’ NEW HIGH, 216, 
OMAHA; ‘FOXFIRE’ 116 


Omaha, July 19. 
“Lady and Tramp” is cuiting the 
big swath at downtow1. houses here 
this week. A Brandeis’ house rec- 
ord is shaping with this pie, turn- 
aways at every performance being 
reported. “Foxfire” is okay at the 
Orpheum while “Ain’t Misbe- 
havin’” just modest at the Omaha. 
Estimates for This Week 
w Brandeis (RKO) (1,100; 75-$1)— 
Lady and Tramp” (BY), Bagging 
Wow $21,000 or ever, all-time 
house record. Last week, “Land of 
(Centinued on page 22) 





(UATC-G&S) | $6 
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Broadway Grosses 


Estimated Total Gross 

This Week .........-. 5575,900 
(Based. on 21 theatres) 

Last Year $525, 

' (Based on 22 theatres) 











‘Stranger’ Paces 
Prov., Giant 286 


Providence, July 19. 
Drizzly-cool-early part of week- 
end helped most stands. Despite 
hot Sunéay, this early boost is snell- 
ing great takes in many spots. Top- 
ping-the list at upped scale is the 
State’s “Not As A Stranger,” with 
wow total. Also sock is RKO Al- 
bee’s “Lady and Tramp.” “House 

of Bamboo” is nice at Majestic. 

Estimates for This Week © 
Albee (RKO) (2,200; 65-90)— 
“Lady and Tramp” (BV). Smash 
$17,000. Last week, “Purple Mask” 
aa “Stranger’s Hand” (UV), 


Majestic (Fay) (2,200; 50-75)— 
“House’ of Bamboo” (20th) and 
“Angela” (20th). Nifty $11,000. Last 
week,- “Land ef Pharaohs” (WB), 
$12.000, 

State (Loew) (3,200; 75-$1)— 
“Not As A Stranger” (UA). ‘Inved 
seate also helping to wow $28,000. 
Last week, “Love Me Or Leave 
Me” (M-G) and “Battie Taxi” (UA) 
(2d svk), $13,000. 


—“Shotgun” (AA) and “¥inger 
Man” (AA). Fairly steady $6,500. 
Last week, “Seven Little Foys’ 
(Par) (2d wk), $7,500. 


‘WICHITA’ LUSTY 106, 
PITT; ‘ANGELS’ 116, 2D 


Pittsburgh, July 19. 

Downtown’s dominated almost 
exclusively by holdovers currently. 
“Wichita” at the Harris is only rew 
entry, and it’s doing very well. 
Second stanza of both “Seven Little 
Foys” .at Stanley and “We’re No 
Angels” at Penn are holding up 
nicely. “Seven Year Itch” is wind- 
ing up okay at Fulton. “Cinerama 
Holiday” is continuing to build at 
the Warner in face of mid-summer 


heat. ; 
Estimates for This Week 

Fulton (Shea) (1,700; 65-$1)— 
“Seven Year Itch” (20th) (4th wk- 
9 days). On nine days shou!d bet- 
ter $7,000, entirely okay for wind- 
up. Last week, $6,500. 

Guild (Green) (500; 
“Intruder” (Indie) (2d .wk). 
$1.700. Last week, $2,200. 

Harris (Harris) (2,165; 65-$1)— 





(Continued on page 22) 


Strand (Silverman) (2.200; 50-75) 


| looms nige at the Broadway. 


first time sinee the war,cays epen- 





65-$1)— | “Cobweb” 
Okay | Pleasant $5,000 in 5 days. Last 


| 


| 
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“Wichita” (AA). Lone new picture “Out of This World” (Indie) (3d- 


‘Lady’ Torrid $18,000 in 


» Port; ‘Stranger’ 136, » 


Portland, Ore., July 19. | 
Biz continues.to perk at nearly | 
all firstruns here this round despite ; 


is the.torrid .newcomer with a 
t take at Orpheum. Second 
frame at Paramount for “Not As 
Stranger” is big. This 3,400-seat 
house was completely jammed for 
ing round. “Interrupted Melody” 
Estimates for This Week 
Broadway (Parker) (1,890; 90- 
$1.25) — “Interrupted Melody” 
(M-G) and “City Of Shadows” 
(Rep). Warm $7,000.. Last week, 
“Foxfire” (U) and “Man From 
Bitter Creek” (U), $7,800. ! 
Fox (Evergreen) (1,536; $1-$1.25) 
— “Seven Year Itech” (20th) (4th 


wk). Loud $6,500. Last week, 
$9,000. 

Guild (Indie) (400; $1)—“Ugetsu” 
(Indie). Oke $2,000. Last week, 


“To Paris With Love” (Indie) (4th 
wk), $1,800. : 

.Liberty (Hamrick) (1,875; 75-$1) 
— “Francis .In Navy’ -(U) and 
“Canyon Crossroads” (UA). Mild 
$6,000. Last week, “The Cobweb” 
(M-G) and “Beachcomber” (UA) 
(2d wk), $6,500. 

Orpheum (Evergreen) (1,600; Ag 
$1.25) —-“Lady and Tramp” (BV). 
Torrid $18,000. Vast week, “Lard 
of Pharaohs” (WB) and “Rage At 
Dawn” (RKO) (24 wk), $8,000. 

Paramount (Port-Par) (3,400; $1- 
$1.25) — “Not As Stranget” (UA) 
(2d wk). Big $13,000. Last week, 
record. $22,000. 


Lady’ Fatso 266, 
D.C.; “Me:ody’ 206 


Washington, July 19. 
Mainstem biz appears to be- tak- 
int 18-day-o'd transit strike in 
stride, atthouch exhibitors still es- 


timate at least 15% loss because 
of lack of public transportation. 





‘| Row” 


Wednesday, July 20, 1955 


‘Angels’ Great $28,000, Hub; Lady 


Same, ‘Svengali 


126, ‘Stranger’ 276 
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Key City Grosses © 


Estimated Total Gross 
’ This Week ......... $2,880,900 

(Based on 23 cities and 213 

theatres; chiefly first runs, in- 

cluding N. Y.) 

Total Gross Same Week 

Last Year $2,932,800 
(Based. on 24 cities and 220 

theatres.) 


Melody’ Lively 
216 in Toronto 


Toronto, July 19. 
Despite the heat wave, “Inter- 
rupted Melody” is doing wham b‘z. 
Only other. newcomers, ‘‘Ceh 2455, 
Death Row” and “Mambo,” both 
at two-house combos, loom big. 
“Ain’t Misbehavin’” looks light. 
Of holdovers, “Seven Little Foys,” 
“Seven Year Itch” and “Marty” 
are still holding best. 
Estimates for This Week ~ 

Downtown, Glendale, Scarbore, 
State, Westwood (Taylor) (1,059; 
955; 696; : 975; 40-75)—“Santa 
Fe Passage” (Rep) and “Las Vegas 
Shakedown” (AA). Okay $13,000. 
Last week, “Stranger on Horse- 
back” (UA) and “Battle Taxi” (UA), 
$14,000. 

Eglinton, University (FP) (1.088; 
1,558; 60-$1)—“Mambo” (Par). Fine 
$17,000. Last week, “Land of 
Pharaohs” (WB) (2d wk), $9,000. 

Fairlawn, Odeon (Rank) (1,165; 
2,580; 75-$1)—“Cell 2455, Death 
(Col). Big $15,000. Last 
week, “Soldier of Fortune” (20th) 
(2d wk), $11,000. 

Imperial (FP) (3,373; 60-$1)— 
“Seven Little Fovs” (Par) (3d wk). 
Tapering to $6,560. Last week, 











“Lady and Tramp” at RKO Keith's | $8,500 


and “Interrupted Melody” at 
Loew’s Palace, week’s two newcom- 
ers, are both sock, though former, 
depending considerably on moppet 
trade, is undoubtedly hurt by walk- 
out; “Seven Little Foys” at 
Loperts Piayhouse continues solid. 
in third stanza while “Seven Year 
Itech” in third week at Loew’s Capi- 
tol remains firm. Most holdovers 
are steady, with that hardy hold- 
over, “Cinerama,” in its 88th ses- 
sion at-the Warner, showing an up- 
surge with stepped-up tourist 
trade. . 
Estimates for This Week 

Ambassador (SW) (1,490; 75-$1) 
—“Land of Pharaoh’s” (WB) (3d 
wk). Fair $3,500, 6 days. Last 
week, £5,000. 

Capitol (Loew) (3,434; 75-$1.10)— 
“Seven Year Itch” (20th) (3d wk). 
Fine $14,000 after $20,000 in Sec- 
ond. Stays on. 

Columbia (Loew) (1,174; 70-95)— 
(M-G) (5th-final wk). 


week, $7,000. 


Dupont (Lopert) (372; 75-$1)— 


{Continued on page 22) 





Minneapolis, July 19. 

Despite tough opposition pro- 
vided by the many co@nter-attrac- 
t‘ors, powerful newcomers “Lady 
and the Tramp” and “Not as a 
Stranger” make the week shape 
big. Aquatennial attract’ons include 
two huge parades, the “Aqua 
Follies” and numerous other 
events. “Lady” will..give RKO 
Orpheum one of its best weeks in 
a year or longer. “Stranger” is 
likely to break the World house 
record. “Foxfire” is okay at Radio 
City. It’s the 65th and lest stanza 
for “Cinerama.” This is third week 
for “Interrupted Melody” and 
second for “Soldier of Fortune.” 
; Estimates for This Week 

Century (S-W) (1,140;. $1.75- 
$2.65) — “Cinerama” (Indie) (66th 
wk). Almost unbelievably long run, 
industry here never thinking it 
could last so long. “Cinerama Holi- 
day” epens next Tuesday. Smash 
| $22,000. Last week, $20,000. 

Gopher (Berger) (1,000; 85-$1)— 
“Soldier of Fortune” (20th) 
wk). Sturdy $6,000. Last week, 
$9,500. 

Lyrie (Par) (1,000; 85-¢1)—“Sey- 
en Year Itch” (20th) (m.o.). Here 





(2d | 


‘Stranger’ Sock $13,000, Mpls.; ‘Lady’ 
Wham 256, ‘Foxfire 9G, ‘City’ Big 76 


{ 
| 


| 





weeks. Wow at $7,000. Last week, 
“Annapolis Story” (AA) and’ “Bow- 
ery Boys Meet Monsters” (AA), 
$4,500 at 63c-85c. 

Radie City (Par) (4,100; 85-$1)— 
“Poxfire” (U). Okay le Last 
week, “Seven Year Itch” (20th) 
(3d wk), $11,000. 

RKO-Orpheum (RKO) - (2.800; 
85-$1)—““Lady -and Tramp” (BY). 
Sweeping everything aside. Kid 
admission boosted from 20c to 50c. 
One of year’s biggest weeks in 
prospect. Terrific $25,000. Last 
week, “From Beneath Sea” (Col) 
and “Creature With Atom Brain” 
(Col), $9,500 at 85e top. 

RKO-Pan (RKO) (1,600; 65-85)— 
“City Across River” (U) and “Girls 
in the Night” (U) (reissues), Big 
$7,000 or near. Holds on. Last 
week, “Land of Pharaohs’ (WB) 
(2d wk), $5,500 at $1 top. 

State (Par) (2,300; 85-$1)—“In- 
terrupted Melody” (M-G) (3d wk). | 
Healthy $6,500. Last week, $9,000. 

World (Mann) (2,300; 65-$1.20)— 
“Not as Stranger” (UA).~ Very 
mueh back in the. running again 
after being closed for several 





months to permit $150,000 face- 
lifting. Boff reopening pic ma 


‘after three gigantie Radio City ' break heuse record at $13,000. yy 


Leew’s (Loew) (2,090; 69-$1)— 
“Interrupted Melody” (M-G). 
Wham $21,000. Last week, “Love 
Me or Leave Me” (M-G) (5th wk), 
$7,500 in 5 days. 

Shea’s (FP) (2,386; 60-$1)— 
“Seven Year Itch” (20th) (3d wk). 
Hefty $9,000. Last week, $11,000. 

Towne (Taylor) (693;. 75-$1)— 
“Marty” (UA) (4th wk). Dipping to 
$5,000. Last week, $7,000. 

Uptown (Loew) (2,745; 60-$1)— 
“Ain’t Misbehavin’” (U). Light 
$7,500. Last week, “Blackboard 
Jungle” (M-G) (6th wk), $7,000. 


‘Foxfire’ Torrid $16,000, 
Det.; ‘Cobweb’ Fine 156, 
‘Stranger’ Fat, 206, 3d 


Detroit, July 19. 

Biz is slowing up from the very 
fast pace of recent weeks but it 
still looks good at the downtown- 
ers. “Cobweb” is attracting fans 
at the United Artists while ‘“Fox- 
fire,” only other newcomer, looks 
torrid at the Palms. “Not As A 





Boston, July 19. 

j - Break in 2 ge wave pre. pe _ 
new prod . brough ci) iz 
back to the Hub. Hot weather’s re- 
turn over weekend hurt some. Of 

| hewcomers, “Lady and Tramp” at 

Memorial, tooks best, leading city 

with torrid take. “We’re No An- 

geis” at Paramount and Fenway 
also shapes boffo. “Svengali” at 

Beacon Hill is stout. “House of 

Bamboo” at Metropoiitan is .just 

akay. “Not As Stranger” at State 

and Orpheum in third week, still 
is great. 
Estimates for This Weck 

Astor (B&Q) (1,500; 75-$1.25)— 
“Seven Year Itch” (20th) (4th wk). 
Okay $8,000. Last week, $12,000. 

Beacon Hill (Beacon [iill) (800; 
75-$1.25)—“Svengali” (M-GY Bal- 
tyhooed by hypnotist on radio and 
tv. Strong $12,000. Last week, 
“Little Kidnappers” (UA) (4th wk), 
$5,100. 

(Cinerama Productions) 

(Indie) (8lst wk). 

Last week, $16 

Exeter 
“Court Martial” (Indie). Neat $10,- 
000. Last week, “Doctor in House” 
(Rep) (8th wk), $4,000. 

Fenway (NETA) (1,373; 60-$1)— 
“We’re No Angels” (Par) and 
“Glass Tomb” (Indie). Great $10,- 
000. Last week, “Seven Little 
Foys” (Par) and “Road to Denver” 
(Rep) (2d wk), $5,000. 

Memorial (RKO) (3,000; 60-$1)— 
“Lady and Tramp” (BV). Smash 
$28,000 or better. Last week, “Fox- 
fire” (U) and “Wakamba” ‘RKO), 


12 3 
Hert (NET) (4.357; 60- 
$1)—“House of Bamboo” (20th) 
and “Champion’s Reward” (Indie). 
Oke $12,000. Last week, “Land of 
Pharaohs” (WB) (2d wk), $5,500. 

Paramount (NET) (1,700; 60-S1) 
—"We'’re No Angels” (Par) and 
“Glass Tomb” (Indie). Smash $18,- 
000. Last. week, “Seven Little 
Foys” and “Road to Denver” (Rep) 
(2d wk), $9,000. | 

Orpheum (Loew) (3,000; 75-90- 
'$1.25)—""Not As Stranger” (UA) 
(3d wk). ae $18,000. Last 
wee’ J 

State Wleew (3,500; 75-90-$1.25) 
—*“Not As Stranger” (UA) (3d wk). 
Stout $9,000. Last week, $13,000, 


‘Lady’ Wow $21,000 Tops 
Cincy; Foys’ Socko 186, 
‘Stranger’ Loud 116, 3d 


Cincinnati, July 19. 
Powerful product is piling up a 
banner midsummer session for 
major houses this stanza. Zooming 
to tall takes are “Lady and 
Tramp,” which has the Palace lead- 
ing the new bills, and “Seven Little 
Foys” at the Albee, “Moonfleet 
stacks up okay at the Grand. 
Keith’s third week for ‘Not As A 
Stranger” is great. ““Cinerama Ho!- 
iday” retains great pace for fourth 
frame at the Cap. 
Estimates for This Week 
Albee (RKO) (3,100; 75-$1.10)— 
“Seven Little Foys” (Par). Sockoe 
$18,000. Last week, “House of 
Bamboo” (20th), at 75c-$1 scale, 


Hotsy $13,500. 





Stranger” at the Michigan in third | $9,500 


week is fancy. “Lady and Tramp” 
at the Madison also is solid in 
third. “This Island Earth” at 
Broadway-Capitol looks strong in 
second. 
Estimates for This Week 

Fox (Fox-Detroit) (5,000; $1- 

$1.25) —“House of Bamboo” (20th) 


and “Other Woman” (20th) (2d 
wk). Oke $20,000. Last week, 
$24,000. 


Michigan (United Detroit) (4,000: 
$1-$1.25.—‘Not As A Stranger” 
(UA) (3d wk). Fine $20,000. Last 


week, $28,000. 

Palms (UD) (2,961; $1-$1.25)~— 
“Foxfire” (U) and “Double Jeop- 
ardy” (Lip). Hotsy $16,000. Last 
week, ‘Land of Pharaohs” (WB) 
and “City of Shadows” (Indie) (2d 
wk), $13,000. 

Madison (UD) (1,900; $1-$1.25)— 
‘Lady and Tramp” (BY) (3d wk). 


Swell $15,000. Last week, $21,000.- 


Broadway-Capitel (UD) (3,500; 
$1-$1.25)—"This Island Earth” (U) 
ne e eres & owe Meet Mum- 

wk). r 5 
Last week, $27,000. panos 

United Artists (UA) (1,939; $1- 
$1.25)—‘Cobweb” (M-G). Fine $15,- 
000. Last week, “Seven Year Itch” 
(20th) (4th wk), $10,200. 

, Adams (Balaban) (1,700; $1-$1.25) 
py ars — = Leave Me” (M-G) 
H vk). Stea 4 s 
$9,000, y $8,000. Last week, 
Usie Hall (Cinerama Produc- 
tiens) (1,194; $1 .40-$2.65)—“‘Cine- 
rama Holiday” (Indie) (234 wk). 
Big $26,000 er near. Last week, 
$25,200, 


500. 

Capitel (Ohio Cimema Corp.) 
(1,376; $1.20-$2.65) — “Cinerama 
Holiday” (Indie) (4th wk). Wow 
$30,000, same as last week. Mati- 
nees continuing at capacity. 

Grand (RKO) (1,400; 75-90)— 
“Moonfleet” (M-G) and “Mas 
rauders” (M-G). Good $7,000. Last 
week, “Land of Pharaohs” (WB) 
(m.o.), $6,000. 

Keith’s (Shor) (1,500; 75-$1.25) 
—‘“Not As A Stranger” (UA) (3d 
wk). Great $11,000 after $15,000 in 
second round. Holds. 

Palace (RKO) (2,600; 
“Lady and Tramp” (BV), Terrifie 
$21,000, with strong support of kid- 
dies at 50c per. Best grosser here 
for some time. Holds. Last week, 
“Interrupted Melody” (M-G), at 
75-$1 scale, $11,000. 


‘Lady’ Hep $23,000 Tops 
Seattle; ‘Foys’ Big 14G 


Seattle, July 19. 
Some real summer weather is 
putting a dent in the local box- 
office but it is not hurting “Lady 
and Tramp,” which is soaring a 
smash total at Paramount. ‘Seven 
Little Foys” also is socke at the 
smaller Coliseum. “Not As Stran- 
ger” continues great in third round 
at Music Box. “Foxfire” is okay in 
third week downtown at the Blue 
Mouse. 
Estimates fer This Week 
Blue Mouse (Hamrick) (800; 90- 
, $1.25)—"Fexfire” (U0) ard “Bitter 
(Continued on page 22) 








Boston 
(1,354; $1.25-$2.85). — “Cinerama” ° 
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PICTURE GROSSES 





Chi Stays High; Davy Staunch 196; 
‘Angels’-Vaude Hep 466, 2d, ‘Silver’ 
Slick 10146, ‘Stranger’ Hot 276, 3d 





Chicago, July 19. 

Chi biz is holding well this 
round, despite lack of openers and 
raft. o* holdovers. Although 
weather is warm, it is not blister- 
ing, keeping many in town to col 
off in cinemas. 

“Davy Ccockett’ should garner 
a stauneh $19,000 in first week at 
the Roosevelt: “Long John Silver” 
looks neat $10,500 in same.frame 
at the Monree, : 

“We're No Anges” with Bill 
Bill Haley’s Comets topping vaude 
is sturdy in second stanza at the 
‘Chicago. “Love Me Or Leave Me” 
continues bie in second at the 


MceVickers. “Prize of Gold” is solid | 


in second session at the. 

“Not As A Stranger” continues 
to lure biz coin in third frame at 
United Artists. “End Of Affair” 
stays mild in same week at the 
Woods: “It Came From Beneath 
Sea” is still nifty in third Grand 
reund, “Seven Year Itch” is hefty 
in fourth frame at. Oriental. “Cin- 
erama Holiday” is doing big biv. 
in fifth week at Palace. “Lady and 
Tramp” continues sock in fifth at 
the State-Lake. 

' Estimates for This Week 

Carnegie (Telem’t) (480; 95)— 
“Adventures of Sadie” (20th) (4th 
wk). Oke $2,500. Last week, $3,000. 

Chicago (B & K) (3,900; 98-$1.50) 
—‘“We'’re No Angels” (Par) with 
Bill Ha’ey and his Comets heading 
stage bill. Nice $46,000. Last week, 
$48,000. 

Grand (Nomikos) (1,200; 98-$1)— 
“Came From Beneath Sea”. (Col) 
and “Creature With Atom Brain” 
(Cot) (3d wk). Neat $10,500. Last 
week, $13,400. 

Leop (Telem’t) (606; 90-$1.25)— 
“Prize of Gold” (Col) (2d wk). Fast 
$8,200. Last week, $11,500. 

Monroe (Indie) (1, 80-$1.25)— 
“Long John Silver” (DCA). Hefty 
$10,500. Last week, “Moonfieet” 
(M-G) (2d_ wk), $6,500. 

MeVickers (J L & S) (2,200; 65- 
$1.25).—“‘Love Me Or Leave Me” 
(M-G) (2d wk). Big $32,000. Last 


- week, $36,000. 


Oriental (Indie) (3,400; 98-$1.25) 

—“Seveh Year Itch” (20th) (4th 
wk). Hotsy $25,000. Last week, 
$28,000. 
' Palace (Eitel) (1,484; $1.25-$3.40) 
—‘Cinerama Holiday” (Indie) (5th 
wk)... Tall-- $49,600. Last week, 
$50,000. 

Roosevelt (B & K) (1,400; 65-98) 
—‘“Davy~ Crockett” (BV). Lofty 
$19,500. Last week, “Chicago Syn- 
dicate” (Col) and “The Looters” 
(U) (24 wk), $17,500. 

State-Lake (B & K) (2,400; 65-98) 
—‘‘Lady and Tramp” (BV) 
wk). Fine $35,000. Last week, 


$43,000. 

Surf (H & E Balaban) 685); 95)— 
“The Intruder” (Indie) (2d wk). 
Sweil $3,000. Last week, $4,200. 

United Artists (B & K) (1,700; 98) 
—‘Not As a Stranger” (UA) (3d 


wk). Loud $27,000. Last. week, 
$31,000, . 
Woods (Essaness) (1,206; 98- 


$1.25)—“End Of Affair” (Col) (3d 
wk). Oke $16,000. Last week. 


$18,000. 

World (Indie) (697; 98)—“Wages 
of Fear” (Indie) (2d wk). Sturdy 
$4,000. Last week, $4,200. 


‘Roberts’ Hugs $35,000, 
Frisco; ‘Francis’ Fancy 
12G, ‘Stranger’ 156, 3d 


San Francisco, July 19. 

Excellent crix appraisal plus 21 
hours of successive showings to 
kick off run is spelling a terrific 
opening session for “Mister Rob- 
erts” at the St. Francis. It is head- 
ing for $35,000, mighty for this 
1,400-seat house. Both “Francis in 
Navy” at Golden Gate and “The 
Cobweb” at Warfield loom good. 
Elsewhere, it’s nearly 100% hold- 
over. “Seven Little Foys” contin- 
ues big in second week while “Not 
As a Stranger” looms. socko in 
third United Artists week. “Marty” 
still is smash in third session at 
Stagedoor. 

Estimates for This Week 

Golden Gate (RKO) (2,859; B0- 

$1)\—“Francis In Navy” (U) and 





“Land of Fury” (Indie). Fine 
pr ge Last ent eee. (U) 
and “Quest ost ity” (Indie), 
$13,000 . . 


Fox (FWC) (4,651; $1.25-$1.50)— 
“Seven Year Itch” (20th) and 
Pa Fe ree (Rep) (4th wk). 

o mi 500. 
$ii.een. $9 Last week, 

Warfield (Loew) (2,656; 65-90)— 


“The Cobweb” (M-G). Good $16,- | 


(Continued on page 22) 
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Estimates Are Net 


Film gross estimates as re- 
ported herewith from the vari- 
ous key cities, are net, Le., 
without. usual tax. Distrib- 
uiors share on net take, when , 
p'aying percentage, hence the 
estimated figures are net in- 
come. . 

The parenthetic admissien 
prices, however, as indicated, 
include the U. S. amusement 
tax. 





‘Roverts Pacing 
Philly, Wow 306 


Philadelphia, July 19. 
Heat is sloughing all firstruns 





here currently but it did not hurt- 


launching of “Mister Roberts” at 
the huge Mastbaum too much, It 
looks socke in first week. ‘‘Cob- 
web” looms big at the Stanley. “It 
Came From Beneath Sea” is sur- 
prisingly smash .at Stanton, only 
the price Sem to cut down 
the gross. “We're No Angels” still 
is great in second week at Arcadia 
while “Not As Stranger” is very 
solid in third round at Viking. 
“Lady and Tramp” continues 
smash at Trans-Lux World in third 
frame. “Marty” is rated smart for 
fifth session at the Studio. 
Estimates for This Week 


Arcadia (S&S) (625; 99-$1.49)— 
“We're No Angels” (Par) (2d wk). 
Great $11,000. Last week, $13,000. 

Boyd (SW) (1,430; $1.25-$2.60)— 
“Cinerama Holiday” (Indie) (22d 
bed Fine $16,000. Last week, $17,- 


Fex (20th) (2,250; 99-$1.49)— 
“Seven Year Itch” (20th) (4th wk). 
Nice $14,000. Last week, $18,000. 

Goldman (Goldman) (1,200; 65- 
$1.30)\—“Bring Your Smile Along” 
(Col). Poor $5,000 in 5 days. Last 
weck, “Bullet for Joey” (UA), 
$14,500. 

Mastbaum (SW) (4,370; 99-$1.49) 
—‘Mister Roberts” (WB). Socko 
$30,000. Last week, “Dam Busters” 
(WB), $9,000. 

Midtown (Goldman) (1,200; 65- 
$1.49)—“Seven. Little Foys” (Par) 
(3d wk). Oke $12,000. Last week, 

Randolph (Goldman) (2,500; 75- 
$1.40)—“Love Me or Leave Me” 
(M-G) (5th. wk), Good $10,000, Last 
week, $11,000. 

Stanley (SW) (2,900; 74-$1.40)— 
“Cobweb” (M-G). Big $23,000. 
Last week, “Land of Pharaohs” 
(WB) (2d wk), $14,000. 

Stanton (SW) (1,483; 65-99)—“It 
Came From Beneath Sea” (Col) 
and “Creature Atom Brain” (Col). 
Terrif $21,000. Last week, “Loot- 
ers” (U) and “Man From Bitter 
Ridge” (U), $6,500. 

Studie (Goldberg) (400; 90-$1.49) 
“Marty” (UA) (5th wk). Smart 
$8,500. Last week, $10,000. 

Trans-Lux (T-L) (500; 80-$1.50)— 
“Interrupted Melody” (M-G) (6th 
wk). Fair $5,000. Last week, $5,500. 

Viking (Sley) (1,000; 74-$1.80)— 
“Not As Stranger” (UA) (3d wk). 
Solid $22,000. Last week, $30,000. 

Trans-Lux World (T-L) (604; 99- 
$1.50)—“Lady and Tramp” (BV) 
(3d wk). Smash $14,000. Last week, 
$17,000. 


‘Foys’ Giant at $20,000, 
Denver; ‘Foxfire’ 12G 


Denver, July 19. 

“Seven Little Foys” is topping 
the city this week with a smash 
total at Denham. It is staying on. 
“Foxfire” looms good at the Den- 
ver. “Not As Stranger”. is holding 
a big take in third Paramount 
round. Outdoor competition hurt 
biz over the weekend. “Seven 
Year Itch” looks solid in fourth 
round at the Centre. ‘“Abbott- 
Costello Meet Mummy” looks nice 
in two drive-ins. 

Esimates for This Week 

Centre (Fox) (1,247; 60-$1)— 
“Seven Year Itch” (20th) (4th wk). 
Solid $11,000. Last week, $13,000. 

Denham (Cockrill) (1,750; 60-$1) 
—“Seven Little Foys” (Par). 
Smash $20,000. Last week, on re- 


issues. 
(2,525; 60-$1)— 





Denver (Fox) 
(Continued on page 22) 





‘Roberts’ Whopping 226, 
Buffs ‘Angels’ Lofty 156 


Buffalo, July 19. _ 
Somé - new, strong product is 
giving the b.o. a cheerful tone here 
this session. Standout is “Mister 
Roberts” with a terrific take at the 
2,000-seat Center Theatre. “Wé’re 
No Angels” shapes lively at Para- 
mount while “Hoyse of Bamboo” 
is rated sturdy at Century. “Not 
As Stranger” still is fast in third 
round at the Buffalo. 
Estimates for This Week 


Buffalo (Loew) (3,000; 70-$1)— 


“Not As Stranger” (UA) «(3d wk). 


Neat $12,000. Last week, $17,000. 

Paramount (Par) (3,000; 50-80)— 
“We're No Angels” (Par) and 
“Eight O’Clock Walk” (Par). Live- 
ly $15,000. Last week, “Seven Lit- 
tle Foys” (Par) (24d wk), $15,000 in 


8 days. 

Center (Par) (2,000; 50-$1)— 
“Mister Roberts” (WB). Terrific 
$22,000. Last week, “Land of 


Pharaohs” (WB) (2d wk, $7,500. 

Century (Buhawk) (3,000; 60-85) 
—“House of Bamboo” (20th) and 
“Master Plan” (Indie). Sturdy 
$11,000. Last week, “Davy Crock- 
ett” (BV) and “Angela” (20th) (9 
days), same. 

Teck (Cinema Products) (1,200; 
$1.20-$2.40) —“‘Cinerama” (indie) 
(17th wk). Big $9,000. Last week, 
ditto. 


Roberts’ Terrif 





166 Leads L ville 


-*s° Leuisville, July 19. 

In spité of het weather. arid un- 

redictable showers which have 
Aen frequent, most firstruns are 
turning in amazing grosses. “Mister 
Roberts” at the Mary Anderson is 
sodring to a terrific take for the 
smallseater. “Davy Crockett” at 
the Rialto looks good. “Seven Lit- 
tle Foys” in second Kentucky week 
looks potent while “Cobweb” at the 
State is aiming at fairish $3,000. 

Estimates for This Week 

Kentucky (Switow) (1,200; 75-85) 
“Seven Litt!e Foys” (Par) (2d wk). 
Snug $8,000 after initial week hit 
$16:000. : 

Mary Anderson (People’s) (1,200; 
75-$1)—“Mister Roberts” (WB). 
Swell from start, upped scale help- 
ing to $16,000, terrific for this 
house. Holds, of course. Last week, 
“Land of Pharaohs” (WB) (2d wk), 


$5,000. ~ 

Rialto (Fourth Avenue) (3,000; 
50-75)—“Davy Crockett” (BV). 
Profitable $14,000. Last, week, 
“Seven Year Itch” (20th) (3d wk), 
$9,000. 
~ State (United Artists) (3,000; 50- 
75) — “Cobweb” (M-G) and 
“Hunters of Deep” (DCA). Fairly 
good $8,000. Lasf week, “Marty” 
(UA) and “Twist of Fate’’ (Col), 
$7,000, 


‘Lady’ Sockeroo 326 in 
Cleve.; ‘Pharaohs’ Perky 
21G, ‘Foys’ $16,000, 2d 


Cleveland, July 19. 

Strong product is helping over- 
come the torrid heat in many first- 
run theatres here this stanza. Pac- 
ing the field is “Lady and the 
Tramp,” smash at Palace. “Land 
of Pharaehs” also is fancy at Al- 
len. “Stranger on Horseback” is 
rated okay at the Ohio. Second 
week of “Seyen Little Foys” looms 
sturdy at State. Moreover of 
“Not As a Stranger” continues big 
- Stillman for third week down- 
own. 


Estimates for This Week 
Allen ‘(S-W) (3,000; 70-$1)— 
“Land of Pharaohs” (WB). ° Fine 
$21,000. Holds. Last week, “Seven 
bg Itch” (20th) (4th wk), $11,- 





Hipp (Telem’t) (3,700; 70-$1)— 
“Foxfire” (U). Light $9,000. Last 
week, “Purple Mask”. (U) and 
“Robbers Roost’ (Indie), $10,000. 

Lower Mall (Community) (585) 
(70-90)-——“Barefoot Savage” (Indie). 
Average $2,800. *« Last week, “One 


Summer -Happiness” (Indie) (2d 
wk), $2,000. 
Palace (RKO) (3,285; 70-$1)— 


“Lady and Tramp” (BV). Sock 
$32,000, tops at house this sum- 
mer, Last week, “Pearl of South 
Pacific” (RKO), $6,500. 

Ohio (Loew's) (1,244; 70-90)— 
“Stranger on Horseback” (UA) and 
“Top of World" (UA). Okay 
$7,000. Last week, “Wayward 
Wife” (IFE) (2d wk), $3,000. 

State (Loew's) (3,500; 70-90)— 
“Seven Little Foys” (Par) (2d wk. 
Trim $16,000. Last week, $23.000. 

Stillman (Loew's) (2,700; 70-90)-— 
“Not As a Strange: ‘UA) (m.o.) 
Stout $16,000 for third downtown 
week. Last week, $17,000. 


Brief relief from the heat last 
midweek was supplanted by an- 
other torrid wave. starting last 
Friday and carrying through yes- 
terday (Ties.). Some Broadway 
firstrun theatres were hurt, many 
spots did remarkably. well. Air- 
conditioning continues as a plus, 
of course. 

Standout is “Mister Roberts” 
with stageshow at the Music Hall. 
Backed by rave reviews, pic is 
soaring to a terrific $181,000 or 
better in first week winding today 
(Wed.). Indicative of how many 
out-of-towners are in N.Y. every 
Monday and Tuesday, the Hall 
ratked up nearly $24,000 Monday 
(18). “Foxfire” wound ip’ its ini- 
tial session yesterday at the Globe 
with a fair $11,000. 

“Finger: Man” and vaudeville is 
heading for a fine $21,000 at the 
Palace. “We're No Angels” looks 
to reach a nice $43,000 in second. 
round at the Paramount. 

Still getting the biggest money 


-| of all the hoidovers is “Not As a 


Stranger” which finished its third 
round at the Capitol yesterday 
with a sock $55,000. “Summertime” 
continues great wii $32,000 for 
fourth stanza at the Asior. 
“The Shrike” | is ding in 
smash fashion at the Victoria with 
$25,000 in second stanza. ‘“‘Cine- 
rama Holiday” wound its 23d week 
with a mighty $44.800 at the War- 
ner, “Seven Little Foys” is herding 


for’ a great ,000 in the third 
week at the Criterion. “Wizard of 
Oz” continues solid with 


likely in fifth round at the Nor- 
mandie. It stays until Aug. 3 when 
“Divided Heart” opens. 

“House of Bamboo” looks to dip 
to fair $10,000 in third frame at 
the Mayfair, with “Land of 
Pharaohs” coming in July 26. 
“Seven Year Itch” is heading for 
sturdy $21,509 in seventh week at. 
the State. 

“Lady and Tramp” looks to 
reach a good $48,000 in four'h (3- 
day) week at the Roxy. Li is *::ine 
supplanted Friday (22) by “Hew to 
Be Very, Very Popuiar-” 


. Esiimates for ‘This Week 

y Asior (City Inv.) (1.300; 75-$1.75) 
—‘*Srymmertime” (UA) (5th Gk) 
Fourth session, ended last night 
(Tues.) he'd at ryrceat 132,000. 
Third we>k was ‘ 34,00. 

Little Carnegie (L. Carnegie) 
(550; $1.25-°2.20)—“Green Afaic” 
(IFE) (0th wk). Ninth we:* ‘in- 
ished Sunday (17) was okay $2,800 
after $3,200 for ci*nth rour:. 

Baronet (Rvad) (430: 99-$1.55'— 
“Tales of Hoffman” (NTA) (reissue) 
(2d wk). First weck hit $4,700, 
very good for an oldie. Looks to 
stay at least three weeks. 

Capitol (Loew’s) (4,820; 85-$2.20) 
—"“Not As A Stranger” (UA) (4th 
wk), Third week ended last night 
(Tues.) was smash $55,000 or near 
after $65,000 in second week. 
Stays on indef. 

Criterion (Moss) (1,700; 75-$2.20) 
—‘‘Seven Little Foys” (Par) (3d 
wk). Present stanza finishing to- 
morrow (Thurs.) looks like sock 
$30,000 after $35,000 for second 
week. Continues on. ’ 

Fine Arts (Davis) (468; 90-$1.80) 
—“‘To Paris With Love” (Indie) 
(17th wk). The 16th frame ended 
Monday (18) held at fancy $4,300 
after $4,500 for 15th week. 

Globe (Brandt) (1,500; 70-$1.50) 
—‘Foxfire” (U) (2d wk), “Initial 
week here concluded last night 
(Tues.) hit fair $11,000. In ahead, 
“Davy Crockett” (BV) (7th wk), 
$5,000 but winding a highly suc- 
cessful longrun here. 

Guild (Guild) (450; $1-$1.75)— 
“Gate of Hell’ (Indie) (32d wk. 
Held with big $7,500 in 31st week 
finished Monday (18) with Music 
Hall lines not hurting any at this 
stage of run. The 30th round was 
$8,000. 

Mayfair (Brandt) (1,736; 79- 
$1.80)\—“‘House of Bamboo” (20th) 
(3d wk). Present stanza winding 


fair $10.000. Second week was 
$15,000, below hopes. Stays four 
extra days in fourth to open “Land 
of Pharaohs” (WB) on July 26. 

Normandie (Trans-Lux) (592; 95- 
$1.80)\—“Wizard of Oz” (M-G) (re- 
issue) (5th wk). Current round 
finishing tomorrow (Thurs.) is 
heading for stout $4,000 after 
$4,700 in fourth week. Stays on, 
with “Divided Heart” (Rep) due in 
Aug. 3. 

Palace (RKO) (1,700; 50-$1.60)— 
“Finger Man” (AA) and vaudeville. 
Week ending tomorrow (Thurs.) 
looks to land fine $21,000 or close. 
Last week, “Crashout” (FM) and 
vaude, $24,000, over expectancy. 

Par-zmount (ABC-Par) (3,664; $)- 





tomorrow (Thurs.) looks to slip to | 


$4.000 | Sta 





Bway Holds Strong Despite Heat; 
Roberts’ Stage Terrif 1816, Finger’ 
Vande 216, Shrike’ Sturdy 256, 2d 


wk). Initial holdover round wind- 
ing today (Wed.) looks to hold at 
nice $43,000. First week was $55,- 
000. Stays on. : 

Paris (Pathe Cinema) (568; 90- 
$1.80)—“Great. Adventure (Indie) 
(9th-final wk). .The eighth session 
ended (17)-was smooth $6,400 after 
$6,800. in. seventh. week. “Man 
Who Loved Redheads” (UA) opens 
Monday (25). 

Radie City Music Hall (Rocke- 
fellers) (6,200; 95-$2.75)—“Mister 
Reberis” (WB) and  stageshow. 
Soaring to terrific $181,000 in first 
week being concluded today 
(Wed.). Holds, natch! Great re- 
views and word-of-mouth all are 
helping. In ahead, “Love .Me Or 
Leave Me” (M-G) (7th wk), $125- 
000, te finish a very profitable 
longrun here. < 

Plaza (Brecker). (556; $1.50- 
$1.80)—“The Bed” (King) (7th wk). 
Tne sixth frame finished Monday 
(18) was trim $5,100 after $5,600 in 


fictin week. 

Roxy (Nat'l. Th.) (5,717; 65-$2.40) 
—‘“Lady and Tramp”, (BV) (4th- 
final wk). Current round of 8 days 
finishing tomorrow~.(Thurs.) likely 
will finish with good $48,000 after 
$51,000, over hopes, in third week. 
“How To Be Very, Very Popular” 
(20th) opens Friday (22). 

State (Loew’s) (3,450; 78-$1.75)— 
“Sevén Year Itch” (20th) (7th wk).. 
Present stanza ending tomorrow 
(Thurs.) is heading for sturdy $21,- 
500 after $23,000 in sixth week, 


ys on. 

Sutton (R&B) (561; $1-$1.80)— 
“Marty” (UA) (15th wk). The 14th 
rgund ended Sunday (17) was $14,- 
800 afier $16,800 for 13th week. 
Siays on, 4 

‘rans-Lux 5 St. (T-L) (540; 
$1-31.50) — “Doctor in House’ 
(Rep) (22d wk). Present frame end- 
ing today (Wed.) looks like good 
$3,800 acter £5,000 for 21st week. 
Stays until “Court Martial” (King) 
opens Aug. 1. 

Vi-teria (City Inv.) (1,060; 50- 
$1.75)—“‘Tne Shrike” (U) (2d wk). 
Initial holdover sess'on erding to- 
day (Wed.) looks to ho'd With 
smash $25,000 after $33,000 over 
expceiancy, opening week. Con- 
tinues. 

Varner (Cinerama Prod.) ( 1,600; 
$1.20-£3.30)—“Cinerama Holiday” 
(Indie) (24th wk’. The 23d round 
ended Saturdav (16) he'@ with 
creat $44,800 after $46,800 in 22d 
week. Stays on indef. 


‘S:ranser’ Mighty 246, 
Balto; ‘Roberis’ Boffo 
226, ‘Misbehavin’ 66 


Baltimore, July 19. 


Fresh product is providing a 
not~nt hypo for film grosses here 
this round. “Not As A Stranger” is 
terrific at the Town. “Mister Rob- 
erts” also is boff at the Stanley. 
*‘Ain’t Misbehavin’” is pleasing at 
the Mayfair. Second week of “Lady 
and the Tramp” is sturdy at the 
Hipp. 

Estimates for This. Week 


Century (Loew’s-UA) (3,000; 25- 
65-95)—“Foxfire” (U). Mild $6,500. 
Last week, “Love Me Or Leave 
Me” (M-G) (3d wk). $7.000. 

Cinema (Schwaber) (469; 50-$1) 





—“Le Plaisir” (Indie) (3d wk). 
Modest $2,500 after $3,300 in 
second. 

Fi'm Centre (Rappaport) (960; 


50-$1)—‘‘Cobweb”” (M-G) (2d wk). 
Still. strore at $5,800 following 
$6 500 onener. 

Binpodrome (Rappaport) (2,100; 
50-$1)—“Ladv And Tramp” (BV) 
(2d wk). Ho'dine staunchly at $15,- 
500 after $22,000 getawav. 

Keith’s (Fruchtman) (2,400; 25- 
$1!\—“Gangbusters” (Indie), Limp 
“4.0600. Last week, “This Island 
Earth” (U) (24 wk), $5.000. 

Movfa'r (Hicks) (989: 20-70)— 
*Ain’t Misbehavin’” (U). Brisk 
£6,000 or neer. Last week, “Road 
To. Denver” (Ren), $4,000. 

New (Fruchtman) (1,600; 25- 
$1.25'—“Seven Year Itch” (20th) 
(Sth-final wk). Okay $6,000 after 
$7,500 in fourth. 

Playhouse (Schwaber) (320; 50- 
$1)—‘Marty” (UA) (5th wk). Hold- 


ing nicely at $5,000. Last week, 
same. 

Stanley (WB) (3,200; 80-$1.25)— 
“Mister Roberts” (WB). Mighty 
$22,000. Last. week, “Land Of 
Pharaohs” (WB) (2d wk), $7.000. 

Town (Rappaport) (1,400: 35- 


$1.25)—“‘Not As A Stranger” (UA). 
Best here in months, giant $24,000. 
Last ‘week, “House Of Bamboo” 


| $2)—“We're No Angels” (Par) (2d | (20th) (2d wk), $6,000. 
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ITALY'S BIG $5,000,000 ‘WAR & PEACE 
RESTS ON SHOULDERS OF YANK DIRECTOR 


Napoleon’s troops, and the mareh to Moscow and the 
retreat by French forces will pose Vidor with some 
of the most tremendous directorial and photographic 
problems of his career. 

He must outfit two armies with different equip- 
ment and uniforms, all reproductions of the Napole- 
onie era. The authenticity required on all phases of 
“War” is perhaps Vidor’s largest single challenge, 
a problem which would not be as acute in the U.S. 
Here, and in other European*countries, the Tolstoy 
tome is still one of the world’s most-read books. 
It is taught in schools in most European nations, 
similar to Bible-teaching in the U.S. 


Rome, July 19. 
King Vidor is faced with the biggest challenge of 
his long career, on the set of “War and Peace,” cur- 
rently shooting at the Ponti De Laurentiis Studios 


here. 

By all standards, the $5,000,000 motion picture is 
the most momentous undertaking of the burgeoning 
Italian film industry, which, although considered a 
healthy competitor to Hollywood for the past few 
years, has never been viewed as a contender when 
it came to the production of opulent, high-budgeted 


films. 


The general opinion here in Rome seems to be that 
the responsibility rests squarely on the shoulders 
and the ingenuity of American director Vidor. 

When Vidor accepted the task last February, he 
went ‘on record as saying that he was aware of the 
terrific possibilities in adapting Leo Tolstoy’s world- 
famed novel to film. He said he was also cognizant of 


the herculean nature of the job. 


Pre-production work alone here in Italy neces- 
sitated the, use of two extra studios, the Experi- 
mental Motion Picture Center and the Cine-Citta 


Studios. 


Using 70 Sets 


Some 70 large sets were built into the three studios 
to background the majer scenes: for the fourhour 
sked of 26 weeks, 
not counting the preproduction exterior photography 
completed as early as March in Finland. — 

Eleven sound stages have been requisitioned for 
the full six months’ sked, with 150 technicians 
volved in the sound and color processes alone. Film 


production. Vidor has a 


will be in color and VistaVision. 


Although Vidor feels that overall production facili- . 
ties in Hollywood are more complete than offered 
in Rome, he has told associates that he anticipates 
no trouble in the filming of the picture, adding that 
“great pictures are never easy to make no matter 


whére you are.” 


In addition to the star names of Hepburn, Fonda, 
Ferrer, Milly Vitale, Jeremy Brett and May Britt, 
and 14 other major castings for a total of 68 speaking» 
parts, the extra list, including the government- 
‘furnished troops, will approximate 8,000. — 


Eight Authors 


A total of eight wiiters pared down Tolstoy’s 
a classic to a screenplay of 350 pages, with 
can novelist Irwin Shaw bringing in the final 
version. Shaw was still trimming the script at the 


camera deadline. 


Filming the historic battle scenes of Austerling 


The tab for 
$800,000 before 


at 
saith 


space 
who will act as 
in- 
: been orderéd. 


to the making 
between: filming 


size of the 
ds used here. 


have noticed a 
pro 
to the picture. 


In a move to have genuine backgrounds, Vidor has 
obtained permission to film scenes in the King’s 
_palace in Naples, the palace used by Napoleon’s 
brother and built in that period. 


Further exterior: work will be necessary in later 
sequences when Vidor takes a crew to Venice to film 
some of the ancient and magnificent estates there. 

In addition to straining the facilities of the studios 
“the director has been forced to rent 


needed for the picture, f 
Some 7,060 costumes are pressed and hung in one 
warehouse alone. These are the army of extras 


Over 200 cannon scattered around the main lot of 
the’ P-De L Studios here give the place an arsenal- 
like appearance. A total of 4,500-other type guns have 


Fifty local tailors were employed on the sewin 
of the uniforms and additional work was farmed ou 
to tailors in France and Germany. 
more than 100,000 special buttons an entire button 
factory in Switzerland was taken over for two weeks. 

. Although it is a problem—-he will probably turn to 
his ‘advantage, Vidor has discovered a new facet 
of: films here in Rome. The difference 


as compared to Hollywood, is that regardless of the 
‘production, a-more intimate approach 


Vidor said that in Hollywood various depts. in a 
-studio are mainly concerned with their specific jobs 
and rarely do people not connected with the shooting 
even bother to read the script. Here, Vidor claims to 


ject by everyone, regardless 


King of Naples 


the interior sets alone reached 
actual shooting began on the film. 


to contain the overflow of material 


Hussars, Cossacks and Grenadiers. 


. To manufacture 


a massive project like “War” here, 


more personal enthusiasm for the 
of one’s relationship 





and Borodino, the crossing of the Nieman River ‘by 


Nth Testing Track 


Technique to Lick 
Stereo Problem 


Pressing its. experimentation 
_ with single-track magnetic sound 
picked up from a four-track mag- 
netic print, 20th-Fox has installed 
a pickup unit at the Palace The- 
atre, Netcong, N. J., a 2,280-seat 
house operated by Wilbur Snaper, 
one of the Allied leaders. 

Purpose of putting in the unit 
is to demonstrate the effectiveness 
of the device which, if widely in- 
stalled, could solve one of 20th’s 
major headaches—the limited use 
of its stereophonic sound prints. 

Casting around for a way to em- 
ploy its stereo prints to better ad- 
vantage, 20th is urging exhibs to 
utilize a pickup unit that will 
utilize only the second (or catch- 
all) track. The result obviously 
isn’t stereophonic sound, but at 
least it is—say 20th execs—im- 
proved sound, and it helps the 
company cut down on its tremen- 
dous print bill. 

Latter derives from the uneven 
split of optical sound and stereo 
sound installations throughout the 
country, requiring 20th to put out 
around 500 prints where once it 
used to get by with 300 or 350. 
Since the number of _ theatres 
equipped to run stereophonic mag- 
netic sound is limited, and a the- 
atre wired for optical sound only 
can’t use those prints, they are 
idle much of the time. The lim- 
ited pickup unit would allow 20th 


to step up the circulation of the 
stereo sound prints. 

It’s understood that 20th execs 
are in negotiation with sound 
equipment manufacturers with a 
view to getting them to reduce the 
price of these units to a point 
where they may become an inci- 
dental outlay for the theatres. 

Since the Netcong instaliation 
has been successful, 20th may 
eventually foot the bill for demon- 
stration units in other cities, 





U Foreign Reps Due In 
Hollywood, July 9. : 
In a continuing pitch to reach 

the world market for its prod- 

uct, Universal is bringing six 

_ top foreign sales reps to the 
studio from overseas this 
month. They will observe va- 
rious -phases of production, 
screen new films and huddle 
with studio execs. 

Ben Cohen, assistant foreign 
manager, already has arrived 
for a week, en-route on a trip 
of company exchanges around 
the world; and John Marshall, 
district supervisor for North- 
ern Eurgpe, also is at the 
studio. ; 

Skedded to check in later 
this month are Dan Casey and 
Syd Sinclair, Australia; En- 
rique Aguilar, Spain; and B. J. 
Schimmel, Holland. 


Flick to Film Industry: 


oe “ 
Freedom’ Too Precious For 
. e = 

Insincere Exploitation 
Freedom of the screen will be 
realized “when and only when the 
various elements of the industry 
want it for itself and not just as 
another gimmick for exploitation 


or as a means to squeeze out an 
other dollar.” 


Expression is contained in a let- 
ter sent to distributors by Huge M. 
Flick, former N. Y. censor who has 
gone to Albany as exec assistant to 
the N. Y. State Education Commis. 
sioner. Flick, who observed the 
industry from his vantage point 
for six years, noted in his letter: 

“The future is indeed bright 
and the only thing that can hurt 
the industry is the industry itself. 
The challenge of the many pres- 
sures and the competition in the 
field of communication will only 
tend to improve the end product.” 


VAL PARNELL’S DOUBLE 
ON SCREEN: MOWBRAY 


Hollywood, July 19. 
Alan Mowbray has been signed 
by Paramount to portray Val Par- 
nell, managing director of Lon- 
don’s Palladium Theatre, in Alfred 
Hitchcock’s “The Man Who Knew 
Too Much.” 








Film co-stars James Stewart and) 


Doris Day. 


National's New 
‘Cinema Miracle’ 


Denver, July 19. 

The highlight of the convention 
of the eastern division of National 
Theatres was the statement by El- 
mer C. Rhoden, president, that the 
company was about to go into pro- 
duction of pictures under a new 
process, that of CinemaMiracle. In 
a talk before around 100 employes 
Rhoden revealed National had just 
about ironed out all of the tech- 
nical difficulties ‘of the new sys- 
tem, was. about to ask government 
sanction to make five features a 
year under the new process, and 
hoped to have 50 theatres equipped 
for the new projection setup by 
the time the films were ready. 

“CinemaMiracle,” claimed by 
Rhoden to be better than any of 
thg recent systems of making films 
and projecting them, is “done with 
mirrors.” According to Rhoden “it 
widens the screen, even further 
than it has been widened up to 
now, and solves the problem of ex- 
pensive rebuilding of theatres_to 
accommodate the new technique 
and eliminates the oscillation and 
over-lapping of earlier processes.” 
Rhoden said shooting scripts have 
been written, cameras are to be 
built, and simple one-booth pro- 
jection of the new process has been 
engineered to proceed when the 
go-ahead signal is received, 


Grainger Drive Aug. 12 


Los Angeles, July 19. 

RKO launches its J. R. Grainger 
Sales Drive, covering 16 weeks for 
U.S. and Canadian exchanges, on 
Aug. 12. A total of 16 films will 
be in drive, with eash prizes for 
winning district and branch man- 
agers, runners-up also collecting. 

Pix in drive include “‘Underwa- 
ter!,” .“Tarzan’s Hidden Jungle,” 
“Hansel and Gretel,” “Quest for 
the Lost City,” “Wakamba,” “Rage | 
at Dawn,” “Escape to Burma,” 
“Son of Sinbad,” ‘Pearl of the 
South Pacific,” . “Bengazi,” “The 
Conqueror,” “The Young and the 
Brave,” “Tennessee’s Partner,” 








“Glory,” “Texas Lady” and “The 


journs for the year. 


et al., the filing of treble 





: 


Martin & Lewis 


Continued from page 5 seen 





estrangement has worsened rather 
than lessened in recent weeks. 


Currently, pair are linked to 
gether in all of their show biz con- 
tracts except recording, which they 
do separately for Capitol. Under 
their pact with Hal Wallis they still 
have four pix to do for him, but 
jointly. ; 

Wallis’ contract, which grants 
them one outside pic (their York 
Productions) a year up to 1956, and 
two out-side films annually after 
that up to 1958, also stipulates 
they can’t work separately for the 
duration of his pact. This present 
film deal supersedes some. three 
years ago the producer’s orig- 
inal two-pictures-per-year exclu- 
pact with the team, 

Martin and Lewis’ tv contract 
with NBC is also a “joint” deal 
for its duration. 

In other words, the only way for 
Martin and Lewis to split up in 
the next four years ially 
would be by common consent, not 
only between themselves, which 
they apparently would like to do, 
but also with Wallis and NBC, 
their employers. 


UA and Code 


from releasing such a picture and, 
in defying this, would incur a 
$25,000 fine. 

At least, that’s the way it’s set 
forth in the Code rulebook. But 
RKO sold “The French Line” sans 
Code okay and while MPAA under- 
took to impose the 25G levy, ac- 
tually the industry organization 
never pressed to collect. And RKO 
never paid. 

UA was given its special con- 
cession as a means of luring this 
company into the MPAA fold. 
There’s a “good faith” stipulation 
involved, meaning the distrib will 
make sincere effort to comply. with 
the Code. But if the company feels 
that cuts demanded of a certain 
film would have the effect of de- 
stroying its values, UA will take on 
the “non-MPAA-member” status so 
far as distribution of the disputed 
pie is concerned. 

This, of course, brings .up the 
matter of other members of MPAA, 
none of whom has ever sought to 
peddle a film turned down by the 
Code. And all of them have pro- 
fessed full intention of adhering 
to this policy. 

But with the numerous deals 
being made with independent pro- 
ducers, it’s now more of a pos- 
sibility that a major company could 
find itself with a pic which the 
Code refuses to endorse: In this 
event, it’s asked, why wouldn't, 
say, Metro or Warners or Columbia 
demand the same privilege given 
UA and how could MPAA say no? 











Allay Anxiety 


=a CONtinued from page 3 saa 


action in the history of the busi- 
ness, the check is to be presented 
to Hughes next Monday (25). 

This is what O’Neil bought: The 
RKO studios in Hollywood and 
Culver City; all pictures on the 
lot, including the library of. over 
700 backissue films, current re- 
leases, Hughes’ own productions 
such as the $4,000,000 (in negative 
costs) “Jet Pilot” which has never 
been released; contracts with indie 
producers who now are operating 
and others with commitments for 
the future; the RKO Pathe studios 
in N. Y¥.; a percentage of the own- 
ership of the Cherubusco Studios, 
Mexico City; the RKO Pathe short 
subjects operation (there’s no 
newsreel; Pathe News was sold to 
Warners a few years ago), and the 
distribution organization of 101 ex- 








Treasure of Pancho Villa.” 


changes in the U. S. and foreign, 





~ End of Treble Damages Unlikely 


Washington, July 19. 


With motion picture spokesmen having voiced pro and con views 
on the Waters bill, giving Federal judges discretion to award 
less tnan treble damages in private anti-trust suits, belief is that 
Rep. Emanuel Celler (D., N.Y.) will apply a private “pocket veto.” 
Celler, chairman of the House Judiciary 
the testimony, strongly indicated, in his comments, that he op- 
posed the bill. Thus, he probably will not ‘even bother to report 
the measure to the full judiciary committee before Congress ad- 


Subcommittee which heard 


Final industry opinion came last week from Adolph Schimel, 
chairman of the MPAA Law Committee, who plugged for the bill 
and charged that since the Supreme Court ruling in Paramount 
amage suits “has become a form of 
prospecting for gold by exhibitors and their lawyers.” 





Fixed Admissi 
Of Latin Lands 
Ironic: situation has developed 
among the U. S. companies in re- 
spect to the pressing admission 
top problem in several South 
American countries, p'us Mexico. 
Where, in Mexico for instance, 
local pressure continues to have 
the four peso (32c) admission top 
lifted, some American execs on 
the spot take the view that this 
would not n y. Serve the 
interests of the U. S. industry, 
Smal reason it something like 
If the top were lifted to some- 
where around six pesos, the Amer- 
ican films—particularly the ones in 
color and CinemaScope—would im- 
mediately come- under the higher 
price. This, they argue, might just 
possibly make them less comfeti- 
tive with the local productions 
which would stay on a lower ad- 
missions level and thus might ate 


tract more of the customers whe 
now get their top U. S. product 


at the same prices as the black- 


and-white Mexican pix. 

At the Motion Picture Export 
Assn. in N. Y. the feeling is that 
this kind of reasoning is false; that 
a good CincmaScope or other wide- 
screen pic will bring ‘em in at 


practically any price. 

. At the same time, there is grow- 
ing sentiment for more direct in- 
tervention on the part of the U. S. 
industry to press for upped admis- 
sions. “We're making a mistake in 
relying on the local exhibitors in 
the various countries to carry the 
ball for-us,” noted one exec. “We 
should go down there and contact 
the heads of government and pre- 
sent them with the problem. That’s 
the only kind of thing that will 
bring results.” 

An unrealistically low lid on ad- 
missions is a feature in many of 
the South American — countries 
where governments are trying te 
preserve pix as a cheap entertaine 
ment for the masses, : 


‘Living Desert’ Tops 
‘Gone With Wind’ Gross 
($800,000) in Japan 


Tokyo, July 8. 

The new all-time boxoffice film 
in Japan is a feature with no 
human actors, Walt Disney’s “The 
Living Desert.” It.«has already, 
broken the all-time record held by 
“Gone With the Wind” -(MGM) 
which earned a little over $800,000 
with the help of a Japanese trans- 
lation of the novel popular here 
long before the film-was shown. 

Second biggest earner has been 
Paramount’s “Roman Holiday” 
which grossed a little under 
$800,000 in its Japan run. “Desert” 
has already topped $800,000 and is 
expected to rack up almost 
$800,000 when the run is cone 
cluded. Daiei Co. here distributés 
“Desert.” ‘ 


NEW DATE-AND-DATER: 
ROXY AND SINGAPORE 


Simultaneous international world 
preems for its “‘Love Is a Many- 
Splendored Thing” starring Wil- 
liam Holden and Jennifer Jones, 
have been slated by 20th-Fox for 
late August. 

Pic will open day-and-date at the 
Roxy, N. Y., and in Singapore, 
where Spyros P. Skouras, 20th 
prexy, is expected to attend. “Live” 
radio, coverage of the Singapore 
opening is being planned, tying in 
with the Roxy bow which also will 
be covered by: radio and ty. 
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A System of Arbitration Is Ready; 
But How Effective Remains Moot 


A system of arbitration of dis-+- ie - 


putes between distributors and ex- 
hibitors nar been agreed. upon. 
All points of disagreement have 
been resolved and all that re-| 
mains is placing the signatures of | 


the negotiators on a completed 

t. When the names are 
. afixed to the document, the arbi- 
tra 


plan will be forwarded to} 
the Dept. of Justice for its ap- 
proval. Once the greenlight is re- 
ceived from the D. of J., the sys- 
tem of arbitration, which took 
three years to evolve, will be 
placed into operation. 

The on-again-off-again arbitra- 
tion plan, a source of wordage and 
irritation in the industry for many 
years, is expected by its propo- 
nents to bring about friendlier re- 
lations between distribs and ex- 
hibs. Additionally, it’s héped that 
it will succeed in reducing the 
number of the antitrust suits that 
has plagued the industry for many 
years, 

How. effective the arbitration 
plan will be is still a matter of 
speculation, particularly since not 
all segments of exhibition favor the 
system as approved. Allied States 
Assn., for example, > turned 
down. a plan. two years ago which 
did not include the arbitration 
film rentals. It’s doubted that it 
will become a party to the present 
plan since film: rental§ are not 
included. 

Theatre Owners of America, 
whieh has staunchly favored an 
arbitration plan, carried the ball 
for ‘exhibition in finalizing the 
agreement. Some ‘industry quarters 
expressed surprise that TOA ac- 
cepted a plan without film rentals 
in the light of TOA’s recent de- 
mands in the joint TOA-Allied 
meetings with the individual dis- 
tribution -companies. There  ap- 
peared to be general agreement 
on the arbitration of film rentals 
of -$100 or less. Apparently this 
will be done outside the Scope of 
the official arbitration plan. 


Stock ‘Insiders’ 





° Washington, July 19. 

Spyros Skouras has added 4,240 
shares of 20th-Fox common stock 
and now holds 10,000, the Securi- 
ties and Exchange Commission re- 
ports in its latest summary of 
“insider transactions”, covering 
the period May 11 to June 10, 

Elmer C. .Rhoden added 500 
shares at NatfOénal Theatres com- 


mon. He now owns 24,800, plus: 


10,225.in a trust account, A. M. 
Ahiskog, of NT, notified SEC he 


had purchased his first 100 shares ! 


of common stock of the circuit. 


Abram’ Montague disposed of 
400 shares of Columbia Pictures 
common, retaining 10,338. Jerry 
Wald said that in five trans- 
actions from August, 1953, to Feb- 
ruary, 1955, he sold 1,400 shares of 
Columbia common and bought 
1,141, He said he now owns 409 
shares, Harold E, Newcombe-added 
800 shares of RKO Theatres com- 
mon, for a total of 1,900. Louis 
Joffe bought 400 shares of the 
common, giving himsel fa total of 


. 





Loew’s Board Meets 


Board of directors of Loew’s Inc. 
meets at the Néw York homeoffice 


. today (Wed.). 


Company’s 40-week earnings 
statement, which will be issued fol- 
lowing the meeting, will be dis- 
cussed by the board members, 
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‘NAKED DAWN’ COMES UP 


Censor Binford Was Absent 
Due To Sunlamp Burning 


Memphis, July 19. 
Universal’ s “The Naked Dawn” 
received its censorship okay here 
‘after some delay due te the absence 
of chief blue-penciler Lloyd T. Bin- 
ford. Two femme members of the 
censor’ board had seen the pie ear- 
lier but refused to say yes or no 
pending a check with Binford. 
Latter, who had been indisposed 
due to facial burns caused by a 
sun lamp, was back on the job this 
week and greenlighted “Dawn.” 


Ellis Asks Code 
What's The Why 
Of Dope Veto 


“* Fistiec whe raised this wreaks on 











of| why the Production Code flatly 


turns “any film that concerns 
the evils of drug addiction whereas 
all other media have no such taboo. 
Also, film producers. are ‘not en- 
joined from depicting other un- 
savory subjects, so-why not the 
narcotic matter? 

Emil K. Ellis, N. Y. attorney who 
in past has been involved in show 
business litigation, registered his 
Code objections with Geoffrey 
Shurlock, Production Code admin- 
istrator, in letter form. “If a story 
is properly handled,” stated Ellis, 
“TIT do not see how it can have an 
evil effect, any more than the 
proper handling’ of prostitution, 
adultery, sex, intoxication and 
otier baneful aspects of our social 
system.” 

Ellis’ protest was in behalf of 
his brother’s, Jack Ellis, Ellis Films 
Inc., distributor of the “Three For- 
bidden Stories” import which ‘has 
been refused Code endorsement. 

The lawyer said in part: “We 
have no wish, of course, to press 
any matter which may result in 
adversely affecting the morals of 
our young or older citizens. How- 
ever, we are at somewhat of a loss 
to understand how the proper de- 
piction of the drug traffic or-drug 
addiction can be harmful or can 
do any more than warn against its 
dangers. Certainly, in these days 
of radio, television, newspapers 
and magazines, drug addiction is 
commonly known and is constantly 
being referred to in all forms of 
communication.” 

Asking Code reconsideration of 
the ban on “Stories,” Ellis’ letter 
could be interpreted as meaning 
he’d pursue the matter further in 
the event of no Code reversal. 

He said: “I am pressing these 
matters (a sex angle in ‘Stories’ 
also was objected to by the Code) 
not only because of the principle 
involved, but because the refusal 
of a seal has seriously interfered 
with the exhibition of this film and 
it is not fair to the owners of the 
film that any private body should 
set itself up as a censor in advance. 
Censorship by public bodies has 
been condemned by the United 
States Supreme Court. Why should 
a private ecrganization like your 
own, despite its salutary purpose, 
be permitted to clamp down a vir- 
tual censorship in theatres through- 
out the country by adoption of its 
own code and by action tantamount 
to a blacklist?” 


‘| didn’t mix, a 
| from COMPO for its Audience 


If Justice Dept. Lends Approval, 


"| Academy 





‘|dents present— Barney Balaban 


and Arthur Krim—also tabled, but 
contributions bid 


Awards poll, total cost of which 
was put at $123,000. The board 
indicated it wanted a more detailed 
breakdown of how the coin was to- 
be spent. 

COMPO’s Robert Coyne and 
20th-Fox’s William C. Gehring, ap- 
; pearing for Al Licthman, nae oe 
pitch to the board. 

It was “no action” sles on a 
$10,000 -request by “Salute to 
France.” However, with only one 
company saying it would have to’ 
consult with, the homeoffice, it 


looks likely that MPAA will chip 
4 in. * ‘ 


Eric Johnston, MPAA prez, pre- 
sided at the meet and gave the 
board an account of his recent 
Hollywood conversations. 


Oldsmobile Again? 


Academy “Awards which are con- 
trolled by NBC for a three-year 
period, this year were sponsored 
by Oldsmobile and it now appears 
likely that the outfit will pick up 
the tab in 1956. Price asked for 
the nominations show was $350,000 
and for the -awards $530,000. 


-There’s been considerable senti- 


ment for the industry keeping the 

ery “in the family.” 
However, t March, there was 
much praise of NBC's handling of 
the -Oscar televisings and the 
MPAA board apparently felt that 
$880,000 was too heavy a load to 
shoulder. é 


British Dialects 
_—_— Continued from page 5 —- 
over in N.Y. while enroute to the 
Coast from a nine-week European 
trip, > recently completed» “Foot- 
steps im the Fog” at Britain's Shep- 
perton Studios and may also di- 
rect, “The Ghost of Drury Lane” in 
London shortly after the first of 
the year. “Fog,” a Jean Simmons- 
Stewart Granger starrer, was pro= 
duced by Mike Frankovich for Co- 
lumbia release and he’ll likewise 
produce “Drury Lane.” 

High on Lubin’s persqnal produc- 
tion agenda is a venture he hopes 
to roll in Israel next Spring in 
CinemaScope and color. Untitled 
and unwritten as: yet, the project 
would be a “gay happy comedy 
about Israel similar in idea to 
‘Three Coins in the Fountain.’” 
Script will be authored by Mrs. 
Wallace Reid, widow of the silent 
screen star, in collaboration with 
another writer as yet unselected. 


Lubin, who looked over locations 
in Israel during a two-week stay 
there, also took in Universal-Inter- 
national’s sales convention in Bar- 
celona in the course of his Euro- 
pean junket. He left for the Coast 
over the weekend for huddles with 
U execs who, he said, “wants to 
cast directors like actors.” 


Under contract to do: two pic- 
tures annually for U, he directed 
his sixth “Francis” film for that 
studio this spring and may do a 
seventh before the’ year’s over. 
Last’entry in the series was bt a 
cis In The Navy.” » 


-Toll Fight Off? 

















fighting pay-tv have been ques- 
tioned from the start by the toll- 
tv proponents who ‘have charged 
the “theatres with opposing them 
for purely selfish reasons. With- 
in the exhib group, all has not 
been unity either. The Metropoli- 
tan Theatre Owners org of N-Y., 
for instance, at times has operated 
quite independently from -Organ- 
izations for Free-TV and has dis- 
agreed with its appreach. 

When Rep. Emanuel Celler of 
N.Y. introed his anti-toll bill, for 
instance, Organizations for Free- 
TV knew nothing of the inspired 
move until it got a copy of the res- 
olution, 


Continued from page 4 =e | 





Jinks: 741; India 220 
Extent to. which the U.S. 
film companies are still shy of 
realizing their full potential in 
the Far Eastern market is evi- 
dent from the 20th-Fox break- 
down of its CinemaScope in-. 
stallations abroad. 

In Japan, for instance,” 
where 20th puts the total num- 
ber of theatres at 3,100, possi- 
bilities for any oné’ American 
film are only 741. In India, 
with 2,686 houses, the possi- 
bilities run to 220, or 8%. 
Spyros P. Skouras, 20th prexy, 

-is due te tour the Far East 
soon in an emer to nee the 


Rhoden’s 48.00 
Share Buy As 


| National Bullish 


Elmer C. Rhoden, president of 
‘National Theatres, bought wp 48,000 
shares of the corporation’s common 
stock, which has been selling at 
the $11-12 level. The issue has been 
active on the N. Y. Stock Exchange | 


other NT execs plus an outside 
group were buying heavily. 

Actually, Rhoden’s purchases, on 
the open market, were made last 
month. He acquired 10,000 to add 
to his direct ownership, which now 
‘totals 34,800 shares, and 36,000 
shares were picked up in behalf-of 
the private Rhoden Investment Co. 
This outfit now holds 38,000 shares, 
giving Rhoden control of 72,800 
shares e : 


_In other stock activity, James L. 
‘Brown, comptroller and assistant 
treasurer of American Broadcast- 
ing-Paramount Theatres, exercised 
an option to buy 1,500 ers 
shares of common. 

The AB-PT issue, meanwhile, is 
continuing prominent in N. Y. Ex- 
change trading. It led the Big 
Board volume last Friday (15) with 
a total of 46,200 shares exchanging 
hands and closed ‘the day at 
$32.62%2, for a gain of $1.6214. 


39 STANLEY WARNER 
WEEKS NET $2,220,090 


Stanley Warner Corp. racked up 
a net profit of $2.220,000 for the 
39 weeks ending May 28. This is 
equivalent to $1.01 per share on 
the outstanding commen _§ stock. 
For the same period of 1954, the 
net profit was $1,495,000 equai to 
64 cents per share on the common » 
stock then outstanding. 

The operating profit for the’ 39 | 





of fixed assets, Federal taxes, and 


100 for the same stanza of a year 
ago. 

Theatre admissions and mer- 
chandise sales, rents from tenants, 
ete. amounted to $68,630,600 for 
the current 39-week period. In- 
come from-same sources a ‘year 
ago was’ $44,236,400. 

Depreciation and amortization 
totaled $3,373,800 against . $2,328.- 


+100 for the corresponding period 


last year. Loss of $123,000 was 
sustained on the sale of fixed as- 
sets for current period as com- 
pared with a profit of $80,000 for 
the same period last year. Pro- 
vision for contingencies was $75,- 
000 with $100,000 for the same pur- 
pose a year ago. Provision for es- 
timated Federal and Canadian in- 
come taxes amounted to $2,850,- 
000 in the 1955 inning as compared 
with $1,100,000 for the 1954 period. 

Theatre chain operates about 
275 theatres in the U. S. and is the 
producer and exhibitor of Ciner- 
ama pictures. One of its wholly- 
owned subsidiaries is the Interna- 
tional Latex Corp., manufacturers 
of girdles, bras,. gloves and in 
fants wear sold under the Play- 
tex tradename: . Income statement 
only includes operations of Inter- 
national Latex subsequent to the 
date of its 





| 30, 1954. 


{play, alippes tae me eeesren 


for the past several months, with 
rumors resulting that the prez and |<? the total count of possibilities 


weeks, before losses from the sale 


provisions for contingencies was | 
$5.270,700 as compared to $2.614.- | 


+ Australia, 


acquisition — April. 







go ee 
the U.S. and 
ean 


medium. 


According to thé last 20th-Fox 
breakdown covering the weelt end- 
ed July 15, 8,735 ae ae abroad 
now can show C’Scope as nst 

possibilities for any one re 
running to 17,338. Total mumber 
of theatres operating as the 
20th study is 54,230.- (A vory con- 
servative figure when compared 
with some other statistics on world 


| exhibition). 


Report from 20th puts the num- 
ber of C’Scope equipments on or- 
‘der at 11,074’ If every theatre 
comes through and actualy makes 
the installation, this would mean 
that there would be 19.809 Cine- 
‘|}maScope units operating, or 2,471 
‘more than there are possibilities 


- Going strictly by the actual the- 


current installations represent only 
16% of the world’s theatre 
lation outside the U. S. afid Can- 
ada. Even adding the current or- 
ders, the percentage improvés only 
to 36%, or slightly more than one 
third ‘of the (conservatively fig- 
ured) total. 


are now over 14,000 CinemaScope 
‘installations. This is coming close 


in the two countries. Orders are 
still being received at the rate of 
about 100 a week, coming for the 
most part from the smalls situ- 


ations. a. 


Stereo Sound 2 

The 20th international report in- 

dicates the extent to whieh _ the 
stereophonic sound campaign “has 
failed. Of the 8,735 recorded in- 
stallations, only 2,994 are for four- 
track’ magnetic sound and the 
rest — 5,741 — for optical sound. 
Similarily, 
|only, 3,541 are for stereo sound 
rand the rest optical. It’s pointed 
out, however, that such situations 
as are equipped are mostly the 
‘key firstruns that return the most 
revenue. 
- Ratio of installations to  possi- 
bilities in the various countries. 
differs, of course. In Britain, for 
instance, where total theatres are 
put at 4,522, possibilities are 2,417 
and there are 2,047  heuses 
equipped. This is a unique situ- 
ation due to the Rank-20th book- 
ing hassle .which has led to the 
creation of a new indie booking 
circuit. 

In the rest of Europe, the ratio 
of installations to possibilities fol- 
lows the overall pattern of about 
50%. According to 20th, Europe— 
with 32,122 theatres—offers 8,636 
possibilities of which 4,569 have 
instal'ed CinemaScope.. <A tétal 
of 5,773 units are on order. 


Rest of World 


Elsewhere, South America, with 
8,125 theatres and 3,735 possibili- 
ties, shows 825 installations and 
| has 1,225 orders on the books. In 





ithe Far East, with 6,847 theatres 
and 1,404 possibilities counted, in- 
stallations stand at 735 and orders 
at 878, establishing that area as 
the slowest to adopt CinemaScope. 
with 1,656 houses and 
773. possibilities, has 370 installa- 
tions and 532 orders and South 
Africa, with 550 theatres and 164 
possibilities, shows 131. installa- 
tions and 155 orders, the only 
country where these two factors 





theatre count. 

As to the individual countries, 
| Britain leads the field with 2,047 
| installations. After that comes 
\Italy with 1,287 houses equipped, 
Germany with 994 and France 
with 765. 


+ 





Builder Sues Ozoner 
Omaha, July 19. 

Parsons Construction Co. last 
Thursday (14) filed a $156,382 lien 
foreclosure suit against Benson 
Drive-In Corp. Petition said Par- 
sons built the Sky View Drive-In 
Theater north of Omaha and the 
amount is still owed for the work. 
Company said it was to construct 
the ozoner at cost pius 10%. 

Ralph Blank is prexy and Wil- 
liam Miskell v.p. of Benson Drive- 
In Corp, 





atre count, of course, the~ 8,735 . 


In tht U. S. and Canada, tiere : 


of the 11,074 orders,’ 


add up to about 50% of the actual 
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Annoyed By Eady Fund D 


British 





Prods. May Balk Acmish Tax Relief 





By HAROLD MYERS 
' London, Juiy 19. 

Disappointed at the revelation 
that the Eady Fund estimate of 
$8,400,000 a year is falling short. 
by over $1,000,000 in the first 12 
months of the new arrangement, 
the British Film Producers Assn. 
is threatening not to support any 
trade claim for admission tax re- 
lief unless given a prior assurance 
that a substantial propor tion of any 
cut will go into iis fund céffers. 

This new stand, made on the eve 
of four-power industry talks by 
Robert Clark in his valedictory ad- 
dress as BFPA prez, is one of four 
points, which he atvanced at the 
annual general meeting last Thurs- 
day (14). First, he urged, the un- 
derlining of the fact that the pres- 
ent scale of levy was inadequate to 
achieve its prime object. Next, he 
tagged .the exhibs, who were re- 
fusing to pay the levy or were pay- 
ing below the agreed scale as “a 
serious danger to the whole 
scheme.” His third point dealt 
with admission tax. Finally he ad- 
vocated steps to safeguard the in- 
come of the fund against declines 
in admiss‘ons. 

Without. reiterating the reasons 
which led to the acceptance of the 
comp;omise, scheme last year, the 
retiring BFPA prexy recalled that 
its original scheme was for a fund 
wich would yield a minimum of 
$9,800,000, 

Asserting that without a steady 
flow of British boxoffice pictures, 
exhibs would find their programs 
and film rentals materially affect- 
ed, Clark admitted that they 
needed to redoubie their efforts to 
convince theatre owners that they 
had a vested interest in insuring 
that British production was main- 
tained in a healthy condition. He 
noted that British film makers had 
to combat the serious handicaps of. 
a comparatively small home mar- 
ket and unrestricted imports. 

Selling in U. S. Slow 

The retiring prez also commented 
at length on the drive by British 
producers to swell their export 
earnings and he noted a “slow but 
gradual increase” ouiside - the 
United States. “In America,” he 
observed, “the progress in selling 
B-itish films is still slow and more 
intensive effort is needed. It. will 
be pity, indeed, if American dis- 
tributors leave it to the tele net- 
works, now buying British films_for 
first showing in the U.S., to prove 
that the American public can really 
enjoy good British films. 

Clark also suggested that whilst 
restrictions imposed in many for- 
eign markets were, generally 
speaking, made on Hollywood prod- 
uct, they applied equally to British 
films; that made the expansion of 
earnings was no easy matter. 

Clark also revealed that the 
BFPA was embarking on an 
economic survey of British pro- 
duction, destined to prove “beyond 
any possible doubt,” by how much 
the British*industry needs to sup- 
plement film rentals and overseas 
earnings to put it on a self-support- 
ing basis. All producing outfits 
were being urged to provide full 
data on expenditure and income, as 
wel: as income earned overseas and 
brought back to Britain. 


Deflation Finally Hits 
Japan’s Pix Industry 


Tokyo, July 12. 

Despite an increase of 300 more 
film houses over the total at the 
end of 1954 and an expected Ja- 
panese film production increase 
this year over last, the tentacles of 
nationwide deflation seem to have 
finally reached the Japanese film 





industry. There are now 4,600. 


film houses in the country. Film 
production in the first six months 
this year is exactly the same as 
the first six months of 1954 but 
studios announce the year’s total 
may exceed last year’s 370. 

Attendance figures for the half 
year are down 10% with a total of 
440,000,000. This downward 
trend is expected to drop the 1955 
gross below 1954’s $50,000,000. 

The studios are retrenching by 
turning out. medium-length films 
and concentrating on sword sling- 
ers for two- and three-film pro- 
grams. ‘Most of the films being 
made by the Big Six companies at 
the rate of one a week come in for 
about $50,000 with only 24 budg- 
eted at $100,000 to $300,000, 


+} Authority - 





| Festival Ballet Onens 


New Season in London 


..- London, July 19. 
The Festival Ballet opened a 
new season at the Royai Festival 
Hall last Mondzy (11) with a pro- 
fram comprising act two of “Swan 
Lake,”. “Petrouchka,” “Harlequin- 


ade” (Pas ce Deux) and “Naroli.” |. 


During. the season, it will draw on 
an repertoire, which includes “Gi- 
selle,” “Nutcracker Suite,” “Pas 
de Quatre” and “Le Beau Danube.” 
Guest artist for the season is 
Alexandra Danilova while princi- 
pal dancers are Natalie Krassov- 
ska. Toni Lander, Belinda Wright, 
Anita Landa, Anton Dolin and 
John Gilpin. 

The company has now developed 
into a lively and colorful group. 


There is a consistently high stand- 


ard of choreography; the principals 
and the corps de ballet move easily 
and gracefully and within the lim- 
itations of a concert hall stage, 
the decor is bold and impressive. 


Winnick Seen Out As 
Program Boss of New 
British Com’l TV Net 


London, July 19. 

“Maurice Winnick appears to 
have lost his concession as a pro- 
gram contractor for the rew 
British commercial web: in conirol 
of weekend time for the Birming- 





cham and Manchester outlets. fast 


week, the Independent Television 
advertised for a new 
contractor. This ends a six-month: 
period of intense and complex ne- 
gotiations. Winnick wes given the 
concession in association with 
Lord Kemsley, head of one cf 
Britain’s most powerful newspaper 
chains, and associated with him 
was Isaac Wolfson, one of the 
leading. city financiers. The latter, 

however, dropped .out soon after 
the original announcement, and 
there has been growing uncertain- 

ty as to what role Kemsley wou!d 
play in the new organization. . 

A fortnight ago, it was an- 
nounced ‘that he was ankling the 
setup for “personal reasons.” It 
is assumed that Winnick has not 
been able to provide a replace- 
ment with the same authority and 
adequate financial resources. The 
ITA intimated when it first adver- 
tised for contractors, that a mini- 
mum capital of about $5,600,000 
would be required of the con- 
tractors. 

It is confidently assumed that 
Kemsley’s place as contractor will 
be taken by another press group. 
The Beaverbrook organization 
(controllers of the Daily and Sun- 
day Express and Evening Standard) 
is being widely tipped as the new 
Manchester and Birmingham week- 
end programmers; there is also 
little doubt that the Daily Mirror 
group, which attacked the partisan 
bias of the originally named con- 
tractors, will also stake its claim 
as tv operators. There’s little 
likelihood at this stage of either 
of the main film industry groups 
putting in an application. Only a 
week ago, Sir Philip Warter, head 
of Associated British Picture Corp. 
confirmed that his organization had 
turned down an invitation to be- 
come commercial tv programmers. 

In view of the fact that the Bir- 
mingham station is due to come 
on the air early in the new year, 
the ITA is expected to make a 
quick appointment in order that 
the new contractor can have an 
opportunity of fulfilling his com- 
mitments. 

Two days after the ITA ap- 
peared, asking for a new contrac- 
tor,,;Maurice Winnick released a 
statement asserting that he is pro- 
ceeding with his plans. He prom- 
ised a further statement in a few 
days time. 


P&P Back to Rank 


London; July 12. 

Powell & Pressburger resume as 
producers under the Rank banner 
with “The Battle of the River 
Plate,” which is to be made in 
Pinewood and on location in the 
South Atlantic and at the Mediter- 
ranean. 








eau Gets German Okay 


itt, July 19. 
nea OA) which 
Suk ‘aie history some years ago 
| in the U. S, finally gét its first 
ie: x to play in Germany. 

Pic, which was formerly cen- | 
Le out of the Bundesrepublic, 
had some anti-German feeling in 
that Miss Hepburn played an es- 


caping missionary who was routed 


out by German soldiers during the |: 


last World War. Now, the German 
Censership Board has decided that, 
wth a few minor deletions, the 
film’s military aspects’ can be 
lessened. 


Pic Biz Awaits 
German Aid Plan 


Frankfurt, July 12. 
There is an air of anxious an- 
ticipation hovering over the Ger- 
man motion: picture indu — 
all participants await the out 
of the lengthy and campliented 
ne“otiations inside the industry it- 
celf in the struggle to arrive at a 





‘formuia for the new Groschen Aid 


Plan that will satisfy all the. dis- | 
sident elements. The plan basically 
is to levy a 10 pfennig (244c) sur- 
charge on each theatre admission 
ticket in West Germany, and use 
the money so raised to aid produc- 
ers and help rebuild or moderninze 
theatres in the land. But each and 
every participant seems to have a 
special objection or his own very 
partictlar ax to grind. 

Some of the theatre owners are 
reluctant to administer this extra 
charge, trying to use the plan as a 
political lever in fighting against 
amusement. taxes and local govern- 
ment levies affecting their own 
boxoffice returns... A few -bigger 
producers object to the plan for 
the selfish motives which admit 
they don’t néed aid, and they have 
no wish to collect funds to benefit 
their possible competitors, the 
small producers, 

The German government and 
the Motion Picture Export Assi. 
member companies are adopting a 
“wait and see” attitude, although 
before the plan can go into effect, 
both must give it their’ complete 
approval. It is hoped that some 
kind of feasib!e solution will be 
presented to the German Parlia- 
ment before it takes its summer 
hiatus in July, for the subsidy 
guarantees of the German govern- 
ment to the producers go out of 
existence at the end of the year. 


Austria Would Follow 
Bonn, July 12. 

Word from Austria is that she’s 
anxiously watching the progress of 
the much-discussed German 
Groschen Plan, which aims to levy 
a groschen (10 pfennig coin, about 
2%ec) on each theatre admission 
ticket, to raise money for financing 
German film production and mod- 





-ernizing theatres. The plan is now 


in the negotiation stages, since it 
must be approved by all German 
and U. S. distributors in Germany 
before it is presented to the goy- 
ernment for sanction. 

Aim in Austria would be to fol- 
low loosely the outlines of the 
plan, levying a tariff .of 30 
groschen (‘in Austria, about 114c) 
per ticket. Then it would be trans- 
ferred to a fund mainly for theatre 
improvement, 
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Brazil Buying Film 
Equipment From Japan 
Tokyo, July 12. 

Japan’s film equipment industry 
got a shot in the arm last week 
with the purchase by a Brazilian 
firm of pilot models of four-track 
magnetic stereophonic sound sys- 
tems, Perspecta Sound systems and 
accessories plus a standard 35m 
projector. 

A managing partner of Empresa 
Nacional Cinematografica, Rio de 
Janeiro, placed the orders with 
Victor Co. of Japan, a company 
licensed by Fox and Paramount to 
make the equipment here. He said 
there is a potential of some 4,000 
more orders in his country. 

Victor only last month sold a 
complete CinemaScope and Vista- 
Vision set to a Korean theatre, the 
first commercial house in that coun- 
try to install the new medium. The 
U.S. Army has a C’Scope and VV- 
equipped house in Seoul. A _ pro- 
jector and a rectifier were pur- 


Film is to be made with full | chased by the same Korean source 


| Admiralty cooperation and will be | from 
ja VistaVision color feature. 


Blackpool, British Coney Island, 
~ Jumping in-Annual Summer Shin 


»™s 





No More Film Rental. 
“Cuts for Berlin Exh | 


* Bonn, July 12. 

Officials of the U.S. Government 
have admitted here that the U.S. 
‘is planning to discontinue its spon- 
' sorship of a special program which 
‘had reduced film rental price. for 
certain selected theatres in West 
Berlin. Under the U.S. auspices, 
the plan was originally intended to 
offer top current U.S. and German 
films during the early postwar 
| period at a lower ‘rental rate to 
!'a few chosen theatres so that the 
people. from East Germany could 
pass over the borders and attend 
films at lower admissions. Because 
of the lower incomes of these peo- 
ple and the psychological benefits 
derived from providing them with 
top film entertainment at a cost 
they could afford, the U.S. had 
originally financed ‘the plan. 

elt’s now felt, however that the 
‘program has met with much abuse. 
Certain theatre owners are charged 
with unfairly tampering with fig- 
ures as to the number of admission 
tickets sold to’ the East Germans 
in order to maintain the special 
privileges. 


Rank’s BOPE Doubles 


Gross Via Re-Equipment 
Of British Pix Houses 


London, July 12. 

Activity in the re-equipment of 
the film industry has played a ma- 
jor role in the increased earnings 
of the Britésh Optical & Precision 
Engineers, the equipment sub- 
Sidiary of the J. Arthur Rank Or- 
ganization. Trading profits of 
$3,920,000 for the year ended Dec. 
31 last were more than double the 
previous year. Net earnings, after 
allowing for depreciation, interest 
and: taxation, totaled $1,638,000. 
This result is about four times the 
figure of the previous year. 
* In his statement to stockholders, 
sent out last week, J. Arthur Rank, 
the board. chairman, said the com- 
pany is to take advantage of the 
period of prosperity to re-equip 
and expand the productive re- 
sources of the group. A large pro- 
gram of capital expenditure has 
been authorized for the next two 
years, which will put BOPE in a 
stronger competitive’ positien if 
trading 


become 
favorable, 

Rank also reports that in 1954, 
BOPE export sales were 44% up 
on. 1953 and that plans are being 
made for expansion of the factories 
manufacturing Bell & Howell 
equipment in Britain to meet the 
continuing demand. 


At the annual stockholders ses- 
sion on July 13, the board will pro- 
pose a resolution to approve the 
payment of $21,000 compensation 
for loss of office to I. H. Cremieu- 
Javal, who resigned as a director 
in July last year. 


172 Border Austrians 
Get TV Set Licenses 


Vienna, July 12. 

Licenses without a tax levy were 
issued to 172 tv set owners along 
the German and Czechoslovakian 
borders. .They receive programs 
from these countries, as Austria 
itself will not have tv before the 
middle of 1956. 


Problem of royalties undoubted- 
ly will have to be settled soon be- 
tween the author-composer-pub- 
societies of the nations concerned. 


Maschwitz Gets Go-Ahead 
On Ibanez ‘Blood’ Film 


London, July 12. 
Erie Maschwitz finalized negoti- 
ations last week with the heirs to 
the late Vincente Blasco Ibanez 
for a musical version of “Blood 
and Sand,” which will be staged 
under the title “Matador,” in as- 

sociation with Charles Hickman. 
Major part of the score will 








situations less 








come from Spanish sources, but 
additional numbers are being 
cleffed by George Posford. A 


Spanish painter is being pacted to 
do the decor and a special rep is 





specialist singers and dancers, 


“ By GORDON IRVING 





Bl gl, July 12. 

A host oti ‘biz talent in the 
United Kingdom has made the an- 

ual migration to this noted holi- 
on town, vacation center from 
now until mid-October. ‘A dozen 
live shows are drawing audiences 
and raking in profits for local and 
London impresarios. 

It’s. the gayest town in Britain, 
at this season, with the average 
working man and his family out 
on 4 week or fortnight’s junket, 
Breezy Blackpool, set on the north- 
west English coast, is a 
Coney Island with show biz trim- 
mings. Town will draw over 9,000,- 
000 customers during the summer 
and early fall, each spending an 
average of $60 to $80. 

Seafront area boasts the famous 
“Golden. Mile,” noisy row of il- 
luminated sideshows, hotdog stalls, 
pin and such concessions, 


younger set. The town’s 14 modern 
cinemas will register near-capacity 
biz nightly. Blackpool: Tower, the 
British version of the Eiffel Tower, 
is visited by 3,000,000 people a year 
at 26c. per. Novelty show spot em- 
ploys 600. 

The kernel of Blackpool’s enter- 
tainment is the Blackpool Tower 
Co. Ltd., now in its 61st year. Its 
main activities are the Tower and 
its ballroom and circus, the 3,000- 
seat Opera House, the Winter Gar- 
dens Theatre, the Grand Theatre, 
and the Palace Theatre. ‘ 

The Opera House, claimed to be 
peg eng most luxurious theatre, 

is also the last to be built since 
1939 and therefore the most mod- 
ern. Stage is over 110 feet high, 
60 feet deep and over 100 feet 
wide. Liberal behind-scenes space 
gives. dressing-room accommodae 
tion for more than 200. 


Yank Acts Click 


Added to the 12 live shows are 
regular Sunday night concerts in 
seven of the theatres, with U. S. 
acts a specialty at the Opera 
| House. Don Cornell and Billy Eck- 
stine have already appeared here, 
and the Deep River Boys clicked 
several weeks ago. Hoagy Carmi- 
chael, following his Liverpool and 
Glasgow’ dates, was there July 3. 

Major show is George and Al- 
fred Black’s $100,000 production, 
“The Big Show of 1955,” starring 
the English comedy duo of Jimmy 
Jewel & Ben Warriss, and chirper 
Alma Cogan. In 17 weeks from 
June 18 opening to mid-October, 
it will draw an estimated 600,000 
customers, with top price $1.15. 

Show has received favorable no- 
tices from local and London crix, 
and may be transferred to London 
in the fall. It is notable for a spec- 
tacular San Francisco earthquake 
scene, which lasts only one minute 
and 25 seconds on stage, yet took 
eight months to conceive and build. 
Jewel & Warriss are pacted for an 
ice show at Wembley Stadium at 
Christmas, 

Comedy duo are also starring 
here on the BBC tv network as 
continuing stars of six fortnightly 
tv Sunday night shows from the 
| local Norbeck Hydro. Production is 
a peak-hour telecast, with leading 
stars from the Blackpool shows, in 
each, 

‘Kisses’ Top Legiter i 

Leading straight play on the lo- 
cal boards is “Love and Kisses,” a 
new comedy by Glenn Melvyn, 
starring comedian Arthur Askey. 
Jack Hylton is presenting this at 
the Grand Theatre in twice-nightly 
form, the author himself playing a 
part. Show is a follow-up to the 
earlier comedy, ‘“‘The Love Match,” 
also by Melvyn and starring Askey. 
Comedian’s 21-year-old daughter, 
Anthea Askey, is in the cast. 

Singers, as befits a crooner-crazy 
Britain, are well to the top of the 
major layouts. David Whitfield, 
who has rocketed from a laborer’s 


‘job to headlining and disk honors, 


is the star of the Black brothers’ 
“Sing a Happy Song” revue at the 
Winter Gardens Pavilion, where pi- 
anist Semprini is featured. Joan 
Regan, English vocalist, at the 
Queen’s Theatre, and Dickie Valen- 
tine at the Hippodrome, an Asso« 
ciated British cinema which switche 
es from films for the summer 
months, 

Music and danceband-wise, there 
are nightly sessions in the Winter 
Gardens Empress Ballroom, and 
bands already signed include Ted 





Japanese manufacturers at | being appointed in Madrid to hire} Heath, Ken Mackintosh, Jack Par- 
‘the same time. 


inell, Billy Ternent and Geraldo, 


sort of- 


games 
Huge modern ballrooms draw the» 


ae 


r a 


‘ gum Film ~Aktiengesellschaft) was 


. the films have been released in 


- attached to those lands. Other rea-. 


the kind of self. 


_ been very su in gee post- | sy} 
war battle for the market. 
The new 1955-56 schéd- 
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German Pix Industry, Striving For” 
Old Prestige, Larger Market, Turns 
To Remaking Biggest Former Hits 


By HAZEL GUILD A 


Frankfurt, July 12. 

The German film industry has 
had a tremendous rise and fall 
since the time. in 1895 when the 
brothers Marx and Emil Skladan- 
owsky began the first film in Ber-. 
lin. The’ Germans became top Eu- 
ropean filmmakers in the period 
between the first World War and 
the second when UFA (Univer- 


formed, and scaled not only 
aesthetic. and aftistic, but also 
moneymaking, heights,. German 


films were sought throughout the 
world. 

But in the postwar period, the 
pix industry story here has been a 
much léss successful one. Few of 


the U. S. other than in arty houses. 
Even last year’s- biggest money- 
maker, Gloria’s “08/15,” while do- 
ing big business in Switzerland, 
France and ether European coun- 
tries, has not yet received a major 
release in America. | 

Many reasons naive been ad- 
vanced to explain away the poor 


reception given sw Gething ta in 
the U. S. ome any is no 
longer conside _ is, 
and that films made nite 
Italy have a greater appeal be- 
cause of the romantie 


sons are that German films receive 
insufficient financial support from 
their government and cannot com- 
pete with the bale U.S. 
peggy producers have 
yet eaught up with tech- | 
niques and deve iene “Be ‘is: 
anti-German feeling in” US. 
because of the war; and the Ger- 
mans have not yet come up with 





that would appeal to rank view: ers. 
_ Whatever the ‘reason, the — 


man companies are coming 
with a new tack, having se far not 


ule in, Germany includes ‘an un- 
parallefied- total of 25 

Of every four productions sched- 
uled for the next season, one will 
be a repeat. The aust runs from 
historical dramas. to musicals, to 
criminal plots and tender iove 
stories, but the major German 
plans for the future obviously 
change on the “remake” setup. 


Jannings Hit for Remake 


Included on the agenda is the’ 
great Emil Jannings classic, “Der 
Letzte Mann” (The Last Man) 
which Dr. Harald Braun will direct 
for ND Films, with Hans Albers 
for the Jannings role. “Der Post- 
meister’ (The Postmaster); which 
was big b.o. in 1940, is in for a 
repeat by Herzog films with Eva 
Bartok. The novel, “Effi Briest,” 
which was filmed successfully in 
1939, with Marianna Hoppe, will 
be redone, starring Ruth Leuwerik. 
Louise Ullrich’s 1934 success, 
“Regine,” has Johanna Matz re- 
placing her. 


“Pfarrer von Kirchfeld” (The 
Parson of Kirchfeld), already re- 
peated in 1950, will be done again 
with Ulla Jacobsson and Claus 
Holm in the leads. Ernst Neubach 
repeats his hit “Tagebuch einer 
Filmschauspielerin” (Diary of an 
Actress), and Sabine Eggerth fol- 
lows in the footsteps of Traudl 
Stark with “Seine Tochter ist der 
tall (His Daughter Is Named 

eter). . 


Richard Qswald’s drama, “Haupt- 
mann .von Kopenick” (Captain 
Kopenick), which Max ~-Adalbert 
played in 1931, will be done by 
Heinz Ruehmann, and Viktor de 
Kowa follows Rudolf Klein-Rogge 
as “Dr. Mabuse der Spieler” (Dr. 
Mabuse, the Actor), ' 


Froehlich Hit Set for Fall 

“Oberwachtmeister Borck” (Sgt. 
Borck), which Gerhard Reidmann 
will play this fall, was called “Ob- 
erwachtmeister Schwenke” when 
Gustav Froehlich did it in 1935. 
But the plot remains the same. 

1930 was an important year for 
German films, with two tremendous 
hits, “Die Drei von der Tankstelle” 
(Three From the Filling Station), 
which starred the Laurel and 
Hardy of Germany, Harvey and 
Fritsch; and “Drei Tage Millelar- 
rest” (Three Days Arrest), a mili- 


-| Dances), 


_fAnd the 1931 comedy, “Der Kon-" 
gress Tanzt” (The Congress 
another Harvey-Fritsch 
comedy. vehicle; will be repeated 
with Johanna Matz and Rudolf 
Prack. Heinz Ruehmann’s “Mus- 
tergatte” (Model Husband) is also 
re-scheduled for this year. ‘Ihr 
Erstes Rendezvous” (Her First 
Rendezvous), which contributed to 
the stature of Danielle Darrieux, 
is to be an Austrian-German co- 
production with Werda Frydtberg 
repeating Miss Darrieux’s part. 
“Krach um Joianthe” (Crash 
Around Jolanthe), remake with an 
extra plus—this Gloria film, which 
did huge business in 1934, ‘fs to be 
‘the first CinemaScope made in 
Germany as an entire German pro- 
duction. Gloria Films is doing it. 
Hannelore Bollmann and Gerhard 
Riedmann have the leads. 


crack through .the U. -S. barriers 
with the most success. is the just- 
announced remake of “Blue An- 
gel.” While tv viewers are. still 

constantly aware of the Marlene 
Dietrich-Emil Jannings production, 


the repeat, currently announced 


for three versions, may win. the 
ee acclaim awantes the 


New Labor Crisis 





London, July. 19. 
“* new labor crisis is developing 
in British film studios, mainly as 
a result_of a demand for skilled 
craftsmen, created by the advent 
of commercial tele. Requests for 
_¢echnicians 


UP | ceed the 
ects are being abandoned as a re- 


ap ge r demand. is. currently 
ahead of the peak 1947-1948 boom } 
uction era, but is aggravated 
the loss of experienced workers, 
who were compelled to quit the in- 
dustry when the production slump 
set in and there were no jobs to be 
had. -It was estimated that be- 
tween 1948 and 1950, upwards of 
2,000 trained technicians exited 
the studios to find employment in 
other spheres. Very few of these 
workers can now be lured back. 


The, scarcity of craftsmen 
matches the shortage in studio fa- 
cilities. postwar production 
crisis resu in a mass closure of 
‘key British lots. Denham, Wel- 
wyn, Isleworth, Teddington, Shep- 
herds .Bush, Islington and many 
other studios shuttered during the 
depression; and all of these have 
been lost to film making for the 
time being. As a result, existing 
studios are booked to capacity and 
would-be producers are facing the 
dual problem of lack of space and 
technicians... As a result of the 
new situation, the unions have 
once again autherized the intro- 
duction of trainees into film pro- 
duction. But it takes a minimum 
of two years for a newcomer to 
learn the job to a standard of 
competence. 

One result of the shortage of 
technicians has been the turn-down 
by AB-Pathe of a project to film 
Orson Welles’ recent legit produc- 
tion of “Moby Dick.” This has 
been acquired for commercial tv 
presentation, but the A&P unit 
already operating at pressure, 
could not impose an additional 
strain on its heavily worked crew. 

In the meantime, theatrical film 
producers are bidding against 
commercial tv for key personnel. 
The tele interests, on the other 


far ex-. 
. and several proj- |- 


in the new medium of producing 
commercials, are in the market to 
get the maximum number of ex- 
perienced studio workers to en- 
able them to meet the demands 
for the new web. The London web 
alone, which starts in September, 
will absorb upwards of 30 com- 
mercials a day and this is an en- 
tirely new facet of film production 
for the British industry. In addi- 
tion, a large proportion of the pro- 
gramming will be on celluloid, 
and this increases demand for 





tary film. Both are being redone. 


technicians and studios. 


Probably the one expected to, 


J alfresco Foto -Italico, 


In Brit. Studios 


hand, particularly those engaged: 





First Indie Film in Fall 
London, July 12. ° 

James .Lawrie, the first manag- 
ing director of Britain’s state film 
bank, the National Film Finance 
Corp., who quit his job last year 
to become an indie producer, starts 
his first film in the fall. It’s an 


adaptation of Sir Arthur Grimble’s 


“A Pattern of Islands,” and will be 
directed by Wolf Rilla. 


The pic will be lensed. niikiaie 
on location in the Pacific and will 
be made in CinemaScope and East- 
man Coior. Leads will be played by 
Denholm Elliot and Susan Stephen 
and release has been set through 
British Lion. This is ‘the distribu- 
tion outfit which is now wholly 
owned by the NFFC. 


Yank Accent On 
Italo Show Biz 


Rome, July 12. 

Showbiz, U. S. style;-is compet- 
ing ‘ocally with the old alfresco 
‘standbye for audience attention, 
making July an unusually - busy 
month on the Bogen entertain- 
Ment scene. 

“Oklahoma,”. on -a ~moveover 
from its Paris showing, is the cur- 
rent topliner, housed at the new 
Quattrofontane Theatre for a two- 
week stand before going to other 
Italian centers: The musical got 
raves on its local debut. “Skating 





4 Vanities,” with the “Dancing Wa- 


ters” additional, is current at -the 
fellowing 
closely on the heels of the Harlem 
Globetrotters. “Vanities” is in for 
a month, and likewise was praised 
for its showmanship by. the local 
press, : 

In the pic sector, the air-condi- 
tioned debut at the Sistina The- 
atre of “‘Cinerama,” on a two-a-day 
($2.50 tops) basis. This plus a re- 
vival series of English language 
pix at the Fiammetta small-seater 
round out the Yank accent on the 
Jocal entertainment picture. ~ 


For the touring mob, with a high 
percentage from the U.S:, there 
are the local stagings, all of them 
open-air affairs. There is, of 
}course, the- opera’. season: at. the 
Baths of. Caracalla, which is’ fol- 
loWing up its opening bill of 
“Poliuto” (Donizzetti), with more 
popular fare. This is:a *‘must” if 
only for the setting; seats are often 
so distant that voices are lost. The 
Basilica di Massenzio has its fine 
concert season going again while 
on the Palatine Hill, the Stadium 
of Dominiziano is functioning as a 
setting for a varied drama series 
of classics. 


Finally, for the Rome-by-night 
contingent, there’s the usual round 
of museums, open nights during 
the hot months, plus the Roman 
forums and landmarks all given 
the spotlight treatment. The nite- 
ries in the alfresco belt, such as 
the Casina delle Rose and the 
Belvedere. delle Rose, both with 
expensive summer productions, 
also draw the after-dark mob. 





Vienna Burg Theatre 


Moving to Own Home 


Vienna, July 12, 

Moving out of the Ronacher 
Bldg,. the Burg Theatre ensemble 
will open in its repaired original 
building on the Ringstrasse late 
this fall. Building was badly dam- 
aged during an air raid in March, 
1945. 

While the owner of the Ron- 
acher, M. Labriola, at present run- 
ning a revue in Wiesbaden, West 
Germany, has not yet decided if 
hé will open the house again~-as a 
theatre, several applicants have ap- 
peared to get a license. 

The Austrian artists union is 
greatly interested in a Ronacher 
revival. It was the leading amuse- 
ment place before World War I, 
and from 1920 to 1943, when or- 
dered to close. 





GOLDEN JUBILEE YEAR 


VARIETY 


1905 - 1955 











Heat Wave Sloughs West End Biz 
But Deck’ Hot SIAM: ‘Chase’ SIS, 


Legs 66, 5th, Cinerama’ 116, 40th 


London, July 12. 





Ramee’ 8 Daughter Does 
TV Pic for ‘Alexander’ 


Madrid, July 12. 


Robert Rossen’s. “Alexander the 
Great” has come into a sort of pic- 
ture within a picture>- It is a be- 
hind-the-scenes tele ad film con- 
ceived, scripted and directed by 
Rossen’s 18-year-old daughter, 
Carol, who, when “Alexander” be- 
gan rolling, was working as office 
girl. She rose to assistant in the 
research department. On the. ar- 
rival of “Alexander’s” technical 
adviser, Prince Peter of Greece, 
she was made coordinator of the 
research and publicity depart- 
ments. 

Like every director, Miss Rossen 
had problems... All of the stars of 
the pic had left excepting Richard 
Burton, who, plays Alexander.. The 
film is not a series of scenes from 
the picture. It concentrates on 
what happens behind the scenes, 
what goes into the making of a pic- 
ture and, more important still, in 
Spain, far away from Hollywood. 


Austria TV to Tee; 
Fest Deal Fizzles 


Salzburg, July 12. 
Original plans have been drop- 
ped for tying up the inauguration 
of'tv in Austria with telecasts of 
some big performances from the 





new medium will still kick off here 
starting Aug. 1, but--the big en- 
veiling may fall a little flat, since 
it was expected that the event 
would include live transmission of 
festival operas direct from -Salz- 
burg: to all: Zurope. 

It is now announced that this 
possibility is definitely out, as a 
result of recent meetings in Ge- 
neva between representatives of 
various musicians unions aud of 
Europavision. the latter js the au- 
thority which governs shows broad- 
cast across national borders. Major 
cause of friction has been the de- 
mands for more pay on the part 
of the unions representing orches- 
tral and choral performers, par- 
ticularly the English group. 

This is just one more manifesta- 
tion of a difficult situation through- 
out Europe regarding protection of 
the work-a-day players and singers 


be used on tv, and even filmed for 
uncontrollable future use, without 


issue is settled, international tele- 
casting of musical events will be 
troublesome, if not downright im- 
possible, as in the case of Salzburg. 

Starting Aug. 1, Austria will have 
regular short broadcasts’ three 
times weekly from _ stations in 
Vienna, Salzburg, Graz and Linz. 
Program will lean heavily on news 
and cultural shorts. Regular full- 
time programming is planned for 
the end of 1956. 


Mex City Legit, Vauders 
Hit 4966 in Ist 3d of 55 


Mexico City, July 12. 





croachment of the theatre, legit to 
vaude-revue, upon their grosses 
which, however, continue being 
husky. 

The 12 local theatres rolled up 
the astonishing gross of $496,575 
from 931,432 cash customers dur- 
ing the first four months of 1955, 
the National Statistics Dept. an- 
nounced. Theatre prices, unceil- 
|inged as are those of the cinemas, 
range from 48c to $1.20. Cinema 
| price is egilinged at 32c. 
| January was the top month of 
| the period for the theatres, w th 
| 269,876 customers paying $136,- 
| 897.55 to get in. Local population, 
| according to the latest official es- 
timate, is 4,005,175. 

The 137 cinemas here had an 
|average monthly total gross of | 





| $880,000 during the first half of | ducer 


this year. 


Salzburg Festival in August. The 


against possibility their work may. 


adequate remuneration. Until this’ 


Pix exhibitors here are viewing | 
with interest, if not alarm, the en- | 








"1 tesibea s first big: heat wave in 
about three years has_understand- 
ably made a severe dent in the 
grosses of firstrun theatres in the 
last stanza. Almost without excep- 
tion, they have fallen victim to the 
rising mercury and pix are showing 
their first drop in a long time. 


Stoutest newcomer to the West 
End is “Hit the Deck,” which is 
heading for a fancy $14,000 in first 
Empire frame. “The Sea Chase,” 
another new entry, at the Odeon, 
Marble Arch, is expected to reach 
a fair $5,500. . 

“Daddy Long Legs” is holding 
up okay with $6,000 in its fifth 
Warner round, “Strategic Air Com- 
mand” is down to.a modest $5,000 
in its fourth Plaza week. “Cine- 
rama” still is big in 40th Casino 
week. 


_Estimates for Last Week 
Carlton (20th) (1,128; 70-$1.70)— 
“Daddy Long Legs” (20th) (5th wk). 
Okay $6,000 or near. Last week, 


$8,800. 

Casino . (Indie) (1,337; 70-$2:15) 

—‘“Cinerama’”’ (Robin) (40th wk). 
Holding at big $11,400. 

Empire (M-G) (3,099; 55-$1.70)— 
“Hit Deck” (M-G). Heading for 
stout $14,000. ¢ 
- Lendon Pavilion (UA) (1,217; 
50-$1.70)—-“Kiss Me Deadly” (UA) 
(3d. wk). Dipped to modest. $4,400. 
Last week, $6,500. “The Bed” 
(indie) preems July 15. 

Odeon, Leictster Square (CMA) 
(2,200; 50-$1.70)—“‘Strange Lady in 
Town” (WB) (3d wk). Another 
weather casualty, with only $3,600 
this round. Steady $5,700 in second 
week. “Doctor At Sea” (Rank) 
opens July 14. 

Odeon, Leicester Square (CMA) 
(2,200; .50-$1.70) — “Sea Chase” 
(WB). Average $5,500. 

Plaza (Par) (1,902; 70-$1.70)— 
“Strategic Air Command” (Par) 
(4th wk). Oke. $5,000. “‘Seven Little 
Foys” (Par) bows July 15. - 

‘Rialto (LFP) (592; 50-$1.30)— 
“Carmen Jones” (20th). Neat 
$2,800. “John and Julie” (BL) bows 
Ju'y 14. 

Ritz (M-G) (432; 50-$1.30)— 
“Camille” (M-G) (3d wk) (reissue). 
Continues big at $4,000 or near. 
Last week, $5,000. 

Studio I (APT) (600; 30-$1.20)— 
“Vanishing Prairie” (Disney) (13th 
wk). About $2,000, fair for length 
of run and weather. 

Warner (WB) (1,735; 50-$1.70)— 
“Battle Cry” (WB) (5th wk). Down 
to around $5,800 after fancy $9,500 
in fourth stanza. “East of Eden” 
(WB) preems July 13. 


Yank Product Gains At 
Italy’s Boxoffice While 
French, Brit. Show Loss 


Rome, July 12. 

Key city~firstrun statistics for 
May, just released, show a further 
increase in the b.o. slice taken by 
U.S. product with consequent losses 
in takes by Italy, France, England 
and others. During the _ period 
covered by the survey, Yank pro- 
ductions took up over 75% of local 
screening time as against 66% 
totalled last year while Italian pix 
had 14% last year to 12% this year 
of total dates. French pix dropped 
from 9% to 4% of total while Brit- 
ain went from 7% to a scant 1%. 
Yank surge, which has worried 





sOme local @rcles, is credited 
mainly to b.o. stamina of many 
recent widescreen productions 
from the U.S. 


On a seasonal basis, however, 
Italy still has three boxoffice lead- 
ers among the top five grossers. 
“Bread, Love, and Jealousy” is well 
out in front of the pack with a 
firstrun total_of over $510,000, fol- 
lowed by “From Here to Eternity” 
(Col), “Udysses” (Par), “Knights of 
Round Table” (Metro), and “Treas- 
ure of Naples” (Par). 


Ralph Edwards for BBC Spot 
London, July 19. 

Ralph Edwards is committed to 
a BBC-TV show of “This Is Your 
Life’ when he comes to London 
shortly on vacation. 

Axel Grunberg, the American 
producer-director of the show, is 
|now in London advising BBC pro- 
Leslie Jackson on the for- 
mat of the presentation. 
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He starts the fanfare July 27th! J hs HAT'S| 


You'll be 
seeing 

d lot of 
: a J ACK" 
soon! 

— Warmer 

LOS, 
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‘S| WHEN JACK WEBB BEGINS _ 
THE MOST INTENSIVE IN-PERSON BUILD-UP 
THE INDUSTRY HAS EVER SEEN! — 
THE GIANT DAY-BY-DAY, CITY-BY-CITY 
MONTH-LONG PERSONAL APPEARANCE 


_SEND- OFF FOR JACK WEBB 


PETE KELLY IN : 
PETE KELLYS 
a BLUES 


written By RICHARD L. BREEN 


um JANET LEIGH 


EDNOND O'BRIEN 
PEGGY LEE 


ANDY DEVINE - LEE MARVIN - ELLA FITZGERALD 
A MARK Vil LTD. PRODUCTION + DIRECTED By VACK WEBB 


PRINT BY TECHNICOLOR > PRESENTED BY WARNER BROS. 


WARNERCOLOR Cr RASCOE- = STEREOPHONIC SOUND 

















And on July 24th watch and listen to the way the entire 
| Colgate Variety Hour (NBC-TV)-with Jack Webb starring- 
will shout out the news about Pete Kelly's Blues! 











REMINDER FROM COMPO: DID YOU MAIL YOUR NOMINATIONS FOR AUDIENCE AWARDS? 
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You don’t have to be a millionaire to open a drive- 
in theatre. Prudential Theatres’ new al fresco op- 
eration is far greater than the usual size, has up- 
to-the-minute equipment, and is situated in a fast- 
building area (Bay Shore) of Long Island where 
real estate values have gone up considerably. The 
cost was a little over $250, 000, these being the major 


items: 


Property (20 acres) and development, 
including ramping, fencing, etc. 
Booth equipment (Motiograph projec- 
(Ballantyne) 


tors), 1,200 speakers 
and sound. (RCA) 


Screen tower, including foundation 


Screening surfacing 
Four-lane car treadles 
Playground and equipment 


Relatively elaborate food and drink concession 
building (wherein the projection booth is housed) 
and equipment paid for by a private operator, who 


contributes to Prudential’s revenue 
of-gross basis. . 


In drive-ins theatre operation, the accent is on 


appeal to family business. And in 
is good. 


Prudential Theatres’ new Sunrise ozoner in Bay- 
shore, Long Island, a 1,200-car enterprise whose 
budget items are listed above has been operating 


only six weeks but business so far 


pects have warranted blueprinting plans for room 


for 300 more vehicles. 


There still may be some passion in the pits but 
The Sunrise gates 
open at 6:30 p.m. and the parents and kids start 


it’s not so apparent any more. 


coming right off, although the 


doesn’t begin until dusk an hour and a half or more 
Playground is situated behind the concession 


later. 


DRIVE-IN SUCCESS STORY 


[SUNRISC, BAYSHORE, LONG ISLAND] 


By GENE ARNEEL 








in large part—persons who don’t frequent the con- 
ventional houses. 
or shorts and bring along pajamas for the ¢ 
who get tucked in fhe back seat after dark.) ; 

Prudential, which has about 60 theatres in the j¢ 
east, shelled out over $250,000 to open the Sunrise. 
Screen, capable of accommodating any of the new 


“They come dressed in blue jeans 


picture processes, is a mammoth 6,256 square feet, 


$175,000 


ee 25,000 
.¢ 20,000 
16,000 
9,500 
6,500 


seee 


on a percentage- 


general business 


and future pros- ‘months. 


picture program 


layout and projection booth, an area from whicii 


there could be no screen viewing so there’s no lost 


space. 
For the Kids 


Diversion for the youngsters includes two power 
rides, ferris wheel and carousel, for free. 
tendant in clown’s garb runs the show and Pruden- 
tial has had to hire three assistants for him because 


of the turnout. 


Drive-in theatres, of course, have became an in- 
dustry within an industry. Edward and Seymour 
Seider who, with other members of the 
family, are Prudential’s management team, believe 


125 wide and 50 high. Aluminum surfaced, it’s called 
Mancovision and was developed by the Motion Pic- 
ture Industry Council in collaboration with Alcoa. 
Manco Plating Co. does the processing. 


440-Foot Throw 3 


Taking a 440-foot throw from the projection ma- 
chines, the screen, which is both curved and tilted, 
has a light gain of 300% over the usual white-paint 
sheet in many drive-ins and the “fall-off” at the 
edges is megligible, say the Seiders. 

Architect for the Sunrise was Leon Einhorn of 
Albany, I. and O. A. Slutsky was the contractor. 

The customers pull in from Sunrise Highway, one 
of L. I.’s main arteries, with treadles on four lanes 
(admissions are collected as toll gates are run) cut- 
ting down on the bottleneck. Gross charge is, 80c 
per person; under 12-year-olds are cuffo. 

Too early to ascertain the average gross but $10,- 
000 or more a week is in view for the summer 
The weather of course, determines the 
length of the season; roughly it’s to be early March 
to Nov. 1. Policy is opening with the main feature, 
followed by a 10-to-15 minute break and steering 
to the concession stand, followed by the lower-half 
feature, then another break primarily to 
exiting traffic, and finally the main feature again.’ 
Many tests have shown that single-pic programming 
doesn’t go at drive-ins, according to the Seiders. 


direct the 


6:30 Opening 


Another advantage of the 6:30 opening is the 


concession operation, which is conducted as. a sep- | 
arate enterprise by the Drive-in Concession Co. Be- 


An at- 


‘fore the show, the kids can drop the rides for a 
snack, ditto the adults who are providéd with shuf- 
fle boards and other game apparatus. 
receives a percentage from the concession. gross. 


Prudential 


Product is booked split-week, changing Thursdays | 


Seider 


are not wanted. 


and Sundays, and paid for via flat or percentage | 
rentals. There’s no ghow of marked preference. for | © 
any type picture, : 
though, that that arty wae: gabby screenplays 


state the Seiders: ‘They add, 


~ 





these outdoor spots are drawing 


g 


a new audience 





Film Reviews 





The Phenix City Story 


Samuel Bischoff and David Dia- 
mond zips along a course that 
mostly hews to provable incident, 
with some coloring or re-arrange- 
ment for dramatic emphasis. 
There’s quite a bit of violence in 
the footage. Maybe it didn’t al- 
ways happen exactly as shown in 
the film, but the record book shows 
parallel violence did o¢cur, so 
there’s some dramatic justification 


for the emphasis in the script by C 


Crane Wilbur and Dan Mainwar- 
ing. Also, it sets up a legitimate 
plea for more awareness on the 
part of voters everywhere. Adding 
to the try for documentation is a 
13-minute prolog featuring radio- 
tv’s Clete Roberts doing on-the- 
scene interviews with actual par- 
ticipants in the 1954 events, in- 
cluding the widow of Albert Pat- 
terson, the murdered candidate. 
This prolog is part of the film 
package, stretching show’s run- 
ning time to 100 minutes, but it’s 
up to the exhibitor whether or 
not it is used. 

The downfall of Phenix City sin 


~ 


Contin TOOT 


tributing good make-believe in 
support of McIntire and Kiley. Ma 
Beachie, a madam character of. the 
town, plays herself, as does James 
Ed Seymour. 

A title tune cleffed by Harold 
Spina is given a sex pitch by the 
incredibly busty Meg Myles, seen 
as an entertainer in Tanner’s joy 
joint. ena Harry Sukman’s 
score backs the melodramatics and 
the lensing by Harry Neumann 
casts a revealing eye over Phenix 
ity. Brog. 


The King’s Thief 
' (C’°SCOPE—COLOR) 





- Fanciful cos* umed adventure 
in the period of Charles II, 
Fairly diverting. 


Hollywood, July 19. 

Metro release of Edwin H. Knopf pro- 
duction. Stars Ann Blyth, und 
Purdom, David Niven. George Sanders; 
features Roger Moore, John Dehner, Sean 
MecClory. Tudor Owen, Melville Cooper. 
Alan Mowbray, R*ys Williams. Directed 
b Robert . Leonard. ay oe 
Christoper Knopf; from a story ‘by b- 
rte Hardy Andrews; camera (Eastman 





is woven around the retura from | Foley. Rebert. “Planck: "editor. John 
overseas service 0 tic ar iley | previewed Jul ap °55. i oe 
ey Bate and hwpehe doen to -_ 70 “MINS. , Serer Lagi 
is hometown sti ving up to Pe a. bss dab ae dk ee Ann Blyth 
wicked reputation. Kiley plays] Bure sr Deoketon 22) pe omund Purdom 
—_. re Se a of the Charles bcidne ta dou e da George Sanders 
murdere can ate, who was ac. wet tee eee eee we enee es oger Moore 
elected to the attorney general] Sniaon t™ denn’ MoCuee 
aa pd y meee Fromage? A ates Simon Waeig TT wa udor Owen 

e eat of the fat er, ably e- enry Wynech .......... elville Cooper 
picted by John McIntire. Kiley | Pirnkey Pt 277: free Winey 
and most of the other casters bring | Charity Felt 2202250600000". Joan Elan 
fresh faces to the film, although De  . SOPOT EC Ce Charies Davis 
most have been seen around *be-| Pen’ 7.02°000.77.72:7: AS, Quite 
fore? including tv appearances, but | Sir Edward Scott §....:Paul Cavanagh 
not enough to be familiar types. | Mrs. Fell vo, Lillian Kemble Cooper 

Under the purposeful direction | M55,,>nel al are 
by Phil Karlson, the footage de-| Jacob Hall .../ 2000027000 .. Lord Layton 


tails activities in the city’s “sin” 
section, where gambling, prostitu- 
tion and similar vice was available 
for the spending. Picture was 
lensed almost entirely in the ac- 
tua? locale, with hometown talent 
seen to quite an extent. Edward 
Andrews plays Rhett Tanner, par- 
ticular kingpin of the sector, and 
is a menacing, entirely believable 
crime czar. Kathryn Grant is an- 
other who scores as Ellie Rhodes, 
a dealer in Tanner’s joint, who 
loses her life to the crime inter- 
ests when she tries to aid the good 
element in town. Lenka Peterson, 
as Kiley’s wife; Biff McGuire, Tru- 
man Smith, Jean Carson, Kathar- 
ine Marlowe, James ‘Edwards, 
Helen Martin, Joan Larch, an idi- 
otic killer, are among others con- 


;-Queenie Leonard 
ad We oe ak oe wen McGiveney 
Huskies ++eees--Bob Dix, Michael. Dugan 

Coeccesses-+-+. +5 James Logan 


Apothecary’s wife 
Hoskins 





As a costumed swashbuckler, 
“The King’s Thief” proves to be a 
fairly diverting period piece that 
should exert a mild interest at the 
wickets. Most of its top names 
are familiar, but not stout enough 
- which to peg strong b.o. atten- 

on. 

Edmund Purdom enacts the title 
role, while Ann Blyth is opposite 
as the comely heroine, in the Ed- 
win H. Knopf production. Under 
Robert Z. Leonard’s direction of 
the Christopher Knopf script, based 
on a story by Robert Hardy An- 
drews, the plot’s purpose is to re- 
store to favor some people who 








= 


~ 


have ‘been - shamefully used by- 
David Niven, the wicked Duke oh 
Brampton who has misused his in- 
fluencé with Charles II for self-| 
gain. 

There’s a familiar, but still fairly 
interesting, air about how the story 
works out. Leonard and the script 
inject chimerical action, and work: 
the hero into and out of any num- 
ber of tight situations, some. of 
which display good ingenuity, -be- 
fore Purdom gets his audience 
with the king by. attempting to 
steal the crown jewels (footnoted 
as an actual incident during 
Charles’ reign) and ‘thus is able 
te expose the duke. 

There are coach koldups, duels, 
chases and prison breaks involved 
to give a more or less lively air of 
movement, The reaction of cast 
principals, including George Sand- 
ers as Charles II, is properly evalu- 
ated to court intrigué and other 
colorful aspects of the era.. Assist- 
ing, castwise, is good support from 
such as Roger Moore and an 
McClory, who aid Purdom; John 
Dehner, henchman to Niven; Tudor 
Owen, Melville Cooper, Alan Mow- 
bray, Rhys Williams,- Joan Elan, 
a Quaker lass, and others. 

The costumes, settings and other 
period furbishings blend nicely 
with the CinemaScope lensing in 
Eastman Color by: Robert Planck. 
The score by Miklos Rozsa, edit- 
ing and other assists are good. 

0: . 


‘Electioneering’ of Exhibs. 
By Distribs Aims At 
Influencing COMPO Poll 


A subtle form of electioneering, 
aimed at influencing the Council 
of Motion Picture Organizations 
Audience Awards Poll, has been 
launched by some of the film com- 
panies. Since exhibitors make the 
first choice in various categories 
before the final vote is left to the 
public, several of the film com- 
panies are preparing their own 
campaign literature which will be 
sent to the theatremen as remind- 
ers which might conceivably influ- 
ence their voting. 

As an example of this form of 
electioneering, one film company is 
sending out a mailing piece to all 
exhibitors designed to stimulate in- 
terest in the studio’s roster of 
young players. The mailing’ piece 
will be sent out just prior to 
COMPO'’s second ballot to theatres 
early in August. This ballot asks 
theatremen to vote for promising 
young players. 
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~ ALLIED ARTISTS — =f 


Starts, This Year ........13 | 
This Date, Last Yoor.:..«. 42 











COLUMBIA 


Starts, This Year.........20 
This Date, Last Year......17 











“44 SOHO SQUARE” 
film Locations, Ltd.) 
Shooting. bag pn 
00) ondo 
py od.—Mike Frankovich 
Prod. —George Mageaee 


— ne ama ee Patterson, Martin 


(Started P daly 4 
“BATTLE STATIONS” 
Prod.—Bryan Foy 
Dir.—Lew Seiler 
John Lund, William Bendix, Keefe ‘som 
selle, Richard me, William Leslie, 
Eddie Foy, Ill; James Lydon, Chris 


Ra: 

(Started July 6) . 

“THE HOUSTON STORY“ 

Prod.—Sam Katzman 

Gena Mestte Wabate Wake, Biwerd As 
ene ra w - 

nold, Jeanne Cooper. Paul Richards, 

Chris Alcaide 


(Started ~~. 4 
“TAMBOURINE” 
- Prods.—Howard Welsch, Harry Tatle- 


man 
" Dir.—Nicholas Ray 

Jane Russell, Cornel Wilde 
(Started ‘uly 18) 





METRO 


Starts, This Year.........11 
This Date, Last Year...... 9 


“KISMET” 





Bir cvincente Minn 
Howard Keel, Ann Dolores G 
Vic Damone, Monty aaa Jay 


gp i Se meat bese 
sbaten Nomera igward St."Joha, oey oey rae ; 


ip adie LAST es, aa 
PARAMOUNT. 


Starts, This Year......... 7 
This Date, Last Year......10 


Granger, Lloyd 
; Anne Bancroft 














“THE .TEN 
rod.-Dir. 


rion 
Baxter, 
Judith . 
n, 
‘ice, 












Anne 


Vincent 
Dereks 


Olive Julia 
Faye, Dum- 
brille, 


Kova, 
Peter Hanson, H. B. 
Warner, Joan 


Oct. 14 
“THE MAN WHO KNEW TOO MUCH” 
.Prod.-Dir.--Alfred Hitchcock 
— ert Coleman 


» Daniel Gelin, Reggie Nal- 
er, Betty Baskcomb 
(Started May 12) 
“SCARLET HOUR” 

Prod.-Dir.—Michael Curtiz 

Carol Ohmart, Tom Tryon, Jody Law- 
rence, James Gregory, David Lewis, 
Scott Marlowe, Jacques Aubuchon, 
» Elaine Stritch, E. G. Marshall, 

d Binns, Maureen Hurley, ‘Sohn- 
stone White, Nat “King” Cole, James 
Todd, James Stone 

(Started June 6) 
“THE GEORGE GOBEL COMEDY” 
Prod.—Paul Jones 
Dir.—Norman Taurog 
George Gobel, Mitel Gaynor, David 
Niven, Fred Clark, Reginald Gardiner, 
Harry aver 


Be 
(Started July iD 
“THE PROUD AND PROFANE” 
(Shooting in Virgin Islands) 
Prod.—William Perlberg 
Dir.—George Seaton 
William Holden, Deborah Kerr, Dewey 
Martin, Thelma Ritter, Marion Ross, 
Ann ae re Sper ade Ross 





RKO 


Starts, This Year.........10 
This Date, Last Year...... 4 











“THE WAY OUT” 
(Todon Productions) 
(Shoo in London) 
Exec. Prod.—Tony Owen 
Prod.—Alec Snowden 
Dir.—Montgomery Tulle 
Segoe , Nejeem, Mona Freeman, Charles 


ic 
(Started June 6) 
“GLORY” 


(avid Butler Production) 
(RKO Release) 
Prod.-Dir.—David Butler 
Margaret O’Brien, Charlotte Greenwood, 
alter Brennan, John Lupton, By- 
ron Palmer, Lisa Davis, Gus Schilling, 
Theren ..ackson, Hugh Sanders, Wal- 





Dir.—Vernon Sewe i 


“SLIGHTLY SCARLET” 
@®en uss Productions} 


Prod. } 
at any i mieada 





REPUBLIC. 


Starts, This Year..<...... 9 
This Date, Last Year...... 3 











“TREACHERY” 

ee nie atten ee 

Marie Windsor; John Archer, eee 
Cates, Patric Knowles, Jil Jarm 
Richard e, Louis Jean Heyat, 
Jehn Galla t 

(Started’ July -9) 

20th CENTURY-FOX 


Starts, This Year.........11 
This Date, fast Year...... 8 


“GOOD be near gy MISS ate agh 
Prod.—Samuel G. Enge 


‘ Sehitter Jones. ‘Robert Stack, Kipp 


(Started July 13) 


UNIVERSAL 


Starts, This Year ........17 
This Date, Last Year......17 

















“THE SQUARE JUNGLE” 


pic ee 5 Nag a Ernest Borg- 
nine, ui Kelly, us, John 
ame David | ane ie - 5. Meee Leigh 


Snowden 
(Started June 22) 
“THE BENNY GOO 


Prod.— 
Dir. ae * Davies 


N STORY” 


Steve Allen, Donna - d, Berta Ger- 
Truex, re, Ses 


P- 
on tony Teddy ‘one Anderson, 
mmy. Davis, Jr. 
(started. i> Db 
“DECISION AT DURANGO” 
Prod.—Albert Zugsmith 
Dir.—Jack Arnold 
_ Rory Calhoun, Martha Hyer, Dean Jag- 
Robert Middleton, James 
Baron, Trevor Bardette 





‘WARNER BROS. 
Starts, This Year .........12 





This Date? Last Year......10 
| “GIANT”: 
Prods. Stevens, Hows Gins- 
Elizabeth 1 Roc i Hudson, James 
Dean, — lanese. = Wills, Mer- 


: Paul "Pik, bert ‘Nich r, ne Hop- 
eas = ols, ker, © Taylor 


b SINCERELY. <a RS” 
Prod. guns 


Dir,—Gordon ine 
Liberace, Joanne 
William Demarest, Lori Ne 
' (Started May 31 
“THE mireMeLe™ OF aikiy 


n minger 


Bellamy, Chastee 

eae Fred 

lerbert Heyes, Elizabeth aio 
Lord 


ery, 
(Started June 18) 


INDEPENDENT 


Malone, 











ter Baldwin 
(Started July 6) 








“GUYS AND DOLLS” 
M Release) 


‘od.—Samuel eer 

Dis —Joseph L. M ewicz 
Marion Brando, Jean puesesit. Frank 

Sinatra, Viviam Blaine, Robert Ke ar 
Stubby Kaye, Johnny Silver, B. 
] Sheldon Leonard; Dan Da eg 
Kathryn Givney, Veda Ann Orgs 
+ Toomey, George E. Stone, Joe 


(Started March 14) 
“1984” 


(Holi oductions) 
(Col: tumbia Release) 
(Shoo don) 
~ Marr Peter Rathvon 


Prod,—John 

Dir.—Michael Anderso 

Edmond O’Brien, Michael Redgrave, 
Jan Ster 
(Started May 31) 

“THE SEARCHERS” 

(Cc. V. Whitney Pictures, Inc.) 

(Warners Release 
Prod. 


John "Wayne, Seft Hunter, Ward Bond, 
Natalie Wood, Lana Lisa Wood, Ken 
Curtis, John Qualen, Olive Conse 

Carey, Jr. 


Henry Brandon, Harry 
Wiiliam” Steele, Pi os 


Hank Warden, 

Scott, Robert Lyden, Beulah Archu- 
letta, Anto oreno, Cliff ican 
Vera Miles, Walter Coy 

(Started June 18) 


“FOREIGN INTRIGUE” 
(Sheldon Reynolds Production) 
Release 








(UA ) 
(Shoot: in Stockholm) 
Prod .-—Sheldon Reynolds 
Ro bert itchum, Genevieve Page 


Mi 
(Started July 1) 
“WAR AND PEACE” 
(@onti-de Laurentiis Productions) 
(Paramount oy 


hoo in Rom 
Prod.—Dino de Eecivenitite 

Dir.— Vidor 

Audrey Hepburn, Henry Fonda, Mel 
Fence Barry Jones, 


Jeremy Brett, May Britt 
(Started July 4) 
“THREE BAD SISTERS” 
(Bel Air Productions) 
(UA Release) 
Exec. Prod.—Aubrey Schenck 
Prod. Fr doles Koch 
Dir.—G Kay 
Merla En teh,” Kathleen Hughes, Sara 
Shane, ue Barker, John Bromfield, 
Madge Evans 
Gtarted July 1D 
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BENNE! | RATHBONE CARROLL 


roduced by PAT DUGGAN 


Djrected. by VitenPNail oleae 
Screenplay by RANALD MacDOUGALL 


Based ona play by Albert Husson 


VISTAVISION 


MOTION PICTURE HIGH-FIDELITY 


CROWDS AT THE 




















“PARAMOUNT'S 
COMEDY SENSATION! 


“Crime pays off in hearty 
laughter!’’ reports World-. ¢ 
‘Telegram as the New York 
Paramount holds over 
this wonderful comedy. 
“Creating howls” says 
the Mirror—not only } 
on Broadway but in a// 


its first engagements. | 










BE ONE OF THE HUNDREDS 
OF ALERT SHOWMEN WHO ; 
ARE PLAYING THIS SMASH 
SUMMER ATTRACTION ‘4 
EARLY IN AUGUST 
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Q’Neil Envisions TY Film Circuit 


In RKO Buy; Cue for Other Studios? 


Hollywood, July 19. 

A vast all-film network of tele- 
vision stations is believed to be 
the motivating factor behind -the 
purchase of RKO studios and its 
inventory of pictures by Thomas 
O’Neil, prexy of General Tele- 
radio. Idea has long been nur- 
tured by O’Neil, whose Mutual 
network is the only one of the big 
four radio skeins to hold off on 
getting into the tv picture’ on a 
national scale. 

On his visits here in recent 
years, O’Neil hinted at the possi- 
bility of a hookup of stations 
across the country programmed 

only with films. ~He then contend- 
ed it would. not be financiaily 
feasible ‘to compete with live pro- 
grams against three established 
webs. In the backlog of RKO 
“pictures, variously estimated at 
slightly over 400 features, O’Neil 
would be well fortified with prod- 
uct to keep the stations supplied, 
plus auxiliary purchases in the 
open market of other studio film 
and burgeoning the supply of tele- 
pix in subsequent runs. 

O’Neil has been the most film- 
minded of network prexies. He 
bought a goodiy block of English 
pictures and bank foreclosures and 
recently laid out $1,500,000 for the 
Roy Rogers and Gene Autry west- 
ern features for practic¢ally -un- 
limited rums over a period of two 
years. . in Hollywood and 
WOR, N: Y., .both O’Neil con- 
trolled, would -be the anchor sta- 
tions for the network with inter- 
vening links almost a matter of 
his choice from those unaffiliated 


with the other networks on an ex- 


clusive basis. 
To Open Floodgates? © 

Speculation rises in the indus- 
try what effect this would have on 
the backlog of other studios. Many 
in the industry ventured. the sup- 
position that “once one studio goes 
over the fence others won't be far 
behind.” ‘So far none of the 
majors has shown any disposition 
to sell off its backlog. Theatre 
owners, nonetheless,. are shudder- 
ing at the prospect of other studios 
following the lead of Howard 
Hughes, who is likened to the 
fabled character who took his 
finger out of the dike and let pour 
the flood waters. 


O’Neil is said to have sounded 
out independent station owners 
around the country on the project 
before he approached Hughes on 
the outright sale of the studio and 
inventory along with other physi- 
cal assets. Fact that he got in 
touch with Hughes, who sent his 
private plane east to fly O’Neil 
to Hollywood for “exploratery 
talks” would indicate the response 
from tv station owners gratifying. 


Two years ago O’Neil was asked 
by a reporter for Variety if he 
was considering the formation of 
a film network. He did not deny 
it but said it was not far enough 
along to talk about it. It’s pretty 
much of a tossup who's the tight- 
er-lipped—O’Neil or Hughes. Qn 
this trip O’Neil has studiously 
avoided any conversations with 
Variety. On prior visits here he 
was always “graciously available.” 
Understood Hughes has sealed all 
lips on the current deal, insisting 
if any statements are made, he and 
he alone will make them, 





Four-City Personals For 


Columbia ‘Laramie’ Party 
Houston, July 19. 


A platoon of Columbia Pictures 
officials led studio’s invasion of 
Texas to launch “The Man From 
Laramie,” James Stewart starrer. 
Other players in tow were Donald 
Crisp, Kathryn Grant, Cleo Moore, 
Connie Towers and Lucy Marlowe. 


From New York were Abe 
Montague, vice-president and gen- 
eral sales manager, his assistant, 
Rube Jackter; Ray Murray, exploi- 
tation manager, his assistant, Joe 
Hyams; Paul N. Lazarus Jr., vice- 
president in charge of advertising 
and his assistant, Howard Lesieur. 
From Hollywood were Al Horwits, 
publicity director for studio, and 
William Goetz, the producer. Di- 
rector Anthony Mann, marking his 
eighth team-up with Stewart, was 
slated to make jaunt, but didn’t. 
Troupe made public appearances 
in connection with premieres of 
film in San Antonio, Houston, Dal- 
las and Fort Worth. 


,% 
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Times Are Changing 
Ames, Ia., July 19. 

A local 90-year old citizen, 
Cora Carr, attended her first 
film theatre in years and en- 
countered the enlarged screen 
— the first time. It bothered 

er. 

“Has television done this to 
my eyes?” she asked her com- 
panion. 


Victor Desny Scores Point 
In Action on Wilder’s 
Floyd Collins Feature 


: Hollywood, July 19. 
Victor Desny won a court round 





‘Monday (18) in his $150,000 suit 


against. Billy Wilder and Para- 
mount Pictures as California Dis- 
trict Court of -Appeal reversed 
Superior Court deeision. 

Desny originally sued Gn ground 
he had phoned part of the synopsis 
of his “Story of Floyd Collins” to 
Wilder at Paramount, and said he 
never heard from him again. 
Wilder’s film depicting Collins 
story titled “Ace In The Hole,” and 
subsequently changed to “The Big 
Carnival,” was released by Para- 
mount in 1951. 

Justice Allen Ashbrun, who saw 
the film involved, said -in his 
opinion: “Motion picture studios 
have -or should have become sensi- 
tive te fact that anyone like the 
plaintiff who submits manuscript 
or story is in search of large re- 
wards.” 


 RKO’s Pattern 


=——- Continued from page 1 


whether the studio itself will em- 
bark on a production program. ~ 

(3) The RKO distributing or- 
ganization will continue in the the- 
atrical market with new pictures 
plus those among the backlog suit- 
able for reissue. The distribution 
wing also will engage in licensing 
to telecasters those film so ear- 
marked. 

(4) It’s too early to think about 
home-toll television. ~ (However, 
it’s understood, proponents of box- 
office video systems already are 
thinking up schemes to come upon 
some of the RKO product for this 
new facet af show busiriess.) 

(5) There are no _ outsiders 
aligned with General Tire in the 
Hughes buyout. (The conversa- 
tion with William O’Neil was 
thereupon concluded.) ; 

The deal had its genesis in Tom 
O’Neil’s anxiety to somehow bring 














‘the General Teleradio tv stations 


{this outfit owns the Mutual, Don 
Lee and Yankee networks) on a 
competitive basis with NBC and 
CBS but without engaging in pro-: 
hibitively expensive film produc- 
tion. His idea was to concentrate 
on feature pictures, sports and 
news. The film angle proved the 
most productive of results some- 
what over a year ago when Tele- 
radio bought 30 foreclosed fea- 
tures from the Bank of America at 
a total cost of $1,200,000. O’Neil 
in the face of some snickering in 
the trade, aired these in much the 
same manner as a theatre pro- 
grams its pix, showing one feature 
twice a night for a full week. Im- 
portant rating and sponsor money 
came in pronto. 

Shortly after, it was clear that 
more product would be needed to 
sustain the operation ahd eight 
months ago a meeting was $$ ar- 
ranged between O’Neil and Greg. 
Bautzer, Coast attorney repping 
hughes. Bautzer, who had heard 
many pitches for the RKO proper- 
ty along all sorts of formula lines, 
probably was stunned with his en- 
counter with the 41-year-old Tele- 
radio prez. 

Said O'Neil to the lawyer: “I’m 
ready to pay $25,000,000 for the 
picture company—are you in a po- 
sition to deliver?” Thus the deal 
pended until now. 

Although continuing as a GT&R 
board member, Tom O'Neil went 
out on his own a few years ago, and 
first roped in the Don Lee net, 
which is based in Boston, as a 
General Tire property. Then came 
the Mutual and Don Lee outfits. 
These all are subsidiaries of Tel- 
eradio. N. Y.’s Macy department 
store has the remaining 10% of 
the Teleradio ownership, 


‘| Attorney Samuel Flatow, of Anti- 


‘to March, 1954, he was negotiating 


‘both Vidor and WB asserting that 





SARNOFF DEPOSITION 


RCA-NBC Chief Testifies In 16m‘ 
Government Suit " 


Los Angeles, July 19, 

Brig.. Gen. David Sarnoff, NBC- 
RCA board chairman, is set to give 
a deposition in the Government’s 
16m suit against 12 production and 
distribution companies, today in 
N. Y. Petition for deposition was 
filed last week in L. A. Federal 








Court by Assistant U. S. Attorney | 


James M. McGrath. 
Sarnoff will be questioned by 


Trust Division of the Dept. of Jus- 
tice, in the east as a matter of 
convenience; instead of here, 
where case will be heard. At- 
torneys for'the defendants in case 
are invited to attend the hearing 
and cross-examine Sarnoff if they | 
wish. 


COURT FIGHT OVER 


NIJINSKY’S LIFE STORY 
Heated dispute over who has the 


right to make a biopic of dancer 
Vaslav Nijinsky moved a _ step 





closer to trial this week in N. Y. |. 


Supreme Court when Justice Mar- 
tin M. Frank refused to toss out 
a suit brought by producer-direcitor 
Charles Vidor against Oscar Serlin, 
Basil N.. Bass and Romola Nijin- 
sky, the dancer’s widow. Serlin had 
moved for dismissal of the com- 
plaint on grounds of insufficiency. 

“Regardless of the ultimate de- 
terminatign,” Justice Frank held, 
“the dispute is properly one for a 
declaratory judgment.” Vidor, who 
sued for judgment declaring rights 
of the parties concerned with re- 
spect to certain contracts, claims 
to have been assigned the sole and 
exclusive motion picture and other 
allied rights contained in two books 
written by Romola Nijinsky. 

Basis of Vidor’s charge is that 
on March 5, 1954 he and Romola 
Nijinsky entered into an agree- 
ment under which she sold him 
film and other rights to her books, 
“Nijinsky”’ and “Last Years of 
Nijinsky.” Deal also granted him 
the right to portray her in any 
picture based upon Nijinsky’s life. 

Moreover, Vidor contends, prior 


with Warners in regard to possible 
preduction of such a picture. But 
on Oct. 20, 1954, according to the 
complaint, Serlin wrote letters to 


he (Serlin) had the rights to film 
the dancer’s life. His claim hinges 
on a March; 1940, pact whereby 
allegedly Bass obtained the film 
rights from Romola Nijinsky and 
assigned them to Serlin in Novem- 
ber of the same year. 


M-G’s ‘Blackhoard’ 


Continued from page 2 ja 











destroy a collection of jazz music 
belonging to a teacher while he is 
beaten attempting to protect his 
property. 

In refutation of this fictional in- 
cident, the students’ report de- 
scribes the experience of a femme 
teacher who brought a collection of 
Tschaikovsky records to class “and 
played them to a group of her 
pupils with a most responsive re- 
sult.” Rather than insulting re- 
marks or interference from the 
students, the reports states* that 
“quite on the contrary, they asked 
for another chance in the future 
to have the pleasure of hearing 
this music again.” 

The student report was made by 
a three-member committee of the 
General Organization, a. city-wide 
student government body. 

The educators’ study, made at 
the invitation of associate superin- 
tendent of the city’s high schools, 
Dr. C. Frederick Pertsch, does not 
mention “Blackboard Jungle” and 
simply records its findings as “a 
statement of observations.” It was 
made by the Metropolitan School 
Study Council, a research affiliate 
of Columbia University’s Teachers 
College. 

According to the educators’ re- 
port, “it was agreed unanimously 
that the overall impression of this 
institution was a wholesome one. 
There was not a shred of observ- 
able fact on which to base a de- 
scription of this school as one 
where chaos exists or where order 
is maintained through complete 
regimentation and _ continuous 
teacher vigilance. . . . Indications 
of pilferage and vandalism were 
conspicuously absent.” 

Both reports, it’s stressed, are 
the results of unannounced visits 


he can rattle off with the greatest of ease which of the 
handles what film in the U. S.' 


About once a month, when he comes into N, Y. with his father, who 
appears to share his son’s enthusiasm tor f 
(the rest of his family prefers the native pic v. ), Donn drops in 
for some shop talk at the office of indie distrib Edward L. Kingsley. 
Occasionally, he’ll write a letter to a theatre manager to discuss the 
state of foreign films with him. ‘ 


t 





Teenagers’ increased parental allowances and greater earning power 
during these flush times are making this population segment a much 
more important boxoffice potential for film theatres and other amuse- 
ments. But, although teenage patronage is hitting a new high at the 
showhouses, according to a survey, this may be a mixed blessing, in- 
asmuch as one adverse effect is to decrease the babysitters’ supply 
and increase such service’s cost. That might be hurting adult patrone 
age, it’s pointed out. nts 

Industry leaders point out that the teenagers apparently haven't 
been bitten by the tv bug as hard as many of their elders. Youngsters 
for the most part enjoy their recreations away from their homes where 
mixed couples can hold hands and spark without parental-and smaller 
sibling observation. And they flock to the conventional and, if trans- 
portation is available, to the drive-ins, which Variety once identified 
as “passion pits.” . 


Additional shenanigans in the Minneapolis relationship between 
Paramount Pictures and United Paramount Theatres in connection 
with “Strategic Air Command,” a Paramount boxoffice smash there, 
is a matter of comment in local exhibitor and distributor circles. On 
top of the recent incident of Paramount Pictures declining to permit 
United Paramount Theatres to move the picture over from dio 
City to another house for a firstrun extension, as has been customary, 
and UPT’s refusal to continue it in 4,100-seat Radio City after its 
second big week, another bomb has been exploded. This time Para- 
mount Pictures is selling “Strategic” away from. United Paramount’s 
ace neighborhood house, the Uptown, in the 28-day slot to an inde- 
pendent competitor, the Edina, on competitive bids. The 28-day slot 
is the earliest local ent run clearance here sand Paramount’s 
Uptown is one of the city’s several leading neighborhood hotses. ~ 


Exhibitors and the Motion Picture Assn. of America are feuding 
over the Government’s 16m antitrust suit against the film companies 
and the exhibitor organizations, with each side accusing the other of 
not lending full cooperation in 
Government has accused distribs and exhibs of a conspiracy in with- 
holding 16m fiims from television and certain other markets., — 


_ Theatre organizations contend they have provided all-out aid to the 
MPAA ials who. are readying facts for presentation of the indus- 
try’s ease. Exhibs say they opened their bocks without hesitation, but 
after the MPAA had: examined the it never reported to the 
theatre. groups on the progress being made or what the next steps 
would be, Theatre outfits stress they’re ready to participate in any 
and all joint activities and that exhib leaders would be available to 
testify when required. . ' 

. > i 

UA’s “Marty” was not wanted by the Berlin Festical authorities 
as one of the attractions because it had won the main award in Cannes, 








although other entries from the Riviera fest are being screeped here. 


Although declining to enter into a debate with Dr. A. Bauer, the 
festival administrator, United Artists.recalled that two years back the’ 
Cannes prizewinner, “Wages of Fear” was similarly honored in Ber- 
lin. Bauer countered by contending that their fest was now on the 
same international level as Cannes. 

To explain the omission and to take advantage of hundreds of visit- 
ing newsmen and critics in Berlin, United Artists hired the main 
festival theatre for a private screening and Eric Pleskow, UA topper 
in Germany, hopped from Frankfurt for the showing. The pic is due 
to open in the same house, the Film Buhne Wien, on Sept. 2. ~ 





Columbia plans a $3,000,000 improvement program on the 15-story 
‘building (original home of NBC) it acquired at 711 Fifth Ave. for its 
new homeoffice headquarters. Move to the new site will enable Col 
to consolidate its widely scattered New York operations under one 
roof. Building, which contains 248,000 feet of floor space, will be 
airconditioned, and will be equipped with new electric and plumbing 
facilities, soundproof ceilings, recessed lighting, and modern elevators. 
Structure will house Col and its subsidiaries—Columbia Pictures In- 


\ ternational Corp. and Screen Gems. Currently the companies are 


housed jn five different buildings, with 729 Seventh Ave. as the main 
headquarters, 


While the number of film theatres in Bulgaria has increased tre- 
mendously in the past decade, per Communist Government claims, the 
country’s official film authorities are not making enough use of motion 
pictures to teach better farming methods in the villages. Statement 
on the official Bulgarian radio service stated: “During the last 10 years, 
our network of cinemas has increased five-fold throughout the entire 
country, and 12-fold in the villages. There are 1,075 movie houses 
operating throughout the country, 896 of which are in villages. In 
a — attendance in villages increased 344 times, compared 
with 1953.” : 





Preview of 20th-Fox’s “How to Be Very, Very Popular” came to a 
somewhat uncertain end at the RKO 86th St. Theatre in Manhattan 
last week when police arrived in the wake of an anonymous tip that 
a bomb had been placed in the house. Only the last 15 minutes of 
the show were affected as the audience of some 3,000 became aware 
of the policemen and their search. A number of the N. Y. neighbor- 
hoods have had similar bomb scares recently, In no instance was a 
bomb actually discovered. 





Make-Up Artists, Hair Stylists and Body Make-Up Artists will hold 
organization’s annual Deb Dinner Sept. 30 at Hollywood Palladium, 
Bette Davis as mistress of ceremonies. Hollywood Chamber of Com- 
merce will get back of project in a pitch to publicize Hollywood as 
“A City of Glamour.” Highlight of the event will be the selection of 
& young actresses from motion pictures and television as Debs of 

e Year. 


John Springer’s “Love For Sale: A Pictorial History of the Tender 
Emotion on Screen From Nickelodeon to Now” will be published by 
Bartholomew House in October. Pageant Magazine will also feature 








to the school, 


excerpts from the book in its October issue. 
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| ROCK? 
ROCK?! | 
ROCK?! 
REMEMBER M-G-M’S 
“$LACKBOARD JUNGLE" ! 
WELL, THEY HAVE TAKEN 
THE DARE AGAIN. EXCEPT 
THIS TIME THEY BRING 
YOU ANOTHER DARING 
PICTURE — OF TEEN- 
AGERS' ROMANTIC PROB- 
LEMS — AND OF THE 
DOCTOR'S WIFE WHO 
WANTED TO BE LOVED 
... PREFERABLY BY HIM! 


IT’S FRANK?! 
IT’S BIGH 





RRS 


M-G-M presents in COLOR 
and CinemaScoPE 


RICHARD WIDMARK 
LAUREN BACALL 
CHARLES BOYER 
GLORIA GRAHAME 

LILLIAN GISH 


“ae 
COBWEB 


JOHN KERR 


and 
SUSAN STRASBERG 


with 


OSCAR LEVANT 


TOMMY RETTIG 
Screen Play by JOHN PAXTON 


Additional Dialogue by Wiliam Gibson 
From the Novel by William Gibson 
Photographed in EASTMAN COLOR 


Directed by VINCENTE MINNELLI 
Produced by JOHN HOUSEMAN 


NEXT 


LIBERTY THEATRE 








IT’S POWERFUL! Hata 








Portland's campaign 
is up-to-the-minute 
with excitement! 

























M-G-M’s emphasis on pay-off showmanship, as evidenced with 





“Blackboard Jungle,” “Interrupted Melody” and “Love Me Or 
‘Leave Me” is more potent than ever as “THE COBWEB” cam- 


paigns roll up fine grosses. It’s a tribute to the promotional skill of 
America’s showmen to see the scope and ingenuity of the advertising. 


-THERE’S COIN IN 
M-G-M’s ‘COBWEB’ 


MEMPHIS PITTSBURGH 


Tops even “Love Me Or Leave Me.” Manager happily reports best biz in a 
Equals New Year's biz of “Deep In My long, long time. 


Heart.” ee 
WASHINGTON, D. C. PORTLAND, ORE. 
Best M-G-M biz in past year except 


Tops all M-G-M pictures of recent years 
“Blackboard Jungle.” 


except “Blackboard Jungle.” 
BALTIMORE 


Wonderful extended run engagement. 








<The Cobweb” is available in Magnetic Stereophonic, Perspecta Stereophonic or 1 Channel Sound) 


It's time to mail your Audience Awards nominations 
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Gallic, French-ltalo 


Out US. Pix in Big French Keys eo 


Films Crowd 





Paris, July 12. 


With the July-August ee 


starting, and film distributors and 
exhibiters holding back release of 
their important product until fall, 
a good idea of receipts for the 
1954-55 season can now be calcu- 
lated. Of the 300 to 350 pix re- 
leased here every year, only 50 
films garnered more than $90,000 
in first runs in Paris, which is the 
main income source of 4 pic over 
here. Only 10 pix hit this figure 
in the seven keys. 

Among the six toppers was only 
one U. S. pic this year as the Gallic 
and Franco-Italian productions 
forged to the top. With patrons the 
main appeal seemed to be the 
gangster and tough-guy pix, with 

coler specs getting good support. 

Of the six vehicles which topped 
$300,000, only one was an Ameri- 
ean pic, Walt Disney’s “The Living 
Desert,” with a. solid take of 
$318,000. It got this in 34 weeks .at 
two smallseaters. Tops was Sacha 


Guitry’s “Napoleon,” which 
$531,000. H. G. Ciouzot’s “Les 
Diaboliaues” was. second with 


$468,000, followed by Jules Das- 
sin’s gangster pic, “Du Rififi Chez, 
Les Hommes” (Brawl Among Men). 
Latter landed $327,000. C'aude 
Claude Autant Lara’s “Le Rouge 
ir’ (The Red and Black), 


$363,000. 
Cancan” was in for $339,000. 

‘In the next batch, garnering 
from $150.000 to $300,000, were 
23 pix with nine of them U. S. 


‘entries. “Sabrina” (Par) took a nice 


$273,000. “On The Waterfront” 
(Col). with kudos and crix push, 
did $258,000. The reissue of “Mod- 
ern Times” (UA) grossed $228,000 
while “Knights of Round Table” 
(M-G) was stout at $198,000. 

“Knock on Wood” (Par) was fine 
with $192,000. “White Christmas” 
(Par) was unusual I a Regge 
with a, very good $186,000; “De- 

metrius” (20th), fine $180,000: and 
“Rear Window” (Par) hit»$162.000. 
“Vera Cruz” (UA), grossed $153,000 
to make the ninth in this group. 


Among Gallic pix in this group 
were the small budgeter “Papa, 
Maman, La Bonne Et Moi”; two 
Eddie Constantine pix, “Ca Va 
Barder” (Things Will Pop) and 
“Votre Devoue Blake” (Yours 
Truly Blake); Fernandel films “‘Ali 
Baba” and “La Mouton A Cing 
Pattes” (The Five Leg Sheep); 
“Cacet Rousselle” and “Madame 
Du Barry”: Marcel Pagnol’s “Lei- 
tres De Mon Moulin” - (Letters 
From My Mil) and others. 

Final group of 22 films averag- 
ing from $90,000 to $150,000. had 
10 American pix. Among these 
were “Mozgambo” (M-G), “Caine 
Mutiny” (Col), “Broken Lance” 
(20th). Others were “The Egyptian” 
(20th), “Country Girl” (Par), ‘‘Gar- 
den of Evil” (20th) and “High and 
The Mighty” (WB). Cinerama, in 
five weeks, already has taken a 
boff $162.000, and looks in for a 
long career. 

Gallic pix in this final group 
were such items as the color “Ras- 
poutine”, the comedies “Le Fil A 
La Patte” (The Fly in the Oint- 
ment) and “Les Fruits de L’Ete” 
«Summer Fruit), and the adventure 
opus “Fortune Carree.” 

The key cities followed Paris 
close y in giving coin to “Napo- 
leon,” “Diaboliques,” “French Can- 
Can,” “Waterfront,” “Rififi,” “Des- 
ert” and others dike “Roman Holi- 
day” (Par), “Prince Valiant” (20ih), 
“Bread, Love and Fantasy” and 
“Rouge.” 


SCHWARTZ ADDS 5,000 
RKO THEATRE SHARES 


RKO Theatres Corp. looks good 
to iis own exees. Sol A. Schwartz. 
president, -has. purchased 5,000 
shares of the outfit’s common siock, 
bringing his total holdings to 16,000 
shares 


Themes F. O’Connor, v.p. of the | 
chain, bought 1,800 shares, upping 
his total to 4,100. William W. How- 
ard, also a@ v.p., acquired 2,000 
shares on option but sold that same 
amount, keeping his @wnership at 
2,500 shares. 

Simon B. Siegel, treasurer of 
American Broadcasting-Paramoun. 
Theatres, also exercising siock 








eption privileges, bousht 50°0 
shares of AB-PT’s common to in- 


erease his holdings to 5,100. | 


Souvenir 
Omaha, July 19. 

A new “Seven Year Itch” 
hazard developed for Stuart 
Theater bosses in nearby Lin- 
coln last week when someone 
stole two 10-foot-high cut-out 
photos of Marilyn Monroe. 


Police were told it would 
cost $250 to replace’ the 
photos. 





File Stock Option Details 


Involving AB-PT 


Washington, July 19. : 

American Broadcasting - Para- 
mount Theatres has filed with 
FCC to register an additional 210,- 
600 shares of. its $1 par common 
steck to be issued to company offi- 

cials and employees under its 
stock option plan of 1950. 

Under the plan, the company is- 
sued options for 215,000 shares up 
to June 17 last. Some shares were 
sold and options of others expired, 
leaving 210,600 still subject to reg- 
istration. Option price was fixed 
at $16.63 per share, which was fig- 
ured to be 95° of the fair value 
of the stock at the date of issuance 
of the options..Last of the options 
expire s 25...1957. 

‘The AB-PT prospectus lists 55 


holders of warrants. Largest block 


belongs to Leonard Goldenson, 
who had. warrants for 75,000 
shares, of which he ‘has exercised 
his rights to 50,000. 


Tax Take Tapers Off 





Washington, July 19. 

During the first 10 months of the 
US, fiscal year ending on June 
30 last, the 10% general tax 
brought Unele Sam only $85,- 
057,000, far below the $226,389,000 
figure for the comparable period 
of a year earlier. 

-In April, only $2,292,000 was 
paid oe the .Treasury, compared 
with $18,954,000 for April 1954. 
While we present lowered tax rate 
(10% -en tickets costing over 50c 
with ,tickets. of 50e and less tax 
exempt) went into effect in April, 
1954, the gap‘ for that month does 
not mean a big drop in attendance. 
At pr®sent, amusemenis are re- 
quired to turn in their tax collec- 
tions quarterly; previously monthly 
returns were compulsory. 





WOODS’ CLASSING UP 


aa Shop Next Deor For Patio 
Effect to Entrance 





Chicago, July 19. 
Woods Theatre, flag- 
‘ship of oe Essaness chain which 
i includes. both walled filmeries and 
ozoners, has been undergoing an 
extensive’ and expensive face-lift- 
ing for the last six months. Over 
$200,000 has been, invested in -the 
Loop first-run house to modern- 


‘ize it. 


The first sign of the new look 
was an electri¢ one, costing $65,000 
and one of the biggest and bright- 
est On Chi’s Main Stem. To enlarge 
the. lobby, a store next door was 
acquired par the lobby space ex- 

A modern finish of brick 
ahd greenery has been~applied to 
the lobby and will give a patio 
effect when completed. New rest- 
roomS have. been added as well. 


‘Total cost for lobby and rest- 


rooms: $60,000. 
The entire house was re-seated, 


with flip-up seats, at a cost of $48,- | 


000 and new projection equipment, | “Ma 
requiring building of a_ larger 
booth, was installed at a combined 
cost for booth and equipment of 
$64,000. Total cost of all improve- 


ments came to $237,000, reflecting 
the management’s optimism as to 


the motion picture theatre’s fu- 
ture. 


Plaintiff’s Wrong-Doing 
Held No Reason to Quash 





Antitruster Vs. Schine | § 


Albany, July 19. 


U. S. District Judge Stephen W. 
Brennan denied Thursday (14) a 
motion by Schine Chain Theatres 
and other Schine companies, plus 
the major distributors, to dismiss 
the antitrust suit brought by St. 
Lawrence Investors, Inc., operator 
of American Theatre, Canton, .on 
the legal technicality recently 
raised by defendants that plaintiff’s 
charter did not aythorize it to 
eonduct a theatre business. This 
point, and the ruling thereon, were 
thought to be unusual so far as 
treble damage, antitrust motion 
picture suits go: 

In a lengthy decision, Judge 
Brennan held that the plaintiff had 
exceeded “the powers conferred 
on. it by law,” but rejected the 
defendants’ point that plaintiff 
therefore could not sue for dam- 
ages. “The plaintiff's wrong-doing 
is more technical than substantial, 
is not to be compared in gravity, 
so far as public interest or policy 
is concerned, with that of a viola- 
tor of the antitrust law.” 





Amusement Stock Quotations 


(N.Y. Stock Exchange) — 
For Week Ending Tuesday (19) 


Net 
1955 Weekly Vol.Weekly Weekly Tues. Change 
High Low ‘n 10@s Hich Low Ciase = for week 
32% 2216 Ani Br-Par Thi035 bys 287% 3214 +314 
32 27 CBS “A” ... 129 2814 2612 2714 _- 
31 26% CBS “B” ... 112 28 264 2°74 + 5% 
3914 29 ace... 4 3114 3012 3°14 — 3% 
1812 1458 Decca ag) ae 1814 1678 1718 — % 
8234 -67 Eastman Kdk 122 8034 7853 7834 - —l¥ 
534 ae °° Eee 143 4° 414 418 —_ 
23% 17%4 TLeew’s ..:... 354 2 1% 22'2 2278 —_ 
12% 9 Nat. Fhea. .: 101 1) 1038 1%% + 
4456 36 Paramount .. 50 4038 3912 = —% 
435% 3534 Phileo ..... 200 ° 3834 3714 3714 —1 
55%, 3654 “RCA ...... 386 52 497% 49°4 —114 
10°83 7 RKO Picts. . 36 $34 916 9'g — %& 
1158 812 RKO Thea. . 373 1158 101g 1114 +1%8 
958 5% Republic... 98 “94 914% 918 — %& 
15% 1334 Rep., pfd. 6 1434 1434 14°4 — % 
22°58 18°4 Stanley War 65 191% 1834 1918 — 
315g 25% 20th-Fox .... 120 3014 2912 29%% —%™M% 
31 2634 Univ. Pix ... 27 30 2914 298 —1'% 
91 82144 Univ., pfd.... 362 8314 8214 83 oka Dy 
2114 1814 Warner Bros. 20 201% 1934 1934 + 5 
134 86 Zenith ...... 16 117 11442 11542 —12 
American Stock Exchange 
534 o Allied Artists 13 458 4'2 414 — 
115% 934 Alld Art., pfd 9 1034 1058 10°5 — %& 
17% ee Du Ment .... 167 1614 1514 1573 + 5% 
8 Skiatron .... 26 4°58 4°% 419 oe 
16°8 ion Technicolor . 89 15% 1473 15 — %& 
442 3% # £Trans-Lux re] 3% 312 314 —%4 
Over-the-Counter Securities 
Bid Ask 
Chesapeake Industries ............se+000 378 4\2 + % 
Cinerama Inc. ......... Ved dedas o is wai 2 — %4 
Cinerama Prod. ~........ Pease cocendecns ae 5/4 — % 
OI eR hg oan 0 he 6 wid bo dias Se’e'ba & 63 —l 
RO EE a ae eae .. 163 18 +1% 
Walt Disney Sallie as ip whaling aelew him wane ee 56 +9 


* Actual Volume. 


‘quotations furnished by Dreyfus & Co) 








_}week $2,900. 


SAN FRANCISCO 
(Continued from page 9) - 
000. Last week, “Love Me Or Leave | 


Me” (M-G) (Sth wk), $8,000 in a 
days. 

Paramount (Par) (2,646; sé4y~! 
“Seven Little Foys” (Par) ‘and Sa bar 
ler Ape” (Col) (2d wk). Fast $13,- | of 
000. Last week, $25,000. 

St. Francis (Par) (1,400; $1-$1.25) 
—‘‘Mister Roberts” (WB). Mighty 
$35,000. Last week, “The Maraud-| 
ers” (M-G) and “Slave Empress” 

(Indie), $8,500. 

Orpheum (Cinerama_ Theatre 
Calif.) (1,458; $1. 75-$2.65)—" Cine- 
rama” (Indie) (82d wk). Great 
$24,000. Last week $23,000. 

United Artists (No. Coast) (1,207; 


win 


90-$1.25)—“Not As A Stranger” 
(UA) (3d wk). Big $15,000. Last 
week, $24,000, 


Stagedoor (A-R) (400; $1-$1.25)— 
“Marty” (UA) and “Kind Hearts 
and Coronets” (Indie) (reissue) (3d 
wk). Sock $4,800. Last week, $5,000. 
Larkin (Rosener) (400;: $1)— 
“Green Magic” (IFE) (2d wk). Big 
$2,400. Last week, $2,400. 
Clay (Rosener) (400; $1)—“The 
Intruder” (Indie) (2d wk). Fancy 
$2,400.. Last. week, $2,500. 

Vogue (S.F. Theatres) (S77; ni 
“Innocents, in Paris” (Indie). Stout ; § 
$2,500. Last. week, “French Touch” 
(Indie) and “Stratford Adventure” 
(Indie) (4th wk), $1,800. - 

Bridge (Reade-Schwarz) (396; $1- 
1.25)—“To Paris With Love” (n- 
Sock $2,300. Last 


Rie (Schwarz (397; $1)—“An In- 
spector Calls” (Indie) (4th wk). Big 
$1,600. Last week, $2,100. 


PITTSBURGH 
- (Continued from page 8) 
in town. Good $10,000 looms. Last 


~ 





die) (6th wk). 





week, “Kiss’ Me Deadly” (UA), 
$7,060, 
Penn (UA) (3 300; 65-$1)— 


“We're No Angels” (Par) (2d wk). 
Not too much of a drop, good $11,- 
000 or near. Last week, $13,500, 
not up to hopes. 


Squirrel Hill (SW) (900; 65-$1)— 
“Great Adventure” (Indie). (2d wk). 
Word of mouth on top of rave 
notices, helping this to build. Okay 
$2,700. Last week, $3,000. 

Stanley. (SW) (3,800; 65-$1)— 
“Seven Little Foys”. (Par) (24 wk). 
Bob Hope starrer best this deluxer 
has had in some time.” Doing all 
right at $11,500 on top of $19,000 
last week, 

Warner (SW) (1,365; $1.25-$2.40) 
—“Cinerama Holiday” (Indie) (22d 
wk). Vacation time bringing in a 
‘lot. of out-of-towners and that’s 
holding up the advance, with win- 
dow sale hdiding very steady for 
this time of year. Fancy $14,500. 
Last week, $15,000. 


SEATTLE 


{ 
| (Continued from page 8) 
Ridge” (U) (3d wk). Okay $3,000. 
Last week, $4,200. 

Coliseum (Evergreen) (1,870; $1- 
$1.25)—"Seven Little Foys” (Par) 
and “Forty-Niners” (AA). Swell 
$14,000 or better. Last week, 
“Bullet For Joey” (UA) and “Rob- 
ber’s Roost” (UA), $8,500 in 8 days. 

Fifth Avenue (Evergreen) (2,500; 








$1-$1.25) — even Year Itch” 
(20th), and “Chi Syndicate”. (Col) 
(4th wk). Good $6,500. Last week, 
$9,300. 

Music Box (Hamrick) (850; 90- 


$1.25) — “Not As Stranger” (UA) 
(3d wk). Great $9,000. Last week, 
$12,800. 

. Musie Hall (Hamrick) (2,300; 90- 
$1.25)—“Land of Pharaohs” (WB) 
(2d wk-5 days). Fair $4,500. Last 
week, $8,800. 

Paramount (Evergreen) (3,039; 
$1-$1.25) — “Lady and Tramp” 
(BV). Great $23,000. Last week, 
“Bamboo” (20th) and “That Lady” 
\(20th), (24d wk) $5,300 in 5 days. 


OMAHA 


(Continued from page 8) 








Pharaohs” (WB) (2d-wk), $4,000 at | $5 


| 65c-85e seale, 

Omaha (Tristates) (2,000; 65-85) 
—*"Ain’t ._Misbehavin’” (U) and 
| “Angela” (20th). Light $6,000, Last 
week, “Far Horizons” (Par) and 
,“Lord of Jungle” (Indie), $7,500. 
Orpheum (Tristates) (2,890; 75- 
'90)—“Foxfire” (U), Smart $11, 000 
,or close. Last week, “Seven Year 





i (20th) (2d wk), $10,000 at $1 

op. 

I. State (Goldberg) (875; 50-80) — 
‘Purple Piain” (UA) and “Stormy” 
| (BV) (2d wk). Fair $3,500. Last 

| week, $5,500, 





|‘SAC’ SMASH $29,000 


ST. L00; ‘PHARAOHS’ 156 


St. Louis, July 19. 


Only three new -bills here this 
rag § ‘but all are doing okay. Two 
them, “Wayward Wife” and 
“Adventures of Sadie,” are playing 
at arty houses. Another hot spell 
over weekend plus showers Sunday 
(17) are credited with hoosting biz. 
“Land of Pharaohs” looks hefty at 
the St. Louis while “Strategic Air 
Command” finished its first week 
at the huge Fox with a_smiash take. 
It start the second stanza 
today (Tues.). “Wife” is great at 





| Shady Oak while. “Adventures of 
Sadie,” in two spots, is rated fine, 


Estimates for This Week 


Ambassador (Indie) (1,400; $1.20- 
$2.40)—“‘Cinerama Holiday” (Indie) 
(22d wk). Neat $16,000 after $17,- 
‘000 last week. 

Fox &M) (5,000; 
“Strategic Air Command” (Par) 
and “Road to Denver” (Rep) (2d 
wk). Opened teday (Tues.). First 
week was smash $29, 

Loew’s (Loew) (1,142; 50-85) — 
en nichy ne Melody” (M-G) and 
“Battle Taxi” (UA) (2d wk). Nice 
— after $17,000 opening ses- 

on. - 


um (Loew) (1,400; 50-85)— 


Ww ard of Oz” (M-G) (reissue) and 


“Robber’s Roost” (UA) (2d_ wk). 
Neat $6,000 after $9,500 in first 
frame. 

Pageant (St. L. Amus.) (1,000; 
90)—“‘Adventures of Sadie” (20th). 
Fine $3,500. Last week, “Naked 
Amazon” (Indie) (2d wk), $3,000. 

Richmond (St. L. Amus.) (400; 
$1.10)—“Sadie” (20th). Big $3, 500. 
Last week, “Naked Amazon” (In- 


| die) (24 wk), $3,000 


St. Leuis (St. L. Amus.) (4,000; 
51-90)—“Land of Pharaohs” (WB). 
Hefty $15,000. Last week, “Seven 


Oak (St. L. Amus. (800; 

orem 94.000. “Lost han ave. 
w “Holiday 

$3,000. Henrietta” (Indie) (2d wk), 


WASHINGTON 


(Continued from page 8) 

final wk). o>. pagal $3,500 after 
$4,000 last w 

Keith’s (RKO) a ,939; 75-$1.25)— 
“Lady. and Tramp” (BY). Rousing 
$26,000 at tilted scale, with heavy 
percentage of moppet 50c admis- 
sions. ~Holds, natch! Last week, 
os tes. of South Pacific’ (RKO), 





000, - 

Metropolitan (SW) (1,200; 75-$1) 
“Land of Pharaohs” (WB) (3d-final 
wk). Good $5,000, 6 days. Last 
week, $7,900. 

Palace (Loew) (2,360; 70-95)-~ 
“Interrupted Melody” (M-G). Solid 
$20,000, thanks te rave reviews. 
Stays. Last w 


“Love Me Or 

Leave Me” MG) (4th wk), $10,000. 
Piayhouse rt) (435; 75- 
$1. 10) "Seven ttle Foys” (Par) 


(3d wk). Still fine at $9,000 after 
$10,500 last week. Stays. 

Trans-Lux (T-L) (600; 70-$1)— 
“Prize of Gold” (Col) (4th-final 
wk). So-se $3,000 after $4,000 last 
week. 

Warner (SW) (1,300; $1.20-$2.40) 

—“Cinerama” (Indie) ‘88th wk). 
Upswing to bright $14,000 via new 
tourist trade, Last week, $13,000, 
Stays. 





DENVER 


(Continued from page 9) 


| “Foxfire” (U) and “Green Buddha” 


(Rep), Okay $12,000 or near. Last 
week, “Land of Pharaohs’ (WB) 
and “Devil's Harbor” (20th), $18,- 
000. . 

Esquire (Fox) (742; 75-$1)— 
Fe sa aerslt of Sadie” (20th) (2d 
wk). Fair $1,500. Last week, 
$2.500. 


Monaco Drive-In (Lee) (800 cars: 
75) — “Abbott-Costello Meet 
Mummy” (U) and “Lord of Jungle” 
(AA). Good $4,500. Last week, 
“Man from Bitter Ridge” (U) and 
Bp vg for Lost City” (RKO), 


Orpheum (RKO) (2,600: 50-85)— 
““Moonfleet” (M-G) and “Wizard of 
Oz” (M-G) (reissue). Mild $8,000 
or less. Last week, “Love Me or 
Leave Me” (M-G) (2d wk), $7,500. 

Paramount (Wolfberg) (2,200; 60- 
$1)—“Not as a Stranger” (UA) (3d 
wk). Fine $17,000. Last week, 
$19,000. 

Wadsworth Drive-In (Lee) (1,000; 
502 walkins; 75)—“Abbott- Costello 
| Mcet Mummy” (U) and “Lord of 
Jungle” ‘AA). Nice $3,500. Last 
week, “Man From Bitter Ridge” 


0) an and ‘Quest Lost City’ (RKO), 


51-75) —_ 


; Year Itch” (20th) (3d wk), $11,500, © 
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IN THE GREATEST PAIR 
OF FULL COLOR SPECIAL 


GANT STANDEES 





Get these crowd-stopping, ticket-selling special 
| seven-foot Standees when 
, you book these great attractions! 














—=panionar.\ C7272 SERVICE 


PRIZE BABY OF THE INDUSTRY 
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OOTH’S CLAUSE IN PRODUCERS’ LICENSE TO 


SPEED GERMAN SWITCH TO CINEMASCOPE 








Seeking to speed the installation + 


of CinemaScope equipment in 
German theatres, 20th-Fox is issu- 
ing C’Scope licenses to German 
producers with the proviso that 
they do not release standard ver- 
sions of such pix for between six 
months to a year. 

In this respect, 20th is caught 
between the proverbial devil and 
the deep blue sea. On the one 
hand, the company wants to en- 
courage foreign producers — and 
particularly the Germans with 
their large local market—to turn to 
CinemaScope as one way of con-. 


_vineing theatres to make the 
switch. , 
On the other hand, it knows 


that a producer, to safeguard his 
investment, will not hesitate to 
release standard versions so that 
the theatres lack the incentive for 
making the switch. Some 600 Ger- 
man houses have installed Cinema- 


Scope. , 

Problem abroad is primarily one 
ef costs for the producers who, 
with CinemaScope, also must use 
color. That runs up their: bill. In 
Germany, the problem is not as 
pressing as in some other, smaller 
countries since the German miar-, 
ket, on a good fi'm, will return the 
negative cost and then some. 
However, with co’or prints the risk 
of not doing so is naturally greater, 
and in places like Mexico, it be- 
comes close to prohibitive, in the 
eyes of some producers. 


Mexican Example 

In fact. in Mexico, the Cinemato- 
grafic Bank, which does much of 
the financing, insists on a producer 
making-his C’Scope picture also 
in standard ferm to safeguard the 
investment, there being only some | 
320 C’Scope-equipped houses. 20th 
argues, and can point to the record, 
that in many instances a C’Scope 
film grosses as much in compara- 
tively few houses as it’ might—in 
standard version—in all other 
theatres combined. Added to this 
is the fact that most of the key 
theatres have the C’Scope equip- 
ment. 

The charge for the use of Cine- 
maScope lenses to foreign pro- 
ducers is comparatively insigni- 
ficant ($5,000 or less) and it’s said 
that 20th, in order to get produc- 
tion in the medium going, would 
be willing to make all sorts of con-) 
cessions on that score. i, 


LOS ANGELES GROSSES 
RUN AHEAD OF 1954 


Los Angeles, July 19. 

L.A. firstrun film grosses are 
sightly up for the first six months 
of 1955 over the corresponding 
period last year, although the sec- 
end qauarter fell behind the com- 
parable 13-week span in 1954. Six- 
month total amounted to $5,310,- 
000, while the second quarter was 
$2,517,200. Comparable 1954 totals 
were $5,181,500-and $2,565,500, re- 
spectively. 

A slackening in the number of 
pix rolling up substantial grosses 
was responsible for the second 
quarter drop. A +otal of 65 new 
bills, mostly twin, opened during 
the period and holdover weeks 
dropped to 122. First quarter of 
1955 had only 42 new bills open- 
ing but holdover time was 155, in- 
dicating product bowing the first 
13 weeks had much better sustain- 
ing power than most cf those 
opening during the second quarter. 

Final two weeks of the second 
quarter felt the effect of the transit 
strike, with downtown firstrun the- 
atres figured to be losing as much 
as $4,000 to $5,000 a week en pix 
that normally could he counted on 
for much larger grosses than re- 
corded. Also taking a certain per- 
centage of business from the con- 
ventional theatres was the full- 
scale launching of the drive-in sea- | 
son to stout grosses, even for just | 
average features. 


| New York Theatre | 


RADIO CITY SUSIC WALL 


Rockefeller Center 


| “MISTER ROBERTS” =] 


in CinemaScope and WarnerCoter starring 
HENRY FONDA - JAMES CAGNEY 
WILLIAM POWELL - JACK LEMMON } 


A WARNER BROS. PICTURE 
and SPECTACULAR STARE PRESENTATION 






































The One and Only 


Los Angeles, July 19. 
Buddy Rogers can call his 
name his own again. © 
In his suit against wrestler 
Buddy Rogers—also known as 
Nature Boy Rogers—demand- 
* ing that grunt-and-groan artist 
drop his corresponding handle 
on the grounds it tended to 
confuse the public, case was 
settled eut of court, Nature 
Boy agreeing never again to 
use his Buddy cognomen in 
professional life. 

Buddy, who originally had 
filed for $200,000 damages, al- 
lowed as: how he -didn’t want 
any coin, anyway, and every- 
body was happy. 


IA Rate, $20-525, 
Details of the deal between the 
International Alliance of Theatri- 
cal Stage Employees and Theatre 
Network Television for the opera- 
tion of closed-cireuit equipment in 
hotels are revealed in the official 


bulletin of the show biz union. 
Fer the majority of hotel set- 


? 








IA Assets $837,416 

Total assets of the Interna-— 
tional Alliance of Theatrical 
Stage Employees amounts to 
$837,416, the union’s latest 
financial report reveals. Actual 
eash balance totals $413,680. 
Securities, at cash value, are 
woth $387,283. | 

There are also undescribed 
assets of $36,552 as well as a 
special- fund of $6,578 for 
transportation and per diem 
allowances for delegates to the 
1956 convention: 


DIDN’T ASK, CAN’T SEE 


Judge Refuses Exhibs Access 
To Yonkers First-Run Facts 


Motion by. two Yonkers exhibi- 
tors to obtain certain documents 
relating to the first-run status jin 
their area was denied last week by 
Federal Judge Edmund Palmieri. 

Action stems from the antitrust 
suit brought by Vilastor Kent The- 
atres, operator of the Kent, and 
Bur-Don Enterprises, operator of 
the Terrace, for damages totaling 
$1,700,000. - Suit charges all the 
major distribs (excepting Colum- 
bia) and Brandt Theatres, Cinema 
Circuit, RKO and Loew’s chains 
with conspiracy to deprive plain- 
tiffs of runs and clearances. . 

On the basis of the defendants’ 
claim that the plaintiffs had never 
requesied first-run_ status, the 








judge ruled the theatres are not. 


entitled to see the first-run records 
of the companies named in the suit. 


Cohn Freres 


Continued from page ” 
1,046,649 $31.50 per 
share. 


In other words, the market worth 
of Col jumped $13,264,871 in one 
year, a gain of nearly 70%. 


Ditto Warners and Others 


All film shares have been climb- 
ing, with the personalized econse- 
quence of “paper” profits similar 
te the Cohns’ for Harry, Jack and 
Albert Warner via their combined 
ownership of about 25% of Warner 
Bros., Herbert J. Yates’ and as- 
sociates’ 30% of Republic, Albert 
List’s 25% of RKO Theatres, Fa- 
bian Enterprises’ (S. H. Fabian and 
Samuel Rosen) 25% of Stanley 
Warner, and so on. 

The five-for-four split that focuses 
attention on Col sent the eommon 
up to $39 per share earlier. Antic- 
ipation of the board of directors 
action caused the unusua] market 
activity. The issue, at $31.50, is 
now trading without the influence 
of any such stimulus. 














shares at 











ups, where a light portable unit is 
used, the contract calls for one 
operator (projectionist) who shall 
receive $20 for a four-hour mini- 
mum call, including an hour be- 
fore-the actual telecasting time. 
For larger setups, using the 
heavier PB 600 or the RCA PT-100 
mobile units, the contract calls for 
the operator to receive $25 for 
the four-hour minimum ‘call. | For 
operating both portable and mo- 
bile units, the overtime rate is 
$7.50 per hour, with a one-hour 
minimum and with time beyond 
that to be computed in 30-minutes 
segments, 


The new pact does not apply to 
point-of-origin telecasts, since they 
are already covered by other union 
agreements, including some with 
IA unions. The agreement also 
does not apply to theatres with 
permanent closed-circuit installa- 
tions. The operation of the ‘fixed 
theatre equipment is governed by 
previsions of contracts in effect 
[between local IA _ projectionists 
unions and the theatre. 





Deiuxe Lab 


Continued frem pase 5 
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optioned a New Jersey location for 
its new plant but that definite 
moving plans would have to await 
the return to N.Y. of 20th prez 
Spyros P. Skouras. De Luxe, which 
has a licensing agreement with 
Technicolor, said 80,000 square 
feet alone would be required for 
the TC processing and that, while 
the engineering phase of the TC 
lab, has been completed, no actual 
work would be undertaken until 
De Luxe has shifted its operations 
from the cramped N.Y. quarters. 





Rudy Berger Restored 

Rudy Berger, Metro southern 
sales manager, has returned to his 
Washington headquarters follow- 
ing his recovery from a serious 
illness. 

During Berger’s recuperative va- 
cation, Lou Formato, district man- 
ager for Philadelphia, filled in for 
the southern sales topper. 





Poling Tells Christian Endeavor 


To Rap Screen Abuse of Holy Writ 


Columbus, July 19. 
Dr.’ Daniel A. Poling of Phila- 





| delphia took a hefty swing at “The 


Prodigal” (M-G) and other films 
With Biblical themes in an address 
before 4,000 youths at a religious 
convention here. 

“Political censorship is repug- 
nant to freedom,” admitted the 
editor of the Christian Herald, as 
he spoke before the 43rd Interna- 
tional Christian Endeavor Conven- 
tion. “But of growing concern .. . 
is the attitude of certain ssetors 
of Hollywood to Scriptural themes 
and Bible stories. With mercenary 
effrentery, even the Parables of 
Jesus are being invaded. 

“Phe producers of “The Predigal’ 
are an exemple im kind. 
picture is a 








This! “The Ten 
perversion of the| “King of Kings.” 


Scriptural story of a father’s love, 


and, considering the Holy One, who | 


spoke the words, to tens of millions 
who hold the parable sacred, it is 
blasphemy. 

“This convention and Christian 
Endeavorers generally will not re- 
main silent in the face of a grow- 
ing deluge of such evil on the 
screen, That part of Hollywood 
that seems to have reached the 
conclusion that no one can pos- 
sibly object if ‘it’s just a “Bible 
story’ will be well advised to take 
another look.” 


Dr. Poling emphasized he doesn’t | 


condemn all Bible-based pictures. 
He cited such “worthy” films .as 
“Martin Luther,” “John Wesley,” 
Commandments” and 


ignorance, impotence, 


_repected. 


long, interminable takes. 


action of their own breed. 





By WILLIAM STEIF 


San Francisco, July 19. 
L. S. Hamm, president of the 
Northern Calif Theatre Assn., 
thinks the advent of home-toll 


-|television in the U. S. is. “imevi- 


table.” But he doesn’t think it'll 
be a success. : : : 
Hamm, a director of TOA, eper- 
ator of 15 Northern California 
houses. and longtime attorney for 
the 110-theatre United California 
chain and many other exhibitors, 
explains: ; 


“If Zenith and the 
you-see proponents aren’t given 
the zo-ahead this fall, I think it'll 
come next year or possibly in two 
years. But you can’t stop tech- 
nological progress—and you can't 
stop the toll-tv people from trying 
out their idea, at least. Anyway, 
I suspect the FCC will look at it 
this way.” 

' Hamm goes on to say, however: 

“I believe home-toll will fail be- 
cause I just don’t think the public 
wants to pay what it will have to 
pay for unsponsored television. 
The danger to us, the theatre ex- 
hibitors, is that if toll does suc- 
ceed, it will sop up all the top 
Hollywood product.” 

“As Hamm puts it, pay-see “will 
hurt exhibitors by the back door— 
that is, audiences will still come 
to see films when good films are 
available, but mostly they won’t be 
available. All the good films swill 
be snatched up for the potential 
parlor boxoffice payoff.” 

Hamm notes that the producer- 
distributor now has the exhibitor 
“at his merey, it’s 50 per cent, 
take it or leave it,” with occasional 
“adjustments” made only after a 
film has been shown. Admittedly 
the distributor must wait months 
and sometimes even years before 
getting his costs and profits out of 
a film. 


“If the distributor could get that 
all back in one night via home- 
toll,” says Hamm, “why shouldn't 
he?” And he points out that with 
33 million sets in the country only 
20% would have to be en a single 
program —at 50c a set—-for a 
$3,300,000 -gross “overnight.” 

Providing, of course, that the 
public goes for home-toll and it 
“drives out sponsored television.” 


Needed Awakening 

It was the seriousness of this 
situation, says Hamm, which led 
him to invite Alfred Starr, ex-TOA 
president, to speak here several 
months ago. “Many of our mem- 
pers,” he remarks, “weren’t aware 
of how adversely home-toll could 
affect us. But Starr woke us up— 
in fact, I think the whole fight 
against subscription has been go- 
ing very well. “Six months ago I 
wouldn’t have given a plugged 
nickel for our chances, but now 
there seems to have been a biz 
wave of reaction against pay-as- 
you-see.” 

Hamm is somewhat less optimis- 
tie about the future of film exhibi- 
tors, generally. He feels that many 
smalltown houses are doomed— 
; especially, towns with less than 
| 5,000-6,000 population. He cites 
\his own experience with two thea- 
'tres in the San Joaquin Valley 
itowns of Newman and Gustine, 


other pay-as- 








Critics?—Just Like Ours 


’ By GENE MOSKOWITZ 


Francois Truffaut, film critic of Les Arts, a 
here, has written a piece on film critics, their strength, weakness, 
r eccentricities and general 
which is a French echo of the facts on American film critics pub- 
| lished Nov. 10, 1954 in Varrery. A main point in France, as in 
the States, is that the critic can (1) not injure big films, stars 
and budgets but may (2)-influence “art” films where a discriminat- 
ing clientele may give heed to 


Paris, July 19. 
highbrow weekly 


work-habits 


a reviewer whose opinions. are 


Truffaut charges French critics with laziness. They do not 
know the facts. They don’t even know when a feature is a re-make, 
or what a re-make is. They rely often upon reference~books. which 
contain errors and they do not know the difference. Pointing the 
finger at Louis Chauvet, critic of Le Figaro whom he accuses of 
wrongly comparing Alfred Hitchcock’s technique in “Rope” to 
his technique in “Dial M For Murder,” Saying both were shot in 
Traufiaut’s rebuttal: Hitchcock did 
“Rope” in nine long takes, but used 400 for “Murder.” 

French reviewers are too chauvinistic. They always find some- 
thing nice to say about stinkers, providing they are French. 
Worst offender, according to the Le Arts analysis, is Andre Lang 
of France-Soir. It was the latter 
tessa” (UA) “the film is even more stupid than its title.” 

Other charges levelled against French critics: they are insolent, 
pedantic, offer gratuitous advice on editing films, they frequentiy 
have no true critical judgment but wait to catch the general re- 


who said of “The Barefoot Con- 





Murder If Public Will Pay Home-Toll 
But L. S. Hamm Doubts Big For-Fee 


towns of 1,509-2,000 population 
just four miles apart. 

“Two years ago those two houses 
were grossing $2,500 a week. We 
closed the Gustine theatre last 
Jan. 1 and think we're’ Tucky now 
if we get $800 a week out of the 
house at Newman.” 

The drive-ins; he believes, will 
continue to do all right, thanks, in 
large part, te the thriving popcorn- 
candy-hotdog concessions. In fact, 
says with a wry grin, “in 
our little eperation—15 theatres— 
only the two in Menlo Park would 
show any profit if it weren't for 
the eandy and popcorn we sell.” 


2 Boston Dailies 
Follow Herald; 
More Film Space 


Boston, July 19. 

The Beston Herald and Traveler 
has joined the move to more space 
for picture reviews, photos, read- 
ers, feature stories and film gos- 
sip columns. For the first time 
since the war two column cuts ap- 
peared on film pages. About one- 
third more space is being devoted 
to- pictures in’ the two papers, 
morning and afternoon. Bigger 
space and more photos was the 
new format in the Boston Sunday 
Herald's picture section. 

At the same time, the Boston 
Post went to two column cuts on 
the film page. Previously the Bos- 
ton Globe, first to do so, had in- 
creased its total Space one and one- 
half times. 

The upswing in heavier space for 
picture industry was sparked by 
theatre interests irked by their 
continually diminishing breaks and 
encroachment of television copy on 
what little space remained. A 
group of leaders in the picture biz 
made the rounds of Hub newspa- 
pers and conferred with publish- 
ers. 

Yet to show films a jump in 
space are the Hearst sheets, the 
Boston Daily Record, Boston Amer- 
ican and Sunday Advertiser. For- 
mat of the tabloid Record and 
American poses a real problem. 

Herald is better than at any time 
since before the war. With six new 
features showing, the sheet was 
running two reviews a day by Eli- 
nor Hughes and assistant Robert 
S. Taylor, plus two-column photo 
top center. 








Seal on ‘Tomorrow’ 


Hollywood, July 19. 

Production Code Administration, 
following nearly five months of dis- 
cussions, has granted its seal to 
Hugo Haas’ indie feature, “Hold 
Back Tomorrow,” starring Cleo 
Moore and John Agar. 

Picture, which was held up due 
to the fact that the PCA deemed it 
“too ‘suggestive,” was re-edited 
in six spots to win the seal. Grant 
leaves Haas now open to seek a 
release, 
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~ Lou Cowan: Man of the Hour 


Momentum with which the Louis G. Cowan-packaged. “64,000 
Question" Tuesday night show on CBS-TV has spiraled itself into 
Top 10 summer leadership status in its brief six-week span-is per- 
haps unprecedented in tv—and certainly has no parallel, in terms 
of overnight audience pull and residual payoff in the nation’s dailies 
since Milton Berle first started the ball rolling on set sales almost 


a decade back. 


Last week’s 43.0 Trendex (with a 79.4 share of audience) will put 
the show far and away at the top of the Trendex rating heap for 
mid-July (considering that its July 1-7 rating of 23.1 gave it the 


No. 1 spot. (See separate box.) 


All of which oceasioned the com- 


ment from the rival NBC-ABC webs’ top command to subordinates: 
“So how come we couldn't get the show instead of CBS?” 

At a time when the network credo usually runs “buy me, buy 
my show” which has brought in its wake a virtual blackout on out- 
side packages, the “$64,000” payoff could well spark a revived in- 


terest in non-network packaging 


. Thus it’s not surprising that 


Cowan last week was on the receiving end of requests from two 
major agencies to “create a couple of shows for us.” 
Newspaper coverage of the bible-totin’ $32,000 winner last week 


{and the 
believed*to have outspaced any 
both here and abroad. 


receding cop contestant with a yen for ShaKespeare) is 


other tv entry in recent years— 


Evidence of the outside U. S. attention 


given the show is gleaned from the fact that, although last’ week’s 


Bronx shoemaker ¢éontes 


tant was only on camera for the closing 


few moments, he’s already become a hero in his native Italy. 


Mag and ne 


© attention is now being directed at Cowan as 
creator. of the show. A major Time 


‘piece is on tap. 


“It was inevitable, too, that the show would start a program trend, 
as evidenced from the fact that a similarly-formatted show is al- 
ready making the rounds—in this case the payoff being an interest 
in a productive Texas oil well which would thus.bypass.the tax 
rap as prevails on “$64,000 Question.” 


Gen. Motors Division Buys Third 
- Of ‘Wide World’ for $1,000,000 





Spurred by a  sponsor-backed 
“audition” performance on June 
27 which resulted in virtually 
unanimous critical praise. across 
the. country for the tri-nation 
pickup, “Wide Wide World” has 
magnetized its first customer in 
United Motors, a major accessory 
division of’ General Motors. 
“WWW” had its pre-season in- 
augural last month on the 90- 
minute, “Producers Showcase” on 
NBC-TV and with RCA and Ford 
as the regular sponsors. The show 
masterminded by executive pro- 
ducer Barry Wood is down for a 
series of 20 workouts. starting in 
the - fall,’ splitting the 4 to 5:30 
Sunday berth with the eight 
Maurice Evans dramatic | stanzas, 
six NBC Opera Theatre offerings 
and a festoon of special one-shot- 
ters. 

United Motors has bought into 
one-third of the series for an out- 
lay of about $1,000,000. The three- 
W “Weaver Wandérlust Whammo” 
has a sale tag of $144,000 per 
show, for divvy among one to 
three sponsors per outing. United 
Motors’ buy gives the GM subsid 
20 half-hour segments to play with. 
Other two-thirds was still open 
this. week but some interest has 
been shown by top advertisers, in- 
cluding Alcoa, Allis-Chalmers and 
“International Harvester. American 
Tel & Tel, the first one reported as 
nibbling at sponsorship some 
months back, is still sitting on its 
hands but is not out of the run- 
ning, in all probability. (AT&T’s 
huge stake in the setting up of 
lines for the ecrosscountry excur- 


(Continued on page 38) 


Standard Brands 
106 on Howdy’ 


Standard Brands has budgeted 
$750,000 for representation -on 
NBC-TV’s “Howdy Doody” show 
starting in the fall. Food outfit, 
via Ted Bates, will come aboard 
the 5:45 to 6 p.m. Thursday seg- 
ment for a_ three-cycle ~ run- 
through. The stout purchase ap- 
parently eliminates it from ABC- 
TV’s upcoming new “Mickéy 
Mouse Club” daytimer on which 
it had been reported nibbling. 

On the other end of the day- 
time spectrum, NBC-TV has 
brought Cluett, Peabody inte the 
brace of morning stanzas, “Today” 
and “Home.” Company, through 
Young & Rubicam, is taking 24 
participations on each to plug its 
“Arrow Shirt” on “Today” and the 
Sanforized division on “Home,” 
starting in October. 





NBC Tinting Up Grid, Too 
That NBC-TV “means business” 
this year in sparking the sale of 


color receivers for parent RCA is 
reflected in the fact.that, in addi- 
tions to scores of other shows (the 
whole schedule of spectaculars 
plus numerous one-shotters, the 
13 Milton Berle excursions, etc.), 
four football games will be done 
in tint. These represent half of 
the eight national network jousts 
earded, with five regionals also on 
the NCAA sked. The network 
griddery is SRO sponsorwise. 

“Football Color Preem’” of the 
1955-56 season will occur Sept: 17 
when Miami U. plays Georgia 
Tech. The others are Notre Dame- 
Michigan State, Oct. 15; Iowa 
Michigan, Oct. 29, and the sea 
son’s classic, Army versus Navy, 
Nov. 26. 


Erwin Wasey Off 
Admiral Account 
~ In Nixing % Cat 


Decision of Erwin’ Wasey agency 
| to drop the Admiral account, which 
|is chiefly represented in. radio-tv 
by sponsorship of Bishop Sheen? 
stems from a hassle over how much 


the agency should be paid for its 
services. From all indications it’s 
not the first time the situation has 
arisen for it’s recalled that several 
years back Kudner agency, as well, 
resigned the account, purportedly 
under similar circumstances. In 
ithose days the company, under 
the Kudner banner, was sponsoring 
the original Sid Caesar-Imogene 
Ceca “Admiral Revue” display, out 
of which eventually emerged the 
pattern for the “Show of Shows.” 

Because Admiral bought the 
Bishop Sheen time direct from 
ABC, company only wanted to pay 
the agency 712% while Wasey de- 
manded the customary 15%. As of 
now- Admiral’s been experimenting 
with doing the Sheen commercials 
out of Chicago, via Russel Seeds 
agency, which handles Admiral’s 





that the radio-tv account will go to 
Seeds, at least on a temporary 
basis. 

Involved is more than $1,000,000 
in annual radio-tv billings, most of 
it stemming from the Bishop Sheen 
sponsorship, although Admiral also 





makes some annual feotball buys. 


private business. Best guess is. | 
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JOBS DANGLING 


IN RADIO-TELE 


By GEORGE ROSEN 


At atime when the major net- 
works, agencies, et al., are still 
setting their fall radio-tv houses 
in order, the number of top eche- 
lon: jobs that are currently. kick- 
ing around is indicative of the un- 
usual status of the “help wanted” 
market as it pertains to the trade. 

Breakdown 6f the constantly ex- 
panding list of availabilities sums 
up thusly: 

1. With the shift of Lester Gott- 
lieb from CBS Radio program 
veepee te head up the daytime tv 
operation of the network, AM 
prexy Arthur Hull Hayes is scout- 
ing the field for the right replace- 
ment. (Gottlieb stays put until a 
successor can be found.) There is 
talk oe Guy della Cioppa, Gott- 
lieb’s counterpart on the Coast, 
will be brought in to N. Y. to take 
over the job. °° ~*~ *> 

2. Once the CBS Radio program 
top job is resolved, the question 
of finding a No. 2 man as succes- 
sor to Norman Frank remains to 


be fimalized. Frank resigned his} 


CBS post te shift to NBC-TV to 
produce the additional quarter- 
four of Arlene Francis daytime 
programming. : 

3. The death of John U. Reber, 
radio-tv’ chieftain at J. Walter 
Thompson, leaves a major agency 
berth vacant and it’s reported JWT 
is now in process-of expl the 
whole roster of radio-tv availabil- 


-| ities. ~ 


-#..McCann-Erickson, “foiled” in 
its attempt to raid CBS and woo 
over Film Sales topper Les Harris 
for the agency’s key radio-tv slot 
(in retaliation for Columbia entic- 
ing Al Scailpone as West Coast tv 
program chieftain for the network), 
is still looking for a key man. 
Agency, it’s understood, would 
like Terry Ciyne (ex-Biow agency) 
to move into the silet. Clyne is 
currently operating on a policy- 
making level at cC-E, having 
taken the lucrative Bulova billings 
over with him from Biow. a 

5. Bates agency, needs a replace- 
ment for Tom Harrington, who died 
of a heart condition last week. Al- 
though operating on a rd ehair- 
man status, he was basically a ra- 
dio-tv man and masterminded the 
Ralei biz (as he previously did 
on Colgate before latter’s NBC- 
TV show shifted to Esty). 

6. NBC is still “in transition” in 
its administrative. radio setup, a 
situation existing ever since the 
William H. Fineshriber-Ted Cott 
exit. While exec veepee Robert 
W. Sarnoff has stepped into the 
breach as the No. 1 radio man, this, 
it’s understood, is just a pro tem 
situation pending the naming of a 
full fledged head man. 

7. Perhaps one of the key jebs 
in the whole kaboodle is on tap for 
someone at CBS in relation to its 
tv programming setup. As result 
of the Harry Ackerman replace- 
ment on the Coast, it’s understood 
program veepee Hubbell Robinson 
Jr, will be spending considerable 
more time in Hollywood (he just 
finished an eight-week hitch there) 
with board chairman William S. 
Paley looking for a strong man 
(something-of an overall trouble- 
shooter) to work with v.p. Harry 
Ommerle, Robinson's key aide, in 
the east. < 

8. Colgate for a léng spéll dan- 
gled the “Help Wanted” shingle 
to find a new prexy, as result of 
the resignation of Joseph H. Me- 
Connell (now. with Reynolds 
Metals) and only in the past few 
days resolved its problem in the 
naming of William Lee Sims II. 
Latter has been functioni as 
exec veepee of the company. With 
the prexy title goes a lot of tv 
headaches, chiefly centered 
around the future of “Colgate 
Variety Hour.” 
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US. Rubber Takes a $3,000,000 
Fling at ‘Color Spread’, Stretching 
Sponsorship Into ‘57, Sight Unseen 





‘$64,000’ Tops ’Em, All 


Trendex Top 10 ratings for 
the July 1-7 period follow: 


$64,000 Question (CBS).. 23.1 
I’ve Got a Secret (CBS). .18.2 
Toast of The Town (CBS) 17.7 
Person to Person (CBS)... .17.3 
Video Theatre-Preview 
series (NBC). 0. es-se oe 
Ford Theatre (NBC)..... 16.2 
What’s My Line (CBS)... .15.7 © 
Four Star Playhouse. : 
eee. es vt, oe 
Godfrey’s Friends (CBS .14.8 
Undercurrent (CBS) .../.148 





NBC-TV Gets New 
ytime Head As 
McGarrett Shifts 
George McGarrett, head of day- 
time tv for NBC, is shifting over 
to a nighttime assignment, taking 
over production reins on the new 
Perry Como Saturday night hour 
show, which Goodman Ace will 
write. Slated for McGarrett’s post 
is Don Becker, who has been work- 
ing under McGarrett. Oddly 
enough; the move comes at the 
same time that CBS-TV has moved 
to solidify its daytime tv admin- 
istrative structure with the naming 
of Lester Gottlieb, CBS Radio pro- 

gram veepee, as chieftain. 

Meanwhile, NBC moved last 
week to further its ambitious after- 
noon programming plans, which 
will be highlighted by the five full 
hour tint dramas (3 to 4) origi- 
nating from the Coast. Having ob- 
tained his release from the MCA- 
Campbell Soups Friday night pro- 
duction deal, Albert McCleery of- 
ficially takes over the cross-the- 
board daytime project and is cur- 
rently lining up a stable of pro- 


ducers-directors for the five-unit 
production schedule. 


Rival Pharmacals Find — 
A Cure-All in Summer 
Dilemma on Cronkite 


CBS-TV’s plan to have news- 
man Walter Cronkite pinchhit for 
Douglas Edwards in latter’s up- 
coming three-week vacation al- 
most didn’t come off. Cronkite’s 
sponsor on “Sunday News Spe- 
cial” is Norwith Pharmacal; and 
one of Edwards’ underwriters is 
Pharmaceuticals Inc. Since both 
are drug outfits, Edwards’ sponsor 
kicked up a fuss. 

Situation was resolved with the 
agreement that when Cronkite 
takes his sojourn, Edwards. will 
substitute, thus: squaring it up 
among the pharmacal outfits. 


$1,100,000 IN CIGGIE 
COIN FOR NBC RADIO 


Brown & Williamson Tobacco 
has come aboard NBC in a big radio 
sweep amounting to $1,100,000 in 
gross billings. Ted Bates agency, 
in a deal for its client to plug 
_Kools and Viceroy, rides in on six 


| capsule newscasts a week for a 
|year round pact which became 
|effective this week (18). All of 
ithem are nighttime. 

| News segments involved 
|10:15 Monday, 8:55 Wednesday 
jand at 9 Thursday, all with Ken- 
|neth Banghart; and 10:15 Wednes- 
\day, 9:55 Thursday and 9:55 Fri- 
|day, with Bob Wilson. 

| B&W’s over-a-million gait 
jeludes Tuesday participation 
i“Fibber McGee & Molly.” 
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-+ Indicative of NBC-TV’s “riding 


high” status with its Sunday night 
“Color Spread” monthly spec next 
season is its -fattest contract to 
date. U. S. Rubber, which has been 
absent. from the programming 
sweepstakes for several seasons, 
has not only come aboard the Sab- 
bath, night gee-whizzers. Yor the 


1955-56 semester but written its 
pact from January to January, cov- 
ering one whole season and, sight 
unseen, part of the next. | 
Already ed for.a pair of 
participations during the first four 
months of the specs, U. S. Rubber 
has added 36 segments to pyramid 
its record outlay to approximately 
$2,000,000, through the Fletcher D 


Richa'ds agency.. The tire outfit 
thus becomes the No. 1 client of 
the “Spread” formation, with its 
38 s . each at a gross billing of 


participations . consisting of Sun- 
beam’s 12, Maybelline’s four, Lew- 
is-Howe’s two and singletons from 
Buick and ogy. for a grand 
pene of well past the $4,000,006 
mark. 

“Color Spread” is vistually a 
sellout at this point, with but four 
spaces onen during the September- 
Deeember span and U. S. Rubber 
accounting for six of the 90-minute 
shows if, say, it were to take over 
these stanzas wholehog. (For each 
of the hour and a half outings, six 
commercials are availab!e, with an 
additional two per half-hour in the 
case of shows extended to two 
hours and running at the same gait 
per 30 minutes.). 

U. S. Rubber’s last television 
fling on a full program basis was 
its “Royal Showcase” \ariety show 
on the netwo'k three seasons age, 
with legit producer George Ab- 
bott as the emcee. It never went 
past the first semester. 

Added te the web’s $1,000,000 
coup in signing GM’s United Mo- 
tors to take a third of tie “Wide 
Wide World” series beginning in 
the .fall (see senarate story), it 
means some $4,000,000 in business 
worked up for $0-minute shows as 
of last week’s ledgers. The other 
regular spee skeins have been ,ac- 
counted for long since in RCA and 
Ford’s resumption on Monday's 
“Producers Showcase” and Olds- 
mobile‘s ditto on Max Liebman’s 
Saturday nighters. 


CBS’ Top Coast 
Slot to Meighan 


CBS-TV is putting its Coast 
house in order with the naming of 
veteran Columbian Howard 5S. 
Meighan as v.p. in charge of the 
Western Division, thus returning 
him to the California ramparts. 
The assignment by tv prexy J. L. 
Van Voikenberg now relieves top 
N. Y. execs from commuting to the 
Coast to trouble-shoot the opera- 
tions there. 

Meighan, v.p. of CBS Inc., since 
1946, first joined the company in 
1931 and has been a sales and ad- 
ministrative officer in the upper 
echelon. In 1948, two years after 
attaining his v.p. stripes, he was 
posted as general manager of the 
corporation and after the divisional 
reorganization in 1951-52, served 
as CBS Radio’s first prexy. Prior 
to that, 1949-51, he was the chief. 
exec in Hollywood. 


Judy Spec Dickers 


Los Angeles, July 19. 

Judy Garland will star in a 90- 
minute CBS-TV spectacular next 
season, if negotiations now being 
conducted by Harry Ackerman, of 
the web, and MCA, repping singer, 
are finalized. 

Deal. calls for Miss Garland to 
headiine a variety show which 
| would be filmed, probably next 
i fall. 











$71,000, now added to a pot of 20° 
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Buy Into Whirlpool-Seeger 
Expands RCA’s Home Appliance Line 





With a green light from the Jus- 
tice Department, RCA is entering 
into a deal with two other corpo- 
rations, Whirlpool and Seeger Re- 
frigeration Co., under which they 
will merge their heavy appliance 
business into a new multi-million 
dollar manufacturing outfit. RCA 
which is now marketing stove and 
airconditioner lines, will thereby 
get a full line of major home ap- 
pliances. The consolidated enter- 
prise will be known as Whirlpool- 
Seeger Corp., with RCA having a 
20% stock interest and represen- 
tation on the board. ae 

Although the Justice Dept. has 
been cool towards industrial merg- 
ers, it okayed this deal after RCA 
presented, €vidence that it was 
- eompetitively handicapped by not 

having a full appliance line. The 
merger will put RCA on the same 
footing as General Electric, Wes- 
tinghouse, Frigidaire, Norge, Ben- 
dix, Philco and Admiral, all of 
which market a full complement: of 
appliances in the “white gocds” 
field, RCA execs pointed out that 
many of its distributors, handling 
the company’s record, radio-tv and 
phono lines, also carry heavy ap- 
pliances made by other companies. 

The new. Whirlpool-Seeger Co. 


will have total assets of about | ine 


$130,000,000 and a net worth’ of 
about $85,000,000. Under the deal 
~ which was approved in principle 
last Saturday (16), RCA will buy in. 
with an undisclosed amount of, 
cash plus its airconditioning and 
stove business, thus acquiring 
1,157,000 slfares in the company. 
Sears Reebuck Also 


Sears Roebuck & Co. is also in- 
volved in the deal and will. also 
acquire 20% of the new company. 
Sears markets Seeger’s. present 
line of refrigerators under its 
brand name of Coldspot ~ad Whirl- 
pool’s laundering products under 
the name of Kenmore. Under: the 
merger plans, Sears and RCA 
would have a combined interest of 
less than 50%. 


Walter Seeger will become board 
chairman of the new company and 
Elisha Gray, Whirlpool president, 
wili step into a similar spot in the 
merged operation. It’s understood 
that RCA prexy Frank M. Folsom 
and RCA exec v.p. Charles M. 
Odorizzi will go.on the board of 
the Whirlpool-Seeger corporation. 

The new company will issue 
5,785,000 shares of stock at $5 par 
common stock and 211,000 shares 
of non-voting 442% cumulative 
preferred stock with a par value of 
$80 per share. Under the distribu- 
tion plan, 2,080,000 shares of com- 
mon will go on a share-for-share 
basis to Whirlpool stockholders; 
about 1,548,000 shares of common 
and the 211,000 shares of preferred 
will go to Seeger stockholders on 
a basis of 1°56 shares of common 
and 3/16 share of preferred for 
each Seeger share; 1,157.000 shares 
of common will go to RCA in ex- 
change for its investment. A com- 
bination RCA Whirlpool trademark 
will be drawn up for the com- 
pany’s appliance line. 

Whirlpool has plants at St. Jo- 
seph and Laporte, Ind., and Mar- 
ion, Ohio; Seeger has plants at St. 
Paul and Evansville, Ind. RCA 
makes its stoves and aircondition- 
ers at Hamilton, O. 


Prudential Ankles 
Radio for TV Buy 


Calkins & Holden, agency for 
Prudential Insurance, came out 
boldly with the statement last 
week that its client has dumped 
radio entirely and will confine its 
broadcasting to tv. “The Rock” is 
marking its initial foray into day- 
time video by taking the 10:15 a.m. 
alternate Monday quarter-hour 
segment of the Garry Moore show 
on CBS-TV starting July 25. The 
pact is for 29 alternate weeks, 

Prudential’s major move-in on tv 
occurred with “You Are There” 
on CBS in the fall of 1953 and it 
has just renewed the Sunday show 
it rotates with Electric Cos. It 
closed out its radio participation 
on NBC’s “Fibber McGee & Molly” 





b e > 
Framer’s ‘Ringabuk’ 

Walt Framer’s new series 
“Ringabuk” starts on WPIX, 
N. ¥., on Aug. 6. Packager, cur- 
rently with two network shows, is 
prepping the Lucky Buck-type 
stanza as the first entry of his new 
live syndication department. 

A prize-but-no-cash format, 
“Ringabuk” is played via dollar 
bill serial numbers, requiring a 
studio participation angle in addi- 
tion to home me-too’ing. Framer 
will supply format, set, prizes and 
production assistance to other lo- 
cal buyers. This live syndication 
department is being headed by 
Dan Goodman who recently left 
his father’s firm, Harry Goodman 
Productions, where a similar setup 
is under way. 


CBS ‘Disk Derby 
Snares a Client 


After several months on the air, 
CBS Radio’s “Disk Derby,” star- 
ring Robbins, has lured its 
first client. Brown & Williamson 
‘(Viceroy and Kool) has earmarked 
‘the Tuesday and Saturday seg- 
ments as of this week, through Ted 
‘Bates. B&W thus adds to its outlay 
on the web since it’s been backing 
portions of “Amos ‘n’ Andy Music 
Hall” for the last few months. It 
has also bought heavily on NBC 
Radio. (see separate story). 

CBS came in for other sales. 
Reynolds Metals is down for the 
web’s coverage the Hamble- 
tonian harnesser at Goshen Aug. 
3 with Charles Hinkle calling and 
web sports chief John Derr han- 
dling commentary. It’s the fifth 
straight for Reynolds’ underwrit- 
ing of the hoss classic, through 
Buchanan & Co. Chevrolet takes 
the Soap Box Derby at Akron Aug. 
14. MeKesson & Robbins signed on 
for five Douglas Edwards newscasts 
on Tuesdays, with Pall Mall al- 
ready picking up the check three 
nights a week. 


PEGEEN ENTRY SET 
IN WRCA REVAMP 


Pegeen (Ed &) Fitzgerald, a re- 
cent exitee from WABC in New 
York, who’s been pacted as a per- 
former-executive at WRCA, will 
start her radio program on the 
latter station next month (15) as a 
cross-the-board entry. She’s been 
slotted 9:35 to 10 a.m, The pioneer 
distaffer of the Mr. & Mrs. team 
(husband Ed is still ailing and will 
join her when he recovers) will 
move in on a pattern at the NBC 
o&o that will undergo realignment 
coincidental with her preem. 

WRCA’s expanding afternoon 
structure will read: Al Collins, 
12:05 to 1; “Tex & Jinx,” 1 to 2; 
Jim Coy’s “Coy’s Corner,” 2:05 to 
2:30; Sydney Smith’s “Byline,” 2:30 
to 3, with Ben Grauer newscasting 
at noon, 2 and 3 o'clock. 


Quaker Axes ‘Carnival’ 
For ‘Sgt. Preston’ Ride 


Quaker Oats cancelled out on 
CBS-TV’s “Contest Carnival,” 
12:30 to 1 p.m. Saturday stanza, 
to put its money on the upcoming 
Thursday 7:30 to 8 film series, 
“Sgt. Preston of the Yukon.” 

However, Quaker will come in 
for a ratecard windfall. Its axe 
on “Carnival” doesn’t fall until 
the Sept. 18 show. Since “Sgt. 
Preston” starts Sept. 29, Quaker’s 
use of time is held to be continu- 
ous, with the web agreeing to ex- 
tend rate protection that is the 
equivalent of Class C time as used 
in the case of “Carnival.” 














Wooten Back fo WREC 
Memphis, July 19. 

Roy Wooten, who exited as pro- 
gram director of WREC, CBS out- 
let here, several months ago has 
returned to the station’s sales 
force. 

Paul Dorman, news spieler who 
also resigned WREC last year to 
join WHBQ-TV in news and later 
hooked on with WMPS in sales, has 
returned to his old stamping 





last month, 


grounds as a sales exec, 





Al Stern’s NBC Slot 


Al Stern has been named di- 
rector of participating programs of 
NBC Radio, a created post. Ste 
helped launch the web’s weekend 
“Monitor” as director of operations 
and is aide to Robert W. Sarnoff, 
exec v.p. of the network. 

On Stern’s roster is Nicholas 
Gilles, tapped as operations man- 
ager of the department. 


Anti-AWAREites 
Served Subpoenas 


Despite condemnation recently 
by the American Federation of 
Television & Radio Artists, 


AWARE Ine. continues to func- 
tion. Org has issued a new bul- 
letin listing the namies of eight 
performers who it says took part 
in a “campaign of agitation” 
which led to the condemnation 
measure. ; 

The names of the eight people, 
AWARE pointed out, were among 
the 150 who last March signed a 
circular speaking out against 
AWARE. The “news supplement” 
to AWARE publication 13 which 
earried the names asserted that 
they were taken from testimony 
obtained by the House Committee 
on Un-American Activities. 
~ Many of the AFTRAns who 
voted to condemn AWARE in 
union referendum a few weeks ago 
maintain that it has a “tieup” 
with the House Committee. They 
point out that the first subpoena 
issued by the Federal body came 
the day after the condemnation be- 
came official. It was learned that 
at least eight others—not neces- 
sarily those eight mentioned in the 
‘AWARE Bulletin 13 supplement 
but who fought against AWARE 
nevertheless—had also received 
subpoenas. — 

Paul Milton, of AWARE’s board, 
when asked whether his org felt 
that others who engaged in the 
“campaign of agitation” against 
AWARE were pro- Communist, 
said: “We will get into others of 
interest as things progress. But 
we do not believe that all 150 are 
Communists. AWARE does not 
take the position that to be against 
AWARE is to be pro-Communist.” 
» Milton said the condemnation by 
AFTRA of AWARE for “blacklist- 
ing”. and “smear methods” had no 
“practical” effect that instead it 
was “welcome publicity.” An un- 
official spokesman for the anti- 
AWAREites declared that the only 
reason he pressed for AWARE 
condemnation.was because he felt 
that the ad agencies would be 
more inclined to reject “blacklist- 
ing” if the union were officially 
against it. “The condemnation 
was not intended to foment an 
intra-union personality. squabble,” 
he said. 


Mutual Co-op Shows 
Available-to Rivals 
Tf Affils Don’t Want 


Mutual is experimenting with a 
syndication plan on co-op network 
radio programming whereby ssta- 
tions other than those in the affili- 
ate lineup will have a crack at it. 
Idea is said not to be completely 
new, but it’s the first time that 
Mutual has tried anything of that 
nature, 

The network is making the half- 
hour “Wild Bill Hickok” stanza, 
which will return to the air on Au- 
gust 7 at 5:30 p.m., available to 
any non-affiliate if the Mutual sta- 
tion in the same market doesn’t 
want the program. Mutual multi- 
market outlets (numbering approx- 
imately 200) will be affected, with 
web co-op boss Roy Danish giving 
them a month to buy the co-op kid 
show before the network turns 
elsewheré to sell it. The station 
can air it during that time. 

It’s an attempt by the network 
to bolster the co-op programming 
department which has been wan- 
ing for quite some time. 


Minute Maid Reprising 
Tournament of Roses 


Minute Maid is in for repeat 
sponsorship of the Tournament of 
Roses out of Pasadena on NBC-TV. 
With New Year’s Day falling on 
Sunday next year, the show, slot- 
ted from 12:15 to 1:45 p.m., will 
ride on Jan. 2. 

Juicery’s outlay is $85,000 
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» Summit's’ Zero Hour 


Telecast of Disneyland Park 


opening 


via ABC from 7:30 to 


9 p.m, Sunday (17) drew a 15-city Trendex of 19.4. By so doing, 
that web’s “first spectacular” g.ve NBC’s\combination of the half- 
hour “Do It Yourself” and 60-minute Geneva-slanted “Meeting at 
the Summit” a virtually zero rating, averaging out at 1.2 with a 


low point of 0.7 for the 8 to 8:30 segment. 


CBS fared better, its 


“Private Secretary” chalking 5.4 and Ed Sullivan’s “Toast of the | 
Town” grabbing segments of 10.0 and 11:9. Columbia avéragé for 


the 90 minutes was 9.1, 


Overall sets-in-use was 33.4, 
Here’s how “ae segments scored: 


30-8 8-8:30 * 8:30-9 Avg. 
Disneyland ...... 20.2 18.6 19.4 19.4 
ABC-TV 
Do It Yourself .. 1.4 0.7 1.4 1.2 
NBC-TV (“Summit”) (“Summit”) 
Priv. Secretary .. 5.4 10.0 11.9 9.1 
‘ CBS-TV (Toast of Town) (Toast) 





Onward & Upward With WCBS-TV 





24th Anni Hoopla Tomorréw (Thurs.) A Far Cry 





From Its Original W2XAB Days 


Schneider’s ABC-to-CBS 


Al Schneider has joined CBS-TV 
in the newly-created capacity of 
business affairs manager over the 
web’s slate of spectaculars starting 
in the fall. Schneider resigned last 
week from ABC-TV, where he was 
assistant to network business af- 
fairs topper Jim Stabile, to take 
the CBS-TV post. ; 

Schneider will handle all con- 
tracts relating to talent, properties 
and programs involved in the 


specs. This was his function as re-. 


gards ABC-TV programs and tal- 
ent. Schneider had been with ABC- 
TV for the past three years, first 
in the legal department and sub- 
sequently in the business affairs 
department when it was created as 
a separate unit over a year ago. 


College All-Star 
Grid's TV-SRO 


ABC-TV, which a couple of 
weeks ago snagged rights to the 
annual College All-Star football 
charity game out of Chicago. Aug. 
18, has sold out the one-shot com- 
pletely. Web pacted Miller High 


Life Beer to national sponsorship 
for half the telecast, with three 
oil companies taking over the 
other half for regional spreads. 
Trio comprises Union Oil for the 
Coast, Standard of Indiana for the 
midwest and American Oil for ‘the 
east. RGS tei. 

Sponsors are said to have 
shelled out some $175,000 in rights 
alone for the contest, an alltime 
high. Game in past years has 
been telecast by DuMont, which 
didn’t bid for the rights this sea- 
son in line with its “network dis- 
solution” policy. Mutual continues 
with the radio version, rights to 
which are included in the $175,000 
figure. 

Curious situation will obtain in 
Chicago, origination point of the 
game, where WGN-TV will carry 
it instead of WBKB, the ABC-TV 
o&o. It’s one of those cases where 
the network can’t clear its own 
o&o station. Reason is that Jim 
Moran, the used car dealer who’s 
one of Chi’s biggest tv spenders, 
won’t allow his “Courtesy Hour” 
to be preempted, 
ABC-TV to look for coverage else- 
where, in. this case WGN-TV, 
which with DuMont all but 
through as a network, is virtually 
an independent. 


BRITISH COM’L TV 
GETS A GIVEAWAY 


London, July 19. 

The first giveaway program for 
the British commercial tv system 
was announced last week by As- 
sociated-Rediffusion, which will op- 
erate the London outlet on week- 
days. They have closed a deal for 
the regular presentation of Michael 
Miles, Radio Luxembourg feature, 
“Take Your Pick.” 

Under the charter for program 
contractors, laid down by the In- 
dependent Television Authority 
and agreed by Parliament, prizes 
in giveaway programs, however, 
will be of a modest character. The 
ITA will not’ sanction expensive 
prizes in either cash or kind, 








thus causing |. 








WCBS-TYV is taking the hoopla 
route tomorrow (Thurs.) to cele- 
brate ‘the 24th anni of its first 
telecast. The ceremonies by the 
New York wing of CBS will be held 


on the George show at 9 
to 10 a.m., which for this histori- 
cal stanza will have its initial 
studio audience. As _ additional 


hypo, the station has skedded a 
couple of dozen promo announce- 
ments today. and tomorrow, with 
telops accompanying them to bear 
photos of those who appeared on 
the first program. = 

For the historical-minded, here’s 
a summary of the cradle-to-com- 
mercial bridge: 

July 21, 1931—10:15 p.m., 
“omg premieres (sound and 
= transmission synchron- 


July 21, 1932 — Simultaneous 
sight and sound on one wavelength 
announced. 

Feb. 23, 1933 — W2XAB tem- 
porarily suspends operations. 

July 1, 1941—Returns to air with 
call-letters WCBW, authorized to 
operate on a commercial basis. 
(Actually, station had resumed ex- 
perimental broadcasting earlier. 
July 1, 1941, was initial date of 
FCC-authorized commercial tele- 
casting. ) 

Dec. 2, 1941 — Live program- 
ming suspended; filmed program- 
ming continues, ° 

May 5, 1944—Live programming 
resumes. 

February, 1946—WCBW leaves 
the air to adjust frequencies in 

’ (Continued on page 37) 


Ralston Dickers 
‘Opry on ABC-TV 


Television version of “Grand Ole 
Opry,” the NBC Radio longrunner, 
looks to go on ABC-TV on Satur- 
day nights in the fall. Show has 
been optioned by Ralston-Purina, 
which once sponsored it on radio, 
and Ralston is dickering with ABC- 
TV for a once-every-four-weeks ex- 
posure on Saturday nights from 8 
to 9. ABC would fill in the other 
three weeks with “Ozark Jubilee,” 
which is presently on the spot any- 
way, and there’s a possibility that 
Ralston may put up some sponsor- 
ship coin on “Ozark” also. 





“Opry” presumably had granted 
NBC-TV a first refusal on any tv 
version of the show, since only a 
month ago National had telecast a 
one-shot out of Nashville in an at« 
tempt to stir sponsor interest. NBC 
apparently has given up that first 
refusal; To complicate things still 
further, the “Opry” principals are 
involved in a syndicated film se- 
ries, “Stars of the Grand Ole 
Opry,” which Flamingo Films has 
sold on a large regional basis to 
Pillsbury Mills. 

Thing that’s holding up a finali- 
zation of the “Opry” deal reported- 
ly is a strong pitch to Ralston by 
RadiOzark, producers of _ the 
“Ozark Jubilee” segment. Ralston 
is said to be considering either 
“Opry” or “Ozark” or possibly 
both. Even if Ralston doesn’t buy 
“Ozark,” that country music stanza 
remains in a_ three-out-of-four- 
weeks position, with “Opry” taking 
the fourth week. “Ozark” would 
continue to run 7:30 to 9 Saturdays 
on its co-op basis, even though 
“Opry” on the fourth week would 
run only an hour. 
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Paulist Father’s Click Jazz Frames 


Father Norman O’Connor, Hub’s w.k. priest 


Boston, July 19. 
deejay, is winning 


big audience reaction on WBUR Thursday nights, WGBH, Saturday 
afternoons, and occasionally over WHDH Saturday nights, with 


his jazz programs. 


The Paulist Father, chaplain of the Newman Club at Boston U., 
says “jazz is healthy, good and beautiful.” He has been doing a 
standout public relations job on behalf of jazz in the Hub and has 
a large following of young people. 


“Jazz is a legitimate art form,” he points out. “It is not something 


foreign to us. Jazz is perfectly normal.” 

He has been followirig jazz since his young days in Detroit where 
he played the piano in high school and college bands. He is a 
friend of all the jazz notables and visits with them frequently. 

After ordination in the Church of St. Paul, the Apostle, New 
York, he did editorial work for Catholic publications and became 


personally acquainted with the 


big jazz nafmes. Wherever jazz 


notables played, Father O’Connor visited backstage. 


His help to those in the jazz 


world includes not only spirttual 


advice to those who want it, but also in sponsorship of jazz sessions 
and seminars. He was ordained a priest in New York, May 1, 1947, 


and has been at B. U. since- Sept. 1951. 








Fireman, Save My Child Aud 





So Sheldon Goes Into WRCA-TV .Aft Seg To 
Compete With Paar Show 





The recent entry of Jack Paar 
into the 1 p.m. slot on CBS-TV 
has apparently persuaded WRCA- 
TV, the New York anchor of NBC, 
that it cannot compete with a net- 
work-produced show unless it goes 
into a sharp change in format and 
appeal. Norman Brokenshire has 
been riding in the 1-1:30 slot on 
the outlet for several months, with 
“Television Workshop” as an ap- 
proximately once-a-week insert un- 
der which it’s a 1 to 2 o'clock 
package. 

Brokenshire was put on cancel- 
lation notice last week, effective 
in August, and Steve Krantz, pro- 
gram director of the station, has 
come up with Herb Sheldon as the 
successor. Sheldon is tantamount 
to a “fireman” for WRCA-TV, be- 
ing sent into situations where com- 
petition rears its head. He’s been a 
fixture in the morning at 9 to 10, 
where his appeal for kids is admit- 
tedly high. His other show, the late 
afternoon “Sheldon at 6” (o'clock), 
will be vacated and film actioners 
for kids slipped in as replacement 


to maintain the station’s line of* 


moppet-slanted shows in that area. 

For his upcoming afternoon stan- 
za, Sheldon will take an occasional 
turn in the al fresco, with capers 
in igloos and teepees among the 
gimmicks envisioned. General ap- 
peal -is to the pre-school crowd, 
also youngsters with split sessions 
at school. Also starting in August 
in a back-togback with Sheldon will 
be Gene Rayburn at 1:30 in an 
aud-participationer, Rayburn will 
switch from his 6:30 quiz stanza to 
take the mid-day show. 


‘Vic & Sade’ Await 
NBC-TV Go In Chi 


Chicago, July 19. 
The Chi NBC-TV network pro- 
gramming shop, currently ‘without 
a regular weekday origination 
since the demise of the “Hawkins 





Falls” serial, is awaiting the home- | 
office go-ahead on shooting a kine | 


of a projected televersion of “Vic 


& Sade.” Under his new daytime 
program development assignment, 
program chief Alan Beaumont and 
director Frank Pacelli have been 
working out the cast and cost de- 
tails of converting the longtime 
radio strip to tv. Paul Rhymer, 
original scripter of the series, has 
been working on the new dialog. 

Bernardine Flynn, who played 
the Sade role during the 12 years 
the show was an NBC radio staple, 
has been set to repeat in the video 
treatment. The Vic part has still 
to be cast definitely. Art Van Har- 
vey did the role on radio. 

If the network does decide to 
give the project a whirl, it won't 
actually mark the tele debut of 
the V&S characters. Show was 
used on the old “Colgate Theatre” 
for three weeks back in 1949. 


. 
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-Axe ‘Trip’ for Tripp 
public affairser, has been cancelled 
suddenly. It had previously been 
tapped to shift its Sunday after- 
noon time to go in as a stimmer 
sub for “Lassie” at 7 pm. Ina 
change of plans, the web will slot 
“It’s Magic” instead for the canine 
show. : 

“It’s Magic” is headed up by 
Paul Tripp, who also functions as 
the producer. Tripp will continue 
his Saturday morning ‘Carousel” 
show on WCBS-TV in New York. 





Take the Count In 
Major FCC Shifts 


. Washington, July 19. 

Two-key officials of the FCC 
were shifted from the highly-im- 
portant Broadcast Bureau to the 
less glamorous Safety and Special 
Radio Services Bureau in a major 
shakeup last week to effect a politi- 
cal conformation in line with Ad- 
ministration policies. The changes 
ren.oved the last of the “old faces” 
(Republican as well .as Democrat) 
from positions of influence on 
Commission decisions affeeting the 
broadcast industry. 

Curtis B. Plummer, a 43-year-old 
Republican who advanced under 
| the New Deal from field engineer 
| to chief of the Broadcast Bureau, 
was transferred to the post of chief 
of the SSRS Bureau. Joseph M. 
Kittner, 38-year-old Democrat who 
rose up the legal ranks to-become 


(Continued on page 37) 


Chordettes Loom As 


First Femme Group 
To Get Own TV Show 


| . The Chordettes, hot, sellers on 
Archie Bleyer’s Cadence Records, 
are racing to the tape in hope of 
becoming the first femme vocal 
group with theif own network tele- 
show. Auditions held over the last 
few weeks, reportedly with NBC- 
TV scouts on tap, have set their 
personal manager, Jack Bertell, 
into action looking toward a berth- 
ing in the fall. 

So far in the tv sweepstakes, the 
big vocal noise has been made by 
singles with their own stanzas, 
notably Perry Como, Dinah Shore, 
Eddie Fisher, Tony Martin, Jo 
Stafford, Jane Froman and Julius 
LaRosa (latter as a summer entry 
in two different slots on CBS-TV). 
It’s figured that a team with a disk 
rep can make the tv grade in the 
proper time. Chordettes’ No. 1 
seller was “Mr. Sandman” and 
wen hly now riding with “Humming 

ird.” 








| been a 


“Let’s Take a Trip,” CBS-TV’s. 


Last of ‘Old Faces’. 


QUINTITY UP 
QUALITY DOWN 


Television's vicious program- 
ming *cycle—the same cycle that 
flooded the networks with sub- 
standard crime shows, half-hour 


-| filmed dramatics and latterly situa- 


tion comedies—now appears to 
have finally caught up with the 
hour-long dramatic showcase, once 
the creative darling of the indus- 
try. The hour dramatics, it’s the 
growing feeling, are currently at 
a new high in quantity and a new 
low in quality, following the same 
orbit as the other program cate- 
gories have floundered through. 
Most of the older. dramatic 
shows are still maintaining: their 
standards—“‘Studio One,” *‘Philco- 
Goodyear Playhouse,” “Kraft Thea- 
tre,” to name the three old re- 
liables of the industry.. But for 
every. consistent winner, there’s 
comparable — consistent 
clinker to match it over the past 


been a less. than satisfactory tele- 
translation of the old radio stand- 
by. “Climax”. has been generally 
disappointing, “Front Row Cen- 
ter,” -the new General Electric 
alternate-weeker to .the — trais- 
planted-to-CBS “U.S. Steel Hour,” 
hasn’t. had a sock show yet. > 


Moreover, the seeming sluffoff 
that the networks ‘are giving their 
summer series augurs no good for 
the fall, when the stakes are really 
on the tables. “Lux” came up with 
a noble experiment—pretesting via 
television unproduced screen prop- 
erties—but the studios dealt under 
the table with properties that could 
only be candidates for their waste- 
baskets. “Front Row Center” came 
up with a “Kitty. Foye’ last week, 
but in a version ‘that was strictly 
from the soaps, and the less stim 
ulating soaps at that. 


Factors in Rise 


The flowering of the cycle—th2 
emergence of a 
dramas—can be traced to the ex- 
citement created by the standbys, 
the success of the screen version 
of “Marty,” the sale of “Patterns” 
te films, along with a new pub- 
lic and industry awareness, that 
the hour drama is the spawning 
ground for creativity in video writ- 
ing and production. But the drama 
showcasers in their original con- 
cept were ‘to be “tv. babies” in 
terms of scripts, production and 
style. One factor in the substand- 
ard quality of the newcomers is 
the attémpt by their producers to 
cut back to what’s deemed a “pop- 
ular demand, mass appeal” style 
of production that’s eliminated the 
intimacy of the tv style and in its 
place substituted the “panoramic” 
thinking of the motion picture 
mind. 4 s 

The cycle has produced its cas- 
ualties already. “‘Best of Broadway” 
was dropped, “Elgi'§ Hour” is a 
goner and so is “‘Pond’s Theatre.” 
Paradoxically, though, both “Elgin” 
and “‘Pond’s” were among the bet- 
ter dramatic showcasers, the for- 
mér turning out some memorable 
jobs though aiming at a mass 
audience, and the latter often 
equaling and sometimes surpassing 
the “Krafts” produced by the same 
+ J. Walter Thompson © production 
stable. “Broadway” was dropped 
on its merits, or lack of them. 


(Continued on page 36) 


‘See It Now’ As Book 


Book version of the Ed Murrow- 
Fred Friendly “See It Now,” main- 
stay of the CBS-TV lanes, has been 
edited by the duo and associates 
for issuance by Simon & Schuster 
in November. It will encompass the 
highlight segments of the Tuesday 
night show. 

Additional extra-curricular up- 
beat for the program is McGraw- 
Hill Text-Films’ series of films on 
“See It,” with package containing 
five 25-minute slices. Murrow’s in- 
terview of Dr. J. Robert Oppen- 
heimer, running 46 minutes, is 
available for free loan from Asso- 
ciation Films, Ridgefield, N.J., and 
through Chicago, Dallas and San 








Francisco offices. 
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flood of hour. 


Here’s the way, in the opinion: 


season. “Lux Video Theatre” hag. 


.| Wednesdays at 8:30. 


Radio-TV Covers the Summit, But 
Don’t Pass Up Your Favorite Daily 


> 
? 


By LEONARD TRAUBE 





As Long as It’s Funny 

Bert Lahr is finally due to 
get a crack at a sketch that 
was originally written for him 
some years back by Nat Hiken 
and Billy Friedberg (former’s 
now producing the new Phil 
Silvers vidpixer, latter’s Max 
Liebman’s key writer) but 
which the comic never,got to 
do, although the .sketch - was 
subsequently seen on. the 
Broadway boards. : 

Hiken & Friedberg wrote 
the sketch for Lahr and. Hermi- 
one Gingold for a revue which 
was to have been produced by | 
the late John Murray Ander- 
son. but which never got off 
the ground. .The writers then 
got the skit into “Two’s Com- 
pany,” the revue which starred 
Bette Davis, who did: the bit 
with David Burns. That was 
a couple of years ago. Now 
Lahr will finally get to do the 
sketch on television, via the 
“Arthur Murray Party,” with 
Katherine Murtay handling 
the femme role.” Murray 
bought the sketch from Hiken 
and Friedberg for the July 26 
telecast, on which Lahr is a 
guester. ~ 


Hotel-Theatre 
Network Set On. 
- Notre Dame Grid 


Restricted by National Collegiate 
Athletic Assn. controls on the tele- 
vising of football games, Notre 
Dame is again seeking a method 
to make closed-circuit video -pay 
off. NCAA has no objection to the 
full use of the closed-circuit 
medium, Reh 

ND, under two seperate arrange- 
ments, is making plans to televise 
several of its gridiron contests 
this. fall to hotels and theatres. 
The hotel deal, involving the’ par- 
ticipation of the midwest coliege’s 
local alumni associations, has been 
worked out with the Sheraton 
Hotel chain’s newly-formed elosed- 
circuit tv subsidiary and calls for 
a schedule of two and possibly 
four games to be piped into as 
many as 19 hotel. ballrooms. 

In a separate deal, Box Office 
Television, which has telecast ND 
games to theatres the past two} 
years, is offering two games to 





(Continued on page 36) } 





Gen. Foods Steps Into | 
‘MGM Parade’ Breach; 
Also Eyes ‘Mickey Mouse’ 


ABC-TV lost no time in replac- | 





A plain citizen interested in the 
Big Four doings at Geneva could 
get just about enough out of ra- 
dio-tv previews of “The Summit” 
to whet his appetite. For more 
and comprehensive information on 
the political powwow in Switzer- 
land, he’d better not cancel out on 
his subscription to the dailies and 
newsmagazines. For the news and 
publie affairs sectors of the net- 
works, while they did a lot of film- 


jand-live pushing of the interna- 


tional huddle, failed to give the 
man-in-the-street much more than 
a wishy-washy view—a good deal 
of it weighted with bias and 
cynic'sm and heavy on. the pundit 
“think piece” route—of the so- 
called cold war conference. For a 
hot. subject, Sunday’s. (17) ~thisa- 
without-much-data looked like it 


tioning. © 

Not that there weren’t some in- 
teresting moments, but there 
should have been some inspiring 
ones. NBC-TV -extended itself in 


“Meeting at the Symmit” sizeup 
of. the personalities and issues in- 


it was too long in making its point 
and spent too much time on rela- 
tively unimportant _ bac nd, 
some of it teo familiar on the film 
clip. side. David Brinkley and 
Morgan Beatty served as the an- 
chcrmen-narrators, with analyses 
by Joscph C. Harsch, who was 
brought .in from . Geneva with 
Romney Wheeler for- this single 
chore and planed back again; Ed 
Newman on the state of England 
& Empire via voice-on-film; Frank 
Bourzholtzer narrating a film biog 
of French. Premier Edgar Faure; 
atomic scientist Harold C. Urey 
with his views; Irving Levine in 
an audio from Mcscow to which 
he was admitted some weeks ago; 
Ray Scherer, who covers President 
Eisenhower in D.C., and was heard 
from Geneva; Dr. Dorothy Fos- 
dick, ex-State Dept. and author of 
“Common Sense and World Af- 
fairs’; quickies on the other na- 


tional figures such as Britain's 
Eden, Russia’s Bulganin, and 
Ike; publisher William Randolph 


; (Continued on page 38) 


Coca Nitery Act 
Designed for TV 


Status of Imogene Coca as a tv 
. personality is pretty much up in 








| the air as result of the cancellation 
of her’ Saturday night tv entry. 
Comedienne last week negotiated 
a deal for William Morris repre- 
sentation, her initial affiliation 
with the talent agency. Thus far, 
insofar as tv is concerned, NBC-TV 
| has her down for some ’55-’56 guest 
, shots. 


- 27 - ‘ 


was. ground out under aircondi- 





| 


ing Delco division of General Mo- | Scheduled for a series of nitery 
tors as alternate sponsor of the Gates with a new act, Miss Coca 
upeoming “MGM Parade,” signing opens at the Fontainebleu, Miami 
General Foods to the slot this; Beach, in August and plays the 
week. Delco had been forced out | Sahara, Las Vegas, in October. 
over a squawk from American Mo- | Idea behind the project is to crys- 
tors, one of the three “Disneyland” | tallize a new characterization from 
sponsors, who claimed that the | which may stem the basis for 
Delco sponsorship was a conflict,|a new tv comedy series which, if 
since “MGM” follows “Disneyland” | it jelis, may work itself into the 
|NBC schedule some time after 
General Foods will pitch Max- | January. 
well House Coffee and Minute Rice | 


on the show, thereby eliminating | GORE VIDAL, LESSING 
SCRIPTS FOR BERLE 


since Swift is another of the ‘‘Dis- 
Miiton Berle has optioned two 


neyland” sponsors via its Derby 
Foods division. Derby, however, | 
pitches only Peter Pan Peanut | shows for presentation next season. 
Butter, so there’s no product com-/| Comic, who'll do his tint series of 
petition with GF. Deal for GF was | 13 from the Coast, has purchased a 
set via Benton & Bowles. | still untitled script from Gore 
Young & Rubicam, GF’s other! Vidal and one from Norman Les- 
agency, may also get into the ABC- | sing. Latter is a comedy tentatively 
TV act, however. Y&R’s talking | titled “Manny the Agent,” dealing 
about sponsorship on the “Mickey | with a theatrical percenter. 
Mouse” daytimer for GF’s Jello | Berle is still on the market for 
Products, Agency will make a de-/! several scripts of all descriptions 
cision soon on whether or not to/| inasmuch as he’s seeking to vary 
buy in on the Walt Disney day- his output away from the straight 
timer. comedy vein, 





.the 8 to 9 p.m. prime time for a_ 


@ 


volved. But while a valiant effort, © 
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Katzentin TV Bid in 


Jeopardy : 


In Free-For-All FCC Hearing 


Washington, July 19. 
FCC Commissioners heard a 
rough and tumble argument ves- | 
terday (Mon.) on examiner Her- 
bert Sharfman’s recommendation 
favoring 
WKAT for channel 10 in” Miami. 


With attorneys for competing ap- 
* hitting hard at WKAT's | 


orse racif@ programs and rais- 
ing questions as to Katzentine’s 
frankness in testifying before the 
agency, it appeared quite possible 
the commission may give author- 
ization to Public Service Televi- 
sion, Inc., a subsidy of National 
Airlines. 

The argument got heated when 
Paul Porter, counsel for WKAT, 
charged opposing lawyers with 
employing “smear” tactics on Kat- 
yentine and indulging in “an un- 
holy. spectacle of character as- 
sassination.” At one point he at 
tacked Leo Resnick, counse! for 
L. B. Wilson, Inec., and MWHarry 
Becker, counsel for North Dade 
Video, Inc., with making an 
“amateurish effort” to 
significance to Katzentine’s re- 
fusal, on ground of lawyer’s privi- 
lege, in a proceeding in 1950 to 
reveal names of persons who met 
in his office to form a committee 
to fight crime in. Miami. 


Porter’s charge brought Resnick 
fo his feet. Recalling that he 
questioned - Katzentine as an FCC 
examiner at proceedings involving 
renewal of licens¢ of WMIE in 
Miami for its racing format, Res- 
nick cited the record to support 
his allegations that Katzentine 
claimed privilege to avoid answer- 
ing questions even though he did 
not represent any of the persons 
involved, ~ 

Becker charged Katzentine with. 
“lying” when he told Sharfman he 
made “a mistake” in claiming 

rivilege in his earlier testimony. 

e further charged that WKAT 
earried info on scratches, jockeys, 
etc., designed to promote gambling. 

Norman Norgensen, counsel for 
Public Service, charged Katzentine 
with employing race horse “touts” 
on WKAT and displayed a WKAT 
ad promoting a program by ex: 
jockey Jimmy Grant .offering tips 
on races. 

Katzentine, a lawyer, was at one 
time mayor of Miami Beach. He 
founded the Greater Miami Crime 
Commission and has been active in 
south Florida public affairs for 
30 years. 





CBS Radio on New 


Buildup Tangent 


CBS Radio is off on a new build- 
up for the medium, pushing “New 
Patterns” as an all-inclusive, up- 
date report in presentation form 
and accenting the “flexibility” and 
“adaptability” of network radio as 
well as its “continuing vitality.” 
Main purpose of latest project is 
to spell out important reasons of 
“how network radio is the most 
effective way of reaching and se!l- 
ing great numbers of people with 
merchandisable boxoffice names 
and shows of national renown and 
doing so at low cost.” 

Presentation was distributed this 
week to network account execs 
and sales development personnel 
for showing to agencies and 
clients: One of the figures shows 
that in the course of a week, over 
90% of families with radio use 
their sets for a total of 728,000,000 
in-home family hours of radio 
listening (not including the mo- 
bile’ audience), and another section 
discloses that radio has more than 
doubled in size since 1946 with 57,- 
700,000 receivers then as against 
132,000,000 now. 


‘Dorothy & Dick’ Set 
For Ziv Syndication 


Ziv is going to syndicate the 
“Dorothy and Dick” radio show. 
Dorothy Kilgallen-Richard Koll- 
mar stanza will be taken in part 
from the current ayem WOR 
(N. Y.) adlib casing and the re- 
mainder of the show—to be 30- 
minutes in length—will be cut 
specially for the syndication mart. 

The breakfast table vis-a-vis 
stanza will be sold cross-the-board. 





r % 





A. Frank Katzentine’s |. 


, 


DUQUESNE BREWING’S 
SPORT-BUYING SPREE 


‘Pittsburgh, July 19. ~ 

Duquesne Brewing Co. has gone 
on a real sports-buying binge for 
next season. Vic Maitland, who 
handles advertising for the sud- 
sery, bought up the radio and tv 
rights to Pittsburgh Steelers’ pro 
football games couple of. weeks 
ago and on heels of that deal has 
just announced that beer outfit 


|has also tied up Duquesne U 


basketball schedule and also that 
of the Pittsburgh hockey Hornets, 

Atlantic Refining Co. will be 
Duquesne’s co-sponsor on the foot- 
ball play-by-plays. All of them will 
be broadcast on KDKA and six- 
away-from-home games are to be 
telecast on KDKA-TV. For years, 
the radio has been over indie 
Wwwsw. 

That station has also carried 
Hornets and Duquesne schedules, 
but Maitland hasn’t declared yet 
whether they will stay on WWSW 
or switch to KDKA. _. 


TV in Peak Rural 





ollywood, July 19. 

- Television peepee reached its great- 
est saturation in rural U.S., with 
July marking the first month that 
over half of small town and farm 
community families own tv _ re- 
ceivers, Oliver Treyz, prexy of 
Television Advertising Bureau, dis- 
closed in a speech before the Los 
Angeles Ad Club. He made a pitch 
to inerease the video expenditures 
of national bankrollers located on 
the Coast. Such advertisers have 
failed to keep pace with the coun- 
try-wide average that has put tv 
in the No. 1 position for national 
ad expenditures, he said. 


Treyz’ talk marks the first time 
that a TAB official has appeared 
on the Coast. It’s part of a two- 
week swing of the Coast by the 
TAB topper. 

While Treyz maintained that the 
level of viewing hours was “uni- 
formly popular all over the coun- 
try,” he noted that rural homes 
“watch even a little more than city 








tv homes.” He claimed that video’s 
‘most loyal homes” spend 63 hours 
weekly before the home screen, 
| While, at “the other end of the 
' scale, ” lightest viewing is one hour 
and 22 niinutes a day. A total of 
36% of tv viewing is derived from 
the heaviest 20% while the bottom 
20% account for only 6% of the 
overall video viewing. Batetes, 
Treyz warned, the “relatively light- 
est viewers spend with tv an 
amount of time which if given to 
other media would qualify them 
as the heaviest of newspapers or 
Magazines.” 


Treyz recalled that tv recently 
had jumped from third to first in 


vertisers. Despite this overall 
trend, Coast-based bankrollers in 
the national class have not mt met 
the average. 


‘Saturation: Treyz 


money received from national ad-|, 





-WRCA’s “Jr.°Sales: Chub’ 


WRCA’s latest “hell bent for 
youngsters” pitch is. a “Junior 
Sales Club” for the New York 
area, aimed at keeping the upper 
and lower smallfry off the streets 
and out of the poolrooms and at 
the same time fortifying them with 
spending money. 

Summertime ‘moneymaker | for 
moppets gets a launching via 
WRCA-TV as a .bally for the 
“world premiere’ of a half-hour 
show titled “Lemonade Stand.” It 
was telecast last night at 7 amid 
w.k.’s from NBC’s two stations, 
with origination from the corner 
of 68th St. and Columbus Ave. 
Kids receive a Junior Sales Club 
kit, with 15,000 of these in distri- 
bution. Lemonade festivities were 
to be followed by harder stuff at 
nearby Tavern on the Green for 
the benefit-6f black tie invitees. 


Lutheran Synod 's 
7636 Grant For 
275-Station Ride 


Minneapolis, July 19. ~ 

Lutheran church Missouri synod’s 
request for a $763,000 budget to 
finance its three-year-old national 
tv show, “This Is the Life,” in 
1955 was approved at the Luth- 
erans’ fiseal and visitors’ confer- 
ence at the synod meeting here. 

Show, which started as an un- 
precedented church experiment, 
has developed into one of the most 
widely. televised programs, the 
synod was told by M. C. Carpenter, 
chairman of the Missouri synod’s 
mass communications commission. 
He said it’s carried by 275 tv sta- 
tions in the U. S., Canada, Hawaii 
and Puerto Rico. Also, the BBC 
is trying it out. 

Program is a situation drama in 
which everyday problems faced by 
a mythical Fisher family; lead to 
what the producers term ‘“Chris- 
tian solutions.” Although a_pro- 
duction of the Lutheran Church 
Missouri synod it avoids denom- 
inational references. In  conse- 
quence, according to Carpenter, 





lother churches keep telling the 


producers how much it helps them. 

Carpenter told the meeting here 
that “in competition with commer- 
cially sponsored tv programs ‘This 
Is the Life’ has hit a formula for 
natural, folksy drama, plus re- 
ligion, which brings 4,000 to 5,000 
letters a week from viewers.” 

Most frequent comment, he said, 
is that the viewers have had the 
same problems, Also, many writers. 
ask for advice on other problems. 

There are 26 shows produced a 
year and demands for copies of 
them from film libraries are in- 
creasing, Melvin Schlake, execu- 
tive secretary, said. The program 
is even more valuable to the na- 
tion than to the church, he be- 
lieves, 


Mobile Homes’ TV Inserts 


Chicago, July 19. 

Mobile Homes is extending its 
participation identity-on NBC-TV’s 
“Today” and “Tonight” over an- 
other 26-week span. 

Trailer manufacturing associa- 
tion, through J. Walter Thompson, 
has ordered an additional 15 inser- 
tions on the morning show and 11 
on the nighttimer. 

















husband-wife team who brought 
years ago. 


been an open secret for 


cloth for sound insulation, 





It's Radio-TV Day in Congress 


Washington, July 19. 


Tomorrow (Wed.) will be Radio-Television Day inthe halls of 
Congress. Legislators will ignore party lines and partisan differ-. 
ences in a unanimous effort to honor Robert and Helen Coar, the 


radio Ao Capitol Hill exactly 20 


The Coars, who manage the bustling Joint House and Senate 
Radio-Television facilities, will be kudoed from the floors of both 
houses of Congress in a unique tribute both to their own services 
and to the vast impact of broadcasting on Capitol Hill. 
headed by Sen. Styles Bridges (R., N.H.) and Robert Kerr 
Okla.) in the upper house, and Reps. Clarence Brown (R. Ohio) 
and Wright Patman (D., Tex.) on the House side, the tribute has 
weeks, 
precedented approval from normally rival factions in Congress. 

Starting from a single room divided by a partition, with monk’s 
the facility has expanded to full rec- 
ording and filming studios on both sides of the Capitol, plus a 
screening room for displaying the finished product to members. 

Veteran users of the facility are expected to highlight the role 
of commercial broadcasting in their use of the facilities, as well 
as to pay tribute to the service of the Coars. They are mindful of 
the fact that, though the film and tapes are made on Capitol Hill, 
it is through stations in home states that they are released—and 
on a non-paying, public service basis. 


Spear- 
(D., 


and has met with almost un- 


WNEW: Promotion Hoopla 
Tosses An Assist To 
Rivals on Night Upbeat | 

A WNEW, N. Y., . promotion 
piece, showing how. well the sta- 
tion did on the Nielsen. Station 
andex’s eumulative rating break- 


down, gave several other .N. Y. 


radio stations a boost too. While 
none of them did as well as WNEW 
after 6 p.m., there were at least 
four others, WRCA, WOR, WMGM 
and WMCA, that nearly held their 
daytime levels. And the rest of the 
met area audio stations held up at 
night far better than the trade 
might have surmised against the 
picked-up after-6 tele competition. 

WNEW topped 11 other leading 
audio outlets with an average 579,- 
900 in unduplicated homes for 
each quarter hour from 6 a.m. to 
midnight. (It’s 6 p.m.-to-midnight 
score Was 506,700.) WCBS was sec- 
ond for the 18-hour period with 
474,300 hqmes per quarter hour, 
and even with a post-6 p.m. falloff 
to 280,700, that network o&o0 was 
in number two spot. While WOR, 
WMGM, WRCA, WMCA_- and 
others held against their own day- 
time scores, none of thém matched | 


WCBS’ lowered nighttime homes- 


listening score. 

The Dick Buckley-helmed WNEW 
is building a large promotion-and- 
advertising campaign on. the NSI 
figures, which were done in March- 
April (the only period so far with 
cumulative wrapups). 


AFTRA Weighs ‘Unfair’ 
Rap Vs. Used Car Dealer 


Hollywood, July 19. 
Sandy .Young, local used car 
dealer who also puts on tv shows, 


started a new program on KCOP 
last week, going on as emcee, al- 
though he’s on AFTRA’s “unfair” 
list. By a loophole in unton regu- 
lations, Young stays on tv al- 
though just recently his “Hayride”. 
was yanked off KTTV when he 
was placed on the “unfair” list- 
ing. 

Seems legalities and technicali- 
ties in the union regulations allow 
Young to remain on tv. . While 
he’s listed as “unfair” as a pro- 
ducer, he is a member in good 
standing, thus can perform on 
video if hired by, any reputable 
ad agency which has a contract 
with the union. 

In the case of the KCOP, the 
showing of old pix, Young is spon- 
soring the program for 26 weeks, 
and was hired by the ad agency 
involved. However, AFTRA exec 
secretary Claude McCue said “the 
board has not considered the ques- 
tion of Young’s appearing as a per- 
former, but may decide at a meet- 
ing next week whether he has vio- 
lated union regulations as a mem- 
ber. If it’s so decided, Young is 
entitled to a hearing to which he 
ean bring his lawyer.” 

Young is a used car dealer, and 
McCue confirmed reports that the 
union is “quite concerned at the 
unfair competition” from such 
dealers handling their own blurbs, 
thus eliminating the need for 
AFTRA announcers. Most such 





|dealers have joined the union. 


Young ran afoul of AFTRA on his 
KTTV “Hayride” for a number of 
reasons, the union accusing him of 
paying less than scale, defaulting 
on payments to its pension. and 
welfare fund, and refusing to pay 
A®PTRA fees to sidemen who 
spoke or performed as acts, 


Maizlish Buys Interest 
In Palm Springs AM’er 


Los Angeles, July 19. 

Harry Maizlish, prexy-owner of 
radio station KFWB, has.bought an 
interest in KCMJ, radio affiliate of 
CBS in Palm Springs. David Mar- 
golis, station’s prexy, reported he 
sold an interest to Maizlish to 
take advantage of the latter’s long 
experience and broad acquaint- 
ance with advertising and industry 
leaders. 

,No changes are contemplated in 
personnel setup, with Robert 
Blashek continuing as exec vp and 
Norman Lofthus sales and station 
manager. Al Yallen joins station 
as general executive and Graham 
Alexander as deejay. 








San Antonio—Bob Jenkins, vet- 
eran program director for KONO 
here has resigned his post to join 
the staff of Waghorne & Notzon 





advertising agency. 





Col. Wilder Sells 
WIRY for 5006 


Troy, July -19. 

Sale of WTRY, copier: by Col. 
Harry C. Wilder, Syracuse, and 
local associates for 15 years, to 
Robert T. Engles and C. George 
Taylor, of Providence, R.I.; and 
Kenneth M. Cooper, of Worcester, 
Mass., was revealed last week. Déal, 
subject to FCC approval, reported- 
ly involves around $500,000. 

The trio, who. recently — sold 
WHIM in Providence, plan to 
operate the 5,000-watter as an in- 
dependent station. It. loses a 10- 
year affiliation with CBS on Nov. 
15, when rival WROW, now in the 
Columbia television fold, takes the 
hookup. 

The present WTRY program staff 
will be retained, along with much 
of the operating force, but the new 
owners are moving into the Troy 
area. W. Woodbury (Nick) Carter, 
Jr., is- currently v.p. and general 
manager; Thomas W. Rourke, of 
Troy City National Bank, v.p.; 
Edward. Schleigel, treasurer; Sam- 
uel E. Aronowitz, of Albany, secre- 
tary and counsel. 


Lawrence Welk, KTLA 
In Hassle Over Contract; 
Who Abrogated What? 


Los Angeles; July 19. 
Mecting will be held this week 
between reps of Lawrence Welk 
and Klaus Landsberg, manager of 
station KTLA, in an attempt to 
reach some agreement in the has- 





-sle which arose last week when 


attorneys for the orch leader noti- 
fied station chief that Welk con- 
sidered station's pact with him 
abrogated because of a breach of 
contract. 


Landsbergh immediately came 
back with statement that the chan- 
nel had not violated the Welk con- 
tract and refused to recognize the 
contentions of the orch leader's 
lawyers. 

Beef was based on the insertion 
of midway spots into one of the - 
Welk shows. Welk claims such 
blurbing unfair to his sponsor, 
Dodge, of his hour-long show, as- 
serting practice constitutes a con- 
tractual violation. Because of 
Welk’s beefs, Landsberg did not 
use any spots the following night. 

However, the station exec says 
his contract with Welk is modeled 
after the pacts of the Four A’s and 
NARTB, which include provisos 
giving a station the right to insert 
such commercial breaks. 

Welk has a network show on 
ABC-TV in addition to his KTLA 
show but the web show is blacked 
out in L.A. due to the local pro- 
gramming. Pact calls for a 13-week 
blackout, and according to Lands- 
berg Welk’s contract stipulates 
orch leader will make his gest ef- 
fort to remain off net locally. Welk 
signed his new pact with KTLA 
June 10, and began his ABC-TV 
show July 2. 


Ike’s Athletic Luncheon 
Inspires ‘Batter Up’ TV’er 


President Eisenhower’s “athletic 
luncheon” at the White House last 
week, wherein some of the guests 
of the sports world gathered as 
guests of “The First Golfer of the 
Land,” hag become the inspira- 
tion for a “Batter Up” tv. show 
aimed in part at combatting juve- 
nile delinquency. Officially tagged 
“Batter Up, Mr. President,” the 
show will be launched as a half- 
hour one-shotter on Saturday, 
July 23, at 7 p.m., with WRCA-TV 
in New York producing it for the 
NBC network. 

Among the components will be 
U. S. Sen. James H. Duff of 
Pennsylvania, a spearhead of the 
White House athleticfest, and 
numerous sports figures of whom 
those already invited include Col, 
Earle C. (Red) Blaik, Willie Mays, 
Ford Frick, Gene Tunney, Archie 
Moore, Rocky Graziano, Joe Di- 
Maggio, Jackie Robinson, Johnny 
Mize, Wes Santee, Bob Mathias 
and John B. Kelly Sr. and Jr. Ben 
Grauer will emcee and Marty 
Glickman serve as sportscaster for 
the roundup. 

Station will make capital of the 
stanza by baliying its ‘Junior 
Champions” show, presenting 
films of the latter with accent on 
the “youth centre” angle of its 
appeal, 





Wednesday, July 20, 1955 


VARIETY 


- 


TV-FILMS 29 





DISTRIBS WANT IN ON P. 





Mestre’s Latino Dubbing & Distrib 


= « 

Cuban television operator Goar Mestre, whose CMQ network 
operation has been the most prolific buyer of both English-language 
and dubbed telefilm. properties in the Latin American market, 
reportedly is setting up a dubbing operation in Havana. Under- 
stood Mestre is bringing in dubbing experts from Spain to man 
the new operation, and is building facilities in Havana to house 
it. As part of the new project, it’s also said that Mestre is planning 
to set up a distribution agency for all of Latin America. 

Mestre would offer a dual service, dubbing and distribution. 
«He'll take on dubbing alone, and leave the American distributor 
to peddle the property in the Latirio market himself, or he'll offer 
a package dubbing-distribution deal under which he’ll undertake 
to sell the show on a commission basis in the Latin market. Under- 
stood Mestre is planning to cut the cost of dubbing considerably, 
with about $700 per half-hour film as the average price. Current 
dubbing costs run about $1,000, but Mestre would use the films on 
-his own stations too, writing off some of the cost. 


SAG Calls Emergency IMieet For 
Strike Vote in Vidpix Deadlock 








Hollywood; July 19. 
Foard of directors of the Screen 
Aciers Guild: is calling a special 
emergency meeting of the Guild’s 
Hollywood membership next Sun- 
day to vote on authorizing a strike 
against all telepix producers. ~ 
_ Jehn~ Dales, Guild’s national 
exec secretary, said the board will 
-yeeommend the strike action in 
view of the producers refusal to 
negotiate a new collective bargain- 
_ing contract. 





Stalemated . 


. Hollyweod, July 19. 

With the contract between 

.Screen Actors Guild and the Alli- 
.ance of Television Film Producers 
-due to expire tomorrow (Wed.), 
.there has been no break in the 
deadlock between the guild and 
producers although some conces- 
sions have been made by each side 
in the negotiations. Alliance was 
told by SAG it would cut its rerun 
coin demands in half, but the pro- 
ducers replied they considered this 
still way beyond their ability to 
pay and flatly rejected the pro- 
posals. Instead they countered with 
_an. offer hiking the daily minimum 
from $70 to $75. 

SAG now wants 100% rerun fee 
for the second run, along with re- 
tention of the present rerun scale, 
which is 50% of the minimum for 
the third run; 25% on the fourth 
and fifth, and 25% on the sixth and 
seventh runs. Sse 

Originally SAG sought the 100% 
on second-run; 100% on third-run; 
75% on fourth showing, and 25% 
for each successive showing. But, 
claim the producers, the cutdown 
in demands means only that the 
guild is seeking 200% rerun coin 
altogther rather than 350% to 


(Continued on page 37) 


Hubbard in 5006 
Suit Vs. Ziv TV 


Minneapolis, July 19. 
Alleging breach of contract 
KSTP-TV has filed suit against Ziv 


Television, Hollywood, for $500,- 
000, alleging damage to its good 
will or specific performance of al- 
leged verbal agreement to extend 
for 26 weeks its present “District 
Attorney” pact maturing next 
Oct. 20. . 

After agreeing to contract § ex- 
tension, Stan Hubbard, KSTP 
president, claims Ziv sold “Attor- 
ney” to competing station WCCO- 
TV because the latter signed to 
pay $50 a week more for the show 
which is costing KSTP $400 
weekly. 

Lee Loevenger, KSTP-TV coun- 
sel, in his complaint states show’s 
present sponsor has signed up 
with station for an additional 26 
weeks after Oct. 20 and KSTP-TV 
would be deprived of $12,740 
profit covering the period. 

KSTP-TV, NBC outlet here, has 
aired “Attorney” since its incep- 
tion April, 1954, and show has one 
of the highest tv film ratings. 
WCCO-TY is the local. CBS out- 
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YOUNG, FRYE, FOSHKO 
SET FOR MCA-TV PIX 


Hollywood, July 19. . 

MCA-TV_ has' inked _ Collier 
Young, Bill Frye and Bob Foshko 
to produce telefilms in the com- 
pany’s high-budgeted- Campbell's 
Soup and General Electric anthol- 
ogy series. 

Young will produce only .one 
vidpic, “On Trial,” starring Joseph 
Cotten, with Sally Brophy, Sally 
Blane and Ellen Corby, with Rob- 
ert Stevenson directing. 

Frye, who produced ““The Halls 
of Ivy,” starring the Ronald Col- 
mans, last season, will produce. a 
number of telefilms for the two 
series, and Foshko, N. Y. live tv 
producer, will be his assistant. 


Vidfilm Price-Cut 
War SpotlightedBy 
Hub Stockpiling 


In many respects New England 
and particularly Boston reflect the 
price-cutting war going on now 
among telefilm distribs and syndi- 
ecators. The “buyers market” has 


most of the tv filmers ready to sell 
at peanuts in order to recapture 
even a remote part of their invest- 
ments in celluloid, it’s reported in 
some quarters. 

Price situation is said to have 
deteriorated so badly that WNAC- 
TV, the General Teleradio outlet 
in Boston, is reported to be stock- 
piling telefilm series, grabbing 
them up while the cost is low. 
However, it seems to be the only 
one of the two stations in Bean- 
town to which the syndicators can 
go, with rival WBZ-TV preferring 
lots of pubserv programming to 
heavy tv film. 


N.-E. has always been recognized 
as tough telefilm territory. In the 
“old days” (of the recent past), 
stations there were simply picky 
and choosey about the films they 
bought. Now the market is so 
oversaturated with films that many 
stations legitimately can’t find 
more than a mere handful of time 
availabilities. 

By and large, that’s true of 
WNAC-TV. However, station chief 
Norman Knight is buying films 
now although he doesn’t have the 








air time for them, primarily be- 
cause they come at such a low | 
price. 

The tv film sales forces convey | 
the feeling that they can’t oon 
on ceremony, that they must en-| 
gage in cut-throat selling if they 
want to recapture any part of their 
investment in a series or feature 
film package. To them the mar-| 
ket, no matter how restricted now. | 
is growing more restricted every | 
week, and they say that “film! 
doesn’t belong on the shelf,” even | 
thought, in most cases, they can't | 
hope to make a profit at current | 
selling standards. | 


NTA SPARKS BID 
BY FEATURE BOYS 


Feature film distribs in the free- | 
see medium are probing the possi- 
bilities of a ground floor tieup with 
toll-tv. These explorations are an- 
other step in the changing com- 
plexion of the distribution biz. 


Hopes are to make coinbox-video 
the key revenue returner in an 
ambitious three-way feature film 
parlay that already includes the- 
atrical distribution as-well as the 
original scheme of selling full- 
lengthers for use to television sta- 
tions. Actually, the theatrical angle 
is nearly as new as the’prospect of 
extending to subscription-tv, since 
a number of the largest distribs— 
National Telefilm Associates, Asso- 
ciated Artists Productions and 
General Teléradio, to name some 
—have only in the past few months 
started integrating the theatrical 
function with normal tv distribu- 
tion. 


Ely Landau, NTA. prexy, is 
sparking the idea of expanding 
feature sales to pay-as-you-see. He 
and his partner Oliver Unger and 
other tv distribs as well are ex- 
tremely optimistic that the FCC 
will approve at least to a degree 
the controversial homescreen 
method. . 


NTA’s Explorations 


On the premise that many film 
producers will profit to a greater 
extent by placing their pictures in 
toll-tv instead of theatrical release, 
NTA has begun searching out ways 
to overcome the only two real ob- 
jections to features for toll-tv— 
exhibitors’ and states righters’ out- 
cries and, more important per- 
haps, the economic restrictions 
that some tradesters assume toll- 
video would place on the Holly- 
wood producer. 


As for exhib resistance to sub- 
scription tv, it’s felt in many quar- 
ters that a good deal of it is just 
noise and that, which isn’t can be 
overceme in time. First example of 
a breakthrough of exhibs, though 
only partial so far, is Walt Disney’s 
“Davy Crockett.” | 


While the deals are being made: 
with- free-tv via NBC instead of 
with toll-tv, some tradesters point 
to Alexander Korda’s negotiations 
on “Constant Husband” and ‘Rich- 
ard III,” as an example of all tv’s 
money pull. However, it’s pointed 
out that being a Britisher, Korda 
might consider the profits he’s 
making from U. S. tv greater than 
those he could make from his usual 
American theatrical deals. The 
Hollywood film nvaker, on the other 
hand, is felt by some to be sacri- 
ficing the $1,000,000 or $2,000,000 
he needs to get off the production 
hook when he considers a pay-see 
proposition. But NTA is not con- 
vinced of the truth of that. The 
company, which started in tv only, 
and others in similar positions, be- 
lieve that if the FCC approves 
enough markets for toll-tv, the 
producer can make a neat start 
toward profit right off. 


As a corollary, both the distrib 
and.the film producer stand to 
make a profit from the expanded 
market, which includes toll-tv as 


(Continued on page 36) 


Set Distribution Deal 











‘ b 

For ‘Greatest Fights 
“Greatest Fights of the Cen- 
tury,” quarter-hour «film series 


based on 44 International Boxing 
Club fights, has been turned over | 
by Mannie- Baum to Jackson Dube | 
for exclusive tv distribution. Dube 
has set up Craftsman Films to sell 





the pix. 

Series, competing for the past | 
several months with the William 
D’Arcy Cayton “World’s Greatest 
Fighters in Action” (more up-to- 
date IBC fights) has been seen in 
an area covering roughly 40 mar- | 
kets in the past two years, accord- 
ing to Dube. That would include 
the time they were sold as part 
of the same package with the Cay- | 
ton pix. Dube was eastern sales | 
mafiager for Atlas Films for the 
past three and a half years. l 





v.1V 





DuM Electronicam Eyed By Majors; 


~ 92,000,000 in 


»s 


Rentals Envisioned . 





if 


Hal Hackett Vice Nidorf - 
As OF’s Board Chairman 


Hal. Hackett, prexy of Official 
Films, was elected chairman of the 
board last week, to fill the vacancy 
created some time ago by the 
ankling of Mike Nidorf. 

Hackett has been prexy of the 
vidfilmery since °53. ° 


Pix-Happy Status 
For WOR-TV In 
RKO-ONeil Tie 


% If the RKO pix become available 
to tv stations soon—considering the 
policy-making and the processing 
of. additional prints, ete., that,must 
be done by their new owner, Gen- 
eral Teleradio—it’s quite possible 
that GT’s N. Y. outlet, WOR-TV, 
will run two distinct “‘Million Dol- 
lar Movie” schedules. Plan is dis- 
tinguished from the present setup, 
which began last fall with acquisi- 
tion of the parent firm’s Bank of 
America 30, and which calls for 
twice nightly exposure of the same 
picture and twice additionally on 
weekends (making 16 showings of 
the same full-lengther each week). 

Station is waiting for a decision 
by the parent GT and overall top- 
per Tom O’Neil as to disposition of 
the large RKO vault. Even if rela- 
tively few ef the several hundred 
pix put out for tv consumption, 
WOR-TV could use them as com- 
panion pieces to films already pur- 
chased from other first-foz-tv. cata-‘ 
logs. An RKO pic could be shown 
at 7:30 p.m. and the other at 10 
if desired, whereas today a single 
pic gets strip treatment in both 
periods. Or, as WOR purportedly 
sees it, the films could be used on 
a split-week basis, with one start- 
ing on Tuesday and running for 
four days and being replaced for 
the last three by another feature. 
Latter plan would help bolster rat- 
ings, which now wane toward the 
end of each weekly cycle. 

Since the station sells its 
“MDM” on the basis of cumulative 
ratings (last faH bankrollers were 
guaranteed over 70 on Pulse for 
16 repeats in a week), it feels that 
two different features might be 
able to bring as much as 45 or 50 
each on a cumulative count. That’d 
be for at least seven exposures of 
each pic. 


GEN. MILLS MULLS 
JOE EMERSON BUY 


Chicago, July 19. 

Packager Mort Jacobson is nego- 
tiating with General Mills for a 
spot purchase of a quarter-hour 
film. series featuring singer Joe 
Emérson, According to Jacobson, 
cereal firm is thinking in terms of 
40 markets as a starter. 

If the deal goes through, it’ll 
mark a renewal of Emerson’s long- 








time association with General 
Mills. For some nine years he 
headlined the “Hymns of All 


Churches” segment of Mills’ NBC 
radio daytime block. 


Line Up Loretta Subs 


Hollywood, July 19. 

Deal is being negotiated 

Groucho Marx to intro a Loretta 

Young show episode, joining the 

list of top names already set for 
such chores. 





Miss Young is convailescing from 
|an illness and among the subs in- 


troing for her during her absence 
are John Wayne, Tyrone Power, 
Rosalind Russell, Barbara Stan- 
wyck, Ethel Barrymore, Lauren 
Bacall, Kirk Douglas and Claudette 
Colbert. 


for | 


The Hollywood majors are now 
delving into the ramifications of 
the DuMont Electronicam for 
making feature films, thus elimi- 


nating most of the lensing proced- 
ures now used. Paramount has 
long been experimenting with a 
slave camera system and so have 
others, but a couple of majors 
have put out feelers about the Du- 
Mont live-film camera that was 
originally conceived of for use in 
tv filming. Companies are keep- 
ing their names out of it now, be- 
eause there are union problems 
that have to be cleared up first. 

As for tv film, however, matters 
have progressed rapidly for the 
Electronicam in the last fortnight, 
with DuMont grossing about $60,- 
000 on several contracts, and that’s 
not counting the big Jackie Glea- 
son-CBS-TV deal. DuMont expects 
that it can net nearly $2,000,000 
from caméra rentals and _ leases 
next year. The Electronicam, re- 
cently compieted, offers a film 
technique that is essentially based 
on live tv’s continuous shooting 
procedure. Unlike most other two- 
way camera setups, it can do both 
a live and film edition of a show 
simultaneously by means of a sin- 
gle lens. Stes ! 

Ford Feundation funds were re- 
ported behind Columbia U.’s Mass 
Communications Centre coin for 
11 half-hour decumentaries to be 
shot via Electronicam about Rus- 
sian propaganda. ‘Chevrolet is do- 
ing several test commercials With 
the system, and Colgate is experi- 
mentally shooting five 15-minute 
stanzas cf “Modern Romances.” 
Recently also, producer Warren 
Wade Electronicamed a pilot for 
his old WOR-TV (N. Y.) 90-minute 
“Broadway TV Theatre.” The en- 
tire hour and ene half was filmed 
in one day, it was said. 


Metro TV Format 
Still a Big Secret 


Hellywood, July 18. 
Metro -has still to. finalize the 
format of its “MGM Parade,” even 


though the ABC-TV premiere date 
for the studio’s initial talentry is 
less than two months away. Group 
of newsmen whom ABC planed to 
the Coast for a looksee at the “‘Dis- 
neyland” premiere and at opera- 
tions of Warners, Disney and Me- 
tro relating to their upcoming ABC 
shows got a luncheon and tour at 
Metro Friday (15) but no word on 
the tv series. 

Though the studio hasn’t yet 
come up with the final format, 
some of the ingredients have been 
set, however. It’s certain that there 
will be a short subject every week, 
along with @ six- or seven-minute 
newly shot “backstage documen- 


(Continued on page 37) 


IFE DICKERS ASHLEY 
ON ‘3 MUSKETEERS’ 


Italian Films Export is negoti- 
ating with Ted Ashley to handle 
a national or regional pitch for 
the “Three Musketeers,” the vid- 
film string that Official turned 
back to it recently. Blocking the 
final agreement with Ashley is 
said to be his demand that the 
IFE contract give him sole right 
to line up a syndicator for the 
costume piece in the event that he 
fails to lineup a large multi-mar- 
ket bankroller. 

IFE, in this case fronting for 
| Thetis, Italo firm which produced 
|the 26 half-hour adventures, is 
| anxious to close a national or large 
|regional representation deal with 
Ashley, but feels that it can make 
iits own syndication arrangement 
lin the event of Ashley’s failure. 

Official broke off its syndication 
| arrangement with IFE when it was 
|claimed that the latter failed to 
|supply all the films at the speci- 
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TENNIAL TIME SHOW OUR FREEDOM’S BLESSINGS TUNE QUIZ ; ~~ 

{ih Bob & Cathy , Jan|With William Smith, narrator;; With Gene Milner . + é 
Murray, Modernaires, others | 60 Mins. Mon.-Fri. 3 p.m, is 
Mitchell, Carol Richards, Bob-| Directors: Jeanne Harrison, Ed | Participating | j rom i nl es 
eats, Bob Mantzke’s Choralaires, | — King WIP, Philadelphia 
Wally .Olsen’s Orch, Cedric| Writer: Lorraine Brundage Tune Quiz” breaks an hour into 
Adams, Bob DeHaven, Others | 15 Mins.; Fri., 6:30 p.m. three segments, each having sepa- . 

Producers: Bob McKinsey, Ed|WROW, Albany rate game, with giveaways for disk 


Viehman 
Directors: Jack Huston, Val Linder 
at Hee he (16), 8 p.m. 

” 

WCCO, Minneapolis-St. Paul 

Chalk up another success for 
WCCO Radio with its ninth annual 
Aquatennial Star Show staged in 
the local municipal Auditorium be- 
fore a capacity audience of 10,000 
that paid up to $5.50 per seat. Now 
established as one of the Summer 
festival’s regular outstanding at- 
tractions, the show, which also is 
aired in its entirety, landed as 
solidly as its predecessors. 

As a matter of fact, the current 
_ affair hit one of the series’ enter- 

tainment highs, what with Bob 
Crosby and his tv and radio gang 
going all out and comic Jan Mur- 
ray making the funmaking end 
something to write home about. 

At his funniest best, Murray 
proved a veritable gem, whipping 
up constant laughter while he held 
the spotlight. Unknown here ex- 
cept for his tv shows, he undoubt- 
ed exceeded all expectations 
while devoting himself solely to 
the task of laughmaking. His re- 
cital anent his domestic affairs was 
yock studded. 


As the show’s star, Crosby ably 
filled the shoes that have been 
worn previously by such perform- 
ers as Bob Hope, Arthur Godfrey, 
Victor Borge, Eddie Cantor, George 
Jessel, Edgar Bergen, etc. In ad- 
dition to his tv cast, he brought 
along his 16-year old daughter, 
Cathy, to make her first songstress 

.a. He proved a genial, affable, 
riendly ringmaster and he and his 
cohorts supplied plentiful agree- 
able diversion. 

With the vocalistics in the hands 
of such accomplished warblers as 
Crosby and his daughter, Guy 
Mitchell, Carol Richards, the Mod- 
ernaires and last, but not least, Bob 
Mantzke’s local choral group of 60, 
One of the nation’s best, lo ex- 
tremities enjoyed a succession of 
og pens soe = musically, 

» * were e rosby - Bobcats’ 
Dixieland jazz contributions. 


Adding to the Murray merriment 
was a session of Crosby’s tv show’s 
“Happy Game Time” with blind- 
folded married women attempting 
to identify their husbands by feel- 


ing the noses of the men lined up do 


in front of them. This provided 
much bone for the theatre audience, 
but failed to register over the air. 
For good measure Randy Merri- 
man and Bess Myerson and their 
Bis Payoff” cohorts were in- 
cee te — ype brief in- 
A e show is o nating fro 

here this week. , . " 
WCCO ace staffer Cedric Adams 
and Bob DeHaven’s witty emcee- 
ing added considerably to the 
proceedings. Wally Olsen’s WCCO 
orch backgrounded the show with 
the utmost efficiency. For the fast 
poe ome gt —— ae a 
must go to all o e - 

a | vo carectars. iter 
n to S was another rich an 
aegeuat coat of mirth, song = 

cw commercials 

blended in. Rely 


wh weseatES 
ebley Edwards, Al K. . 
set Steven 
8.; Sat., (2), 2 p. 

Sustaining a 
Mutual, from Honolulu 

Lots of things have changed in 
the past 20 years, but not “Hawaii 
Calls.” Weekly stanza is one of 
the nation’s oldest network shows 
and, as far as Hawaiiana addicts 
are concerned, one of the best. 

This session marked show’s 20th 
anni and Webley* Edwards, pro- 
gram’s originator and still major 
domo, duly noted that milestone. 
Tunes most often requested by lis- 
teners were featured by the Ha- 
waiian musicians and singers, with 
runnerup songs held back for sub- 
sequent broadcasts. 





how is broadcast before lunch- 


eon audience, usually at Moana 
Hotel, with hundreds of sightseers 
and beachgoers also on hand each 
Saturday. — 

Al K. Perry, longtime musical di- 
rector, has some top Hawaiian tal- 
ent and makes effective use of it. 
Production costs are swhsidized by 
Hawaii Visitors Bureau and show 
is shortwaved to Mutual as a sus- 
tainer. 

Edwards isn’t the most informal 
emcee ever to stand before a mike, 
but his voice reflects sincerity, 
which is one of the program’s key 
assets. Jim Wahl signs show on 
and off and does some scripted 
chatting with Edwards. 

Critics may carp that the format 
hasn’t changed over the years, but 
there’s an obvious answer to that. 
Why tinker with a successful 
formula? Walt. 


Following up its first and prize- 
winning series dramatizing the 
contributions to our way of life by 
individual giants in New York 
State industry (George Eastman 
et al.), the State Radio Bureau has 
produced a second group of 13 
recorded quarter-hours spotlight- 
ing the achievements and services 
of companies which became out- 
stand through mergers. Some 
35 stations are broadcasting the 
new program, 

Bill Smith, as “Uncle York,” 
serves as narrator. Among the ac- 
tors are Alan Bunce, Barry Kroe- 

er, William Lipton, Jackson Beck, 

n Briggs, Joseph Curtin, Wil- 
liam Adams, William Griffis, Alice 
Yourman, Santos Ortega, Don Mc- 
ponag ‘rosary Patsy Campbell, Ches- 
ter Stratton, Lon Clark and Larry 
Haines. Jared Reed sings folk 
tunes on seyeral of the transcrip- 
tions, while original music is 
pare on each by organist Charles 

a . r- 

Of the four platters heard, 
“Mel for Millions,” the saga of 
Rudolph Wurlitzer, German Immi- 
grant, early importer of musical 
instruments from Saxony, and, suc- 
prenatal manufacturer of me- 
chanical pianos, pipe organs and 
long-playing juke boxes, probably 
thas. as much ae appeal as any 
feature yet released by the Ra- 
dio Bureau. Historical as well as 
entertaining, with catchy musical 
—— it can be appreci- 
a even by youngsters. 

Dramatization would also inter- 
est show business people, 
cially the segments on the develop- 
ment of player pianos, and then of 
pipe organs (d ed by the Enlish- 
man, Hope Jones) for motion pic- 
ture theatres. De Kleist, No. Tona- 
wanda instrument manufacturer, 
and the Tonaphone were included 
fin the story, which ended with an 
observation on New York’s place 
in the musical sun—Tin Pan ey, 
concerts, musicals, broadcasts and 
telecasts. - 

Stratton yed Rudolph Wurlit- 
zer; Clark, de Kleist; s, How- 
ard Wurlitzer; Lipton, Farny Wur- 
litzer. There is material for a 
video origination the Wurlitzer 
family—if it has not already been 


ne. 

“Men of Magic” deals graphi- 
cally with highlights in the life of 
Charles P. Steinmetz, hired by 
General Electric from a Yonkers 
concern in 1891 after he had de- 
livered a lecture indicating how 
alternating electric current could 
be measured, and who later spec- 
tacularly researched on lightning, 
natural and man-made. This is a 
fine program for student-listeners; 
timely for Capital District au- 
diences. Griffis portrays Stein- 


metz. 

“The Fire-Eaters” dramatizes the 
development of fire-fighting equip- 
ment from the old-fashioned buck- 
ets to the modern sky-projected 
ladder trucks—via the story of 
American LaFrance Foamite Co. 
in Elmira. “The Eighth Wonder” 
tells how the genius of Otto Mergen- 
thaler, inventor of the linotype, 


_leombined with the acument of 


Whitelaw Reid and other New York 
publishers to develop a machine 
“that in a single generation ad- 
vanced our level of literacy by a 
full century.” Kroeger portrays 
Mergenthaler convincingly; Beck 
registers well as a patent lawyer. 
Series’ theme can be summarized 
in the final commentary on fire- 
equipment stanza: “Industry makes 
jobs. Jobs make us secure and 
prosperous enough to enjoy our 
leisure and our freedom’s_ bless- 
ings.” Jaco. 


cri: ? 
Schlom Scrams ‘Flicka 
Hollywood, July 19. 

Herman Schlom has resigned as 
producer of “My Friend Flicka” tv 
series at 20th-Fox Television Pro- 
ductions after three months on 
the job. Studio said Schlom’s 
exiting was “due to press of per- 
sonal matters.” 

Schlom said he had no future 
plans. Sam White, other producer 
on the 20th tv subsid’s show, will 
handle the “Flicka” project. 


Dicker ‘Mrs. Mike’ Series 

Edward Gross is negotiating with 
Screen Gems for a telefilm series 
based on “Mrs. Mike,” the Bene- 
dict and Nancy Freedman book 
which he and Samuel Bishoff 
turned into a feature film in ’49. 

The theatrical pic, which starred 
Dick Powell and Evelyn Keyes, 
was distribbed through United 











Artists. 


data and info. In a “What’s the 
Year?” frame, Gene Milner spins 
tunes current at time of news head- 
lines such as “Roosevelt Delivers 
Fireside Chat”, Walter Hampden’s 
first appearance in country, Okla- 
homa added to Union, etc. , 

A “Where in the World” session, 
however, seems aimed 
grade geographers. Percy Faith’s 
“Land of Pharaohs” drew the ob- 
vious question. “Je Vous Aime 
Beaucoup” received a proper an- 
swer; but listener was stumped by 
Len yd Holmes’ “Brazil”. Loss 
loot isn’t heartbreaking, consisting 
mainly of wallets, ice-buckets, car 
wash. Consolation prizes are tick- 
ets to film “Not As a Stranger”. 

Biggest take available is offered 
in the stretch segment, called “Rec- 
ord Roulette.” and the ig pos 
outstanding. new gimmick. er 
has choice of five out of six plat- 
ters, picked by number. Pick the 
wrong number 
you're out. Pian is based on the 
idea of Russian Roulette. With the 
right selec - you are entitled to 
a prize and gamble on further 
awards. For one who shoots the 
works and wins, the grand prize 
is color tv set. 

Milner changes the 
daily and has a score of erent 
quiz posers to work with. “Rou- 
lette”’ is the only constant and 
closes each program. Deejay han- 


segments 


range of quiz subjects permits him 
to go far afield in selection of rec- 
ovds. Platter choices are unhack- 
neyed and of good calibre. Gagh. 


THE OLD RECORD SHOP 


espe | With Bill Buchanan 


55 Mins.; Sat. 7:05 p.m, 
WVDA, Boston 
This is the only radio pr m in 
Boston that doesn’t play Top 
10 new platters, or the customary 
run of the mil! stuff. Bill Buchanan 
concentrates on the great swing 
era, the 1930’s and 40’s and on his 
second anni show (16) the disk 
er with the penchant for the 
oldtime big band numbers, get 
off 15 records in 55 minutes. 
- ——— is one ae jock who 
evote lis program 4 
records with very little hk Bee 
what he says delivers a bare) with 
a punch and his highlights and 
nostalgic comments on the _—_ 
ters are bringing a big mail re- 


§ponse, ‘ 
He ne talks 1 egy big bands 
on his show and has done much 


in his self appointed p. r. role to 
bring the big bands back into 
Yankeeland ballrooms throughout 
the area this summer. Guyl. 


Radio Followup 


Tex McCrary was just about get- 
ting to some “$64 questions” in 
his interview with Bob Harrison, 
the publisher of Confidential, who 
in the past week or two has been 
geting as much cuffo 

BC’s Pat Weaver. The chain’s 
prexy has been no slouch, what 
with a Newsweek cover story and 
Life in the same week. So with 
Harrison whom the Wall St. 
Journal, Time and Newsweek 
covered in the preceding semester. 
McCrary, an old newspaper hand, 
was objective and perhaps a shade 
askance in his attitude on the 
bimonthly publisher’s freak circu- 
lation appeal. The $64 questions 
bordered on “sacred cows” in the 
‘Harrison menage. Both he and his 
editor, Howard Rushmore, stressed 
the “expose” aspects from a some- 
what lofty approach. There was 
even a dash of “public service” 
interspliced. McCrary, in turn, 
chose not to bear down too heavily 
on the sensationalism aspects. 

As a footnote, Jinx Falkenburg 
(Mrs. McCrary), who normally 
comprises the Tex & Jinx team do- 
ing the pre-midnight interviews 
over WRCA, N. Y., disclosed the 
following day that Harrison had 
told her husband that she, herself, 
had once been the subject of a 
possible Confidential “treatment”, 
but Harrison, after .expending 
around $1,000 for “research”, killed 
it as a bum steer. Harrison im- 
parted in his extended interview 
with McCrary—editor Rushmore 
was also a glib gabber, almost a 
50-50 joint subject—that the least 
cost per article, especially of the 
“expose” type, is the basic writing. 
Major overhead is to lawyers and 
researchers; he had even sent one 
a eta abroad to check a fact, 
which proved to be false. 

Incidentally, the MeCrarys prob- 
ably have one of the top listening 

















audiences around midnight, as 
| against the assorted deejays, long- 
hair music purveyors, opinionators 
other “interview” shows ar? 4o- 
' gooders. Abel. 





at third 


a buzzer rings and. 


dies chores with ease and the wide. 


ublicity as’ 





IN NEW YORK CITY... ® 


Murry Harris, Nielsen pub-ad chief,- off on three-week Eutopean tour 
. . Ethel Merman did her bit on the Mutual Ruby Mercer casing last 
Monday (18), Al Schacht makes his appearance on the same network 
strip this Friday (22)... . Dick Jackson, who’s just been upped to di- 
rector of public relations for WOR and WOR-TV, marries. another sta- 
tion staffer Marlene Miller on Oct. 15 ... Sportsgabber Bill Stern 
turning out special feature article for a London sports mag, Shooting 


Times, on a popularity wrapup of various U. S. games... , % .WNEW — 
flack Alan (Bud) Brandt engaged in Manhattan apartment swap (for 


of | larger quarters now that he’s become a father) . . . Programmer Dave 


Yarnell of same.station:-off to Coast for several days vacation ... H 
Landon, v.p. at Olmstead Sound Studios, to Detroit for powwows on 
recorded promotions for ’56 auto models . . . WLIB cocktail-partied 
pianist Phillipa Schuyler last week. Station’s Mike Jablons to D. C. 
for, testimonial to Frieda Hennock today (Wed.). 

Kenny Baker, soloist on CBS-“Church of Air” Christian Science 
service Sunday (24) . . . Sy Mann, Bob Haymes’ MCBS accompanist, 
to vacation in borscht belt. Haymes will do three weeks in Europe late 
next month, to be followed in by his wife, Eunice, while John New- 
house, Jack Sterling’s producer, is on 10-dayer with wife and three 
sons out on Montauk Point .. . Family affair on CBS-“Suspense” pro- 
duction of “Kaleidoscope” last week (12). Show, directed by Antony 
Ellis, featured his son, Jonathan, 6, and wife, Georgia, with kid making 
his radio debut . . . Martin Weldon to bat for Biil Leonard on WCBS- 
“This Is N..Y.,” with Leonard vacationing . . . Deejay Bill Randle 
slated for Universal short, “Top Jock” . ..'Carl Ward, MCBS g.m., 
sojourns first week in August, while Ken Regan, Jack Sterling’s direc- 
tor, will spend his in training at Camp Drum and Joan Carroll, secr’y 
to publicist Milt Rich, is back from hers . . . Harry Feeney, CBS trade 
news ed, to his vacation hideaway in Narrowsburg-on-Delaware next 
week ... Frank S. (Bus) Drake named sales and merchandising direc- 
tor of O-Cel-O division of General Mills. 

Wickliffe W. Crider, radio-tv v.p. of Kenyon & Eckhardt, and G, 
Maxwell Ule, research veep, named to agency’s board of directors . : . 
Arthur Settel, CBS news and public affairs publicist; giving-course in 
radio-tv journalism at Long Island U. next fall. In second semester, 
Settel’s students have their own radio series on WINS : . . Ed Kobak 
back from Rio de Janeiro . . . Dimitri Tiomkin, three-time Oscar win- 
ner for music, appeared on some 15 radio-tv shows while in town to 
promote Warners’ “Land of the Pharaohs” ... Maxine Keith due in 
today (Wed.) from midwest after lining up six more states for her syn- 
dicated “From Me to You.” 


IN CHICAGO... 


George Dubinetz and Harry Jacobs new salesmen at the Chi NBC 
radio spot sales office . .. Lee Adams in from KCBS, Frisco, to work 
Paul Gibson’s numerous WBBM slots while he sojourns in Europe... 
Atlas Film Corp. lensing a bowling film for the Anheuser-Busch pro- 


motion department with Bill Stern slated to gab the commentary .., 
Johnny Erp holding down the Chi NBC newsroom. fort while chief Bill 
Ray vacations in Michigan .. . WJJD veep Fred Harm signed Polk 
Bros. as the bankroller on the station’s “Breakfast Frolic” 
Mondays through Saturdays from 4 to 5 a.m, ... Ron Terry doubling 
into nitery work with a six-week stand at the Club Hollywood fea- 
turing the talent package used on his WGN-TV late night shows ... 
Bob Banner, producer of Dinah Shore’s NBC-TV’er, lectured at the 
NBBC-Northwestern U summer television institute yesterday (Tues.) 
. « . Don MeNeill, majordomo of ABC’s “Breakfast Club” again this 
year is hosting 80 Chi boys at his lake lodge . . . Nancy Wright fea- 
tured femme vocalist on WNBQ’s “Contact” for a two-week stint .., 
Hendrix Blue, ex-Webster-Chicago, new Hallicrafters sales promotipn 
manager . . . Newscaster Frank Reynolds and weatherman P. J. Hoff 
working a new Sunday night WBBM-TV feature based on the top 
local news yarn of the week . . . WNBQ-WMAQ sales director John 
Keys and WNBQ salesman Tommy Horan checked out on their vaca- 
tions. Ditto WMAQ producer Ralph Knowles. 


IN SAN FRANCISCO ... 


New announcer at KRON is Vice Sonenberg ... scene of a future 
“Line-Up” script will be one of S. F.’s “little” theatres, The Playhouse 
Repertory . .. Speakers at a special luncheon for agency personnel 
and advertisers were C. Richard Evans and Ralph Davison, general 
manager and sales manager, respectively, of KGMB-TV, Honolulu... 
KPIX had visiting Johnny Carson and local radio-tv writers up for a 
breakfast huddle .. . After swimming from Alcatraz to San Francisco 
in 56 minutes—handcuffed—tv strong-man Jack LaLanne remarked, 
“you know, I feel a little dizzy” . .. Guest chefs subbed for Edith Green 
while the KGO-TV kitchen mistress visited her month-old granddaugh- 
ter in Washington, D. C. ... Paul T. Scheiner, ex-KGO geperal man- 
ager, has joined Ziv Television program as S. F. rep... . Joseph Henry 
Jackson, newspaper and radio book critic, suffered a stroke while tape 
ing material at KNBC Thursday (14) for use on NBC’s “Monitor” week- 
end show. He was taken to St. Clare’s Hospital in critical condition. 


IN DALLAS ... 


Art Magee, KGKO deejay, will join Paramount’s Coast tv dept. Aug. 
1... Eddie Dunn Jr. joined WFAA as a cross-the-board d.j.... KLIF 
wax spinner, Kenny Sargent, ex-Casa Loma orch singer, vacationing 
in N. Y.... William J. (Bill) Edwards, ex-KGKO deejay, rejoined the 
station as a time salesman ... Denise Foster, ex-hillbilly singer, signed 
for daily “Early Birds” stint at WFAA, but now is a pop canary... 
Jerry Haynes, who once emceed his own daily show on WFAA-TY, now 
doing an “entertainment editor” segment on the station’s new daily, 
“Magazine” show . . . Jack Rayel, NBC-TV exec producer, in to confer 
with managing director Charles R. Meeker Jr., of State Fair Musicals, 
on the Aug. 27 N. Y. telecast of “One Touch of Venus,” with Janet 
Blair and Russell Nype. It'll be virtually the same show that Meeker 
is staging here Aug. 1-14 at State Fair Auditorium. 


IN MINNEAPOLIS .. . 


As an attraction for the Aquatennial, local summer mardi gras, “The 
Big Payoff,” CBS network show, is originating from Lyceum Theatre, 
legit house here, five days this week. Entire cast, including Randy 
Merriman and Bess Myerson, in from New York and WCCO-TV has 
distributed tickets to public. Merriman, former Minneapolitan, was 
grand marshal for Aquatennial’s big morning parade... At 11th hour, 
NBC-TV cancelled plan to telecast “Today” from here 5 to 7 a.m. July 
18 in connection with Aquatennial. Jack Hein, the network show’s 
director, informed local committee that free plane transportation from 
New York to Minneapolis wouldn’t be available and the cost of bring- 
ing the show here, about $4,000, was considered too great. KSTP-TV 
already had distributed several thousand tickets for the called-off tele- 
cast ... As result of appearance on Arthur Godfrey’s “Talent Scouts” 


(Continued on page 36) 
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ESTERYEAR ‘COMMANDO CODY MUSIC ’55 ._ .. | DATELINE DISNEYLAND 
Wath Jimmy p omerien With Judd Holdren, Aline Towne, Ao ‘ With Stan Kenton, Lena Horne,| With Art Linkletter, Bob Cum- 
Producer: Shearer “William Schallert, Peter Brocco, Tele Follow-Ups sine, Vicente Gomes; | mings, Ronald Reagan, co-hosts; 
Director: Al Johnston Gregory Gay, Craig Kelly, others @ _ Stu Metz, announcer : Walt » Fess Parker, Irene 
30 Mins.; Mon., Thurs., 9:30 p.m.‘ Associate Producer: Franklin |t. Bi 2 Producer: Bob Bach _ : Dunne, Danny Thomas, others 
KOOS BROS. Adreon (for Hollywood Televi- Eve ivan’s “Toa Director: Mel Ferber | ~ | Producer: Sherman Marks 
bas ie. : ces, Se te rannon, Harry Town” pbs or og be affected Dy Write Leonard Feather 90 Mins.; Sun. ay). 7:30 pam. 
Tiers te receenens Sent tact | é the heat. Sunday's (17) show, for | 39 Mins, ‘Tues. 6:30 p.m. ‘AN MOTORS, SWIFT, 
melodies that dispense a feeling | writers: Ronald Davidson, Barry | the most part comprising an as~| Susta GIBSON GREETING CARDS 


of well-being and a longing for 


“the good oid days” before the| 30 


“driving beat of rock ‘n’ roll and 
the synthetic rh of current 
pops... Even the. teenage dialers 
who can’t share the “they’re play- 
ing our Song” mood with their 
parents will find the oldies easy 
to take, corny: though they may be. 
Using these old_songs as a spring- 
board, Jimmy Shearer has put to- 
ether a pleasant twice-week:y 

-hour series that the whole 


family can énjoy. : 
Without a sock crooning style or 
an exciting piano technique, 
Shearer. manages to keep the pro- 
gram going at a lively pace by 
iling up one oldie after another. 
His styie, both in piping and piano 
departments, is reminiscent. of-the 
singing waiter school, easy to take 


and likeable. Shearer is accomped 


by another piano and organ. 

Show is all music without bene- 
fit of production trappings. Shearer 
is Rasen at piano § viftually 
throughout the show and only oc- 
casionaliy does the camera. drift 
from him to show. the sheet copy 
cover of the song being 
Sometimes the lyrics. are shown to 
assist the viewer in a community 
songfest. 2 

Stanza caught Thursday (14) of- 
fered a good sampling of Shearer’s 
taste in music. Among the oldies 
offered were “Oh, You Beautiful 
Doll” (1911), “That’s ‘How -I Miss 
You” (1912), “Good Bye My. Blue 
Belle” (1904), “On A Bicycle Built 
For Two” (1892), “Won't You 
Come Over To. My House” (1906) 
and “I’d Love To Live In Love- 
land With A Gizl. Like You” (1910). 

When he’s not s , Shearer 
punches across the plugs for Koos 
Bros., a New Jersey furniture store, 
and asks the viewers for cards an 
letters telling him that they like 
old songs. e rates a solid mail 


pull. 





~ 
ST. PAUL OPEN GOLF TOURNA- 
MENT 
With Dick Enroth, Wally Mund, 
Rollie Johnson 
Sr Charles Miller 
r : Clarence Anderson 
12 Sun. (10), 4 p.m. 
P eipating 
WCCO-TV, Minneapolis-St. Paul 
WCCO-TV did its usual good, 
sound job in televising the 1955 
St. Paul Open, one of the nation’s 
more important annual pro goif 
meets that enlists many bg 
ers and distributes $15,000 cash 
prizes, 
An exclusive for the station, 


show comprised three telecasts | 


each of party on the last two days 
direct from the Keller Golf Course. 
It undoubtedly was a must-watch 
for many golfing enthusiasts who 
couldn’t attend in person the event 
that drew: 25,835 payee customers, 
including the 9,575 final day gal- 
lery, 

Fact that high financial stakes 
were involved in the shooting, that 
newspaper front:and sporting page 
buildups and publicity were great 
and the drama always present dur- 
ing such a highly competitive 
sports event helped to make the 
telecasts a lure even for non-golf 
addicts and others not particularly 
partial to the game as players or 
-spectators but interested in sports 
generally. 2 


Final telecast-during the tourna- 
ment’s concluding round had the 
station on the air for more than 
two hours at the finishing stretch. 
With three contestants in red hot 
contention right down to the last 
holes, the windupshow enjoyed an 
extra break. 


Cameras mounted atop two steel 
towers on the course’s last green 
caught action shots well. Reporters 
Dick Enroth, WCCO-TV _ sports- 
caster, and Wally Mund, prominent 
Twin Cities’ pro golfer, kept set- 
owners informed of the tourna- 
ment’s progress, commented on 
and analyzed the play -authoritia- 
tively and interestingly interviewed 
the players after the latter fin- 
ished. Human interest fillips were 
supplied by sports director Rollie 
Johnson who handled the com- 
mercials with aplomb and inter- 
viéwed and handed out hot dogs 
and cokes to caddies and others. 

The gallery’s tenseness and spéc- 
tators’ eagerness to follow the 
play as closely as possible to the 
green and the players’ evident 
strain before their final shots were 
brought into focus by cameras and 
narrators and provided color. Es- 
pecially boff was the long last putt 
sank by Tommy Bolt to give him a 
score of 269 for the 72-hole course, 
19 under par, to 271 for his closest 
rival, and land him the first prize, 
$2,400 cash. Rees. 


sung. 


(Benton & Bowles) 

General Foods, for its Post 
Cereals, has launched ‘“‘Commando 
Cody” in a 13-week ride via NBC- 
TV, and it was a drug on the juve 
market in its first outing. Stanza 
on film made by Hollywood Televi- 
sion Service, preemed iast week 
(16) in the Saturday ayem berth 
reviously held by the live “Funny 

oners.” 

Protagonist “Cody,” covered with 
a spare Lone Ranger mask and 
in a costume that was true only to 
a wardrobe mistress’ concept of the 
German High Command, did 26 
minutes of extra-pseudo scientific 
non-adventure. Ronald. Davidson, 
who got screen credit for the first 
script, eam ged hokum that very 
likely didn’t meet juve standards 
of logic. Scenery, appliances and 
general Eg reg 2 were of the 
1950’s for a hero fighting the wiles 
of “The Ruler,” evil and ambitious 
genius ftom outerspace. *That’s 
par for the video scientific course; 
other shows, for instance “Captain 
Midnight”~ on CBS-TV deal in 
anachronisms but with more suc- 
cess. “Cody” had a space suit in 
which to fly through the air, a 
space ship for outerspace, an elec- 
tric eye to warn him once gangsters 
had broken into his many ‘secret 
laboratories, but he only had a 
plain old revolver to shoot with, 
no way to keep the crooks out in 
the first place and nothing more 
spectacular to travel in earthwise 
than a four-door sedan. 

Scientific hocus pocus was ran- 
dom, inserted in the most contrived 


d|and unbelievable way possible. 


Actually, the hero was stupid as 
the devil; he forever stumbled into 
trouble and only got out of it by 
sheer luck and sheer - strength. 
There wasn’t any worthy explana- 
tion for the mask he wore, other 
than perhaps the creator ,of the 
stanza figured it was time for an 
updated “Lone Ranger.” 

Judd - Holdren’s . “Commando 
Cody” and Craig Kelly as the other 


Peter Brocco, as head henchman 
of the villain, and Aline Towne and 
‘William Schallert, as _ nice-guy 
were competent. Art. 


TOD RUSSELL’S MUSIC 

CORNER 
Producer: Lew Danis : 

30 Mins., Mon.-thru-Fri., 9 a.m. 
ACME SUPERMARKET 
WABC-TV, N. Y¥. 

It happens occasionally a program 
department mistakenly thinks be- 
cause a performer is good at one 
thing he’s good at everything and 
rates a show of his own. Tod Rus- 
sell clefs a mean tune, plays nice 
piano and his nasal warbling even 
has its moments. But this music 
can’t fill more than half of his 
daily program, if that much. 

As his cross-the-board half-hour 
was viewed last Thursday (14) in 
its WABC-TV berth, Russell said 
little, although he spoke for a long 
time. He rattled on at lemgth 
about five or six products—Fish- 
er’s Bread, Ehler’s Coffee, some 
animal food, etc.—which have 
video tiein with the chief bank- 
roller, Acme Supermarkets, never- 
theless the merchandise didn't. get 
a fair break during the actual 
commercial time. It was all “‘beau- 
tiful” and “‘wonderful” to buy, but 
he never said why. Though he 
wasn’t particularly versed on the 
merits of his sponsors, he felt 
more at home with them, it 
seemed, than in the usual small- 
talk, because he sometimes inter- 
rupted regular conversational hits 
(with the Women’s Club of Cedar 
Grove, N. J.) to pick up a loaf of 
Fischer’s, etc., and announce to 
his guests that “we're gonna talk 
about that wonderful bread in a 
few minutes.” It was quite a strug- 
gle with the ladies, and his vis-a- 
vis with Italo cleffer Ulpio Minucci 
was labored too. 

If Russell could be teamed with 
a more thoughtful and eloquent 
ringmaster, he might successfully 
spend his time in song and 88’ing. 
Idea of a cozy studio gettogether 
in the morning for hausfraus is 
not unique, but it seems a serv- 
iceable local angle, éven for N., Y. 
and N. J. audiences.’. It’s much 
like a provincial ‘Breakfast Club,” 
show which held the same time 
until a few months ago. A “little 
ol’” piano tune that Russell com- 
posed and the group-sing, however, 
corny, were his Acme Supermarket 
meat, but the head of “Tod Rus- 
sell’s Music Corner” couldn’t when 
viewed sell his brand of verbal 
sugar; it was an inferior st — Yam 

rt. 








-contributed by DeLage & Shirley. 
A drill team 


chief goody-goody. guy were stilted.- 





sortment of moderate priced en- 
tertainment, \ generated little ex- 
citement although Ethel Merman, 
conferenciering the ‘layout, gave 
the bill an occasional boost. . Mar- 
quee-wise, Sullivan, aside from 
Miss Merman, had Mrs. Catherine 
E. Kreitzer, the grandmother from 
Pennsylvania’s Bible Belt, who 
stopped at $32,000 on last week’s 
“$64,000 Question.” A brief in- 
terview, she read the chapter from 
Philippians starting with “Let 
your moderation be known unto 
all men,” on Which she based her 
decision not to try for the jackpot 
$64,000. Nobody raps the Bible. 

Miss Merman had her moment 
at the finale with a tune “That's 
the Kind of Dame I Am,” based 
on her recent Satevepost series 
later made into a ‘book, which she 
understandably plugged heavily. 
Another good bit was the reprise 
of the fugue from “C Me 
Madam” done with Russell N 
who figured in the original rendi- 
tion in the legiter. 

Another distinctive bit-. was 
Gloria Laine’s rendition of the 
eypsy arias from “Carmen” with 
a lot of production backing her. 
Much of the latter seemed over- 
done. 

* There was a succession of low- 
priced talents as befits the sum- 
mer shows. Most of them did well. 
Even Prof. Backwards, who started 
off with vintage lines, recovered at 
the “end with his reverse reading 
bit. Comedy acrobatics were by 
The Ghezzis, for good effect, and 
an old-fashioned magic turn was 


rom Las Vegas High 
School provided picturesque girls 
and precision movements. Jose. 





There seems to be more justifi- 
cation for the “Caesar Presents’ 
summer replacement on NBC-TV 
on the strength of the format 
evolved, at least, for the third in- 
stallment (18). For one thing, it 
took some cognizance .of the dis- 
tinctive talents of the show’s par- 
ticipants instead of throwing them 
pellmell into free-for-all smorgars- 
bord type of operation. Thus Phil 
Foster emerged, at least -in one 
standup sequence on the trials and 
tribulations of boys and gals who 

et married, at his hilarious best. 
e, it was only five minutes. out 

of the hour, but on summer per- 

centages that’s real hot. ; 

It was a pleasure, too, to find 
bandleader Bobby Sherwood get- 
ting in some real licks on the 
trumpet instead of letting him 
throw away his talents, as in the 
fitst two stanzas, as an off-camera 
voice or doing some negligible in- 
tros. True, it’s still a struggle 
with the druggist and his mate bit 
as portrayed by Foster and Cliff 
Norton, and the bit on the in-law 
camera bug monopolizing a wed- 
ding leaned too much on the fran- 
tic side, but overall some sharper 
writing is evident and the revue 
now ‘boasts some. qualitative ele- 
ments, Sandra Deel has now gone 
in as the long-suffering wife of 
pharmacist Fostér. It makes more 
sense. Judy*Tyler was the canary 
this time up. Rose. 





JAI-LAI SHOW 
With Bud Gillis, emcee 
Producers: Sid Barger, Don Gots- 
chall 
15 Mins.; Tuesday, 10:15 p.m, 
JAI LAI CAFE 
WLW-C, Columbus 
“The Jai-Lai Show” is the first 
regularly scheduled remote telecast 
seen in Central Ohio for many 
years. It features LW-C program; 
director Bud Gillis in the: emcee 


spot. Gillis table-hops around the 

g Columbus eatery, which recent- 
ly moved into new and expanded 
quarters, interviewing local~ well- 
knowns and big names passing 
through town. 

Opener had Gillis talking to 
Carole Hagerman, “Miss Ohio” and 
an entrant in the “Miss Universe” 
competition; Joe Weaver, producer 
from Playhouse-on-the-Green, a 
Coqlumbus strawhatter; a couple 
celebrating their wedding anni, 
and a few others. 

Show has a basic novelty value, 
since Columbus area tv viewers see 
so few locally-produced remotes. 
It will take more than this to carry 
succeeding broadcasts, however. 
The debut version lacked the in- 
formality and casual pace that the 
setting and format call for. 

Gillis and his subjects seemed 
uneasy about the whole thing. And 
the show was a bit plug-heavy, 
considering the fact that it issues 





from the business place of its 
sponsor in the first place. 
Gapp. 


ining” 

CBS-TV, from N.Y. - 

Music is one of the neglected 
portions of the video entertain- 
ment spectrum and as such there 
seems to be a great need for the 
type of program presented by 
“Music ’55” .a grab-bag of many 
musical elements. Stan Kenton and 
CBS-TV are going into a field that 
has been marked by a considerable 
number of failures. So far there 
hasn’t been a truly successful 
show with purely musical ele- 
ments, and consequently, there is 
a programming reason for the 
elaborateness of the preem presen- 
tation (12). 


Yet music itself is maturing. 
American pops,. jazz, swing and 
progressive music are heard. in 
such divers places as N.Y.’s Bird- 
land and -Basin. Street, Newport 
and Carnegie Hall, Cafe 
Nick’s, etc. The art has a vast 
cross-section .of.. listeners _ from 
every cultural and economic walk. 
In. most. of the aforementioned 
spots, it’s presented in its un-. 
adulterated form. The kids along 
the rail of Birdland listen as 
raptly as the dowagers of New- 
port who discovered th's musi- 
cal form only recently. It seems 
to have a universal audience, and 
therefore the over-gimmicking and 
over-pretentiousness of ‘Music ’55” 
detracted from the overall quality 
of the show. Perhaps the Sweater 
and station wagon sets are far 
ahead of ‘the programming wizards. 


There were a lot of fine elements 
on the preem layout including. the 
brief musical selections by Stan 
Kenton, who is a literate and artic-. 
ulate voice in the progressive mu- 
sical movement. It seems that 
there needn’t have been any of the 
unimaginative choreography that 
accompanied his musical selec-. 
tions, all of which detracted from 
the music. If the show was trying 
to ape the “Hit Parade,” it must-be 
remembered that a different set of 
circumstances are involved, “Hit 
Parade,” by necessity, must repeat 


‘the same numbers week in and out. 


Here the heat can be fresh, alive 
and unfettered. 

The various:other elements were 
truly excellent, but tricky pho- 
tography and over-arty approach 
detracted from the fine line of the 
music and the. soloists. Lena 
Horne, photographed longshot in 
a corridor and overdramatized by 
the - low-key, lighting, still .came 
across excellently. She’s one of 
the greats of the era and didn’t 
require the surplus trappings given 
her. As a matter of fact; the cam- 
eras didn’t do-justice to her taunt- 
ing and provoeative looks and song 
style. 

Frankie Laine, another top in 
the pop field, didn’t have to come 
out of the shadows during his 
number. He can wham -across a 
number in a robust and. open 
fashion. His. two tunes had the 
stamp of authority and pop appeal 
and were fairly: representative of 
the style that makes him a jukebox 
and nitery staple. 

Vicente Gomez, the brilliant 
flamenco guitarist, was allowed to 
let his music speak for himself. 
His flashy gypsy pluckings, back- 
boarding and digital techniques 
combined for an excellent example 
of native Larin art. 

Modern music has come out of 
the shadows and into respectabili- 
ty. But symbolically, “Music ’55” 
didn’t recognize this fact on the 
opening show. With a simpler and 
more open approach the preem 
could have been great as well as 
interesting. And a few more light 
bulbs in the right places could 
make this a musical landmark to 
entice every category of music 
student, and for good reason. 

Jose. 





Wiss ne 
ri) Reed King, guests 
Producer: King uate 
30 Mins.; Thurs., 10 p.m. 
ABC-TV, from Atlantic City, N. J. 
Originating from Atlantic City, 
N. J., “Let’s See” might literally 
be tagged a road compagy edition 
of “20 Questions.” It’s a light- 
weight takeoff on that quizzer. In 
this case, instead of asking a set 
number of questions, a group of 
Panelists are given four minutes 
in which to pitch queries at a con- 
testant in an attempt to discover 
the subject matter already di- 
vulged to the viewing audience. 
The contestants supposedly se- 
lect something they’ve seen at At- 
lantic City and a prepared film 
clip depicting their choice is spot- 
ted on the tv screen. Meanwhile, 
the show's producer - moderator 
John Reed King has the contestant 


(Continued on page 38) 


ABC-TV, from Anaheim, Cal. 
(Geyer;. McCann-Erickson; Stock- 
. «= ton, West & Burkhart) 


The nation’s televiewers on Sun- 
day (17) were given a king-size pre- 
view of the 160-acre Disneyland in 
Anaheim, Calif., which was offi- 
cially opened to the public the fol- 
lowing day. It was ABC-TV’s first 
major spectacular—an on-the-air 
dedication of Walt Disney’s newest 
and costly ($17,000,000) “adven- 
ture” in show business. It was also 
an undisguised 90-minute commer- 
cial (with a host of supplementary 
plugs for the three clients picking 
up the tv tab). 

Call it more of a live special 
events presentation rather than a 
show. Call it, too, less fulfilling as 
entertainment thar it should have 
been. Host & guide Art Linklet- 


Soe ety, }ter’s climactic tribute to Disney 


i.e:, “you’ve made‘ a bum out of 
Barnum,” d‘dn’t exactly summarize 
‘the attendart wallop from the 
beaming of this giant remote tele- 


personal looksee would p 
erase any doubt. Maybe 
‘was playing it smart after all. 


It wasn’t an easy show to put on, 
considering the multitudinous as- 
pects and the electronic wizardry 
involved in 
ulous park, with the correlating of 
a 29-camera pickup and endless 


isney 


coast projection of the four-dimen- 
sional breakdown’ of ‘“Frontier- 
land,” “Tomorrowland,” “Fantasy- 


did ABC-TV (whose exclusivity on 
passes a third ownership stake in 


once-over-lightly preview 
sion into Disneyland Park with 
maximum showmanship’ values. 
And what an oversurfeiting of the 
three-way sponsor cutins! 


synchronization of voice and pic- 
ture were inevitable in encompass- 
ing such a large canvass. Needless 
to say, they were distracting. And 
the co-hosting of WLinkletter, Bob 
Cummings 


ly, showmanily and-less breath’ess 
pace. Perhaps ABC-TV played it 
smart in coralling a major chunk of 
Hollywood talent and celebs for 
on-camera __ participation 
Dunne, who christened the Mark 
Twain river boat as one of the 
visual facets of Frontierland); Dan- 
ny Thomas, Fess Parker (Davy 
Crockett); Margaret and Barbara 
Whiting, Bonita Granville, Ken 
Murray, Alan Young, Jeanne Craig, 
Frank Sinatra, Don DeFore; Sam- 
my Davis Jr., Gail Storm, Jerry 
Colonna, etc.) vet a little more ac+ 
cert on the kids would have been 
more desirable. 


Actual dedication ceremonies 
were skimmed over, after Disney, 
accompanied by Gov. Goodwin 
Knight and the Santa Fe prexy, 
rode into Disneyland station, fol- 
lowed by the grand parade down 
Main St. by the host of celebs, hivh- 
lighting the 1900 vintaged City 
Hall, firehouse, Emporium, the 
horse-drawn cars, the Grand Opera 
House, the Keystone con, the old- 
fashioned popcorn machine, etc. In 
the words of Linkletter it was 
“more parade than we can handle.” 

“Frontierland” got the initial in- 
nings, with its stockade and stage 
coach, a musical interlude with’ 
Fess Parker and his sidekick Buddy 
Ebsen; a production nuniber. from 
the dancehall, the maiden vovage 
-of the “Mark Twain” and a Dixie- 
land-Mardi Gras fiesta. 

“Tomorrowland” (circa 1986) 
with the release of 2,000 doves as 
a harbinger of peace, the scientif- 
ically planned gadgetry of alumi- 
num telescopes, atomic chain reac- 
tion (the blowup of 100 mousetraps 
by a single neutron); the “Autopia” 
superhighway. of the future and the 
simulating of the rocket ship into 
space captured a few elements of 
dramatic impact. 

“Adventureland” was a quickie 
projection of a tropical ride 
through a Tahitian village water- 
way, but it was the next-to-closing 
“Fantasyland” that embodied the 
whole “wish upon a star” concept 
of the Disney “eighth wonder” in 
California. Much too late, this was 
the show. Here was kid-tempoed 
pageantry with its swift panoramic 
cavalcade recreating the make-be- 
lieve of Disney at his best (Snow 
White, Peter Pan, Alice, Treasure 
Island), with its cup-and-saucer 
rides, the Pirate Ship, etc., that 
truly whetted the appetite for the 
trip to Anaheim. Rose. 





cast—though it did suggest that a . 
bably © 


showcasing the fab- . 


miles of cables for the coast-to- © 


rland” and “Adventureland,” not to | 
mention Main St., USA and auxili- © 
ary byways. But only occasionally 
the Disney tv sweepstakes encom- 


the park) succeed in vesting this — 
excur- — 


The technical “‘goofs” and offkey 


and Ronald Reagan 
could have maintained a more live« ' 


(Irene. 


‘ 
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I cisco: gets the ratings! 





Syndicated Western-Adventure Shows... 


PROGRAM | HousTON | eTRom | CNGNNATI | BALTIMORE | CHICAGO | Son Francisco \ 


_ PULSE FEB 1955 | ARB FEB 1955 ARB FEB 1955 ARB FEB 1955 ARB FEB 1 ARB FEB 1955 


“CISCO KID” | 30.2 28.1 31.8 27.8 253 21.7 





























i n chart available on request 


% Not running 


. e 6th year for Interstate Bakeries in 10 markets 
e 6th year for Nolde in Richmond and Norfolk 


e 6th year for Wrigley Stores in Detroit f, AY 


FOR FULL FACTS WRITE, PHONE OR WIRE... Waaamm St fe ANOLE, ba 
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Duncan Renald¢e 
as “CISCO” 


Leo Carrillo 
as ‘“‘PANCHO”’ 
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VARIETY ~ WRB-City-By-City Syndicated and Notional Spot Film Chart | 














VARIETY’S weekly chart of city-by-city ratings of syndicated and na- time factors, since sets-in-use and audience composition vary according to 
tional spot film covers 40 to 60 cities reported by American Research Bus 7 time slot, i.e., - Saturday afternoon children’s show, with a low rating, may 
‘ a : : Sa, have a large share and an audience composed largely of children, with cor- 

on a monthly basis. Cities will be rotated each week, with the 10 to - id . , : 

3 aie: ‘ responding results for the sponsor aiming at the children’s market. Abbre- 
film shows listed in each case, and their competition shown opposite. All viations and symbols are as follows: (Adv), adventure; (Ch), children’s; 
ratings are furnished by ARB, based on the latest reports. (Co), comedy; (Dr), drama; (Doc), documentary; (Mus), musical; 

This VARIETY chart represents a gathering of all pertinent informa- (Myst), mystery; (Q), quiz; (Sp), sports; (W), western; (Wom), 
tion about film in each market, which can be used by distributors, agencies, women’s. Numbered symbols next to station call letters represent the sta- 
stations and clients as an aid in determining the effectiveness of a filmed tion’s channel; all channels above 13 are UHF. Those ad agencies listed as 
show in the specific market. Attention should be paid to time—day and distributors rep the national spot sponsor for whom the film is aired, 















































TOP 10 PROGRAMS ; DAY AND JUNE SHARE SETS mT TOP COMPETING PROGRAM 
AND TYPE — STATION DISTRIB. TIME RATING (%) USE PROGRAM STA. RATING 
CHICAGO " _ Approx. Set Count—2,050,000 Stations—WBBM (2), WNBQ (5), WBKB (7), WEN (9) 
. ~_ = =S . - . pas - . , 
1. Mayor of the Town (Dr) ..WNBQ......... MCA. eds. : ota Sat. 20:00-10:30 *........21.7......... 48... Sve 45.4|Pee Wee King............. WBBM ~-...... 9.5 
2. Science Fiction Theatre (Adv). WNBQ.......... PHEV:, wictegteee yee ds Fe Sat. 10:30-11:00....... Sl & AR ite eS 37.7 | Pee Wee King.......... eh ee 8.2 
3. Badge 714 (Myst) ...... a a NS. ie Bea eee Tues. 8:QOS3Ge«:, <tigd ABS ee. 0 ovis 2B cap tiidaee 56.5 |Make Room for Daddy.....WBKB....... 15.4 
4. I Led 3 Lives (Adv).......... Se BY. i gate be’ vinvie'nd Tues. 9:20-10:00 i...0...152 i. .6 24..005.4.-. 61.0 It’s a Great Life........... WNBQ ...... 25.0 
5. Eddie Cantor (Com).......... 2 are A ae Re We kee tats Mon. 9:30-10:00°°........ - 3S. Bee ae ph DOC eee cic SES | StuGie. One... se siseaaws WREM 2.53. 29.2 
6. Mr. District Attorney (Myst)..WBKB........:. Best swe Sy iow: Fri. 9:30-10:00 ......... | OS ee a. Weeks. cs Pere fe Perse... . vias WBEM ...... 32.6 
7. Annie Oakley (W)............ PIGS ck Soa ks Raa Scan Rc aes Sun. 200-236... cc cece 2 ee ae 90 ices ccd Re LO Sos. 5 OO ek | ee 22.0 
8. Inner Sanctum (Myst)........WGN........... rs ate ms Sos tsk Thurs. 9:30-10:00 ....... MeL a, es.6es 20.3.2. 463) Lux Video Theatre......... WNBQ ......23.2 
9. Death Valley Days (W).:..... , i 8 Pee McCann-Erickson. .. Mon. 10:00-10:30- ....... Bess cae ee 22....ee00- 40.0 | Standard News Roundup....WBBM ...... 12.7 
. ee ; In Town Tonight....... ~~» WBBM ....... 12.7 
9. Little Rascals (Ch)........... _ 5 RGAE a Interstate.......... Mon.-Fri. 4:30-5:00 ...... ae pee 48..... wicee 193 
- - 
ee : KNXT (2), KRCA (4), KTLA (5), KABC (7), 
LOS ANGELES Approx. Set Count—1,985,000 : Stations— KHJ (SoKTTY (11), KCOP (13) | .. 
1. Confidential File (Adv)....... 2s oer se Guild..... Sop ioe er Sun. 9:30-10:00 .........- MET ies ce ree .«.- 61.8| Bandstand Rev..:.......... py ye 3 11.0 | 
2. Waterfront (Adv)............ / 1 > g ce NS 6s 854s we an Tues. 7:30-8:00 .......6. + Rel per rin ee ee Ck gk A re, BANAT .%...-113 
3. Badge 714 (Myst)............ Me Oe sin bin 0 eres Ms oe ean eee Sat. 7:30-8:00 ........ ke Gives sees 44.4|Harry Owens............. » KNXT ....... 9.9 
4. Science Fiction Theatre (Adv) KTTV.......... Des sc a cht Bae + Tues, 8:00-8:30 ........ ; AR ee OL ateseave O80: belle With Pathe. ... secs cs MGREUET wos bce ¢ LOO 
5. Annie Oakley (W)............ ae Cis 4s ove as ces Tues. 7:00-7:30 ......... BOB. wceces 45..... ..+. 38.1} Cavalcade of America...... KABC ....... 61 
6. Life of Riley (Com).......... Me ee evekS iin os ie 0s 0 a Sat B00 oo. ce owt aaa 26... sceee 08:4) Jackie Gleason: .: ... .6 Ss. MNS ire Buea 24.9 
7. Stories of the Century (W)....KTTV.......... RRES. feces, ee ried Sun. 9:00-9:30 .......... ae <a Me Score SEB I GE. Phestre 5 3. i ni eee BUDGE e's on a 0-2 20.3 
8. Mr. District Attorney (Myst)..KNXT.......... BAG. canwesaw ahs caer Mon. 10:00-10:30 ....... Oe er ae (23.....-.+. 548!R. Montgomery Presents....KRCA ....... 18.3 
9. D. Fairbanks Presents (Dr)... KRCA.......... RU i hi Hs a ee Wed. 10:30-11:00 ....... So Sas céacsvew 37.1 | Secret File U.S.A...:.....2. , gy 5, Sree 6.7 
10. Liberace (Mus).............. <a poe. CRE Sos BR dees Tues. 8:30-9:00 ......... DIES hiadie bcc sis n ae o's G1@thalis @€ Ivyiiie..cecs. cer. Mee ees. cd 11.3 
BOSTON Approx. Set Count—1,250,000 , Stations—WBZ (4), WNAC (7) 
‘ 
1. Range Rider (W)............. fae SEE a ibaa ies 3s cee Sun. 7:00-7:30 .......... Mees ls tae are 39.1 |U.S. Steel Hour............ WNAC ...... 9.7 
2. Ellery Queen (Myst).......... IE 6s < ceo was WI: o odie 0's sit Sun. 10:30-11:00 ........ ee ,, PO ee ee Oe ae rey Mee hcaaees.- 6.7 
3. Mr. District Attorney (Myst). SRPMS 5 wa ch cg Be i Gea eee Soe ee oh Tues. 10:30-11:00 ....... GE He cétess Glne east oe 31.7 | Eddie Cantor..:..... ERE: WIEEE oc tess 6.1 
4. I Led 3 Lives (Adv).......... MEMES ck oeue s oe BY <a onthe au = 4S Mon. 7:00-7:30 ......... BR. os0-6S 4 Sti Wicca ccvce 86.0 | SE | ;.- cca aees MEE Glew +0 0 0 42 
; Nightly News-Teller...... , 0 4.2 
G. Badgo 914 Clyet). cp tenses « UAC y 6s coi co «ine c cc ctkes. Wed. 6:30-7:00 ......... > sO OO. va. . ss .- 23.9 | News—Victor Best......... _. 2 3.8 
You & Your Health....... MUMS goo ceee 3.8 
6. Lone Wolf (Adv)...... Die: MEE cb wks na MGR ae ths ve o's « eet. Bie BS ks. shee BED Y's 0 oe dak BR 51.5 | Your Hit Parade........... MER tie cesses 32.3 
7. Wild Bill Hickok (W)......... WAC: eeicecs Flamingo.......... Tues. 6:30-7:00... ..%cee. os SRR 4p SS Gow Grdtcaho-e Saas 24.1} News—V. Best-Starring..... NE a4 os 6'6 o%e 5.4 
: The Editors..........+0++ Sena 5.4 
8. The Whistler (Adv)...... SoD oe 'h a n'a'ae Cea... ‘nee bac FOR Sat. 11:00-11:30 ........ IBS vecan ts | RE a 29.6 | Quality Theatre............ WNAC ...... 12.2 
9. Superman (Adv).............. PEERED «ceca eae. Flamingo... .. 6%. Fri. 6:30-7:00 ..... ie KRM eS ats bon enn <xwaecs 24.0 | News—Victor Best....%....WBZ ........ 17.7 
i) NE A iy 1: Sa RRS WBE: iSeeee cs 7.7 
10. Foreign Intrigue (Myst)....... Wee. sa i née: REET cs oid oaas Mon. 10:30-11:00 ....... 20. ..ccts outs WD «0 ainteae'ss SE ae ee. cece teen WNAC ....... 18.5 
T 
WASHINGTON Approx. Set Count—655,000 Stations—WRC. (4), WTTG (5), WMAL (7), WTOP (9) 
1. Wild Bill Hickok (W). aie eve se Ws 0% yo sees Flamingo. .....2>... Thurs.7:00-7:30 ........ -- & Epc See? te. Ary eo ye 33.6 |Hans Christian Andersen...WTOP ....... 4.7 
2. Superman NN he oe WOM. Ss cidowcee Flamingo™....... . Tues. 7:00-7:30 ......... FRE 66......... 33.0} Foreign Intrigue........... Wee vos. ssis 6.5 
3. Little Rascals (Ch)........... _.} > er PPE Interstate. .>....... MOONSET SO oc H e056 cA p6%ons (ee er awed bees 36.7 | Ramar of the Jungle........ WRte scenes 13.6 
4. I Led 3 Lives (Adv).......... ST. ss ccevents ple ts sic epee tenets en Mon. 10:30-11:00 ....... AED 6 Xs swe soe OB. is scdcce OL ORNIO CORB... ccecccccesess ls EEE 16.9 
5. Badge T14 (Myst)............ Wane. vison cheese SR eras OBERT Bee PONPTIOO oaccesacs We ia x'k0's wae a ESTE BOS pAmiie ‘Garey 6 occ occct oes WERe esses 11.3 
6. Little Rascals (Ch)........... We «8% 9 8:4 ob Gah Interstate.......... Sat. 9:00-9:30 -....cse00. Bade dk tes 46s Giudice awes « 126 Ask It Basket... ..:cccscee> WTOP cececss dl 
7. Sherlock Holmes (Myst)...... Wn Sc eects RT BRGNEE 0055 600 0-00 Mon. 7:00-7:30 ......66. Di isha es « 5BS7..ceeeee- 18.6} Soldiers of Fortune........ Weeeeinscectss 3.9 
7. Annie Oakley (W)........... Wel cs voweact Reese ak catBaaent Spy My fs |: mR oe aa seks aaa ene. eee paemame TOs. Soc eke Sah peal NS in bk 4 0 odie 15.5 
9. Waterfront (Adv).. ceshenee es WER vr bewtaeen BG GIR. sissteo 40 Cow ee te Thurs, 10:30-11:00 ...... | ke Rr ee « UB reid 3. - 48.2 | Lux Video Theatre,........ WHS tases ccs 33.6 
10. Liberace (Mus).............. Wietssssiseccc Guild. see eeeaeeeers Tues. 9:00-9:30 ......... se Oi cures we 60.4 | Fireside Theatre.......... EE: hocwauys 32.5 
DAYTON Approx. Set Count—640,000 - Stations—WLW-D (2), WHIO (7). 
1. Mr. District Attorney (Myst)..WLW-D......... Se Ma CC Kane bce we Wed. 9:30-10:00 -....... Maa b's ts Re one 6 we tees 57.5 Front Row Center.:........ ERED so Ke aie 18.4 
2. Man Behind the Badge (Myst). WHIO.......... MCAS This cote cies Fri. 9:30-10:00 ......... 30.0..... von “SR cba eed «e. 56.9 | Cavalcade of Sports........ WLW-D ..... 25.3 
3. Science Fiction Theatre (Adv). WLW-D......... Ris ennsedd besa Sat. 10:00-10:30 ........ MEET St daeseee BZ. wcccccce Sit | cneatre at Home. ...scccees WEED scacccs 15.4 
4. Ellery Queen (Myst).......... WEE ne adc das og Tye Perey). 3) 5 | ee SOR es aac i ae, eee eS ts | WLW-D .,.... 10.8 
TE TR RA SE EPA WLW-D ..... 10.8 
5. Ramar of the Jungle (Adv)....WLW-D........: MEE s'0:h'0,0 0,048 vo abba Pri. 6:00<O:00 seco ccesc: TEA Goo cccnss | BAAN re 27.0.| Kenny Roberts... ....:sce0 . gt + RIPEN 4.5 
6. Badge 714 (Myst)............ WHIO. ... swcuas des op anaauns Sat. 10:30-11:00: so500 6s BBD... cc cees S44. 00 «»++ 30.5 | Hollywood Star Theatre..... WIS 6.65:6:05:% 9.7 
7. Racket Squad (Myst)......... WHIO......ckauks DMCs cocccecce aes Tw0s..10:18-10:45: Wice ce SUR cacccece | eS 25.8 | Runyon at Night........... WLW-D ..... 9.2 
i tee... 6500s bk WLW-D ..... 9.2 
8. Range Rider (W)............. WLW-D....cc0-: CBS... WT reer Tues. 5:00-5:30 ..... POR es” NR TR cckteuen 22.2 |Kenny Roberts.........ee8. -  ? en 4.5 
8. Waterfront (Ady)............ WHO: i... ccant io Sat. 9:30-10:00 .....-.6. Sel voache aed’ Oe PPwT eT §3.6 |Your Hit. Parade.......c2s- » oo oS o ee 34.1 
10. Wild Bill Hickok CW). os cceceeWLW-D.. 05-00 Flamingo. .....000+ Wed. 5:00-9:30 cocccces BBG. .ccceess TBrevncnces, 22:2 1 Kenny Roberts nvisocvccess +s WHIDd, s0s 020 BB 
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a your agency produced a socko ad 





In our business, show balboa you are no bet- 
ter than your last job, your current credits. 
That's why the big artists, nearly all radio and 
television stations and ad agencies maintain 
special advertising departments to tell the trade | 
(and keep telling them) about their LATEST 
accomplishments. | 


If you ‘knocked them in the aisles in 
Kokomo,’ . . . 


\ 


If your Nielsen ratings hit a new high, .. . 


campaign ... 
LET THE WORLD KNOW ABOUT IT. - : 


You can do this dramatically and effectively in 


VARIETY’S 


10th ANNUAL RADIO, 
TELEVISION AND TV-FILM 
REVIEW AND PREVIEW 


to be published next week. 





te STILL TIME FOR IMPACT LADEN PROMOTION. 
ye STILL TIME FOR AN EFFECTIVE ADVERTISEMENT. 


- STILL TIME TO CALL A ‘VARIETY’ REPRESENTATIVE 
TO AID YOU WITH YOUR COPY AND LAYOUT. 








NEW YORK 36 HOLLYWOOD 28 8 St. Martin’s Pl., Trafalgar Sq. 


154 W. 46th St. 6311 Yucca St. LONDON 612 No. Michigan Ave. 


CHICAGO 11 


. 8 TH 
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From The Production 


Continued from page 30 


show, Mary Davis, local WCCO staff songstress, landed engagement 
on three Godfrey mornning tv and radio programs, netting her about 
$400 in fees, She’s also to receive other CBS auditions ... A WCCO 
Radio broadcast tribute to Winston Churchill on day of his retirement 
as prime minister by Dr. E. W. Ziebarth, station’s news analyst, te be 
included ‘among a collection of American tributes to be presented to 
Churchit! this summer. An articie by Dr. Ziebarth entitled “The M}<s 
Media in International Commuication” will be included in a new An- 
pleton-Century-Crofts anthology on “Better Language and Thinking. 


IN DETROIT... 


Ron Gamble, WJR’s program manager, is muttering about a load 
of unsigned letters complaining because WJR doesn’t carry the Julius 
LaRosa show which is on tv which WJR doesn’t have... “Underst-nd- 
ing Our World,” half-hour film show featuring the folklore and future 
of Michigan, is a new entry of the U. of Michigan tv workshov now 
appearing on WWJ... WXYZ has sewed up exclusive tv rights for the 
Professional Golf Assn. tournament at Meadowbrook with Fred Wo'f 
and Dan Wattrick handling the stroke-by-stroke ... CKLW disk joc’:cy 
Eddie Chese lost 10 pounds on National Guard field maneuvers but 
added to his on-the-spot recording laurels with some interesting re- 
ports Guardsmen en maneuvers .. . WXYZ’s disk jockeys Ed }-- 
Kenzie, Paul Winter and Johnny Suagle, are going to make use of sia- 
tion’s deluxe trailer-studio, at a shopping center promotion party. 


IN CLEVELAND... 


Jean Vokoun leaves NBC public relations secretarial post to teach 
kindergarten in East Cleveland schools .. . While Stan Anderson is 
on vacation, guest columnists, and Charlotte Taubman handle radio-tv 
chores at Cleveland Press . ... Dick Lurie, former WEWS band leader 
now at Luccioni’s . . . Susan Brown, Halle Bros, interior decorator, 
pinchhitting for Maggi Byrne’s tv spot while latter is on vacation ... 
Jack Hanrahan, WGAR promotion director, does WEWS ‘“Kiddieland” 
while Ren Penfound is on hiatus .. . Bruce MacDonald, WJW program 
“director, elected to three-yeareterm on Junior Achievement Board .. . 
NBC General Manager Lleyd Yoder sent first issue “Man of the Moun- 
tain” stamps to press . . . Bob Bouwsma to do, WNBK’s “Homes for 
Sales” for Real Estate Telecasters Assn., and he’ll also do 6:45 daily 
news stint while Tom Field tours Nova Scotia. 


IN PHILADELPHIA .. . 7 


A resident of Johannesburg for the past two years, Bill Sears returns 
to WCAU-TV as summer replacement for station’s vacationing per- 
sonalities. He resumes broadcasting over the 10-station South African 
network in the fall ... KYW News Director John Raleigh flew to New 
London, Conn. to do special feature of submarine making trial dives, 
for NBC’s “Monitor” (24) .. . “Man About°Town,” with Frank Brook- 








hauser, Bulletin columnist, renewed by. sponsor Mort-Farr for one year: 


on WCAU-TV ... Bob Horn begins daily disk sessign on WFIL, in ad- 
dition to his tv “Bandstand” . . . Through arrangements by Preston 
Stover, WPTZ operations manager, the summer radio and tv workshop 
of the Board of Education moves into WPTZ for a week of “in studio 
training” ... KYW announcer Perry Andress sidelined with virus pneu- 
monia ... Rex Trailer, WPTZ cowboy star, removed the cast which 
he’s worn since an April plane accident. 


IN BOSTON ... 


Walter Lannan, WEEI engineer, picked up the Newport Jazz Fes- 
tival feed-in, part of the “Woolworth Hour” over CBS, WEEI, Boston, 
Sunday aft. (17) . . . Margaret Janis, WEEI music librarian, resigned 
to marry Joseph Regan, chief of the eastern area of CAA: Couple will 
live on Long Island. Eleanor Dixon, former assistant to Miss Janis; 
takes over job as WEEI music librarian . . . Ed Myers, WEEI news- 
easter, is conducting ‘a six-week course in news writing and broad- 
casting at Cambridge School for Radio-tv ... Harvey J. Struthers, gen- 
eral manager WEEI, and John T. Curry, Jr., sales promotion mana- 
ger, in New York for week’s consultation with CBS radio execs ... 
Arthur C, King, WEEI production manager, added another citation 
for valued service this frame, from United Cerebral Palsy for aiding 
them in their 1955 fund drive . .. Charles Ashley, news editor of WEEI, 
is test sailing his new 23-foot sloop? which he built himself, along 
the shores of Quincy Harbor. Ashley is a descendant of a whaling 


ship captain and flies the family pennant, a red triangle on a white 
background with a white “A” centered on the red field ... Bill 
Buchanan’s “The Old Record Shop” on WVDA, celebrated second 
anni Saturday night (16). . 
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| Sheraton 


Sterling Drug’s 5006 
To Shoot Coml’s 0’seas 


Cost of producing 109 film com- 
mercials in England for exposure 
by Sterling Drug in the U. S. has 
finally been set at $500,000. The 
first plan to produce commercials 
instead of regular vidfiim program- 
ming in England, it was set with 
Peter Elgar Productions a few 
weeks ago. 

‘Shooting began last week and 
shoti!d be finished in t.vo months, 
Elgar said. He is using 200 sets 
and exteriors to lense 470 short 
scenes, : 


- Hotel-Theatre Web 


cua. Continued from race 27 gaa 


theatres this fall. However, the 
theatres this time are not being 
acked to buy the contests and 
offer them for sale at the boxoffice. 
Instead BOTV is seeking sponsors 
in selected midwest and eastern 


cities to present the games as a 
publie service offering. Cost to a 
sponsor per game is estimated at 
$2.500 per. city. ' 
Under the BOTV plan, theatres 
would be rented on a four-wall 
bas's, with the svonsor having full 
use of the house to pitch his 














product or service. The offer is |}- 


open to local commercial firms ac- 
ceptabie to ND in 29 cities. They 
will be given the opportunity of 
distributing. free or premium 
tickets to the large-screen theatre 
tv presentations of the ND-Navy 
game at South Bend Oct. 29 and 
ND-Iowa game on ‘Nov, 19. 

The hew theatre plan.as well as 


‘thie’ hotel arrangement is an at- 
| tempt to evercome the poor box- 


office that greeted the events in 
1953. and 1954 when they were 
offered on a straight pay basis at 
theatres. Although ostensibly sepa- 
rate, the upcoming hotel and 
theatre deals are c‘osely linked. 
The sponsored games will be of- 
fered only in non-Sheraton cities 
and only .games carried by the 
hotels will be offered for theatre 
sponsorship.-. - 
ND To Run the Show 

This setup is due to the fact 
ND will make all the arrangements 
for the actual pickups and will 
pay all the line charges involved. 
In a sense, this is mainly a ND 
show, with both BOTV “and Shera- 
ton serving as either sales agent 
or providing the physical facili- 
ties. ND will spark ‘the hotel 
screenings with a big promotion 
among its local alumni groups who 
are ex to make up the bulk 
of the hotel audience. 

BOTY so far is only-pitching the 
ND-Navy and ND-Iowa games, but 
if the hotels carry the contests 
with the U of Miami on Oct. 7 and 
the Southern Cal game on Oct. 25, 
both of which are tentative; the 
closed-circuit firm will also offer 
them to potential sponsors. Techni- 
cal aspects of the telecasts will be 
handled by a remote crew from 
WNDU-TV, Notre Dame’s South 
Bend, Inc. commercial station. 

Under the hotel arrangement, 
ND will pocket all the net proceeds 
after a split with the opposing 
team. For its part, Sheraton is 
looking toward a two-way payoff. 
It’s counting on increased weekend 
food and beverage business and 
it sees .considerable promotional 
value from the tieup with ND, both 
for its hotels and for its new 
closed-circuit tv adjunct. All 11 
of the east-of-the-Mississippi 
Sheraton hotels will carry the 
large screen telecasts with the pos- 
sibility that as many as eight non- 
otels will join the net- 
work. Ticket prices have been 
pegged at $4. The maximum poten- 
tial gross is estimated at $50,000. 

The \project will be launched 
with the combined promotional 


| hoopla of the college and the hotel 


chaine ND will alert its farflung 
alumni groups and will use its 
ticket mailing list. Sheraton will 
handle the actual ticket sales. 
Charles Smith, ND’s closed-circuit 
director, and Tom McDonald, 
Sheraton’s Chicago sales manager, 
worked out the arrangements. 
It’s understood that the Sheraton 
deal has no contractual conflict 
with BOTV whose scope only em- 
braces theatre presentations. BOTV 
has a five-year pact with the school 
which has three years to run, 





Honolulu—Ira Mercer, veteran 
Isle radioman, has been upped to 
president and general manager of 
Aloha Broadcasting Co. opera- 
tors of KHON, Honolulu. He suc- 
ceeds Bryson Gardner, who re- 
tains controlling interest. 





2 : 
Inside Stuff—Radio-TV 

One of the most unusual “penetration” campaigns which the publish- 
ing house of E. P, Dutton is staging is in behalf of NBC scripter-pro- 
ducer Al Morgan’s upcoming novel, “The Great Man.” Some associate, 
it with a CBS- personality. Dutton is unsubtly capitalizing on this by 
distributing advance copies among S rank-and-filers, and the word- 
of-mouth aiready is paying dividends. The titular ““Great Man” is given 
a pretty thorough deflationary process by vet radio-TVite Morgan, and 
Dutton already has 20,000 advance orders, which is unusual in these 
publishing days when books with less than 10,000 sales are found on 


"the current bestseller lists. Book actually is not for publication until 
mid-August. 


4 





Ed Sullivan is in an “I-told-you-so” frame of mind of late due to 
the recent “happy. marriage” statements about the interrelation of 
television and the motion pictyre business. He’s mildiy. amused by 
those network and film toppers who “are getting into the act,” point- 
ing out, for example, that the first “Walt Disney Story” was early tv 
fare on his “Toast of the Town,” years before the networks and 
sponsors realized “that Walt was a ‘natural.’” — 

Nor is his using the tv “Toast” to plug tv shows, as he will in the 
case of Phil Silvers and his “Y6u’ll Never Get Rich” series comes the 
fall, anything new, says Sullivan: “As a matter of fact,” he points out, 
“the Jackie Gleason show was sold after previewing on ‘Toast’ when 
CBS-TV thought he was a white elephant. Last year,” he continues, 
“recognizing the menace posed by incoming “Medic,” Desi and Lucy 
(Arnaz & Ball) asked me to trailerize their first show, by using them 
in a full hour prolog the Sunday night immediately preceding.” 





“Rhythm on the Road,’ CBS Radio’s hour long Sunday hot weather 
feature, has dropped its guestar policy. Pacted as regulars on the 
Amoco-sponsored show are singers Toni Arden and Stuart Foster. Miss 
Arden is a Columbia Records pactee and Foster is a regular on Galen 
Drake’s Saturday morning variety series. 

Continuing on “Rhythm” are the Elliott Lawrence orch and emcee 
Bob Dixon. 





WRCA, N. Y. radio flagship of NBC, has tied up with the Rinehart 
publishing house for its shortterm series, “New York ’55,” based on 
“The Empire . City,” collection of articles about Gotham edited by 
Alexander Klein. Series was launched last week with Draper Lewis 
as writer-director and Steve White as producer and slotted cross-the- 
board at 6:30-45. 





Control of WPIX (TV) in New York and the’Chicago Tribune sta- 
tions, WGN and WGN-TV, was transferred last week to a group of 
trustees of: the estate of the Jate Col. Robert R. McCormick. Stock in 
| the stations is now held by Mrs. Ruth McCormick (Bazie). Tankers] 
(niece ofthe deceased), Arthur A. Schmon,; Chesser M. Campbe 
W. D. Maxwell (managing editor of the’ Tribune) and J. Howard Wood 
(Tribune business manager). 





be / 
~ Lengmans, Green & Co. publishing house in N. Y. has found a fresh 
- book tion angle by offering to supply radio stations canned 
interviews with their authors. Called “Recorded Interviews,” they're 
available for inclusion in any of its. stanzas the station chooses. 


_Distribs on Pay-TV || DRESENTING 


well as theatre and regular home- 
sereen circuiting. For the sake of 
argument, it’s assumed that the 
picture might only take in $800,000 
via toll-tv, though it actually may 


prove. much more. If the product 
is strong enough, there seems to 
be the possibility of any number 
of dollars accruing from theatrical 
issue and reissue. The b.o. intake, 
it’s said, could foreseeably equal 
if not exceed toll receipts. That 
remains to be seen, however. Nev- 
ertheless, it’s safe to say, tv dis- 
tribs explain, that neither a toll tv 
nor a theatrical play is liable to 
hurt traffic among tv stations on a 
good pic. 

Rather than spend too long a 
time in the speculations and fights 
that might grow out of an attempt-| ||" ' 
ed toll-tv tieup with Hollywood, ae apenigtinent— 
: eupeer Unger. mee - ane: FRANK B. SMITH Realtors 
s trying to strengthen his Korda 
and Rank ties to line up stuff im- ; bs Seomfield Ave. 
mediately for pay-see as well as Caldwell, N. J. 6-5454-2475 
theatrical-tv release. In any case, 
NTA has stated its interest, and in- 
tends digging out all the facts— 
and properties — it can before 
someone else takes away the sub- 
scription play. 




















a distinguished Tudor Manor— 
eae ag on 2% acres—in select 
. J. ecountry-suburb. 
Superb brick and stone design. 
Beautiful landscaping—formal and 
rustic backgrounds for 42’ pool 
and barbecue patio. 
1st Floor — Circular hall, sunken 
living room, panelled dining room 
and library, powder room, sun . 
orch open to terraces, service 
itchen, butler’s pantry. 2nd Floor 
Spiral staircase under unique 
tower dome leads to Master Bed- 
room Suite with dressing room, 
custom-tile bath and separate lav- 
atory, sun-sleeping porch. Three 
guest rooms, two baths. Three 
servants rooms and bath. 
Lower Entertainment Floer—Lux- 
urious Turkish recreation room 
with bar and wine vault, billiard 
room, powder room, dressing 
rooms for pool, 
Other features—complete insula 
tion, roll screens, gas hot-air heat 
—underground lawn sprinklers— 
3 car garage with power doors, 
large storage attic with cedar 
closet. 
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of the greats of 
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Hour Dramas 


Continued from page 27 








of the trade, they line up cur- 
rently: “Studio One” and ‘“Philco- 
Goodyear” in a dead heat for the 
best in their class, with the CBS 


Monday nighter combatting “Phil- 
co’s” general superiority in scripts 
with the slickest production-direc- 
tion on television. ‘Kraft Theatre” 
a strong third, turning out some 
occasional dull shows but always 
maintaining a high quality of 
scripts, acting, production and in- 
tegrity. “U.S. Steel Hour” next; but 
slipping badly of late. “Robert 
Montgomery Presents” a tolerable 
fifth, some times turning out top- 
notch productions but generally 
falling short of the mark. Then 
some the newcomers, “Climax,” 
“Lux” and “Front Row Center,” 
all of them substituting names 
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Actress — Character 


45, returned from road. Work most 
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(cast and story properties) for t§ co‘orful, Wishes immediate all sum- 
quality. Question marks for next mer stock. Also Broadway fall pro- 
season: 20th-Fox’s alternate-weeker |} duction, Natural comedienne none 
with “Steel” and the Armstrong-|§ better . . . believe me. 


Pontiac NBC hour to be helmed’! 


Box V 71455, Variety, 154 West 46th 
by “Philco” pioneer Fred Coe, 


Street, N. Y. 36. 
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Japanese Vidpix 
‘Wn US. Fall Bow 


Tokyo, July 12. 
International Motion Picture Co. 
of Tokyo has made a series of 
thrée 15-minute color films on 
Japan for Winik Productions and 


International Radio and Television 
Programs of New York which are 
slated for appearance on U. S. tv 
shows this fall. 

Series has been in production 
for over a year, shooting on. loca- 
tion with professional Nipponese 
oe rae Each film is complete in it- 
self. 

antroductory film, “Tokyo To- 
day,” deals with office and home 
lives of a secretary and her boss. 
“Pearl Girl” covers the girl divers 
who harvest oyster-bearing pearls. 
“The Story of a Geisha” was shot 
in Shimbashi geisha district. ‘‘The 
Old Man of Mt. Fuji,” now in pro- 
duction, is about a guide on the 
sacred mayntain. . 


== Continued from page 29 = 


400%, and they say this is way 
beyond their ability to pay. Alli- 
ance stand is that they can ‘pay 
no more rerun coin, and a hike of 
$5 in the daily minimum, now $70, 
is as far as they can go, 

SAG met Thursday with indie 
vidfilm producers. outside the Alli- 
ance fold, seeking to negotiate the 
telefilm pact with them, but the 
producers unanimously rejected 
separate negotiations, saying they 
would follow the pattern set. in 
talks with the Alliance and. the 
major telefilmeries. 


A number of leading- producers 
contacted Friday said they see no 
possihility of a break in the situa- 
tion, and some are preparing for a 
strike. 

SAG seeks a minimum hike from 
$70 to $90, but the chief obstacle in 
negotiations thus far has been the 
attempt to hdéist the rerun fees. 
Second runs are now cuffo Seashet 
as ms coin is concerned. 

t the speeial eting held b 
the Alliance, a es of roduc: 
ers defiantly spoke out adainst the 
guild proposals, with one leading 
telefilm maker urging the group 
to nix SAG demands and “take a 
strike if necessary.” 

Another producer said under the 
present guild pact it takes him 
about two years to break even and 
from then on he’s making a profit. 
Under the SAG proposals, it would 
take at least four years “if I was 
lucky,” he complained. He said 
he would ra’‘er quit making vid- 
pix than submit to guild demands. 


Metro TV Format 


jS—_w Continued from page 29 eee 


tary” on various facets of studio 
operation, covering areas like 
wardrobe, makeup, scenery, props, 
etc. On top of this will be a three 
or four-minute clip from an up- 
coming Metro pic. And another 
possibility is clips of scenes from 
Metro classics, a memorabilia seg- 
ment. George Murphy will tie all 
the ingredients together as_ host. 
But since the “backstage” segment 
isn't te be a weekly feature, the 
studio must come up with. still 
more segments in the ‘“fresh-foot- 
age” class. 

Key ABC exec has disclosed that 
there’s a flexible agreement in ef- 
fect with Metro as regards its tv 
effort. If “Parade” in its final for- 
mat this fall doesn’t work out, 
Metro id free to switch to some- 
thing else. If the half-hour time 
limitation is responsible or if 
Metre for another reason wants an 
hour, the network will promptly 
grant the extra time. Exec stressed 
that Metro wanted the half-hour 
fo-mat for two reasons: first, it’s 
feeling its way into tv before mak- 
ing its big bid, and second, there 
wasn’t enough time to prepare an 
hour show for the fall. This doesn’t 
preclude the possibility of an hour 
show in the future, it was pointed 
out. 





























Des Moines—Bil) C. Baldwin, 


general manager of KSO, Des} 


Moines, has resigned to join the 
Trinity Broadcasting Co., Milwau- 
kee. He will assist with produc- 
tion and will have a program on 
radio station WRIT, operated by 
Trinity, 





Wwess-TV 
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accordance with FCC realignment 
of channels, 


April, 1946—Probable date of 
resumption of broadcasting. 
Nov. 2, 1946—WCBW becomes 
WCBS-TV. 


Involved in the 1931 preem were 
the late Mayor James J. Walker, 
Edward B. Husing “more recog: 
wrizable with the “Ted” attached), 
Natalie Towers (“Columbia Tele- 
vision Girl’), Edwin K.- Cohan 
(tech director of WABC, forerun- 
ner of WCBS Radio), Dr., Walter 
Schaffer (chief engineer of the 
German broadcasting system), 
Kate Smith (with her “Songbird of 
the South” billing), the Boswell 
Sisters (Connee, Vet and Martha), 
Helen Gilligan and Milton Watson 
(duet vocals), and George Gersh- 
win. (playing his “Liza” at the 
piano). ° 

Initial program, running 45 
minutes, was transmitted under 500 
watts of power, which was then 
deemed sufficient to cover Man- 
hattan. 











Houston—A novel contest is be- 
ing conducted here by KNUZ. Lis- 
teners are being asked to write, 
in a letter in 50 words or less, on 
subject: “If I Could Manage 
KNUZ.” Ken Grant, program di- 
rector for KNUZ, said that prizes 
will be given. 
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TV star that 
nobody sees 


peels One of the real TV network “stars” 
nician at work in one of the scores of Bell System TV, 
control rooms across the country. 





say? ’ 
ON ‘H’WAY PATROL 

Ziv’s latest tv film series, “High- 
way Patrol,” has been sold in ap- 
proximately 40. markets, with 
three regional -bankrollers, Carna- 
tion Milk, Lion Oil,.and Weidmann 
comprising most of the sales. Vid- 
film syndicator maintains that it 
will spend $1,625,000 to lens the 
half-hour skein fronting Broderick 
Crawford, in order to enable ex- 
tensive location filming. 

Of the 40 markets pacted, Lion 
Oil has about 20 of them in the 
south, with Carnation in about 
half that number -e6f markets 
through the northwest and the 
mountain states: Weidmann has 
taken four markets in the south, 
and the remainder of the stations 
are local sales. With 39 films in 
the crime adventure series to be 
shot, the per-pic cost breaks down 
well in excess of $40,000 each. 


‘ ? 

DuP’s ‘Cavalcade’ Deal 

Four Star Productions takes 
over production reins on DuPont’s 
“Cavalcade of America” for the 
coming season. Don Sharpe, part 
owner of the production company, 
set the deal, with BBD&O acting 
for the bankroller. 

Series, at 9:30 Tuesdays over 
ABC-TV beginning Sept. 13, 
switches titles to “DuPont Caval- 
eade Theatre.” Warren Lewis will 
produce for Four Star. 








is this tech- 


You never see him on a television screen. But because 
of his work, television network programs — black and 
white or color — are successfully transmitted from city 


His job is to keep an eye on ‘T'V—to make sure that 








assistant BB chief, was moved over 
to, become assistant SSRSB chief. 

Named to replace Plummer as 
head of BB was Edward F. Kene- 
han, a 42-year-old Republican who 
returned to the FCC five months 
ago after an absence of seven years 
during which time he practiced law 
in Washington and was in the legal 
division of RCA in Camden, N. J. 
It was understood that Kenehan 
was being considered for other po- 
sitions in the Broadcast Bureau. 
His appointment as chief of the 
Bureau came as a surprise. 

Given Kittner’s job was James 
A. Barr, 47, a Republican who has 
been with FCC for 17 years, start 
ing as a radio inspector in the 
New York field office. An engineer, 
Barr has been chief of the Aural 
Facilities (AM and FM) Division of 
the Broadcast Bureau. 

As head of SSRSB, Plummer 
takes over the job held by Edward 
L. White, 59, a veteran engineer 
with the Commission who has be- 
come eligible for retirement. White 
has been with FCC since its estab- 
lishment in 1934 and had previous- 
ly served eight years with the Fed- 
eral Radio Commission, predeces- 
sor agency. 

Kittner succeeds to the post held 








by Lester W. Spillane, 38, an* at- 
torney who has also been with FCC 





John Archer. 








‘Last of Old (FCC) Faces’ 


Continued from page 27 mm 





throughout its existence and who 
started with the old FRC as a clerk. 
It is expected that Spillane wil) be 
shifted to a position in the Broad- 
cast Bureau. 

. Aside from. its political, motiva- 
tions, the appointments of Kene- 


han and ‘Barr.to the top.,posts in ~ 


the Broadcast Bureau are generally 
well regarded here. Both Kenehan 
and Barr are considered highly ac- 
ceptable in their professions, It’s 
also felt that an attorney, rather 
than an engineer, should head the 
Broadcast Bureau. 


Emerson Sets Deal 
On Rep’s ‘Forest Ranger’ 


Chicago, July 19. 
Emerson- Films, Chi-based tele- 
pix firm headed by Walter Colmes, 
formerly prez of Encyclopaedia 


Britannica Films, has set.a distri- 
bution deal with. Republic Pictures’ 





‘Studio City Television Productions 


fer its “Forest Rangers” series now 
in the works. Reinald Werrenrath 
Jr., ex-Chi NBC-TV producer, is 
handling production on “Ranger” 
which is being shot on location in 
Upper Michigan. ~ 

Central character is played by 






the picture is high quality, to switch programs from one 
pickup city to another, to add stations to the network, 
to change channels as necessary. 


He is one of more than a thousand trained tech- 
nicians who are engaged in this work. 


They use special equipment, like that shown above, 
to provide the finest possible television transmission 
on nearly 70,000 channel miles of Bell System network. 


BELL TELEPHONE SYSTEM 


Providing transmission channels for intercity television. today and tomorrow, 
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Television Chatter 





New York 
Police Comish Adams in special 
report to the citizenry on WRCA- 
TV Sunday’ (24) at 2 pm... 
Writer’s rép, Blanche Gaines back 
from European. trip, in time to 
catch Irving ~ Richin’s (of her 
stable) “The Gambler” starring 
Jack Carson on “Steel Hour” to- 
night (Wed.), 
script on “Studio One” Monday 
(18) and Joseph Cochran’s “Des- 
perate Glory” on “Lux Summer 
Video” tomorrow (Thurs.) ... NBC 
spot salesman Bob Barron to wed 
Barbara Somers of Benton & 
Bowles in October . . . Moppet 
Beverly Lunsford returns to Robt. 
Montgomery show Monday (25) 
and Treva Frazee booked for 
Kraft “TV Theatre” next week (27) 
. . Pat Pels, WRCA-TV assoc. di- 
rector, leaves for 
are r July 31. Station’s Art 
ton hiatusing in Maine and 
xa Burke at Lake Champlain... 
Glenn .Hasselrooth, who among 
other chores advises towners to 
turn down their recéivers twice 
nightly i, be grr sy an ay hes 
to wh, Mass.,. un ug 
oh homens Norris subbing for 
the “filmflammer” on continuity 
for 32 pix and 21 miscellaneous 
stanzas . Sanford Semel, direc- 
tor of “Surprise Show” on WCPO- 
TV, Cincy, has quit that to = 
to tv production’in N. Y. . 
Fiske still “Inheriting the Wind” 
at ‘the National Theatre nightly 
and matinees and daytiming it on 
“Way of the World” on NBC-TY 
(July 18 and 21) . . . Les Diamond 
becomes WRCA-TV supervisor of 
b’cast operations replacing Bill 
Post who moves to NBC-TV as a 
floor mgr. Dick Lerner, recently 
promoted to assoc. director, is now 
with “Today” staff . . John 
Thomes just wound up a stint on 
the Phil Silvers vidpix series and 
starts a new commercial this week 
for “Ford Theatre.” 


Ethel Winant of Talent Asso- 
ciates now casting director of Phil 
co-Goodyear “TV ee eg Re 
John ata a joining business 
’s office of CBS-TV spot sales. 
aul DuPont, Max Liebman’s 
spec designer, ‘hosting 65 Eaves 
costumers at his Westhampton 
summer home July 23 Liz 
Smith, asst. to producer on CBS 


Radio’s Kathy Godfrey show, 





TEXACO STAR THEATRE 
SATURDAY NIGHT—N.8.C. 
Mgt.: William Morris Agency 








GREATEST BUY! 


IN NEW YORK FILM STUDIO SPACE 


= al 


a : 


Call now! 


also Carey Wilber’s. 


three-week, 





.| with which it’s packaged to make 


Perry | Aug. 4 in “Deal a Blow.”” Youngster 


a 









THE FABULOUS 


COMPLETELY REMODELED WITH NEW MASONITE FLOOR 
60x60 CLEAR SHOOTING AREA 22°FT. CEILING 
SYNCHRONOUS FAIRCHILD TAPE AND DISC RECORDERS 
LATEST IN LIGHTING EQUIPMENT—COMPLETE IN 
EVERY DETAIL INCLUDING NEW CONE LIGHTS 
MOLE-RICHARDSON PERAMBULATING MIKE BOOM 
FULLY EQUIPPED CONSTRUCTION SHOP 

WE AND AT NO EXTRA COST— NEWEST 


CINEMOBILE DOLLY 
RAVENSWOOD 8-8988 


b. 


‘pleted and put on a permanent 


. Next season’s opener on Oct. 16 


moves over to NBC-TV to work for 
producer Nerman Frank on new 
quarter-hour show at 10:45 preced- 
ing the Arlene Francis-“Home” 


up a 75-minuter . . uzz Blair, 
producer of CBS-TV’s Valiant 
Lady” became ‘valiant © producer 
Monday (18) when stage manager 
Bob Meyerson was overcome by 
the heat at dress rehearsal and 
Blair had to take over pronto... 
Julius LaRosa is multi-weekly sum- 
mer show on CBS-TV drew him a 
Trendex of 6.1. . . . Cerebral Palsy 
publicist Bob Wilson and wife to 
Plattsburgh, N. Y., for some rest- 
ing... Bill Koblenzer got the nod 
as sales manager for DuMont Tele- 
visien’s Electronicam and also to 
handle whatever coaxial biz that 
might come his way. Was eastern 
sa'es manager for the . network, 
when it was .. . Rebert Fisk is film 
supervisor of ABC Film Syndica- 
tion, reporting to Joe Greene, new 
manager of the client service de- 
partment ... Empire Production 
Corp. renting out new tv closed 
circuit studio for ad agency ex- 
perimentation on live and film 
commercials . . . Earl Wrightson 
back to Robert Q., Lewis show 
after - fortnight vacationing. ae 

James MacArthur, 16-year-old son 
of Helen Hayes and Charles Mae- 
Arthur, will be making what 
amounts to his tv debut next month 
on CBS. He’s booked for “Climax” 


has been appearing with his mother 
in summer stock and had done 
walkons in tv. 


- “Wide World’ = 


=—_- Continued from pare 33 eee 


sions is figured to make it a natu- 
ral as an underwriter.) 
Meanwhile, spearheaded by 
| Wood, “WWW” is in the midst of 
setting up three units of opera- 
tions—with associate producers for 











and a “revolving” cadre to explore 
and execute special features. 
There will be some 25 persons in 
the setup when the corps is com- 


schedule, theugh the top men are 
as yet undetermined. 


will be pitched around “The Amer- 
ican Campus,” encompassing the 
Ivy League and prestige schools as 
well as “grassroots" institutions 
and broken down into such types as 
academic, agricultural and me- 
chanical, state universities and 
second of invasion of 
aining the lenses on 
eakenmiaes formats 
will turn on the country’s concert 
and lecture circuits, a Lincoln's 
Birthday special pegged around 
the ‘Emancipator’s Memorial in 
Washington and, late in the sea- 
son (probably next June), a color- 
ama aboard an aircraft carrier off 
San Diego. Also in view is a 
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41-01 BROADWAY L.I.C. 15 MINUTES FROM MID-MANHATTAN 


_| Bridges 





Cari Ritchie, Mgr. 


kaleidoscopic 
“story” of the U. S. Marines un- 


der simulated battle and fern 


action. . 








Summit 
== Continued from page 27 =e 


Hearst, H. V. Kaitenborn, U Nu of 
Burma, Churchill; “Truman, et al. 

A scale model of the Palace of 
Nations, where the meeting is be- 
‘ing held, was a good fillip even 
though difficult to translate to a 
homescreen. Reuven Frank served 
as producer-editor, with direction 
by John Goetz and script by Paul 
Cunningham and _ Frank. Bob 
Hope introed the program “as hus- 
band, father and citizen.” 

= CBS’ Half-Hour Pitch 

CBS-TV elected the half-hour 
pitch, “The Summit: Report From 
Geneva,” at 7 o’clock and this 
hardly went beyond an elongated 
editorial though snappier in the 








‘playout than NBC’s treatise. May- 


be 30 minutes is all that was need- 
ed since even. those -participating 
in Geneva left wide open gaps as 
to the issues under discussion, 
with even a formal agenda miss- 
ing. With CBS-London’s Howard 
K. Smith emceeing, there were 
filmed reports and commentaries 
from Eric Sevareid at the Geneva 
lakefront; Richard C. Hottelet 
from Berlin; Alexander Kendrick, 
London staffer; a celluloid back- 
drop with postwar 1945 as jump- 
ing off point; transatlantic phone 
conversation between anchorman 
Smith and  London’s 

Crankshaw (“Cracks in the Krem- 
lin Wall”); man-in-street inter- 
views taking in joeblows in the Ge- 
nevas of Ohio;-New York and Ne- 
bra which seemed like a silly- 
dilly * sO grave a subject and 
sans the saving grace of comedy 
relief. Footage from Czechoslo- 
vakia from .CBS-British camera- 
men Cyril Bliss and Frank Binney, 
totited on the advance sheets, was 
a standard afiair. Producer was 
Ernest Leiser out of Irving Git- 
lin’s public affairs department, 
with Vern Diamond directing and 
Joseph Zigman the film super- 


-|dramatie and entertainment facets | yjcsor 


CBS also launched partly tran- 
seribed radio coverage starting 
with the morning “World News 

dup” that morning and con- 
tinuing all this week, as well as in 
other aural and tv newscasts. On 
Sunday at 12:30 p.m. the radio 
web put forth “Crossroads at Ge- 
neva,” to be repeated, as in- the 
case of “Summit,” next Sunday 
(24). Involved here were Ike as 
he boarded his plane for Switzer- 
land; Russia’s Molotov, Eden, a 
spokesman for Faure, the inevi- 
table man-on-stréet stuff in Paris, 
CBS-Paris’ Blair Clark, the N. Y. 
Times* Harrison Salisbury, St. 
Louis Post-Dispatch’s Raymond P. 
Brandt,.a recent returnee from 
the USSR; street interviews in 
New York; Sevareid, Kendrick, 
and other -CBS reps. Walter 
Cronkite narrated, Ralph Back- 
lund produced, 

There were substantial Geneva- 
slantéd segments on a number of 
other shows: on Sunday, notably 
NBC-TV’s “American Forum” in 
which “What Can We Expect From 
the Summit?” was kicked anound 
via interviews of Senators John 
Sparkman (D., Ala.) and Styles 
(R., N.H.); CBS-TV’s 
“Face the Nation” with Senator 
Richard Russell (D., Ga.) discus- 
sing the armed services; and by 


Senator Hubert Humphrey (D., 
Minn.) on NBC-TY’s “Meet the 
Press.” 


Disneyland was the draw, either 
because the citizenry is apathetic 
or the Geneva shows failed to 
measure up. 


WCBS-TV’s Fall Wrapup 


Fall business is being booked 
earlier than.ever as far as WCBS- 
TV is concerned, with spot pur- 
chases in considerable upbeat cur- 
rently at the N. Y¥. key of. CBS. 
Strangely enough, sponsors. are 
coming into line at the new “high” 
ratecard which became effective 
May 1. 

Included in the July wrebus so 
far are: Buitoni, earmarked for 
five-a-week and three -a- week 
spread on “Early Show” over 15- 
week span; Crown Zippers, for a 





/13-week ride tri-weekly on Mar- 


garet Arlen’s capsule “Morning 
Memo”; Chock Full O’Nuts, long- 
termer on Friday-Saturday seg- 
ments of “Late Show”; Wine Grow- 
ers Guild, 20-second spots Mon- 
days at 8 p.m., for 26 weeks; and 
Chase Manhattan Bank, a three- 
some of stationbreaks weekly year 
round, 


foray inte the 





‘by thousands who 
‘brave the crowds 
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whisper the selection to him—as 
if he didn’t know. Actually, it’s 
probably the contestant who's be- 
ing informed of the item on tap. 

Show impresses as being essen- 
tially a promotion gimmick for At- 
lantic City. On the initialer last 
Thursday <14), the selections were 
generally inane. They included 
the girl who dives off the Steel 
Pier on a horse, a bicycle built for 
two (pictured on the resort’s board- 
walk), an oar and a bus. The pan- 
elists on the opener included sing- 
er Felix Knight, former light- 
weight and. featherweight boxing 


champ Tony Canzoneri and Col- 
—_ utchinson, Miss America of 


Miss Hutchinson gave the pro- 
gram a decided lift, beth as a look- 
er and in the pleasant manner in 
which she handled herself. Knight 
also showed up well. Canzoneri 
played it for laughs but wasn’t too 
successful. Contestants comprise 
visitors to Atlantic City and get 
$25 if they stump the panel, or a 
consolation prize of $10. King does 
a good job working with the panel 
and chatting with the — 

ess. 


AQUATENNIAL PARADE 
With Bill Ingram, George Grim 
Preducer: Ken Barry 
Directors: Bob Sears, Bill Garin 
180 Mins.: Sat. (16), 9 a.m. 
Participating 
KSTP-TV, Minneapolis-St. Paul 

KSTP-TV was one of the four 
Twin Cities’ stations that televised 
the early morning Aquatennial pa- 
rade under plentiful sponsorship, 
This was one of the annual sum- 
mer festival’s two parades. The 
other will be an illuminated _ night 
affair Wed. (20). 

ares ne as cane! yr ms 
posed to love a , these tele- 
casts weaeupielttiere ‘witnessed 
aes not to 

at jammed the 
three-mile route in order to see it 
firsthand. y could have: wit- 
nessed it from “the municipal Sta- 
dium’s stands, too, but that would 
have cost admission. Under any 
circumstances, it’s a cinch the ad- 
vertisters \ their aeeees 
across to a e audience 


pass a given 
point, inéluded elaborate floats, 
marching units, notable person- 
ages, bands, clowns, drum majorets, 
feminine pulchritudé and drum 
— the wholesale. 

KSTP-TV caught it at the Sta- 
dium as it took off and the camera- 
men did an especially good job 
with closeups, among them, those 
of the lovelies on the floats and 
elsewhere. Ace staffers Bill In- 
gram and George Grim supplied 
firstrate comm 
details that might not be readily 
or otherwise visible to tv viewers, 
making inter observations, 
doing some interviewing and ex- 
changing snappy smali talk. Com- 
mercials were worked in so as not 
to be too disturbing. 

Such tv lures as Bob Crosby, Jar 
Murray, Randy Merriman and Bess 
Myerson, here to particpate in 
other Aquatennial events, rode in 
convertibles in the parades. Merri- 
man,-a former Minneapolitan, was 
the parade’s grand —— 

ees. 





PROPAGANDA 
With Leona Morris 
Director: Soterios Pappas 
30 Mins.; 8:30 p.m. 
WBAL-TV, Baltimore 

An inspired teacher with some 
highly interesting material is an 
unbeatable combination as __ pro- 
jected via “Propaganda”, a new 
WBAL-TV public service half- hour. 


Miss Leona Morris, a member of | 


the faculty of the Baltimore Junior 
College, is at the helm of this dou- 
ble barreled entertainment-educa- 
tion package. Viewers can earn 


one college credit by paying $8) 


and taking a final examination in 
the fall as part of WBAL’s “Col- 
lege At Home” series. But apart 
from its classroom framework, 
“Propaganda” offers some fascinat- 
ing video for the casual viewer. 
Miss Morris has a vast field at 


her disposal which she dips into’ 


with the relish and enthusiasm of 
that rare phenomenon, a genuine 
teacher. Her range covers history, 
literature, psychology, art, eco- 
nomics and hundreds: of related 
su@ects as she traces the techni- 
ques and goals of the propagandist. 
Her style is brisk and literate. Ef- 
fective use of visual aides com- 
bined with her precise delivery 
gives her efforts remarkable clar- 
ity. 

Recent programs devoted to the 
propaganda of warfare showed au- 
thentic posters and lithographs 
from the Civil War and World War 
I eras. Guest experts on various 
subjects within the broad range of 





describing | 





the field are slated to appear on 
coming programs. 

Soterids Pappas directs this one 
skillfully. 

Along with the recent Pratt 
Library-Walters Gallery sponsored 
“Key To The Ages”, “Propaganda” 
stacks up as one of the most effec- 
tive local jobs since tv got rolling 
here. Burm. 


LUNCHTIME THEATRE 
With Ted Zeigler, Jeanne McKenna 
Producer-Director: Les Goldsmith 
45-Mins.; Mon.-thru-Fri., 12 (noon) 
Participating 
WGN-TV, Chicago 

Ever since WNBQ discovered the 
noontime moppet audience back in 
1952, there’s been a big scramble 
for the Windy City luncheon kiddie 
clientele. With three simultaneous 
offerings, all pegged along the 
same live and cartoon lines, big 
question mark is whether there 
are enough tykes to go around. 

Except for a new “uncle” and 
“aunt” and the Loony-Tunes shorts, 
this added starter out of the Jules 
Power packaging shop adds little 
that’s unique to the now traditional 
format. ed Zeigler, as Uncle 
Bucky, and Jeanne McKenna, as 
Aunt Jeanne, fill in around the 
cartoons with some byplay with 
the kids in the studie audience. On 
the stanza seen (12) Zeigler didn’t 
have his “uncle” patter down too 
pat and tended to talk over the 
youngsters’ heads, as on his dem- 
onstration of invisible writing. 
Miss McKenna worked in okay at 


‘the piano with a couple of tunes 


tailored for audience participation. : 
Dave. 


J e e a 

Robt. Q.’s Billings Upbeat 

Robert Q. Lewis’ daytimer on 
CBS-TV was ahead on two counts 
as of last week. General Mills, 
which had put in for cancellation, 
changed its mind and extended its 
order from Aug. 26 (effective date 
of the axing) to next October at 
least. 

Other pact brings Lanolin into 





camp for Mondays, taking the 2:15 — 


quarter-hour beginning in Septem- 
ber, via Duggan-Phelps of Chicago. 
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ADVERTISING AGENCIES 


prefer M M FILM, SERVICES 
because it has top flight edi- 
tors—Meets rush deadlines— 
Does a completely professsiona!l 
job — Is reasonably priced — 
Convenently located at 723 7th 
Ave. — 48th and 7th— 


You Can Phone ‘ 
M M FILM SERVICES, INC, 
at JU 6-7430 





ee  ,  —— —————— 








FOR SALE™ 


_ PROPERTY — WHITE MEADOW 
LAKE, NEW JERSEY 
60 Fr. Front, 220 Ft. depth. 
Wooded. Price: $3,000. Alex 
Kolensky, KWTV, Oklahome 
City, Okla, 














VIEW—VIEW—VIEW 


Secluded enchantment 63 miles New Vork 
City overlooking Bucks Co. and De.aware 
River Valley. [0 Room stone house with ad- 
dition designed by Antonin Raymend. Care- 
taker and animal quarters. (16 acres, ex- 
cellent shooting. Sale $40,000 or fease year 
$2,400; 3 ge $1,200. Telephone French- 


town, WN. J after 5 p.m. 
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Official’s Got 
That British Yen 


Official Films has inked for its 
sixth series in Britain with Han- 
nah Weinstein and the fifth under 
the Independent Television Pro- 
gram banner. Shooting stzrts about 
the first of next year for early 
spring delivery on a half-hour ad- 
venture show called “Slade of the 
Bengal Lancers.” 

“Slade” production at the Nettle- 
fold Studios in England and on 
location in Africa starts about the 
same time as another ITP-Official 
show, “Sir Henry Morgan.” Two 
other skeins, contracted for earlier 
but probably going before the cam- 
era at a later date under the Wein- 
stein aegis, are. the Richard Hearne 
“Mr. Pastry” situation comedy and 
“Tangiers.” 

Plans for “Slade” and “Morgan” 
call for similarly-timed efforts at 
a national or regional sales, before 
any syndication setup is fixed. 

In production for Official cur- 
rently are Harry Alan Towers’ 
“Scarlet Pimpernel” and ITP’s 
“Robin Hood.” Miss Weinstein 
filmed “Colonel March” for the 
syndicator before the ITP setup. 


Canada’s Parliament 
Ducking Private TV; 
Decision Off Months 


By ROBERT A. McSTAY 


Toronto, July 19. 
With the Canadian Parliament 
folding for its annual vacation, the 


special Radio-Television Commit- 
tee has sidestepped any possibility 
that Toronto, in the immediate fu- 
ture, will be given any private tv 
station outlets and that the current 
monopoly of the state-operated) 
Canadian Broadcasting Corp. will 
still prevail. Famous Players, with 
complete studio facilities setup at 
its Victoria Theatre here, plus mo- 
‘bile units, is still prepared to gam- 
ble—ditto Jack Cooke, owner of 
two radio stations in Toronto and 
Ottawa—but the House of Com- 
mons committee has recommended 
the continuance of the present 
CBC monopoly system. 

This gives the CBC sole tv broad- 
casting rights in Canada’s popula- 
tion. centres, including Toronto, 
with the CBC giving operating li- 
censes to 18 centres across Canada 
in which the CBC has no imme- 
diate intention of entering — but 
these centres must accept CBC pro- 
grams as a clause of the contract 
of permission to operate. 

Opposition parties in Parliament 
are demanding the free enterprise 
competition of private tv stations 
but have been voted down by the 
Parliamentary party in power. 
Their request is now for a Royal 
Commission to examine the private 
and political problem, this particu- { 
larly based on survey results which | 
show that the great majority of | 
Canadian tv viewers are switching 
to American programs and ignoring 
CBC-TV broadcasts. 

No Regulatory Board | 


However, the licensing of any 
private competitor is still stymied 
by the CBC and must await the 
decision of the proposed Royal 
Commission, whose opinions may 
not be prepared for several months. 
Meanwhile, Famous Players, with 
a chajn of 630 theatres across Can- 
ada, has repeatedly filed its appli- 
cation in the past three years for 
a private license covering the To- 
ronto area, but has been unable 
to secure a license, despite fact 
that the theatre chain is prepared 
to gamble its own heavy coin. 
Same goes for Cooke, radio sta- 
tions owner, together with a maga- 
zine publishing empire and own- 
ership of the Maple Leafs baseball 
team and stadium in Toronto. 





WGN-TV EXPANDS 
~ VIDFILM INVENTORY 


Chicago, July 19. 
WGN-TV, whieh maintains the 
largest film stockpile in town, has 
added three syndicated series to 


its exclusive inventory and is ne-|. 


gotiating for a fourth. When all 
the deals are sewed up the station 
will have enlarged its for-sale li- 
brary by 228 half-hours. 

Already signed is a two-year ex- 
clusive tieup on CBS Films’ “The 
Whistler” and “San Francisco 
Beat,” both 39 half-hours. All 98 
segments of ABC Films’ “Racket 
Squad” were grabbed up to run 
over a four-year period. Bargain- 
ing is still going on with Tele- 
vision Programs of America for 51 
installments of “Ramar of the 
Jungle.” 

Latest purchases for an undis- 
closed figure follows by only a few 
weeks WGN-TV’s $400,000 invest- 
ment in exclusive Chi rights to 123 
Gene Autry and Roy Rogers Re- 
public Western features being dis- 
tributed by MCA-TV. 


TCF’s 30 Scripters 


Hollywood, July 19. 

TCF Television Productions has 
signed 30 writers thus far and _is 
negotiating deals for additional 
scribblers. 

There are 16 typewriter artists 
working on the “My Friend 
Flicka” teleseries and 14 on the 
General Electric anthology series. 
More office space is being- read- 
ied for. the expanding staff of 
scribblers. . 








0’Fallon Cites Operating 
Deficits in Asking FCC 
Okay of KFEL-TV Sale 


Washington, July 19. 
In requesting prompt approval 
of his $400,000 sale of KFEL-TV 
in Denver to J. Elroy McCaw’s 
Gotham Broadcasting Co. (WINS) 
in New York, Gene O’Fallon told 
FCC last week he is unable to meet 
operating deficits which  begar 
with the loss of his NBC affiliation 
in late 1953. McCaw urged the 


agency to act on the transfer be- 
fore August when FCC operations 
will be virtually suspended because 
of vacations, 


O’Falion last his affiliation to 
KOA-TYV which went on the air 
Christmas eve in 1953. The CBS 
affiliation in Denver is held by 
KLZ-TV and the ABC by KBTV. 
O’Fallon’s KFEL-TV was the first 
tv station on the air following the 
lifting of the freeze in 1952. 

Acquisition of KFEL-TV will 
give McCaw his third tv interest. 
He now owns KTVW (TY) in Ta- 
coma, Wash., and holds a one- 
fourth interest in KONA (TY) in 
Honolulu, Hawaii. In ‘addition to 
his 75% holding in WINS he also 
owns radio, station KORC.in Min- 
eral Wells, Tex., has 50% inter- 
est in KYA in San Francisco and 
KELA in Centralia, Wash., and 
minority interests in KVAK in 
Yakima, Wash., KALE in Rich- 
= he Wash., and KAP in Raymond, 

ash. 





Radio in Twin Cities on Upbeat; 
New Programming and Sales Pitches 


Minneapolis, July 19. 


Twin Cities’ radio activities con-* 


tinue at an unusually fast pace, 
with some of the ground lost to tv 


.being recovered. Leading stations, 


reporting substantial gains over 
the corresponding 1954 period, 
promise to wind up with their best 
summer billings in several years, 
a survey shows. 

Indications of a growing belief 
here that a big future still exists 
for audio are found in a number 
of developments. These include the 
stations’ aggressiveness ‘in bids 
for business with new and novel 
programming and expanded sell- 
ing; the recent purchase of a com- 
paratively minor station, WLOL, 
for $325,000, and applications 
pending with the FCC for two 
new stations in local suburbs. 


Larry Haeg, general manager of 
WCCO, the CBS outlet here which 
has come up: with new. novel and 
elaborate shows, feels that tv com- 
petition: and radio networks’ de- 
cline have been a spur locally to 
renewed -programming and selling 
efforts and better allaround show- 
manship on the program end. 

Stan Hubbard, KSTP general 
manager, thinks that such an NBC 
network show as “Monitor” 
given radio a distinct lift by creat- 
ing much favorable word-of-mouth 
as well as luring an audience. Like 


has 





WCCO, KSTP is showing a good 
radio gain over a year ago. 

Both Haeg and Hubbard. point 
out that the present radio s splurge 
is coincident with the usual sum- 


‘mer pulling-in of horns by“video. 


Tne realization has grown; they 
feel, that because of radio equip- 
ped autos and portables at beaches 
and parks audio has a whack at 
many people who temporarily and 
partly desert tv in the summer for 
the outdoors. 


After disposing of their WDGY 
tv station here following the sale 
of the radio branch, to Eddie 
Ruben group reentered radio here 
a few months ago by: purchasing 
WTCN for $325,000 from the Ralph 
Atlas interests. 


Although there already are 11 
Twin Cities’ radio stations and 
video is supposed to be a threat 
to audio, two more new stations 
are planned for Minneapolis sub- 
urbs. Applications for the. per- 
mits are now before the FCC. 


Number of stations would be in- 
creased still further, too, if a 
present campaign to raise $30,000 
through the sale of stock to the 
public for a FM “good music” sta- 
tion succeeds. 

There are two competing appli- 
cants for a proposed new radio sta- 
tion to service Minnéapolis subur- 
ban St. Louis Park-Edina and Hop- 
kins area. 
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familiar happy ending (for WNEW): 
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February-March and March-April 1955 ore the first two reports of a new and continuing 





As was expected, the party in 
power has recommended against the 
establishment of a regulatory board 
which would remove the super- 
visory powers now exercised by | 
the CBC, this despite the insistent | 
objections of Canadian private tv | 
stations. The federal committee 
agreed with the view of Davidson 
Dunton, CBC chairman, that the 
state setup continue to supplement 
its commercial program revenue— 
this including American program 
imports—with revenue from Cana- 
dian government subsidies, plus 
the excise tax of 15% paid by 
Canadian listener-viewers on their 
purchase of tv sets and on subse- 
quent parts, 
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Look, Ma, No Silemen’ With RCA’s 
~ Music Synthesizer Bow on Wax 


The RCA “Electronic Music Syn- 


performs seven selections in the 

















Mitch Miller Orch: “Yellow Rose 


Jocks, Jukes and Disks 


‘By MIKE GROSS 





of femme interest, but his pop 


ra »|spinning appeal is limited. On 
thesizer.” a device whose capacity |style of yarious instruments, solo of Texas”-“Blackberry Winter 

for producing music and imitating ana combined. ,. While the harpsi- (Columbia). “Yellow Rose” will —a Rone ‘ae eee ge wecening 
various. instruments is demon- chordssound. on .Bach’s' “Well-Tem- probably start a marching song pect. “Summertime In Venice” is 
strated on a new RCA Victor 12- pere Clavier” doesn’t rate with avalanche. It’s one of Miller’s best | the more melodic of the two and 
inch LP, is an engineering dream | W Landowska’s it’s a. close cuts in some time and he gives it| -nould nab the play. 

and a Petrillo-nightmare-come-to- enough approximation of the real everything including fifes and ban- Crew- Cuts: “Present Arms’- 
life. This is canned music in | thing to indicate that the future of jos. It’s a solid piece of tune ma-| «Gum Drop” (Mercury). When Art 


spades and any headaches that the 
AFM thought it had on this score 
only have been minor; the real 
mivraines are about to begin. 


music may well belong to the vacu- 
um tube. The authenticity, how- 
ever, of the synthetic piano sound 
on “Nola” is startling. The ma- 
chine also makes very much like 





terial, too, and holds up ail the 
way. On the Coral label, Johnny 
Desmond gives it a stirring inter- 
pretation which should put him in 
line for strong spinning play. Mil- 





Mooney kicked off “Honey Babe,” 
he also kicked off a series of G.1.- 
angled tunes. Latest entry is “Pre- 
sent Arms,” which also stands a 
ood chance for strong jock and 


Although the machine is still in ¢ ler has a pleasant folk-styled son " 
the developmental stage, this LP|a hillbilly band with the appropri- Bp engl ecm ao eR Rt Rn tty hard a 
foreshadows the shave of things to | ate cornball effects and, while the dine Read beings it home neatly. | ,eeps getting in their way 
come. Here is music without mu- | “dance band” sound on Irving Ber- The Fon Sisters; “Seven-| Ralph Young: “The Man From 
sicians performed by an electronic | lin’s “Blue’ Skies” doesn’t exactly teen"-“If 1 Could Be With You" | Laramie” “The Bible Tells Me So” 
robot which can analyze the com- | Swing, that’s the fault of the engi- LAWRENCE WELK (Dot). ‘After kicking up some/| (Decca). The title song from tie 


ponents of any known sound then 
reproduce it if its circuits are fed 
the proper coded signals. A 
Juilliard graduate with some addi- 
tional degrees from ‘the Massachu- 
setts Institute of Technology could 
have a ball with this ‘setup. 


neer who was feeding the ma- 
chine with mickey mouse signals. 
What a Fletcher Henderson with 
an E, E. degree could have done 
would probably have been another 
matter. 

In any case, this platter marks 





CHAMPAGNE™ ‘Music 
' 204th Consecutive Week 


ABC-TV—Sat. 9-10 P.M. 
Sponsored by 
Dodge Dealers of America 


EDT 


Aragon Ballroom—Ocean Park, Calif. 


noise in the midwest, the diskcries 


Columbia pic, “The Man From 





Best 


MITCH MILLER ORCH ........ 


Bets 


....¥ELLOW ROSE OF TEXAS 


The Victor LP, a specialized |the beginning of the “age of au- |= ] f 
item for the scientifically-bent hi- teumation” in the arts. mantic,” “My Heart Stood Still” (Columbia) ...... 3 Riser’ i ces vbseees <5 Blackberry Winter 
fi addicts, explains and then and a Rogers’ original ‘Martians FONTANE SISTERS .........000 00502202220 s eee: SEVENTEEN : 
demonstrates the “synthesizer.” On| Shorty Rogers: “The Swinging} Go Home.” : os Sar See Se eee ee Weds ive -If I Could Be With You 
Side One, John Preston, research | Mr. Rogers” (Atlantic). Although| -Allen Funt: “Candid Mike” (Ju-| MARGARET WHITING .................6..200. 50s eees A MAN 
engineer with the Acoustical Labe-| Shorty Rogers can be classified as| bilee). A few years back, Allen Ey eae Re ORS) Cee are oe ee re Mama’s- Pearls 


ratory. at RCA’s. David Sarnoff 
Research Center, which developed 
the system, gives a scholarly, com- 
prehensive verbal explanation of 
the nature of sound, with illustra- 
tive musical seléctions by the “syn- 


a charter member of the Coast’s 
experimental jazz school, this al- 
bum excellently showcases him as 
a swinging tottler who hasn't 


floundered only in the. cool groove. : 


He takes off on eight tunes. in this 
12-inch LP set and gives ’em all 


Funt created a stir in broadcasting 
cirles with his “Candid Mike” ra- 
dio show. Columbia Records once 
issued some Funt disks and this 10- 
inch LP of the best from the se- 
ries should create some interest in 
the wax market. The tapes have 





are beginning to cover “Seven- 
teen.” The’ Fontanes have the best 
chance to bring in. to the top of 
the pop brackets. It’s a driving 
item with the kind of lyric that 


Laramie,” gets a lot of help from 

Ralph Young’s topnotch vocalizing. 

Tune has a catching western flavor 

and a lyric to match, so*the dee- 

jays will probably get requests for 
pecially 


thesizer.” Most of Preston’s script peals to the coke set and the/| it, es when the pic geis 
is duplicated in the liner notes driving ap h that has touches| been sharply reproduced for the gic give | it a powerful piping at- samme, ie oung has strong com- 
which are accompanied by tone ot Deh noitited jars ait: Tis. ot Jn LP and the eight bits come across Mae Morse’s cut for tish on “The Bible Tells Me So.” 


characteristic charts and a sche- 
matic circuit of the “synthesizer.” 
The latter gives a rough idea of 
the enormous complexity of this 
invention. 





men are Jimmy Giuffre, clarinet; 
Pete Jolly, piano; Curtis Counce, 
bass; and Shelly Manne, drums. 
Rogers, of course, sparks "em 
with his sharp trumpet work. Best 








well. Among sequences that hit 
the bullseye are “She Salesman,” 
“Chained,” “Blue Plate- Special” 
and “The. Fruit Peddler.”- George 
de Helezer does a fine job as the 
narrator. 











Canitol hat has a lot of drive, too, and 
will win plays. The Fontanes 
change pace on the flip side for a 
slick workover of the oldie, “If I 
Could Be With You.” 





me he’s turned out a strong rendi- 
on. 

Je Ann Tolley: “My First Love’’- 
“Dearest One” ¥ Jubilee). Jo Ann: 
Tolley is an interesting wax stylist 





























On Side Two, the “synthesizer” !in the repertoire is is “Isn't It Ro-| Milt Okun: “I Sing Of Canada”! Margaret Whiting: “A Man”- who's due to come up with the 
(Stinson). The folk ct fa Can-| “Mama's Pearls” (Capitol). Mar-|big one. This coupling, aan 
ada have been virtually untapped|garet Whiting could move back} is just par for the course. 

Ss t ence by the balladeers so Milt Okun's| into the bestselling brackets with | First Love,” is a fair ballad but 

“I Sing Of ” should have | “A. Man.” Tune gets a solid rhy- | lacks that get-across punch. pe ary 

lots of appeal for those who go in| thmic ride that guarantees see ~ oe a ee cog 

The top 30 songs of week (more in case a etes), based on || for natiye-syled tunes. Okun tack-| 0M all levels. She gets a topflight | #ne stif insets mm stipe 
copyrighted Audience Coverage Index & Audience Trend Index. ||!es 16 Canadian tunes in this | assist from Dave Cavanaugh s orch yr 

Published by Office of Research, Inc.. Dr. John Gray Peatman, || 10-inch LP set and brings to each | backing. Mama's Pearls’ doesn't) | the | BBiunk’. “Banjo Woogie” 

: . . gah 22m . ad . e care a understanding o ie 

Director. Alphabetically listed. * Legit musical. + Film. true aficianado. He sings Sheen in Dolores Hawkins: “I’m A| (Columbia). The Ban-Joes are a 

Survey Week of July 8-14, 1955 English and some in French and! Rhymer”-“My Girl Friend’s Boy|?¢W group that has been put to- 

i Mien TS eS Pn ee Shapiro-B all are charming. He self accomps| Friend” (Epic). When Dolores oh gg to cash in on the current 

ph ang, A a ite bag ain A Remick on the guitar while Jo Jaffe assists | Hawkins’gets a bright piece of ma-| disk industry banjo craze. The 

JADAMA JUDMCE . 1. cece cere reese ee re nee reeserene with the n terial, she gives it zestful delive handle seems a little silly but for- 

Bible Tells Me So Paramount th the banjo, g - prightly 

a aa a aS Sa es ba cn a that’s hard to beat. Such a tune tunately the boys have as tly 

ao xe SO sgl oe ieee aoe maar nt, oat : : - is “I’m A Rhymer.” It has a novel | item te work with in “Plink Plunk 

ee e€e-00 RINGO 55 8s bs wb wine owy o.agee. © ™s B'eestein Joins Mills lyric idea and an infectious beat and should do well, especially on 

Cherry Pink. Apple Blossom White—7“Underwater” Chappell | Zeal whee & . itis | Md should get okay turntable ac- the coinbox level. Side’s catchy 

—— Se BS SOE icin te, cts exe tes kite A ~ ail PRs. 2 bent a a wt eps onde tion. ‘The bottom deck is a so-so sont Gein Be Aw — tal sy 

SOE... «+ 0a =» ei SEER CaO GE << Cee hee eee ...-Montau , allad. Boo 
ee ee ee ae ee ee manager, and Norman Warembud, a is just a a attempt to get 

RASS neha aaa ot ansbent abe Porgie ‘production manager. Bleestein wili | p Ressano Brazil: “Summertime In| another banjo angle. 

mand Ws Get GP metagasssraparenercneediedsrenodi ne sa De artes ag the functions of both Big pitch here ie the fact inet the same deena ‘ i 

CRIS eee WOMBOCR es ccs i ccc dewucke ran male star o e pic, “Summer- abler, Decca artists 

PE a oas, y.. 0d Fa pitrn 5s cas 0 un cae enes Mills | He formerly was associated with | time,” has been put into the groove | repertoire chief, will be in Holly- 

Honey Babe—i“Battle Cry”..............sccceee: Witmark | the Grey Advertising Agency,| with two melodies from the film. | wood for the next couple of weeks 

Humneinehie®’ 5500 25 coe Jungnickel | where he was traffic manager on} Rossano Brazzi has a deep and ~ — with the label’s Coast 

If It’s a Dream—**‘Seventh. Dream” Ou ie sg oateed Chappell | the RCA Victor account. warm voice that’ll stir up plenty ar 

I'll Never Stop Loving You—7“Love Me, Leave Me” Feist 
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‘Starr Sez Full 2c Royalty Demand 
No Retaliation, Oldies Rate It 


Herman Starr, prez of the Music + 


Publishers Holding Corp., the 
powerful Warner Bros. group 
(Remick, Witmark, Haris, etc.), 


says that while he had acquiesced 

to. a 1%4e royalty rate (as against 
the statutory 2c) for EP records, 
it was with the understanding of a 
$1.47 retail price. When~the EPs 
went up to $1.49, he was glad to 
avail himself of the opportunity to 
insist on wat he thinks ary music 
publisher is entitled to, ie. the 
full 2c per. 

“Yowever, I’m not talking for 
anybody but us,” says the vet music 
man, “and if Warners is to ke 
treated like some small independ- 
ent ‘n the Brill Bidg., then I say 
to the recording companies ‘you go 
to the Brill Bldg. fer your stand- 
ards.’ But when vintage firms like 
Harms, Remick and Witmark have 
the real solid standards, then the 
teast. te which we are entitled is 
the 2c allowed us under the Copy- 
right Act of 1909, and that’s small 
enough.” 


Starr. doesn’t know nor does he 
care if any other of the major pubs 
will fallow him because, tradition- 
ally, he acts on his own. He has 
been known to become piqued at 
even the topmost diskeries and re- 
fused to submit any new material 
because he doesn’t think it’s the 
province of an established music 
publisher to “come begging with 
his song in his hand, like some 
mendieant, to land that 2c royalty 
per platter, and then we never get 
the full amount what with cutrates 
and 10% ‘breakage’ charges.” 

Starr says this is no retaliation 
for any pop disking sluffoff; it’s a 
general communique to which any 
copyright owner is entitled, except- 
ing he has exercised it. What modi- 
fications may be made for one or 
another favored platter-maker he 
doesn’t know, excepting that he 
likefts it to a time-contract in a 
trade paper; the once-in-a-while 
advertiser has to pay the top, sin- 
gie-time ad rate, but there are the 
usual frequency discounts for 
steadier customers. 


“One thing I know is that we 


don’t want our standards peddled 
on a wholesale rate like some of 
these Brill Bldg. publishers. Let 
the phonograph companies do busi- 
ness with them on whatever cut- 


rate terms: they please,” Starr 
stated. 
Diskery execs, meantime, are 


still studying what action to take 
on. the Starr demand. One ecom- 
pany lawyer conceded that if Starr 
insists. on -2c, he will probably 
get it. , 


Sheldon Pays Off 
MPCE in Row Over 
Non-Union Pluggers 


Music Publishers Contact Em- 
ployees Union won a majer victory 
last week in its action against 
Sheldon Music when the pubbery 
agreed to shell out $1,000 for hir- 
ing non-union pluggers. MPCE 
took action against the pubbery 
last year when it started hiring 
campus contactmen around the 
country at about $25 a week to 
plug its songs with the local dee- 
jays, distributors and dealers. 

In the settlement, which was 
made in N. Y. City Court, Shel- 
don also agreed to abide by the 
provisions of the MPCE contract 
pertaining to the hiring of union 
members, application for member- 
ship by non-union personnel and 
the payment of wages in accord- 
ance with the union scale. The 
$1,006 payment will be split be- 
tween MPCE and its legal firm, 
Meritt & Epstein, for fees. 

Case is important because it 
firmly establishes, for the first 
time, the strength of the union 
pact with the publishing firms. 
Suit was spearheaded by Bob Mil- 
ler, MPCE prexy. 


Decca’s Goldberg Hits 


Road for Sales Meets 
Syd Goldberg, Decca’s general 
gales manager, hits the road Fri- 
day (22) for a series of field meet- 
ings in which he'll. present the 
diskery’s fall program. 
He’ll eover the divisional offices’ 
in Los Angeles, New Orleans, Chi- 
cago, Cleveland and New York.” 














; booking originally caused much 


‘birthday _ 





ords. 


single and album lines. 


Brubeck Crew Outdraws 
Longhairs in Chi Park: 


Chicago, July 19. 

The Dave Brubeck Quartet, only |‘ 
jazz attraction booked into Ravinia 
Park, Chi’s outdoor music show- | 
case, matched the drawing power | 


of top classical attractions in its ap- 
pearance at Ravinia last week. The 





head-shaking since Ravinia is pri- 
marily a classical talent showcase. 

With the house scaled at a $3 
top, Brubeck drew 4,200 listeners 
Monday (11) night and 7,500 
Wednesday (13) evening. Only top 
longhair performers like Rudolf 





Serkin do as well here. 





CAPITOL CUTS DEALER 
COST ON 10-INCH LPs 


Hollywood, July 19. 
Capitol Records has dropped 
dealer prices on its 10-inch LP “H” 


‘albums from $1.98 to $1.23. Deal- 


er’s costs will ‘be guaranteed 

through Dec. 31 With.a credit ad- 

justment being given-to Cap leal- 

ers.on 3344 rpm EP’s purchased 

jon or. after July 18." oe 
Diskery: szys list price ™ 

‘H” -line_ will sive saat the same-at 
95. | : 


Arranger Sues. 
Mercury in Test 
Of Carbon’ Disks 


An important test case, challeng- 










‘ing the right of diskers to copy 


‘arrangements on a note-for-note | 


Col Develops: 
Comm! Tie-ins . 
For Wax Names 


The disk biz is developing an 
additional. source of. income in 
non-show biz commercial tieups. 
Columbia Records’ transcription 
division already has moved into 
this field with special disk proj- 
ects for such varied outfits as an 
airlines, a detergent manufacturer 
and-a greeting card firm. 

Latest deal whipped up by Al 
Shulman who heads Col’s tran- 
scription department is with the 
Gibson Art Co., manufacturers of 
greeting cards. For Gibson’s new 
ecard line, Col has 
prepped” a special 7- inch 78 rpm 
disk of Rosemary Ciooney singing 
a personalized “Happy Birthday 
Song.” The tune, which is owned 
by the Gibson people, was cut by 
the warbler in eight different ver- 
sions (for wife, husband, mother, 
dad, sister, daughter, sweetheart 
and darling) and the disk is pack- 
aged in an embossed greeting 
ecard. The card will be priced at 
$1 and will be sold only through 
Gibson’s retail outlets, of which 
there are about 7,000 around the 
country. 

Miss Clooney’s deal with Gibson 
is for a fee plus a royalty on the 
cards, while Col gets. its regular 
fee for preparing the disks re- 
quired by the manufacturer. 

Other industry premium and 
promotion deals woiked out by 
Col’s transcription division have 
been with the Scandinavian Air 
Lines and Gold Seal’s Snowy 
Bleach. For the airlines, Col pre- 
pared a special 10-inch LP fea- 
turing Miteh Miller, Jerry Vale 
and Jill Corey and for the deter- 
gent, Col prepared a special Jo 
Stafford coupling of “St. Louis 
Blues” and “I Only Have Eyes for 
You,” which Gold Seal offered its 
customers for ¢ box-top. Shulman 
currently is working on more pre- 
mium and promotion deals. 


VICTOR FILES CLAIM 
TO ‘GIRL RUSH’ ALBUM 





Hollywood, July 19. | 


RCA Victor has closed a deal 
with Frederick Brisson and Para- 
mount Pictures for rights to the 
soundtracks from “The Girl Rush,” 
Starring Rosalind Russell. Film 
musical score is by Hugh Martin 
and Ralph Blane. In addition to 
Miss Russell's voice, Fernando 
Lamas, Gloria DeHaven and Ed- 
die Albert will be heard in the 
album. 





“The Girl Rush” album will be 


Miss Russell’s second, initialer | 
being “Wonderful Town” released | 
in 1953. 





Col Inks Shriner 


Herb Shriner will take a crack 
at the disk field via Celumbia Rec- |: 
The tele comic was pacted 
last week by Gene Becker, a&r | 
head of special projects at Col. 


Shriner will cut for both 


basis, has been taunched in N, Y. | 
Supreme Court by arranger Joe 
Leahy against Mercury Recofds. 
Leahy’s suit is for the infringement 


‘j}of his erranzement on the song, 


“St. Catherine,” which he alleges 
Mercury used on its Denise Lor 
slice of that number. 


Heretofore, arrangers have been 
held not to have any indevendent 
rights to song atrangemenis. Pre- 
vious conyricht interpretations have 
given all rights to arrangemcrts 
to,the publishers who have the 
proprietary interest in the arranced 
song. Hence, any disker could copy 
any “rival disker’s arrangement 
upon release under terms of the 
compu!sory licensing prevision of 
the Copvright Act. Lawyer for 
Leahy, Martin J. Machat, savs he 
aims to est2blish that “arran“ers 
have an inherent property richt 
in his oritinal arrangement and 
direction of the orchestra over and 
above the copyright secured by the 
publisher.” 

Leahy alleges that last fall he 
made an arrangement for Miss Lor 
on “St. Catherine,” which she 
recorded under his direction. That 
version wes never publicly rc- 
leased. Subsequently, Leahy 
charges, Mercury cut the same 
song with: Miss Lor and used his 
arrangement note-for-note from 
end to end. 


Leahy is asking for an injunction | 


against release of the Mercury disk 
and for an accounting of the 
damages. 


CAN'T TELL THE ‘BLUFS’ 
WITHOUT A SCORECARD: 


“Pete Kelly’s Blues,” the Jack | 
Webb -pic production, is getting 
wide and-.unusual disk coverazve 
from the major companies. The 
wax play is unusual in that both 
RCA Victor and Columbia have 
issued sets, framed around the 
pic’s standard jazz score, with 
the same combo, headed by Matty | 
Matlicck, who is featured on the 
pic’s soundtrack. The same Mat- 
lock crew plays the same selections 
for each company. Columbia, how- 
ever, has included some selecticn 
by the Ray Heindorf orch while 
Victor’s set has a narration by | 
Webb. 

Meantime, Decca is issuing a pic 
album ‘with Ella Fitzgerald and 
Peggy Lee, both of whom appear 
in the film. Capitol has also is- 





sued an EP set by the Ray Anthony | 
orch but just to complicate the | 


situation, the album features a pic- 
ture of Webb on the cover. 

As part of the promotion for the 
pic, Warner Bros., which is re- 


leasing the film, has issued a de-| 


luxe brochure which ineludes a 78 
rpm laminated disk containing ex- 
tracts from the score. 





Charles Tobias, Songwriters 
Protective Assn. head, to the Coast 
yesterday ‘(Tues.) for three to four” 
weeks on personal business. 
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Victor Widens Coupon-Sale Technique 
Into New Areas; 


See Dealer Buildup 





Coast Cleffers Push 





Hollywood, July 19. 

Members of ASCAP here have 
,launched a drive to push L. Wolfe 
|Gilbert, board member outfit, for 
| prexy. No ASCAP topper has ever 
hailed from the Coast. Sianley 
Adams, incumbent prexy, cannot 
|be returned to office after his cur- 
[reat term expires next spring since 

Society bylaw prohibits any 
‘prexy from serving rnmore than 
three consecutive terms. Adams 
|may be named to general manager 
| of ASCAP. f 

Gilbert long has led the ASCAP 
}group here. In addition to being 
on ASCAP board at present, he 
also is chairman of the Coast com- 
‘mittee of ASCAP writers. This 
committee first was formed back 
in 1946 when Gilbert led ASCAP 
residents. here in protest that 
|Coastites were given seant con- 
' sideration in ASCAP counciling. 


Am-Par Dickers 
Birdland Tieup; 





Am-Par Records is eyeing Bird- 
land, New York jazz nitery, as the 
stepping off place for a jazz line. 
Sam Clark, prexy of the American 
Broadcasting-Paramount Theatres’ 


newly fermed disk company sub- 
sid, has been huddling with the 
operators of the nitery for an okay 
to bring their jazz tootlers under 
the Am-Par banner. 


The Birdland ops had been mull- 
ihg a label of their own to. groove 
the. jazzters who have no other 
disk company affiliations and were 
considering a tieup with the indie 
Roost Records. The Roost deal fell 
through, however, and Clark 
quickly opened up talks for 
Birdland tie. 

Meantime, Sid Feller took over 
his post as Am-Par pop a&r chief 

Monday (18). Clark and Feller 
‘now will begin huddling with 
agents ané@ artists to start building 
a pop roster. Target date for the 
Am-Par’s first releases is right 
|after the first of the year, 


TONY BENNETT 10 HEAD 
FREED TROUPE IN FALL ' 


Alan Freed’s rock ’n’ roll unit is | 
set to move back into the Brooklyn | 
Paramount for a week’s stay be-| 
ginning Sept. 2. Unusual aspect | 
| of the fall bash is that pop singer 
{Tony Bennett will headline the 
‘rhythm & blues package. 


| R&B artists already lined up for 











the show are The Harptones and} 


| The Nutmegs. Patricia-Kahl Music, 
| publishing firm which packages 


| the show, are currently dickering 
|for Ruth Brown and Laverne 
| Baker. 


Alan Freed, a WINS (N.Y.) disk 
jockey brought ,the first rock ‘n’ 
roll show to the Brooklyn Para- 
| mount last Easter Week and pulled 
in around $90,000. 





| 


Poklitar Exits Sesac, 
Ath Staffer to Leave. 


| Sesac Ince., perfor mance licens- | 

ing outfit active in the standard | 

{and religioso music field, is hav- 
| ing executive trouble. E. Duke 

Poklitar, who headed up Sesac’s | 
i licensing department dealing with 
‘film studios, disk companies and 
|transcription firms, has resigned, 
|}making the fourth exec who has 
| quit in the last year or so. 

Others were K. A. Jadassohn, 
| who was general manager; Harry 
Bright, field rep for the Central 
| Atlantic states; and Keith Miller, 
| who. was in charge of the Paeific 
| Northwest territery. ~Poklitar 
,entering the field of music ecopy- 
iright research. 





Gilbert as ASCAP Prez 


Feller Tops A&R 


a 
‘ 


a? 
1s 


—¢ With plans to cover all of its 49 


distrib points by fall, Victor is in- 
troducing its coupon setup, 
called “Operation Never, Lose a 
Sale,” into an additional "15 mar- 
kets this. week. Plan was. tested in 
Houston, Buffalo and Fresno for 
the past few weeks. 


As worked out by company execs. 
the plan is designed both to 
strengthen existing dealers and en- 
courage the entry of additional 
disk outlets in towns not now serv- 
iced by retailers. Under the plan, 
Victor insures the dealers’ cusiom- 
rers rapid mail service on any cata- 
log item not in stock. The cus- 
tomer pays the dealer list price 
and the dealer fills in a coupon with 
the desired selection for mailing to 
Victor’s Indianopolis plant where 
all mail orders are handled. The 
deater purchases his cor ons from 
the distrib and gets a straight 25% 
markup on each coupon. sale, in- 
stead of the usual 38% markup 
on reguiar disk sales., 


In towns. already serviced by 
disk - dealers, the coupon plan is 
being made available only to regu- 
lar platter. outlets as a method of 
supplementing their: store inven- 
tories. It’s hoped that the rapid | 
mail service ‘an average of five 
or six days between the order and 
the delivery) will cut into the rec- 
ord club operations around the 
country. Latter, according to dick 
execs, feed on the inadequate in- 
ventories of the average small 
.town retailer. 


Victor exees, meantime, are mov- 
ing to widen the sphere of disk 
sales into the small towns and ham- 
lets now without disk outlets but 
with appliance stores selling radio- 
tv sets and: phonos. In cases where 
these storcs cannot afford to stock 
‘up on disks, Victor is making the 
{eoupon sale available to them for 
a nominal initial investment. Victor 
supplies the coupens and a multi- 
colored catalog with stand from 
\whieh the customer can designate 
‘the platters he wants. 

No Competition Angle 

Lerry Kanaga, Victor’s v.p. and 
uvperations manager, stressed that 
the company would not set up such 
no-inventory coupon sale _ points 
in or near cities with regular out- 
lets. He insisted, however, that the 


(Continued on page 43) 


Sacks, Other RCA Execs 


To Europe to Imelement 
Folsom Exnansion Plan 


| Manie Sacks, veepee of RCA and 
| managing di‘ector of RCA Victor 
| Records, will probabiy sail Aug. 3 


on the Ile de France, instead of 
| fying over the 15th as planned, in 
re gr to further map his campaign 
r extending Victor’s diskery mer- 

 chanuising in Europe. He’ll be ac- 
| companied hy two or three execs 
from the disk division. 
| Frank M. Folsom, RCA prexy, 
| just returned from a Europea 
survey, has mapped an ambitious 
expansion pro“ram for the com- 
pany. Ajready the RCA trademark 
has been set up in Spain and Italy. 
| When Viector’s Electrical & Music 
| Indust*ies (EMI) tieun expires in 
’57, RCA wants the His Master’s 
Voice tradémark and merchandis- 
ing more closely tied in with the 
RCA Victor identification, as it ‘s 
| domestically. EMI purchased Capi- 
| tol Records last year, and it’s a 
matter of time when the British 
EMI ties with RCA become sev- 
| ered. 

George R. Marek, currently re- 
; cording “Aida” in Rome, and slated 
!to return to New York Aug. 1, may 
do a quick turnaround and con- 
| tinue with Sacks on his setups with 
‘several of the other European 
| countries where Victor already ha3 
‘skeleton operations under U. S. 
| direction. These will be extended 
and expanded to embrace local re- 
|co-ding, pressing of U. S. tapes, 
| exploitation and wholly - owned 
| sales promotion and merchandis- 
ing. 

















New Col Phono Exec 


Dave Ross has moved in to 
Columbia Records phonograph di- 
vision as merchandise manager. 

He previeusly was merchandise 
manager at Stuart-Lochheim, 


) Philly distributor. 
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Victor Expands Coupon Sales 


—————— Continued from page 41 
7,000 er. so disk retailers now | 


eperating were not sufficient to 


cover the nation’s selling needs. 
“What we want to do,” Kanaga, 
said, “is to train disk buyers to 
come inte stores and not order 
from the disk clubs or discount 
houses.” He said that in New -York 
State, twiee as many towns do not 
have "disk retail outléte as do have 
outlets. Victor is now tak?ng steps 
to correct this situation by setting 
up the coupon sale operations. Per- 
haps later, the outlet selling via 
coupons *will discover’ there’s 





enough coin in disks to set up a 
regular disk line. 


Other disk companies are cyre- 
fully watching the Victor opera 
tion. One rival disk exec said: ‘““We 
don’t have the money to experi- 
ment «with such an idea. But it 
sounds good and if Victer proves 
that it is, you can rest assured that 
we'll be doing the same thing.” The 
standout feature of the Victor plan, 
according to this exec, is that it 





does not bypass the established 
dealers but still exploits the po- 
tential in the direct-sale technique. | 


Hitting the road this week on '/ 





Burgess and sperchandisias man- 
ager Bob Yorke. They will cover 
Charlotte, _ Chicago, 


dianopolis, Los Angeles, New York, 
Newark, Providence, Salt Lake 
City, San Antonio, Seattle, Syra- 
ecuse, Washington, D. C., Cleveland, 
Miami, Memphis and St. Louis. 

- Victor has set up a special de- 
partment at its Indianapolis plant 
to handle the mail orders with top 
speeds. Department uses prepack- 


aged. disks with conveyor- belt and | 


an inventory system controlled by 
automatic tabulating machines 
which asserts the coded coupons. 





MERC NABS ARTISTS 


FOR C&W BUILDUP 


Mercury Records is stepping up 
its country and. western activity 
via a flock of new artists. Latest 
hillbilly crooner to join the Merc 
roster is Jimmy Dean, who pre- 


| viously recorded for the indie Four- 


Star label. 
Along with Dean, Mere acquired 


the expanded Victor merchandis- | country fiddler Buck Ryan, Jim 


ing plan are Kanaga, sales chief | | 


Bill Bullock, field staffer head Jack 


Wilson, George & Earl, 
Martin and Curtis Gordon. 


Benny 


Cincinnati, |. 
Denver, Detroit, East Hartford, In- | 


Mpls. Ballroom Clicks 
‘With Juve Dances Under 


' Minneapolis, July 19. 
Jack Thayer, WTCWN tv and ra- 
die personality, cénceived the idea 
last year for soft drink companies 


Prom Ballroom, , rip Cities’ 
largest. 

On these Prom ieshiptinds teen- 
agers’ nights, the admission is cut 


from $1.10 to 50¢c. concession stand 
items’ prices also are reduced and 
there’s an hour of free dance in- 
struction. The admission age limit 
is 18 years. Because of the curfew 
those under 16 must be accom- 
panied by a parent: Slacks and 
jeans are barred and the usual beer 
isn’t served. Youngsters leaving the 
premises aren’t permitted to re- 
enter. 

In the year’s time, 50,000 teen- 
agers have “passed through the 
Prom doors on these once-a-week 
nights, according to manager El- 
mer Larson. PTA groups are help- 
ing to supervise the afiaizs, he 
says, He thinks the dances are one 
way to right juvenile delinquency. 
Second of Thayer’s WTCN parties 
last week drew. 2,500 youngsters, 
or several hundred more than the 





first. 


to sponsor teenagers’ dances at— 


‘Soft Drink Cos.’ Auspices| 








Unpedigred Cats Swing ‘High Society’ 
The Most at 2d Newport Jazz Festival 


“BS LEN. LEVINSON 


‘ Mewnia July 19.: 


Newport had itself a ball over 


the weekend when the second an- 
nual Jazz Festival took over this 
rock-ribbed 
and proved that jazz was héeré to 
stay. A third chorus is already in 


works and-Newport is on its. way |- 


to being the American Salzburg, 
hot and/or cool. 

First stanza in 1954 was topped 
this year on every .court. There 


were three nights of concerts in-. 


stead of two, attendance close to 
doubled, and a neat score run up 
for a Jazz Study Center, to be lo- 
cationed in Belcourt, a Charles 
Addams setting which started as a 
stable, expanded into the posh 
Belmont summer pad and then be- 
came, until recently, the eastern 
road show version of “Sunset Bou- 
levard.” 


Festival was split over Friday, 
Saturday and Sunday night con- 
certs at Freebody Park, local high 
schoot and semi-pro park with an 
easy 10,000 seating capacity. Then 
there were two free forums at the 
Belcourt cottage. (In Newport “cot- 
tage” is the throittled-down name 
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‘Rhode : island island: 


, for anything over 40 rooms and 
three. 


baths. Now a majority of the 
-early society squatters} have run 
_out-and the<choicest- of town is 
loaded with the gonest-of-the-wind 


Tara halls; Where rat-races run for 
real every night. Taxes, you know.) 
Belcourt was bought by Mr. and 
Mrs. Louis L. Lorillard, underwrit- 
ers of the’ event, as Festival head- 
quarters and it was here that the 
third facet of the bash transpired. 
This was the Friday and Saturday 
night receptions where jazzists, 
press and Newporters met, min- 
gled, and melted into almost a 
homogeneous mass under the: in- 
fluence of the jam session. which 
nightly kicked up a storm in the 
old Tudor-Gothic ballroom. 
--From the b.o. view, Saturday 
night topped the concert draw with 
‘near capacity, but the proceedings 
caught fire only infrequently until 
Sunday. night. The closest approach 
to ,real jazz came after, midnight 
when the blowing was good at Bel- 
court and, the stained glass win- 
dows bounced the sound back from 
the vaulted ceilings. 


Of the two forums, “Jazz From 
the Outside In,” the Saturday 
afternoon session, where the dou- 
ble-domes explained jazz in terms 
anthropological, historical, psychi- 
atric, social, moral and musicologi- 
cal, was somewhat better organ- 
ized, more cogent, than “Jazz From 
the Inside Out,” the Sunday con- 
clave where Dave Brubeck, ry 
Mulligan, Gunther Schuller and 
Billy Taylor did the word bit. But 
after all, putting lyrics to new-jazi 
is still an art to be found. 


Tiger Raggers 

The Friday evening kickoff was 
by Sen. Theodor F. Green (Dem. 
R. I.), who quickly gave way to 
Stan Rubin and his Tigertown Five. 
a Princeton club for the preserva- 
tion of Dixieland, who led off with 
“Beale Street”—probably the first 
time the number has ever been 
rende-ed in uniforms eonsisting of 
orange-red jackets, crew cuts and 
Bermuda _ shorts. Despite the 
Brooks Bros. costumes, the Tiger 
raggers gave a good college try in 
the toughest of spots. They were 
followed by Teddi King, a pert 
Boston chirp, backed by. Nat Pierce 
at piano and orch. 


Also apparent at this point that 
the much-heralded p.a. system, so 
carefully calibrated to a theory, 
was not for jazz and/or Freebody 
Park. The theory was that eight 
pickup mikes mixed by a man in 
the middie of the field and fed out 
by 40 direct driver speakers mount- 
ed on top of the shell would give 
the Hsteners jazz with “small 
room” sound. Since the speakers 
pointed at an upward angle. it 
didn’t work out that way and 
though it might have been good 
for low-flying planes, aeousiically, 
Friday was a nothing night. Erroll 
Garner, with Fats Heard and Wyatt 
Reuther providing the rhythm, was 
also a victim of sticky acoustics. He 
was followed by Woody Herman, 
who also emceed neatly. 

Roy Eldridge and Coleman Haw- 
| kins couldn’t recapture their hey- 
day swing in the dewy, wide-open 
spaces and it was apparent i-e- 
quently during the se ies, especial- 
|ly the first two nights, that it is 
just as tough to play small-group 
jazz in a vast, al fresco setting as 
it is to enjoy it on a misty night, 
' surrounded by thousands, played 
by a small handful of musicians on 
a stand two blocks away. 

However, the audience was re- 
sponsive, well-behaved (a erew-cut 
| crowd predominating on Friday) 
and quiet. 
| rangements were topnoich and the 
| photogs better cu bed than last 
| year. 
| Joe Turner sang some blues but 
' topping the evening was the closer, 
| Louis Armstrong. He alone made 
|the night topflizht, bigtime, and 

the flesh’s answer to e:ectronics. 

Everybody lived it up until mid- 
night when Armstrong closed the 
store for the night with an en- 
| semble version of “America” and 
| “Star Spangled Banner.” 
| Mixing It Up 

The subsequent soiree at Bel- 
/court began with a buffet, a bar 
and three camps—the press, which 
gave the Fest a heavy coverage, 
/especially pixwise—the musicians 
| and their “periphery — and the 
proper Newporiers. Gradually, 
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Newport Jazz Festival 


nalpinelaiiiiemioaing Continued from page 43 5 
under the juice, the cliques began 
to mix and after the music: got 
rolling it was “Bopping.-at. pay 
court” with the best ja saat coat. 





Saturday's rumble began at 3 
p.m. in the courtyard below the 
ballroom. This free attraction drew 

a capacity (500) crowd to hear the 
mie yak and The- Six, a jazz 
combo, elucidate medically. Look- 
ing down from the ballroom bal- 
cony, this was a mature panel of 
jazz experts—-one crew cut, one 
regular haircut, three in need of 
wall-to-wall carpeting and one 
grey pate—Father Norman O’Con- 
nor, the clerical cat from Boston 
who moderated. 


Richard A. Waterman, the 
Northwestern U anthropology fire- 
ball, dragged back to West Africa 
for a jazz root. Prof. Marshall W. 
Stearns, Hunter College hipster 
and exec director of the titute 
of Jazz Studies, had The Six play 
a 1,000-year old Oriental tune, 
known to every Chinese since, 
which turned out to be “Nobody 
Knows The Trouble I’ve Seen” in 
stop-time. 

The old Tudor-Norman court- 
yard, with half-timbered walls, 
balcony and other medieval decor 
gave the chop-beating a real Old 
Worldsville background. Unfor- 
tunately the strong intellectual 
uice had a water chaser, Before 
he questions could .be popped, 
rain began to splash and all the 
aficionados cut out for their cribs. 


Saturday night the b.o. hit 85% 
capacity, which runs 11,500 when 
the stadium seats are used as 
bleachers. P.a. system had. been 
dispersed around field for good 
results, crowd barricades — they 
-used snow fences—had been put 
up, and the program content 
picked up. Opener was the Max 
Roach-Clifford Brown Quintet. At 
the field and later at Belcourt, 
Roach was the talk of the Festival. 
George Morrow on bass, Richard 
Powell, piano, and Harold Land, 
tenor, backed Roach and the fancy- 
lipped Brown. They were followed 
by Lee Konitz and Warne Marsh 
doing something “untitled, un- 
recorded—unrehearsed” and when 
Marsh asked Konitz “what key are 
we in?” the results were predict- 
able. 

Dinah Washington sent the con- 
gregation like no other vocalist, 
except possibly Jimmy Rushing on 
Sunday night. Miss W. did seven 
numbers and bought on intermis- 
sion. 

Then m.c. John McClellan of 
WHDH, Boston, brought on a 
young California contingent to 
start the new-jazz kick. Chet 
Baker had Russ Freeman on piano, 
Bob Carter at bass, Peter Littman 
on drums and was joined by Gerry 
Mulligan to keep things cool. 

Following came the Eastern cool 
club—Bob Brookmeyer, the valve 
trombone virtuoso and Al Cohn, 
with his tenor sax, to give a good 
accounting for New York new-jazz. 
Marian MecPartland Trio hit big 
and was joined by husband Jimmy 


for “a marriage of modern and 
traditional, both literally and 
haa. i. 
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f musically.”. Maybe this is the com- 
promise. 
Mood then switched with the 





appe e of Pee W Russell, 
Wild Eapevideon: Bu man, 
Buzzy* | ‘Vick ~ 





and : Wein,’ wide ee 
the Fes val, at the piano, and the 
bassist deluxe, Milt Hinton. This 
contribution tore up the tracks. 
However, no where else in show 
business can be found the awkward, 
sore-thumb staging which. stamps 
a stage jam-session. The perform- 
ers have been herded onstage like 
a group of finger-popping squares. 
Working in chorus they don’t come 
off too badly, optically, but when 
the solos come on, the rest of the 
group stand about with egg-on- 
face. No one in the jazz concert 
field, apparently, has ever pulled 
down all the lights and spotted the 
solo performer. At Newport an 
attempt was made to give the little 
shell intimacy and warm lighting 
but the photogs, pro and Brownie, 
made it one continuous flash in 
the. pan: 


Topper of the evening—and each 
of the three sessions had a strong 
topper — was the Dave Brubeck 
group, featuring alto saxist Paul 
Desmond with Joe Dodge on drums 
and Bob Bates beating out the 
bass. 


Sunday Forum 


Because the courtyard at Bel- 
court had been too small the previ- 
ous afternoon,/ the Sunday forum 
was moved out to the three-acre 
lawn in front of the bungalow. 
Around 700 attended the “Jazz 
From the Inside Out” jaw-session. 
inability of musicians to make like 
so many Fred Allens or Clifton 
Fadimans kept the second think 
bit from being as entertaining and 
elucidating as the Saturday yak. 


Final concert at Freebody was 
something for Wein and his asso- 
ciates to tack up and shoot at from 
now on. By tearing away at an- 
'other“shibboleth of the tradition- 
tight jazz eoncerto, the rotund 
Boston pianist-promoter was able 
to achieve something sensible and 
showmanly in his programming. 
What he.did was knock away the 
“must” rule that a combo goes on, 
play until the audience is sick of 
its stuff, then goes off and not to 
reappear the balance of the night. 


By mixing groups and styles for 
short sets the first half got off the 
ground immediately and _ didn’t 
come down until a late intermis- 
sion. Duke Ellington took over for 
the night as m.c. and unfortunate- 
ly wasn’t called on to sit in or 
solo. But his bland, urbane intros 
were a feature which could have 
helped the two previous concerts. 
Starter for the night was the cool 
Modern Jazz Quartet. They quick- 
ly mooded the crowd to an appre- 
ciation of the cerebral gymnastics 
of new-jazz. 


They were followed by an al- 
most facsimile recreation of the 
crest of Kansas City jazz—Lester 
Young, Jo Jones, Count Basie, Ed 
Jones (on bass) and Ruby Braff 
making like Buck Clayton. Prez 
Young blew like he wanted to be 
re-elected and Braff impressed 
again as the coming horn man. In 
appearance and ability, this is the 
trumpeter to play the film biog of 
Bix Beideribecke. Jimmy Rushing 
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the conversion ot Newport to K.C. 
If it was taped, a recording of this 
section is the Festival's finest con- 
tribution to jazz in 1955. 


The modernists who followed 
consisted of both east and west 
coast new-jazz men. Miles Davis, 
with Thelonius Monk, and the 
Modern Jazz Quartet, blowing for 
the east, MuHigan, the Brubeck 
group, and Zoot Simms represent- 
ed the coast and Wein kept chang- 
ing combinations for each number. 


The second half started off with 
a traditional jamming attended by 
Billy Taylor, Jo Jones, Kai Wind- 
ing, Bobby Hackett, Ben Webster, 
Wyatt Reuther, and Peanuts 
Hucko. Then J. J. Johnson joined 
his fellow - trombonist - partner, 
Winding, in some precision duet- 
ing followed by the Coast flash, 
Bud Shank; some of Billy Taylor’s 
ambidexterous 88ing; an excep- 
tional Bobby Hacket solo, then spe- 
ciaities by Jones,~ Webster, Reu- 
ther and Hucko. Dick Katz took 
over the piano from Taylor, mid- 
way. Here, again, the mixing of 
combos paid off. 
Technically, this is probably the 
best single advance Newport, all 
jazz in fact, has made. Now, if 
m.c.’s can be shot for announcing 
“the greatest,” “the miost,” “the 
top,” everytime they come on, the 
medium will achieve some meas- 
ure of maturity. 

Basie Hits 
Count Basie’s band hit the ball 
with the one-voice sound it has 
achieved, winding up the evening 
and the Festival. 
Coverage included a complete 
taping of everything by Voice of 
America. Tapes on the three days 
will go out all over the world for 
the next three months. 











Tag of the whole Festival took 
place at 4:30 Monday a.m. Group 





sng Hits on Racio and TV {, 


(July 1, 1954, te July 1, 1955) 


The 35 song hits with the largest radio and television audiences are listed below in orde 
ACI, points received in the ACI Surveys during the year. (Songs in stage or filn » 

dicated. Songs currently active are marked with an asterisk. Songs whose acti 
1, 1954 are noted by the 1954 date), — 









van prior to July . 


whamming the forum piano, ac- 
companying themselves with comb 
and paper. Caretaker woke up, 
padded to the concert grand in the 
ballroom, drove the cats away with 
a Bach concerto. Caretaker hates 
jazz. 


Lloyd, ’54 Decca Proxy 
Fight Head, Dies at 62 


George L. Lloyd, former direc- 
tor of Decca Records and retired 
insurance company exec, died at 
the Peekskill Hospital in Peeks- 
kill, N. Y., July 15 at the age of 
62. Lloyd, a native of Rhodesia, 
Africa, was associated with Decca 
almost since its beginning. He 
was dropped from the company’s 
board early in 1954 as a prelude 
to his bitter proxy battle to wrest 
control of Decca away from prexy 
Milton R. Rackmil. He was de- 
feated in that attempt last year 
and Lloyd made no attempt to op- 
pose Rackmil this year. 

Lloyd became involved in the 
Decca operation affajrs through 
his wife, Martha Boswell, one of 
the Boswell Sisters who were 
among the label's first artists. 
Latter survives along with a son, 
sister, brother and a grandson. 








Weisman Bros. Bow 
With Own Pop Label 


A new indie disk company, Pa- 
masons Records, will hit the disk 
market this week. Label is piloted 
by composer-arranger Ben Weis- 
man and his brother, Al. 

Diskery will bow ‘with a Cana- 
dian group tagged Terry & The 
Macs on a coupling of “Don’t Make 
Me, Cry Again” and “Getaway.” 
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number and a ballad to complete|court’s courtyard and _ started P a New Contract, 


Doris Day Doing 4 for Col 


Hollywood, July 19. 


Doris Day, whose contract with 
Columbia Records expired early 
this month, has signed an interim 
pact with diskery to cut four 
sides. Negotiations are currently 
underway between Marty Melcher, 
husband-manager of the chirp, and 
Columbia execs James Conkling 
and Goddard Lieberson, who in 
turn are attempting to re-sign song- 
stress to a long-term contract. 

Mitch Miller, Col artists & rep- 
ertoir chief, will plane in from 
N. Y. to handle the supervision of 
the session which gets underway 
upon completion of Miss Day’s 
current pic, “The Man Who Knew 
Too Much,” at Paramount. 


Frisco Jazz Spot In 
Cool-to-Hot Switch 


San Francisco, July 19. 

The Black Hawk, longtime mod- 
ern jazz club, is taking a flyer with 
two-beat. Bob Scobey and his dixie- 
land band opened there last week 
for a two Week booking. This is 
the first time a dixie group has 
worked the club in over four 
years. 

Chris Connor, singer formerly 
with Stan Kenton, opens there as 
a single on July 26 for a three 
week stay. The Dave Brubeck 
Quartet continues to work week- 
ends and split weeks at the club 
between engagements in the east. 








Strauss Retires 


Edward R. Strauss, vet Decca 
exec who has been associated with 
Decca for 19 years, has retired to 
his home in Florida. 

Strauss has been heading up the 
— special services depart- 
ment, 
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HE MAN FROM LARAMIE 


sung by the | 


VOICES OF WALTER SCHUMAN 


C/W LET ME HEAR YOU WHISPER 20/47-6157 








from the Columbia Picture A ‘‘New Orthophonic’’ High Fidelity Recording 


“The Man from Laramie’ in Cinemascope 
starring James Stewart * RCA | C # O R 
A William Goetz Production 
Color by Teehnicolor 
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RCA Swinging | 
In Jazz Groove 


In fine with RCA. Victor’s new 
“Jazz .. Workshop”. . project, - Jack | 
Lewis, director of the Victor. jazz | 
program, is planning to) step up | 


VARIETY. Scoreboard Tel 
_ TOP TALENT AND TUNES 


~~113 Indie Disk 

Three more independent disker- 
ies are entering the pre-recorded 
tape field via tieups with the Liv- 


ingston Electronic Corp., tape 
manufacturing firm. Boston Rec- 





jazz vecordings next year by 100%. | 
Whereas Victor» will probably | 
slice séme 400 jazz sidés (for’ both | 
single and album release), the | 
number will likely go up to 800 in | 
1956. 

The “Workshop” series will con- | 
sist of albums in which young jazz} 
artists will be given wide latitude | 
in composition, arranging and _ per- 
formance. Three such albums 





Coin Machines 


* Compiled. Me Statistical er of Distribution 
Encompassing the Three Major Outlets 


Retail Sheet Music 


as Published in the Current Issue 


Retail Disks 


ords, Lyrichord Discs and Poly- 
musie Records have pacted with . 
Livingston for the release on tape 
of material which has previously 
been available only on disks. Fu- 
ture recordings will be available 
on both tape and disk. 

While Boston and Lyrichord will 
retain their own labels, Polymusic 
will be released under Livingston’s 
Connoisseur ‘ banner. Livingston 








now in the works are under the di- | 
rection of Al Cohn, Bob Brook- | 
meyer and Billy Byers. All three | 
of the musicians compose, arrange | 
and perform. Lewis stressed that | 











NOTE: The current comparative sales strength of the Artists and Tunes listed hereunder fs 
arrived at under a statistical system comprising each of the three major sales outlets enu- 
merated above. These findings are correlated with data from wider sources, which are exclusive 
with Variety. The positions resulting from these findings denote the OVERALL IMPACT de- 


now has deals with such’other in- 
dies as Atlantic, Esoteric, Empiri- 
eal, Oceanic and Riverside. Nego- 
tiations with other disk firms for 


























the “Workshop” won’t accent | | similar deals are under way. 
“tonal” (cool) sounds as against | veloped from the ratio of points scored, two ways in the case of talent (coin machines, retail | 
swing. disks) and three ways in the case of tunes (coin machines, retail disks and retail sheet music). R ° ed T R 
sc Uemis, who recently inked vocal evived lexas Kesort 
st Teddi King, sa ctor w - 
looking for other young jazz per- ; TALENT Spot to Stress Bands 
sonalities. He said that the disk- POSITIONS Houston, July 19. 
ery also plans to continue t6 re- This Last Sviven.Bench, Houlton reerve- 
teen. jay Cane. Week Week ARTIST AND LABEL TUNE tion spot in existence since 1892, 
(Rock Around the Clock is expected to be restored by Har- 
Wolf Ankles Au divacs 1 1 BILL HALEY’S COMETS (Decca) : /Razzle-Dazzle iB oogonia vee Soe. Me 
: {Learnin’ the Blues: name bands will again be in de- 
For Management Firm|} 2 2 FRANK SINATRA (Capitol) .......... Tet bas Stronger mand. County Commissioner Kyle 
poe nr oe Ee ee a || 3 3 PEREZ PRADO (Victor)... .............. Cherry Pink Mambo ter ‘will include ‘lreular. glassed. ; 
ager of the indie Audivacs tabel to ; A Blossom Fell stare: ‘haat ‘docks, rides, 600-foot 
yam gto eeepc 0 4 4 NAT (KING) COLE (Capitol) .............-JI£ I May nice und utdeot gavin. 
Audivacs with Raymond Scott and e My One Sin P gg ay ong Br tc 
ern at weak ciel tein bal} 9. 1 « ‘GISELE MacKENZIE (Label X) ......... Hard to Get ai adie eakenhon he anne: 
stock interest in the diskery. {Something’s Gotta Give ge  rggen gh wk ——— ia polley 
Although Audivacs has slowed 6 5 - SAMMY DAVIS, JR. (Decca).... ........ oe Old Black Magic will definitely o gi ace oy cepa 
a a: Lgeynd be cgge = pt Love Me or Leave Me bends, tone ra teendps, pinges 
will’ continue to remain active. || / 7 10° MeGUIRE SISTERS -(Coral)...........:.. Something’s Gotta Give Se ae ee ee oedl: 
who hasn’t cut a disk for the past || Honey Babe torium, etc., will be leased out oF 
four months, wil’be put into the|| © © ART MOONEY (MGM).............0..... Sitios Fobiibe administrated by county. 
groove again as soon as she winds 
up her current nitery tour. 9 - 8 LES BAXTER (Capitol).............. +d Wale the Town = Polygon to Distrib 
: Vanguard in Britain 
Duke Niles to Launch 10: | 7 Se ARAM DAM (Coral) i652 6c... 6 bean eis bs Cher and Gentle mies, Helv 30 
Ventura Firms in U. S. : Cherry Pink Mambo Polygon Rotords. Bes nein’ 
new a 
sien hie eee Seok ba Of Ratene te Records in the U. S., under, which 
id P TUNES they will release, the latter’s clas- 
set up shop as French publisher 
P P Pp : sical catalog as well as their jazz 
Ray Ventura’s chief in the U. S.|| POSITIONS (*ASCAP. +BMI) ot a te gpg 
Firms under Niles’ command are|j| This Last : 1 
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Recorded by BILL HALEY ‘ Pp DIMITRI TIOMKIN—Coral #61388 
and his COMETS—Decea Merc Pacts Grey N. Y. Disk Discounter POLYDOR LABEL BOWS on 
espe: Dorianne Grey, 17-year old sing- 
Still Going Strong er, has been added to Mercury 1 
PETG oes ties rat) Sees anghar Labels | IN BIT POP MARKET 
bow. On Antitrust Char e London, July 19. 
— Miss Grey cut her first sessions Praia > ‘ rs A new pop label makes its bow 
MYERS MUSIC, ine last Thursday (30), the day she arging discriminatory selling | in London this week when Polydor 
Pee er eect eaom | was graduated from a _ Bronx} practices by Urania Records and |! Records issues its first platter, a PROGRAM TO-DAY 
(N. Y.) highschool. Hayden Society, I. Stock Music| waxing by Caterina Valente of YESTERDAY'S 

















ATTENTION MUSIC PUBS: 


Grab it While It’s Hot! 
The Brightest Calypso Since "RUM AND COCA COLA" 


“HAPPINESS CAN'T BUY MONEY” 


WALTER WINCHELL Says: “Tex O’Brien’s ‘Happiness Can‘t Buy Money’ has 
this wordage: Now they say that peace of mind is more desire-ahble, and 
money in the bank makes you uncomfort-ahble, but at least you can relax 





while being miser-ahble!” - 





The lyrice are clever, and there’s the proof, 
A word to the wise publisher: 


Write TEX O’BRIEN, Box VV 1854—Variety, 154 W. 46th St., 


Don't goof! 





N. Y. C, 














“pECo! 


-America’s Fastest 


= Selling =Records!: 








Store, a N. Y. discount record re- 
tailer, sued for damages in N. Y. 
Federal Court last week. * 

Suit stemmed from an action 


brought in N. Y. Municipal Court 
by the disk companies against the 
music store for non-payment of 
bills. Urania had asked for pay- 
ment of $5,742 while Hayden So- 
ciety asked for $2,450. Attorney 
for the retailer, however, had the 
actions moved to N. Y-+ Federal 
Court and counterclaimed with an 
antitrust charge are asked for 
$15,000 from® Urania ($15,000) and 
$9,000 from Haydn Society. 

Stock claimed that it is in “‘sub- 
stantial competition” with the 
Record Hunter (another N. Y. disk 
retailer) and that both Urania and 
Haydn Society had been selling 
disks to the latter store at lower 
prices, making secret discounts 
and giving special return privi- 


}Jeges all in violation of the anti- 


trust laws, 





Ben Selvin, artists & repertoire 
chief for RCA Victor’s custom rec- 
ords’ division, to the Coast for the 
company’s Thesaurus program, 


“My Lonely Lover,” for which 
lyrics were penned by Kermit 
Goell. 

Introduction of the Polydor label 
here is the second phase in the 
expansion program of Deutsche 
Grammaphon, which broke into 
the British market last year with 
their longhair Heliodor disks. The 
new label will have full access to 
the German Polydor catalog, but 
has as yet has made no definite 
deal for a U. S. catalog. 


JUST YOU, JUST ME 


Music by 
JESSE GREER 


ROBBINS MUSIC CO. 
799 7th Ave. New York 
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Band Reviews 








STAN KENTON ORCH 
With Ann Richards 


A crammed house, necessitating 
opening of a rarely used section 
adjoining the Blue Note’s main 
room, greeted the Stan Kenton 
aggregation in its bow at Chi’s 
main jazz emporium. Biz should be 
SRO‘ for the duration of this fort- 
nighter. 

Immediate impression created by 
the Kenton Orch is one of a highly 


disciplined, sharply controlled 
group, yet individuality reigns 
when tHe spotlight is on one of 
the many solo efforts studded 
throughout the program. The dis- 
cipline is necessary in creating the 
loud, sharp, sound that is char- 
acteristic of Kenton and the indi- 
viduality gives the music a leaven 
which creates a feeling of con- 
trolled spontaneity. 

Kenton’s tongue-in-cheek patter 
serves to intro and tie together 
the varied program, as he engages 
in easy verbal play with crowd and 
band. The group, a large one (17) 


uintet, does standards like “I’ve 
t You Under My Skin,” (if you 
can recognize it as Kenton says) as 
well as lesser known tunes, and of 
course “Artistry in Rhythm,” the 
Kenton trademark. An occasional 
piece like “Francesca,” with a defi- 
nite Latino beat, and a “little fast 
jazz in the key of F,” round out a 
program well balanced between 
the light and heavy, the familiar 
and the strange. The house goes 
for it every time. In addition to 
sax, trombone, drum and bass solos 
by the bandsmen, maestro Kenton 


an energetic style. Kenton on the 
yor sometimes betrays a very 
efinite modern classified  in- 
fluence; he elicits booming salvos 
from the worshippers at the shrine. 

Ann Richards, who handles the 
vocal chores with the Kenton 
group, is easy on the eyes and 
sports a pleasant voice. Somehow, 
the gal seems overshadowed by the 
band; her pipes, though pleasing, 
seem a little thin. A little more 
ower is with this power- 
ouse band. Gal is warmly re- 
ceived by the patrons, however, 
and goes off to a good mit. Gabe. 


FOR YOUR PROGRAM 
MONDAY THRU SUNDAY 


“SATURDAY NIGHT 
|S. THE 
LONLIEST NIGHT 
IN THE WEEK" 


. . vwrovep 


THE SEVEN YEAR ITCH 


. THE . 
~ GIRL" 
UPSTAIRS| 


ROBBINS MUSIC CORPORATION 





WILL OSBORNE ORCH (10) 
New Golden, Reno 

One of the big bands of the 
swing era, Will Osborne is adapt- 
ing to the business today by build- 
an Se as a fine nitery orch while 
still- keeping intact his own easily 
recognized sound and style for 
dance sets.- 

In its second year at the New 
Golden, the holdover is a testi- 
monial for the band. In a town 
dependent upon locals to a great 
extent, Osborne’s pepeerta has. 
never flagged. And in a nitery 
which books mostly recording ar- 
tists, the requirements have been 
high. The organization has done 
well by the many chanters who 
have to have the correct interpreta- 
tion of their complicated arrange- 
ments, especially where a singer is 
carboning a hit record. 

Osborne’s baritone pipes, 
likened to the earlier Rudy Vallee. 
is heard sometimes on romantic 
ballads. But while essentially a 
smooth, quiet order of music, the 
erew rides in .some occassional 
dixieland. “Battle Hymn of the 
Republic” is a good example here. 
Toward weekends and on week- 
ends, when the crowds are more 
festive, the band plays plenty of 
jazz such as “Perdido” and “Jazz 
Me Blues.” 

And where the show demands,. 
such as the current Louis Jordan 
starrer, the organization swings 
right along behind for a lot of 
extra push. ‘ 

Arrangements have been handled 
mostly by alto man Bob Crandall@ 
but some of the chores have re- 
cently been taken over by baritone 
sax player, Dave Matthews, who 
has scored for Benny Goodman. 

Standard and quality music 
make up the band’s big book, as 
up to the moment as “Something’s 
Gotta Give” and nostalgic as “All 
The Things You Are.” Osborne’s 
own cémposition, “By a Fireside,” 
is the theme, 

Lately the outfit has been going 
in for the cha-cha-cha beat. ‘ 

Mark. 


HUB TRUCKING STRIKE 
HITS ROADSIDE JUKES 


Boston, July 19. 


Jukeboxes in juke joints along 
Massachusetts’ highways aren’t 
jingling anymore because the 
truckers, who used to keep feeding 
the music boxes while quaffing 
their soft drinks and sandwiches, 
are in the fourth frame of a strike. 
More than 15,000 truck drivers are 
out on strike, and music machine 
operators claim it is hurting their 
business. Retail record shops, 
meantime, are singing the blues 
because their stocks are getting 
spottier and spottier. 


Phil Kahl Sets Up 


~ Management Firm 


Latest publisher to move into 
the management field is Phil Kahl 
(Patricia-Kahl Music and Planetary 
Music), who has set up the Variety 
Artists Management firm. 


Recording artists already pacted 
to the VAM stable are Alan Dean 
(MGM), Billy Valentine (Capitol) 
and Brooks Benton (Epic). Kahi 
also is grooming 19-year old thrush, 
June Perry, for a wax bow. The 
Management firm will be helmed 
by Lee Kraft and Tommy Vastola. 


Dick Gersh has been named 
eastern rep for Deed Records, new 
indie diskery headquartering in 
Chicago. 
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A Riff in Bronze 


New Orleans, July 19. 
New Orledns Mayor 
Lessepps S, Morrison dis- 
closed that an appropriate 
monument to jazz will be 
erected on Basin Street, re- 
cently ‘widened into a boule- 


vard here. The®mayor’s an- 
nouncement c r much 
criticism from various musi- 


cal and civic ‘groups of the 
city’s plan to. -turn «Basin 
Street into a Park of the 
Americas, consisting of\ statues 
of Latin American heroes. 

The mayor agreed that it 
was imperative that historical 
recognition of some sort be 
given to “the famous\ mu- 
sicians and wonderful music 
which began on Basin Street,” 
he assured the New Orleans 
Jazz Club, one of the musical 
groups behind’ the monument 
project. 


Juve Assn. Gets Jock 
Support in Drive To 
Kayo ‘Leeric’ Platters 


Los Angeles, July 19. 


Local disk jockeys are getting 
behind the Junior National Audi- 
ence Board in its move to eliminate 
“leeric” records from the = turn- 
tables. A total-of 25 leading L.A. 
and Hollywood deejays, contacted 
by Junior N. B. members, have al- 
ready signed the petition agreeing 
to “do everything possible to avoid 
publie airing of records which I 
believe objectionable.” 


Platter spinners on nine local 
stations expressed their willingness 
to cooperate in knocking out blue 
disks, and include the following: 
Johnny Grant, Ira Cook, KMPC; 
Stu Wilson, Larry Berrill, KBIG; 
Edloui Van Camp, KGFJ; Lou 
Beardsley, Hank Weaver, Fred 
Beck, Paul C. Masterson, Lou 
Cook, KABC; Ralph Story, KNX; 
Dan Russell, Bob McLoughlin, Al 
Jarvis, KFBW; Alex Cooper, Jim 
Ameche, Gene Norman, Dick 
Haynes, Peter Potter, KLAC; Bob 
Scott, KPOL; Earl McDaniel, Clyde 
Cadwell, Frank .Burbe, Violet 
Schram, Vern Lindblade, KFVD. 

Meeting the challenge of the in- 
crease of “leeric” platters is one 
of the major projects of the junior 
auxiliary of the NAF, which is 
headed up by Peter Goelet. The 
NAB, whigh strives for better tv- 
radio programming, felt that teen- 
age audiences should have the op- 
portunity to judge for themselves 
the merits of the “leeric” waxings. 
The result was the petition asking 
“careful consideration” of the re- 
cordings to be played, circulated 
among the deejays, : 

The L.A, petition has been for- 
warded to NAB headquarters in 
New York, which will use it as a 
guide for similar activity by the 
Jr. NAB in other dities where 
chapters are being set up. 

In San Francisco, instead of pe- 
titions being circulated, the Junior 
NAB already has been formed in 
conjunction with the adult group 
headed by Hal Light, and repre- 
sentatives of different functions in 
radio airing of platters have been 
invited to discuss their opinions 
before a group of 300 teenage 
members. 


Best British Sheet Sellers 


(Week ending July 9) 
London, July 12. 














Unchained Melody ....Frank 
I-Wonder ...... Macmelodies 
Dreamboat ........... Leeds 
Stranger in Paradise...Frank 
Cherry Pink ........ Maddox 
OTe a 5 cS Rogers 
Where Dimple Be.Cinephonic 
Stowaway ............ Morris 
NE io ats ve -+.-..Cavendish 
Don’t Worry .........Wright 
Bridges of Paris....Southern 
Earth Angel ........ Chappell 
Second 12 
You, My Love ....... .--Dash 
ee EP Cre -++-Dash 


Unsuspecting Heart..... Berry 
Tomorrow 
Melody of Love..... Connelly 
Ready Willing and Able. Berry 


Chee-OO Chee ...... Maurice 
Everywhere~..........-. Broh 
Give Me Your Word.Connelly 
Every Day of Life. ..Robbins 
eee 8 os. Macmelodies 
Tweedie Dee ........Robbins 








On The 


Upbeat 





New York ; 


gétress Georgia Gibbs inked 
a few deal with General Artists 
Corp. ‘under which she can make 
her own tv package deals, .. 


Champ Butler soundtracking, the} 


title song of the Robert A. Frank~ 
lyn pic production, “Mustang,” on 


ithe Coast this week. . .English 


thrush Petulia Clark will have a 
couple of sides released in the U.S. 

MGM Records which bought 
the masters from Polygon Records 
in Britain. . .Billy Williams opens 
at the Marine Room, Pleasure Pier, 
Galveston, July 22. 


Atlantic Records veepee Nesh- 
uhi Ertegun planed to the Coast 
last week to line up new album 
dates to be cut under the super- 
vision of diskery’s musical. direc- 
tor Shorty Rogers. . .Elmore White 
on a deejay tour in the east. .. 
The Chordettes headline the an- 
nual Ohio State Fair Aug. 24... 
Betty Madigan set for the Wilson 
Line Cruise July 26-27-30. . .Dee- 
jay Jim Mendes (WICE, Provi- 
dence) in town for a looksee. . . 
Paul Siegel back from a cross- 
country plugging tour. . .Tim 
Gayle acquired publishing rights 
to Harry Ruby’s “Contentment.” 
Lorry Raine recorded for the Ad- 
vance label. . .After a series of 
radio-tv guest shots, Jim Lowe, 
who etched “Close The Door” on 
the Dot label, heads for a three- 
day stand at The Moose Club, 
Erie, Pa., beginning Aug. 4. 


London 


Bristol telephonist Janie Mar- 
den signed to sing with the BBC 
Show Band. . .Larry Parks and 
Betty Garrett are to undertake five 
weeks of variety here, commencing 
at Newcastle Aug. 8. . Singer Den- 
nis Lotis has switched labels from 
Decca to Nixa. . .The Three Deuces, 
Anglo-Canadian vocal group, 
signed to record for Columbia... 
Lena Horne offered big cabaret 
date in London for October. . 
Josh White will open his British 
tour Oct. 3. . .Maurice Clarke, 
Decca Records exploitation man, 
leaving for the U.S. Aug. 2. 

Pianist Norman Stenfalt has left 
Jack Parnell’s band. . .Ciarinetist 
Vie Ash and his quartet are due 
to accompany Cab Calloway when 
he opens at the Glasgow Empire 
on Aug. 22, following with dates 
at Manchester, Newcastle, Liver- 
pool and Birmingham. . 
Termer Trio, which has played at 
Al Burnett’s Stork Room, are leav- 
ing after six years. Pianist Art 
Staddon trio succeed. . .Owing to 
the illness of bandleader Billy Cot- 
ton, his son, music pwblisher Bill 
Cotton Jr. has been os the 
band-at Coventry Hippodronte. . . 
Guitarist Don Fraser is leaving the 
Ray Ellington quartet after two 
years. . .Virginia Somers has ended 
her recording agreement with Dec- 
ca. She opened last week at the 
Dorchester Hotel for a month. 





Hollywood 


Three 20th-Fox studio toppers, 
Alfred Newman, Lionel Newman 
and Ken Darby, in Gotham for 
confabs with Richard Rodgers and 
Oscar Hammerstein II anent music 
for studio’s upcoming versions of 
their Broadway hits, “Carousel” 
and “The King and I”... Andre 
Previn has wound prerecording 
sessions on Metro’s “Kismet” .. . 
Henri Rene, RCA Victor’s. Coast 
chief, waxed two instrumental 
sides yesterday (19) .. . Ed Wolpin, 
general manager of Paramount 


.|calist. .°.Baron Elli 


.Denny | WWL 





and Famous Music companies, sub- 
sids of Paramount Pictures, ar- 


and his BAND 


CAPITOL 


ASSOCIATED BO 


LES BRO 


America’s Greatest Bands, CBS-TV, July 16 
BASIN STREET, N. Y., WEEK July 16 


TWELFTH YEAR with the BOB HOPE SHOW 


rived Friday (15) from N. Y. and 
checked into the studio on biz. 

-Composer-conductor Nelson Rid- 
die; currently working’ on his 
fourth album for Frank Sinatra on 
the Capitol label, also is ‘prepping 
‘for his Aug. 13 appearance at the 
Hollywood Bowl with Capitol artist 
Nat Gole.......Skip Martin has com- 
pleted assignment to orchestrate 
the new numbers for “The Benny 
Goodman Story” at UI... Micki 
Marlo, Capitol, recording artist, has 
been signed to open at the El 
Rancho Vegas, with Joe E. Lewis 
Aug. 3... Harry Belafonte origi- 
nally inked for a two-week engage- 
ment at the Grove, has been re- 
skedded to three-week run opening 
oe 3... Ralph Marterie’s orch 
makes its first local appearance in 
two years when they play the Pal- 
ladium July 22. 


Pittsburgh 


Johnny Costa, pianist, cutting 
his first album for Coral. . .Stan 
Kenton one-nights at West View 
Park Aug. 3, and Frank Yankovic 
comes in the next evening... 
Weela Gallez ends her run at 
Dore’s tonight (Wed.) and opens at 
Park Surf Hotel in Honolulu July 
31. . .Art Blakey combo went into 
Miday Lounge Friday (15), replac- 
ing Max Roach, who took off early 
for Newport, R. I., Jazz Festival. . . 
Gabe D’Amico foursome picked up 
at Blue Moon, ditto Jimmy Span- 
iel’s at Colonial Manor. . .Larry 
Faith orch returned to Horizon 
Room Monday (18), following Hal 
Curtis outfit. . .Ernie Neff, organ- 
ist, back in town after three and 
a half months at the Sheraton in 
St. Louis. . .Norman Granz’s “Jazz 
at Philharmonic” will open_ jazz 
concert season here at Mosque on 
Sept. 23. . .Snooky Lansen booked 
for Kennywood Park one day Sun- 
day (24). . Joey Leonard’s band 
has checked out of Pat McBride’s 
after six years with Brad Hunt and 
the Huntsmen replacing. . Jeanie 
Baxter joins Jimmy Morgan’s band 
at Oakland Beach Hotel in Con- 
neaut Lake for few weeks as vo- 
ott orch signed 
for Alpha Omega convention at 
William Penn Hotel last four days 
of 1955. . Anita Romero and her 
Latin-American combo held over 
at New Nixon. 


New Orleans 


Joe Reichman, currently fea- 
tured at Blue Room of Roosevelt 
Hotel doing daily deejay stint on 
... Charlie Luckow, Bayou 
Room pianist, spotlighted as solo- 
ist with summer pops at Municipal 
Auditorium ... Johnny Duke orch 
open four-week engagement at 
Safari Room Tuesday night (19)... 
Henry Dupre, WWL staffer, has 
opened his own talent agency... 
Sharkey Bonano & his Kings of 
Dixieland in an’extended stand at 
the Sahara in the Vieux Carre 
”. . Singer Bonnie Bell signed as 
vocalist with Al Hirt band at re- 
cently renovated Neutral Corner. 
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New York 


Celeste Holm pacted for tht 


ce Hotel, 

Davis & Reese booked 
for the. Aug. 9 show at the Fontaine- 
bleau, Miami Beach. . .Ronald Rog- 
ers is a newcomer at the Biltmore, 
Los ge oar -Helen = Di Maggio 
starts ‘the Chateau’ “Madrid, 
i Ss Geaerce (Thurs.). Joyce 
Bryant, is on July 79 roster of 
Elmwood Casino, Windsor, Ont. . 
Sopbie Tucker goes into Don Car- 
los’, Winnipeg, Sept. 30. 





Chicago 

Les Brown into the Blue Note, 
Chi, Aug. 10 for one week . 
Dave Brubeck set for the Blue 
Note, Chi, Sept. 28 for a single 
frame . Don Reid opens at the 
O’Henry Ballroom, Chi, Aug. 10 
in a four-rounder . . Danny Over- 
bea into Chi's Stage Lounge Aug. 
3... Tiny Bradshaw set for the 
Crown Propeller Lounge, Chi, next 
Wednesday (27) Don Carini and 
Vito continue indefinitely at 
Armando’s, Chi ._. . Jack Tea- 
garden playing Tutz’s Milwaukee, 
Aug. 6. Ernie Harper into the 
Flame, “Duluth, Aug. 1 for two 
sessions. 

Roy Davis of Paramount Attrac- 
tions has set the Judy Garland, 
package for a one-niter.at Beloit 
College, Beloit, Wis., Sept. 22 . 
Deejay Howard Miller to package 
and headline the Chicago Theatre, 
Chi, stageshow Aug. 19, with 
Yonely on the bill .. . Dick Shawn 
heads the card opening at the 
Chez Paree, Chi, Friday (22); Jane 
Morgan, the Ruderko Bros. and 
the Chez Paree Adorables round 
out the line-up . . . Josephine 
Premice into Chi’s Black Orchid 
Tuesday (26) for two rounds. 


Hollywood 

Roy Fitzell replaced Rod Alex- 
ander in Alexander-Bambi Lynn 
terp act at New Frontier Hotel, 
Vegas, latter bowing out to stage 
dances for 20th’ “Carousel” 
Josephine Baker at — Thakice. 
Denver, for a week... . Mel Torme 





COMEDY MATERIAL 
For All Branches of Theatricals 


THE ORIGINAL SHOW-BIZ GAG FILE 
(The Service of the STARS) 
First 13 Files $7.00—All 35 issues $25 
Singly; $1.05 per script. 


3 Bks. PARODIES, per book $1¢ « 
UDG $25 ¢ 
@ 4 BLACKOUT BKS., ea. bk. $25 @ 
e@ BLUE BOOK (Ga for Stags) $50 @ 
,HOW TO Samat 3 E CER MONIES 
GIANT CLASSIFIED ENCYCLOPEDIA 
OF GAGS, oore yor overa thousand 
.0.D.‘s 
BILLY GLASON 
200 W. 54th St., New York 19—Dept. V 
Circle 7-1130 





Vaude, Cafe Dates 


San Francisco,. 
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WHEN IN BOSTON 
It's the 


HOTEL AVERY 


The Home of Show Folk 


Avery & Washington Sts. 
Radio in Every Room 








and B. S. Pulley open Friday (22) 
at Crescendo .. . The Happy 
Jesters moved from Moulin Rouge 
to Ciro’s . . . Frank Libuse and 
Margot Brander back at MR . 
Professor Backwards (Jimmy "Ea- 
mondson) L beagiiol ng new show at 
Statler, * enie and 
‘Rollo & Cressy . ‘Dave Non 
he.d over at Bar of Music : . 
Dorothy Dandridge goes into Cal- 
Neva Miltmore Aug. 5 for two 
frames ... Dick Shawn booked 
into Chez Paree, Chicago, Friday 
(22), two weeks ... Irene Ryan 
starts her double frame stand at 
the Antlers Hotei, Colorado 
Springs, July 29 ... The Lancers 
irito Harrah’s Club, Lake Tahoe, 
on Friday (22)... Brandie Brandon 
reoptioned for another eight weeks 
at Art Williams’ Eldorado Restau- 
rant. 


Judy's Seattle a 
Fiop; Ax 2d Day 


Seattle, July 19. 

x two-day stand for Judy Gar- 
land here proved to be a fiasco. 
_-After a gross of $9,200 for two 
shows on Sunday (17), arena au- 
thorities as well as the show’s man- 
agement decided to call a halt to 
the show slated for last night 
(Mon.). The small advance for the 
cancelled show was refunded. 

Miss Garland for this stand was 
guaranteed $10,000 nightly, same 
‘terms that she has been asking 
for dates throughout the country. 





| Presently, there is some, difficulty 


in booking her in the east because 
of operator demands to play 
straight percentages sans guarantee 
and to indemnify them for ad- 
vance expenditures in case she 
doesn’t show up for contracted 
dates. 

Show moved on to Vancouver for 
a date tonight (Tues.) and then 
hits Spokane tomorrow (Thurs.). 





33G in Portland 


Portland, Ore., July 19. 
The Judy Garland show grossed 
$33,100 in four evening -perform- 
ances in two nights (15-16) at the 
Civic Auditorium here. The two 


| hour layout was presented at 7 p.m. 


followed by a 9:30 showing. This 
was the first time that a “twilight” 
show has been tried here. Harry 
Glickman, boss of Oregon Attrac- 
tions, promoting her northwest 
tour did a standout job of plan- 


| ninf the emptying and refilling of 


the showcase. 

The entire book format show 
was well received and Miss Garland 
was greeted by an ovation. The 
Wiere Bros. took top honors in the 
specialty department, which fea- 
tured The Hi-Los, Frank Fontaine, 
Jerry Gray’s orch, and a male 
dancing chorus. The 4,000 seater 
was scaled at $4.00. -Garland 
racked up $11,800 for a single per- 
formance (15) in Eugene, Ore. 
Show heads for Seattle, Vancouver, 
and Spokane. 

















RECORD REVIEW.” 


ship.” Arthur Jackson. 
THINGS” (Parlophone) 
Jimmy Young—“Daily Mirrer 


Personal Management: 


ROSE ADAIR 





Winner “VOICE OF THE YEAR” Award, 


“A conclusion heightened by his latest recordings and 
watching him in action in a London show .. . Ronald Rogers, 
gaining critical plaudits wherever he’s appeared . . . not 
only in respect of his fine voice but his excellent showman- 


“The stirring vcice of RONALD «ROGERS with “THREE 


“—London, July 1, 1954 
Currently: BILTMORE HOTEL, Rendezvous Room, Los Angeles 


7 West 44th St., New York City 
MU 7-3829-3157; 


RONALD 
ROGERS 


American Singing Star of 
Parlophone Records (Lon- 
don) and-Jack Hylton’s West 
End Revue, London, 1954. 





“Gramophone 


Ci 7-3900 








Totem Top Lineup 


Henry Tobias, entertainment di- 
rector for the Totem, Averill Park, 
N.Y., has lined up Myron Cohen, 
Phil Foster, Alan King, Gene Bay- 
los and Henny Youngman among 
ethe= toy rames for the summer 
season there. 


Tobias is also.emceeing a regular 
Saturday afternoon broadcast from 
the Totem’s Colonnades Room over 
WPTR, Albany. 


Shamrock’s Cork Club 
To Book Outside Acts 
¢ In Houston Cafe Boom 


* Houston, July 19..- 

Gieituntlies for musical and 
variety acts continue to pop up at 
Houston’s private “bottle” clubs, 
with the Cork Club in the Sham- 
rock Hilton Hotel being the latest 
to uptempo the outside-booking 
picture. 

Under a new policy of using 
fresh material every two weeks 
or 30 days, according to whether 
or not act’s option is picked up, 
the Cork Club launched Jeff 
Craig. pianist-organist singer, and 
Maurren Bailey, thrush-mimic, on 
July 12. Duo, both handled by 
MCA will stay a month. 


Pair succeeds an institution at 
Cork Club, musical brace of tenor 
Dick Krueger and violinist Dor- 
othy Davis, resident performers at 
the swank _ privatery for four 
years. Local piano-organ artist 
Freddie Gibbons will continue to. 





Houston’s K. Bert Sloan, who per. 
formed similarly, isn’t slated at 
spot now. 

Cork Club, favorite hangout of 
many an oil-rich Houstonian, is 
Shamrock-Hilton founder Glenn 
McCarthy's sole holdout at the 
hostelry, now owned by Conrad 
Hilton. Wildcatter MeCarthy is 
prexy of the club, which just ne- 
gotiated a longtime lease on dig- 
gings from hotel. Cork Club 
joins the plush private Houston 
Club—just settled into new down- 
town quarters and employing show 
biz talent for first time—and the 
exclusive Club Crescendo, owned 
by oil field service mogul O. J. 
McCullough, in bidding for outside 
acts that will augment fare at 
Shamrock Hilton and Rice ‘Hotels, 
heretofore virtually oniy outiets 
locally for quality bookings. 


CHRISTENBERRY GROUP 
SETS DOMINICAN INN 


A’ seven-story 310-room hotel, 
El Embajador, will be built in 
Ciudad Trujillo, Hotel, being built 
by the Dominican Reépublic, will 
be operated and managed by the 
Ambassador International, a fully 
owned subgidiary of the Hotel Am- 
bassador of New York. Robert K. 
Christenberry, former managing 
director of the Astor Hotel, N.Y., 
is prexy of A.I. 

Like most of the foreign hotels 
being managed by U.S. firms in an 
effort to nab the tourist trade, El 
Embajador will have a casino, 
along with a nitery and lounges. 
Inn will overlook the Caribbean 
and is in a modern-styled architec- 
ture with balconies for every room. 
Merritt-Chapman & Scott will be 
the builders for a design created 





| by Roy F. France & Sons, Miami 


Beach architects. 


New Act 


TONI HARPER 

Songs 

10 Mins. 

Mouiin Rouge, Las Vegas 

-Toni Harper . shows — distinct 
promise in her first major appear- 
ance following’ five-year hiatus 
spent in emerging from adoles- 
cence and. intermittent ventures 
into show biz while in the process 
of maturing. No longer the cute 
dispenser of such kid novelties as 
“Candy Store Blues,” Miss Harper 
is now a comely colored thrush 
with facile pipes. 

She models her tone placement 
and projection after Ella  Fitz- 
gerald, yet no exact carbon is evi- 
| dent. There is enough personal 
style and certainly plenty of song 
Savvy to make a niche in the far- 
flung field of pop singers. What can 
broaden her scope is the display 
|of a jazz feeling as revealed in 
| her brief songalog at the.Moulin 
| Rouge debut— ‘Just You, Just 

| Me,” “Takin’ A Chance on Love,” 
| “Them There Eyes,” and a novel, 
' swinging “Davy Crockett.” Will. 

















come in on Monday nights, though | ‘The 





Unit Review 








Aqua Follies of 1955. 
Minneapolis, July 16. 

Joanne Millin, Irma Lozano, Al 
Coffey, Bruce Harlan, Charlie 
Diehl, Hobard Billingsley, Jack 
Calhoun, Tommy Thompson, Stub- 
by Krueger, Orwin Harvey, Eddie 
Chamberlain, Nita & Peppi, Johnny 
O’Brien, Howard Hardin; Virginia 
Sellers, Burt Hanson; Aqua Dears 
(24), Aqua Dancing Darlings (24), 
Ben Barnett’s Orch. (15); producer- 
managing director, Al Sheehan; 
water ballet director, Helen Starr; 
stage choreographer, Betty Gour; 
stage director, Marie Kuhlman; 
musical arrangements, James Mc- 
Leod; lighting, Jack Higgins; prop- 
erties, Fred Smith; stage manager, 
Charles Bean; costuming, Marie 
Gautier. At Wirth Pool, Minnea- 
polis, July 13-24; $3.50 top. 





For an attraction that only en- 
joys a little more than four weeks’ 
life, Al Sheehan’s ‘Aqua Follies” 
may set a record in lavishness and 
polish.. One of the chief offerings 
of the Aquatennial, local annual 
summer festival, it’s a big show in 
every sense of the words, but its 
career is limited to 14 perform- 
ances here and 16 in Seattle, 
Wash., where it'll be presented for 
the sixth successive year in con- 
nection with that city’s annual 
Seafair celebration. Here it’s in 
its 16th year. 

There is no stint as far as lavish- 
ae gf production is concerned. 

tage end provides no big 
names, but the dry land perform- 
ers again are audience pleasers of 


AGVA Seeks 
Hamid Deal 


/The American Guild of Variety 
Artists is ready to negotiate an 
agreement with George A. Hamid 
& Sons for a union shop at the 
Steel Pier, Atlantic City, as well 
as the various fairs and outdoor 
stands set by the Hamid office. 
Jackie Bright} AGVA national ad- 
ministrative secretary, and Lou 
Smolove, eastern regional director 
for the union; will meet with Hamid 
in Atlantic City today for discus- 
sions on the matter. 

Hamid and the union have been 
tiffing for many years. There have 
been some areas of settlement be- 
tween them, but generally, both 
have been on opposite sides of the 
fence. Union will seek a basis for 
a all. of Hamid’s opera- 
tions. 


Borge Grosses 526 
In A. C. Theatre Date; 
Waring Troupe Set 


Atlantic City, July 19. 

Victor Borge grossed $52,000 for 
his seven-day run in the 4,200 seat 
boardwalk Warner Theatre and will 
be asked to return next season, in 
August, for another week’s stay. 
Borge was first name act used since 
George A. Hamid and his son ac- 
quired the big house. “‘Comedy in 
Music” played to an average of 
3,000 to 3,500 each performance. 

Fred Waring and the Pennsylvan- 
ians come in for a revue, “Hear, 
Hear,” in for a week starting July 
27. House will feature first run mo- 
tion pictures for rest of season be- 
cause of screen commitments. Ad- 
missions for Waring run are $3.40, 
$2.40 and $1.35. The troupe then 
goes into the Ziegfeld Theatre on 
Broadway for a four-week run 
starting Aug. 8. 

Following that stand Waring has 
been booked for a series of arena 








’ 


and auditorium one-nighters. War- | 


ing’s show consists of mainly of 
members of his own organization, 
numbering about 50 musicians and 
entertainers. 























recognized ability. As ‘far as stag- 
ing, lighting, costuming and rou- 
tining go, expert showmanship is 
much in evidence. And the sum 
total of entertainment is high. 
Show has developed here into a 
once-a-year institution like the 
Shipstad-Johnson “Ice Follies” and 
such as the*circus used to be. It 
has built up a clientele of regulars 
who return with the expected pro- 
portion of newcomers to fill the 
5,000 outdoor stadium to near ca- 
pacity at every performance. 


Lone variations from year to 
year are in production numbers 
and stage acts and in qa few new 
diving and swimming twists. But 
it’s the sort of must-see entertain- 
ment stuff that one can renew ac- 
quaintance with once “a year and 
continue to enjoy season after sea- 
son. 


Each year Sheehan brings back 
mostly the same swimmers, divers 
and diving -clowns because they’re 
the best, in the business, like Al 
Coffey and such other champs. 
But he also manages to work in a 
couple of new feminine stars to 
head the cast. This time they’re 
Mexican and South American div- 
ing champion Irma Lozano, and 18- 
year old California water ballet 
luminary Joanne Millin, they look 
and perform well. Stunning water 
production numbers enlist the 
services of the 24 precision. girl 
swimmers. 


On the stage, Howard Hardin is 
back for the second successive year 
as emcee and he delivers expertly. 
Another familiar and welcome per- 
former is comic Johnny O’Brien 
who unfailingly comes through a 
winner. Newcomers Nita & Peppi 
demonstrate tumbling to the cus- 
tomers’ complete satisfaction. Vir- 
ginia Sellers and Burt Hanson's 
vocalizing is above par. So are 
the glittering production numbers 
that reveal the 24 dancers and 
show girls Ziegfeld-like cose 


tumes, 

. A fast moving and all-around 
good show that winds up with the 
usual fireworks. ; Rees. 











Eileen BARTON. 


Currently 
DUNES HOTEL 
Les Vegas _ 


CORAL RECORDS 
Dir.: WILLIAM MORRIS AGENCY 


FRANKIE SCOTT 


Currently 








MATTHEW'S 
SUPPER CLUB 





“THE RUSSIAN age JOCKEY" 


A new coffledy bit by A. Guy Visk, world- 
oo comedy writer, it’s - & at its best! 
This act, for single comics and M.C.’s, ean 
be used anywhere. Price: $10. 


A. GUY VISK 
Writing Enterprises 


“Creators of Special Comedy Material” 
196 Hill Street Troy, N. ¥. 
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Eartha Kitt Set For N.Y. Nitery Industry Hemmed In 
By Lack of New or Adequate Sites 


Eartha Kitt will do several con- 
Growth of the -nitery industry 


Wednesday, July 20, 1955 


Tahoe Jumps With Clubs, Names, Dice; 
Yet You Can Bring the Frau & Kids 


By JACK HELLMAN 





eerts in the British West Indies for 
one week starting Aug. 10. She'll 
be on a. series arranged by Ste- 
phen Hill of the Celebrity Con- 


> 
| Df 








+ 





ari x “ eeeeenes _ lim New York will have ‘to depend 

Crystal Bay, Nev., July 19. -cert Corp. headquartering . in ) . Nee 

This “datellie ‘Rand - McNally FIND HOWARD, SILVER Kingston. JOE E. LEWIS TO. PREEM *| on the. acquisition of new bu ng 
hasn’t got around to yet, and yet William Morris Agency .handled sites. Entrepreneurs intere; jin 


it’s one of the hottest spots in Ne- 
vada. Some class it next to Las 
Vegas as the second heaven of 
gamboleers the world around — 
Reno notwithstanding. 

For show people it’s sort of a 
Shangri-la a mile skyward from 
Vegas, tall in the Sierras and not 
too far from the highest point in 
the continental U.S., which is Mt. 
Whitney... For the star act and the 
lesser luminaries who play Vegas 
it’s virtually a “family must.” It’s 
a place where the frau and the 
kids can be parked comfortably in 
a cottage hard by Lake Tahoe’s 85 
miles of circumference and for* the 
act—vacation with pay. 

The pay is good. Sanford Adler, 
who now runs the Biltmore on the 
north shore after years of success- 
fully operating Cal-Neva, down the 
road a piece, offers floor shows in 
the 250-seat dining room that run 
to. about half of what the Vegas 


Strip spots pay for their casino’ 


comeon. Currently it’s Mae West 
and her musc'emen in the main 
room and the Billy Williams-combo 
in the lounge a few feet from the 
whirling roulette and the galloping 
cubes. Two other acts supplement 
the West sexplosive and in the 
lounge, for good measure, Billy 
Snyder, onetime operator of the 
Band Box in Los Angeles, takes 
time out from his hosting to belt 
out a song to keep the room hop- 
ping and the wooers of lady luck 
more loose with their chips. 

The Biltmore’s weekly nut for 


talent fluctuates on either side of | 


$20,000, but unlike Vegas it’s the 
show first and gambling second. 
For here the big draw is not lo- 
¢calized but scattered along the 
shores of the lake. -The family 
trade counts heavily and toward 
dusk nightly pilgrimages are made 
to “the line” dividing California 
from Nevada. On the north shore 
the three big spots are tightly con- 
centrated, a short. walk down the 
highway. fronf the Biltmore to Cal- 
Neva and midway the Bal Tabarin, 
formerly Cal-Vada. For the short 
three-month Season these three 
“elubs” book nearly every top act 
that plays*Vegas. And it’s no trick 
at all to get them. The cool, fresh, 


(Continued on page 53) 
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DEAD IN CRASHED PLANE 


Holiywood, July 19. 

Rescuers Monday (18) were try- 
ing to bring down bodies of Hal 
C: Howard, MCA veepee in charge 
of the band and act department, 
and his assistant, Dave Silver, 
which with the pair’s long-missing 
rented plane was discovered atop 
a high Sierra peak near Cedar 
City, Utah. 

Howard had piloted plane from 
Santa Monica to Reno and had left 
there Feb. 25 on a biz trip to Las 
Vegas. Sudden snowstorm blank- 
eted the high Sierra and Civil Air 
Patrol conducted a week-long 
search for the missing men. How- 
ard was declared Iegally dead. in 
Superior Court May 16. His will 
left his home to his widow, and 
the balance of his $50,000 estate 
in trust to their children. Silver 
was unmarried, his parents sur- 
vive. 


Piaf Play-Or-Pay 
Pact With Riviera 
In Payoff Hassle 


The Riviera Hotel, Las Végas, 
will have a couple of play-or-pay 
contracts on its hands for the Aug. 
3 show. It’s all up to Edith Piaf, 
the. French chantoosey, who was 
booked there. originally several 
months ago, and who has the right 
to approve all performers on the 
bill with her. She’s also contracted 
for 100% star billing, and seem- 
ingly is the master of the situation 
in which the Riviera finds itself. 
Hotel also has Kathryn Grayson 
booked for the same show. Miss 
Piaf doesn’t approve of that book- 
ing and could keep her off the 
show. She has the right to bar 
another singer on the same layout. 


As of now, the Riviera has of- 
fered her about $20,000 to step out 
of the four-week contract at $10,000 
per week. Miss Piaf may accept, 
if the offer goes to $25,000. Other- 
wise, she’s ready, willing and able 
to report on Aug. 3 and she will 
not have another chantoosey on 
the same show. Thus, the Riviera 
will have to pay off Miss-Grayson 
unless it can postpone her date. 
She too has a clause.in her con- 
tract calling for 100% sole billing. 
Even that problem cannot. be 
legally resolved by the hotel. 


Meanwhile, the American Guild 
of Variety Artists has told Music 
Corp. of America, which booked 
Miss Grayson, to stand by and pro- 
hibit the film-singer from working 
there unless conditions are satis- 
factory to Miss Piaf. 

New York office of AGVA has 
informed its Coast rep, Irvin Maz- 
zei that unless it came through 
with a satisfactory offer, Miss Piaf 
would be instructed to report. Un- 
ion stated that the inn had at- 
tempted to get Harry. Belafonte 
on the same bill with Miss Piaf, 
which, of course, was turned down. 
Hotel had also requested a post- 
ponement, but since she is slated 
for a September opening at the 
Versailles N. Y., and thence. to 
Paris, she wouldn’t have the time 
to oblige. 








New Nixon, Pitt Cafe, 


Sked Icer in August 


Pittsburgh, July 19. 
Ice shows, which have been the 
exclusive province of the highway 
spots around town, will invade 
the downtown nitery field next 
month. New Nixon, a small room, 
|has already contracted for a rink 





|revue to open there on Aug. 1 for | 


'a limited run. New Nixon hasn’t 


been having very easy sledding | 


lately and if the icers turn the 
| trick, they'll stay on as a regular 
| Policy indefinitely. 

Last frozen floor entertainment 
| within the Golden Triangle was at 
the old Nixon Cafe almost 10 years 
| ago. That room has since been torn 
‘down and Alcoa skyscraper now 
| stands on the site. 


Spitalny Gets 
Palace Booking 
With % Payoff 


Palace Theatre, N. Y., has set 
its first percentage booking on the 
four-a-day policy with the pacting 
of Phil Spitalny, who opens for one 
week starting Aug. 12. It’s also the 
most expensive bill set for the 
house on the grind policy.~There 
have been more expensive turns, 
but they worked on the periodic 
two-a-day binges, 

Booking of Spitalny into the Pal- 
ace again points up the scarcity of 
prime showcases in New York. 
Spitalny, when there were more 
houses on Broadway, worked the 
Strand and Paramount theatres as 
his regular” beat. However, since 
the shuttering of these houses and 
the paucity of niteries on a band 
policy, Spitalny has been out-of- 
towning for his location dates. 


This is the second bandshow 
booked into the Palace. First was 
the. recent mambo show, which 
came off successfully. However, 
this is a different type of presenta- 
tion, and one to which the house 
isn’t accustomed to. Spitalny, 
house booker Dan Friendly and 
RKO managers are blueprinting 
the construction of platforms to 
accommodate Spitalny and his all- 
femme crew. 


Spitalny will supply the entire 
bill and may bring in one or two 
‘outside acts. If show meets ex- 
pectations, Palace may bring in 
more name bands. Pic will be a 
Metro CinemaScoper, “King’s 
Thief.” 


CLOONEY CLICKO IN 
LONDON VAUDE BOW 


London, July 19. 

Rosemary’ Clooney, succeeding 
Danny Kaye in the headline spot 
at the Palladium here, captured 
the audience with a relaxed style 
of singing and a polished and bal- 
anced routine. Miss Clooney.earned 
a begoff, with Buddy Cole accomp- 
ing. This is her first appearance in 
London, 

An outstanding smash on this 
session is magico Channing Pol- 
lock who previously appeared here 
at the Savoy Hotel. The Odells also 
clicked with a line of acro terps. 











PILLARLESS N.Y, COPA 
Joe E. “Lewis will do the’ 
inaugural run at the newly re- 
furbished Copacabana, N. Y., start- 
ing Sept. 8 when Jules Podell will 
debut his new and improved club. 
Spot shuttered a couple of weeks 
ago for the first time in its 15-year 
history in order to remove the 
pillars. 

Alteration costs wili have run 
in the neighborhood of $250,000 
for the job which will add a total 
of four tables.to the cafe, but will 
aid the visibility throughout the 
house. 


New Frontier Ops 
Clean Up Records, 
Escape Padlock 


Las Vegas, July 19. 


Hotel New Frontier ops have 
satisfied the Clark County Li- 
censing Commission that they had 
complied with the commission’s 
edict last Monday (11) that the 
resort’s corporation records be 
“cleaned up” or its casino would 
be padlocked. With the order 
the commission gave the hotel 48 
hours to shape up or get shut 
down. The New Frontier chiefs 
just slipped under the deadline, 
as attorneys Joe McDonald Jr., 
and Bruce Levy (an owner of the 
hostelry) surrendered six “tem- 





porary” stock certificates to Sher- | 


iff W. E. Leypoldt, chairman of the 
panel which governs gambling here 
on a county level. 


The attorneys also presented the 
corporation minute books, brought 
up to date as had been ordered, 
for the board’s approval. There 
remains one outstanding stock 
certificate of.the temporary issue, 
and that one is being held in an 
Arkansas bank as collateral. It is 
reported that this certificate will 
be replaced and surrendered as 
news as the permanent stock is 
ssued. 


The local commission frowns on 
issuance of temporary stock. The 
New Frontier ops said they “hadn’t 
gotten around to issuing perma- 
nent certificates,” hence the tem- 
poraries. But the board pointed 
out that this leaves too many 
loopholes through which un- 
desirable interests could enter the 
local gaming scene. Result: the 
board ordered the hotel to get 
permanent certificates issued, or 
none at all would be approved. 





opening. .new,, cafes .are 


itr 


‘point..out that. there’s no-plaee to 


build. True there are some sites 
available, but all are on those of 
previous cafe failures, or incon- 
venient .or unfashionable locations, 
Another factor militating against 
new nitery interests lies in the ex- 
tremely: high construction and land 
acquisition costs. 


However, the major stumbling 
block to any new locations lies in 
the State Liquor Authority’s ukase 
that all new establishments shall 
operate as straight eateries for 90 
days before application for a li- 
cense may be made. No specially 
built spot or one that has under- 
gone expensive alterations” can 
withstand such a handicap. Net 
effect of that dictum is to freeze 
all nitery construction and to give 
a virtual monopoly to existing 
spots. */ 

The only new construction an- 
nounced for niteries is the pro- 
jected new Riviera at Ft. Lee. 
There is no new construction for 
any New. York spots. Only recent 
major rénovations is that of La 
Vie at the Hotel Shelton which was 
able to operate immediately on the 
Hotel Shelton’s license, and the 
major alterations at the Copaca- 
bana, which is an existing opera- 
tion. 

Nitery men are increasingly wary 
of opening on the site of spots they 
have previously folded. Aside from 
the fact that most of them have 
been leased by the “over 28” danc- 
eries (for mature folks), and thus 
have become unavailable, it’s a dif- 
ficult proposition to make spenders 
return to spots that they passed up 
in the first place. 


Another discouraging aspect of 
the present situation lies in the 
fact that in order to get into oper- 
ation, an operator may have to take 
a room with the wrong physical 
proportions, which in itself can be 
disastrous. 

Although, the talent situation is 
said to have discouraged more 
prospective cafe operators, it’s 
axiomatic that an owner must have 
a place before he can worry about 
other aspects of cafe operation. 





George Wallington Quartet 
moves into the Cafe Bohemia, new 
Greenwich Village (N. Y.) nitery, 
July 25. 


TROTTER BROS. 


featuring 
FABULOUS PUPPETS 
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«+ new, fresh... 
socko entertainment” 
« Just Concluded: 

GATINEAU COUNTRY 
















































































Others on the bill include the| Sheriff Leypoldt said the board’s ge 3 
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Dunes, Las Vegas show a lot of new material tocatch] Basin N. ¥. that, it solves the problem of when a 
Las Vegas, June 13. jeveryon ranean ee does a — Les Brown Orch (17), Australian | to stop Keothaehun’> cnt aaditien Salisbury, Beach, Mass., July 10. 


“Magic Carpet Revue” with.Wally 
Coz Eileen Barton, Jose Duval, 
Daughters of the Dunes (13), Corps 


de Ballet (20), Jaye Rubanoff Orch; 
minimum $2. aint 





_ Every so often a Las Vegas hotel 


show makes the headlines — for 


different reasons. Thus, Marlene 

Dietrich’s = t "ones Noel 

Coward’s chic sophistica > 
Lanza’s - reluctance 


Ly were 
» som” of» the jayouts - that 


among. 

brought free space to the casino 
capitol. With start of the current 
show, Wally Cox similarly cracked 
front pages, but for a reason that 
doesn’t do his professional stand- 
ing any good. ( separate story). 
The act, that brought him up from 
Manhattan’s Village Vanguard 
through to the Blue Angel and into 
video, brought only a cancellation 
and a dispute over_a settlement of 
his contract. His running mate 
Eileen .Barton, stepped into~ sole 
star status after Al Gottesman, the 
Dunes boss, asked him to be so 
kind as to get lost. 

_ Miss Barton. apparently is better 
suited for the star spot occupied 
by Cox, but original pians for slot- 
ting her in the deuce seemed more 


in her metier. She unleashes a lot 
of power in her attempt to salvage 


the show. She has opportunity to 
really shine while giving show a 
hefty boost. - edley of -“I’da 
Baked A Cake” and “From This 
Moment On” is peppy launcher. 
She’s expressive in Peirnin the 
Blues.” She pag al wage pe oa 
old Arlen with “Stormy Weather, 
“World On A String,” “Devil And 
The Deep Blue Sea,” and “Come 
Rain Or Come Shine.” She does a 
takeoff on Judy Garland’s “Some- 
where Over The Rainbow” and 
Billy Daniels’ “Old Black Magic 
for salvos. 

Also mimes Lionel Barrymore, 
Cagney, Stewart, Grant, Robin- 
son and Jerry Lewis, in a “Be- 
cause Of You” interp of Sammy 
Davis Jr., complete with eye patch. 


Tune tale about her parents in 


two-a-day vaude affords Miss Bar- 


_ ton time to switch skirt for tux 


“ him the darlin 


and white gloves and paint on 
black face for a Jolson routine. 
Her “Mammy” is strong, but could 
be tempered a trifle. 
‘Cox must have been rised 
at the blase reaction of Vegas 
crowds to the -spiel which made 
of the cafe society 
devotees of Manhattan’s intimate 
boites. 

His crack about “the show must 
go on—unless the performer has tg 
make a phone call, or something 
was an omen for his exit after the 
third night. But he tried hard 
with a “Basin Street” yodel, intro- 
ducing a mythical Brother Neddie, 
who was no less a myth than the 
yocks he tried to get. 

His “Uncle Everett,” “Dufo,” 
“Handsome Harry Cox,” “Medical 
Inspection” and “Tavern In The 
Town” bits are probably sharp in 
Gotham but unfortunately were 
not honed keen enough to slice 
cold barrier set u audience 
here who go for the brassier in 
comedy. Infectious though he may 
be, Cox just couldn’t illuminate 
past footlights in this vast room 
where the audience is stretched 
deep to the rear and high to the 
ceiling, latter-via a balcony. But 
game he was as he sighed and un- 
ruffled “don’t applaud—virtue al- 
ways gets its own reward.” 

Four Tunes substituting from 
the cocktail lounge, are readily 
received for upbeat harmonies. 

Daughters of the Dunes and 
Dunes Corps de Ballet, featuring 
vocals of Jose Duval, trip light 
fantastic through “An Arabian 
Night,” “Midnight In Montmarte 
and “Starlight Paradise,” all hold- 
evers from opening several weeks 
past. Arabian Room Orch of Jaye 
Rubanoff cuts a good show—what’s 
left of it. Alan. 





Cal-Neva, Lake Tahoe 
in Lake Tahoe, July 15. 
Peter Lind Hayes & Mary Healy, 
with The Toppers (4), Tommy 
Wonder & Margaret Banks, Don 
Dellair, Cal-Nevetts (8), Matty 
Malneck Orch; $2 minimum. 





Although extensive remodeling 
has taken place in this best known 
of the Tahoe resorts, the cavernous 
theatre-restaurant remains intact. 
And while it is very effective in its 
rustic. motif, with moose heads 
looking down on the diners, and a 
“mountain spring” in a rock for- 
mation as part of the decor, a per- 
former could easily “get lost” in 
the expanse. 

Nevertheless, in this mountain 
wilderness dining room, Peter 
Lind Hayes & Mary Healy keep 
the camp fires glowing. In fact, 
from the starting gun, the show 
is exciting and fast-paced, neatly 
threaded together for the most 
nearly complete production seen at 
the Lake in years. 

H & H have packed into the 





Hayes who plays the bongos fran- 
tically while she waves a handker- 
chief through “Lover.” Also close 
to home, since Nelson Eddy just 
completed an engagement across 
the road, is the pair’s socko “Rose 
Marie” stint. Followed by “Stu- 
dent Prince,” another big yock. 

‘Hayes still stuns with the switch 
from high comedy to extreme 

thos in his “One More for the 

oad” drunk classic. Supplement- 
ed by a tall quartet, ée Toppers, 
the team has definitely added to- 
its power. The foursome sounds 
fine with Miss Healy on “Some- 
thing’s Gotta Give” and prove ex- 
cellent foils for Hayes. 

Guided by Tommy Wonder, the 
Cal-Nevetts and Don Dellair, plus 
Wonder’s partner, Margaret Banks, 
fill out a polished, unlagging pro- 
gram. Dellair clicks with his 
smooth baritone for the opening 
production number, “That’s What 
Makes Paris Paree.” A _ can-can 
dance climaxes the .bright begin- 
ning with flashing gams. : 

Tom Wonder elicits mitts with 
his choreography and some stand- 
out solo tricks. rae Ee 7 

The Cal-Neva, for some reason, 
puts its dancing customers under 
the black light, which shoulc be 
abandoned. Mark. 


Sans Souci, Miami B’ch 
Miami Beach, July 8. 
Cab Calloway,. Freddie Calo 
Orch; $2.50, $3.50: minimums. 


' This is Cab Calloway’s first date 
on Miami Beach—he played the 





‘Clover in Miami several years ago 


—and judging from the record 
breaking business he is attracting 
it’s a cinch heli be returning to 
these precincts in short order. 

Working sans his own orch, Cal- 
loway loses none of his ebullience, 
winning them quickly with his 
zesty approach and free-wheeling 
full-throated delivery. Ranging 
from a subdued version of “Funny 
Valentine” through rock '’n’ roll, 
be-bop and his standard _hi-de- 
hoing, he wraps up all the way 
via shrewd choice of tunes, han- 
dling of the intro patter and gen- 
eral deportment around the tablers. 
The intelligent routining is re- 
flected in inciusion of such tunes 
as “Cha Cha Cha” to add diversity. 
He sparks the repertory with 
theme “Minnie the Moocher,” 
building to encore demands. “St. 
James Infirmary 
and Roll” and “It Ain’t Neces- 
sarily So” send him-.off’a_ solid 
winner. 

Freddy Calo and his. orch, de- 
spite their Latino inclinations, sail 
into the Calloway arrangements in 
fine style to provide strong back- 
grounding. Po ve a 

Le Carroll’s, Paris 
Paris, July 19. 

Betty Reilly,. Maggy Sarragne, 
Rita Renoir, Rudy Castell Orch 
(9); $5 minumum. 


This cellar club, off the Champs- 
Elysees, is staying open for the 
summer this season for the first 
time. It is a good idea for summer 
tourism and should give ‘owner 
Frede a neat return. Savvy spot- 
ting of dynamic chantoosy Betty 
Reilly is also a strong gambit. Miss 
Reilly finally has found her proper 
surroundings in this boite,. and she 
is at ease as she belts out her jazzy 
standards and her rocking carioca 
ballads. It’s a begoff turn. 

Miss Reilly has added a clever 
bit with her conception of how 
various nationalities would sashay 
into “La Vie En Rose,’ with the 
belting Gallic turn, the earthy Italo 
method, the veiled Turkish way, 
and ends it bombastically a la 
Bexas. This is all done in French 
with a propér mellow accent. 
Word-of-mouth should make her a 
prized Gallic entry. Her earlier 
stints in St. Germain clubs were 
not her forte, and it forced her 
into too many Gallic-type songs 
which lost some of her personality. 

Maggy Sarragne is primarily a 
svelte looker with pipes that do not 
match the cover. However she 
comes off well with an aud partici- 
pation interlude and some special 
material that manages not to be 
on the quaint side. She is okay 
for intime spots of this calibre. 

Rita Renoir essays a writhing, 
sexy dance interlude. Supple body 
and clever costuming make this 
an okay erotic entry. Ex-stripteaser, 
she now keeps her bosom covered 
and looks ready for spotting in the 
Casino or Folies for the erotic 
numbers. Femcee chores are we 
handled by ex-U.S.. model Mickey 
Michaels. 

Rudy Castell orch (9) keeps a 
fine mambo beat fér the predomi- 
nantly Latino visitors. Some air- 
conditioning would help put this 
over as a summer entry. Tab is 
high, but club is in its popular 
phase, and it does not seem to 





,” “Shake, Rattle | ' 


Jazz Quartet; $3 minimum. 


Main trouble with the Les 
Brown stand at Basin Street is 
that there’s no place for terping. 
Brown’s crew lays down a swing- 

beat but it’s pegged more for 
a than the confines of a 
jazz nitery. The maestro, however,” 
must have been briefed well on 
}the type of trade this room draws 
because he’s made a_ noticeable 
‘effort ‘to showcase melodies that 
have been arranged with imagina- 
tion and that give the sidemen a 
chance to display their slick musi- 
cianship, : 


Brown is a casual and amiable 
helmsman who’s drilled his - boys 
well. Orch produces a solid sound, 
with the accent on the brass, and 
gives each tune, whether it’s ballad, 
rhythm or Latino-styled, a brisk 
and bouncy rendition. Orch is 
made up of four rhythm, five reed 
and eight brass, with the maestro 
pitching in occasionally with some 
Pokay sax work. 

Among the numbers that come 
off. best our “Oh Baby,” with a 
bright vocal by tootler Stumpy 
Brown, “Our Love Is Here to 
Stay,” “Strange” and “Carioca.” 
Orch aiso fools around with Frank 
Comstock’s arrangement of Tchai-. 
kowsky’s “Nuteracker Suite” for 
payoff results. They break up the 
musical sesh with a special mate- 
rial piece cailed ““What’s the Use of 
Getting Sober?” It’s lowbrow stuff 
that sets a wrong note in the over- 
ali programming. “ 

The  Austrahian Jazz Quartet 
spells the Brown crew on the po- 
dium with a sound that’s strictly in 
the cool groove. The boys excel- 
lently complement the — 

age . Gros. 








Beverly Hills, Newport 
-_Newport, Ky., July 9. 

Lillian Roth, Novel-ites (3), 
Elaine Deming, Dorothy Dorben 
Dancers (10), Dick Hyde, Gardner 
Benedict Orch (10), Jimmy Wilber 
Trio, Larry Vincent; $3 minimum, 
$4 Saturdays. 


A great floor show this session. 





Lillian Roth speeds up her come-} 


back mission with a solid half-hour 
cycle of songs. It’s her first engage- 
ment here since 1932, when she 
brightened the’ third bill after this 
class Kentucky spot’s opening. Her 
warm reception rates future wel- 
comes. 
With the star ch are two 
clickeroo acts, both initial visitors. 
Elaine Deming, young blond beaut 
acrobatic dancer, crams a _ hot 
routine into four minutes. Show- 
stoppers in any company, the Nov- 
elites make 25 minutes a fleeting 
passage with a merry assortment 
of instrumental, vocal and charac- 
ter caperings. In dinner jackets, 
the three personable chaps whack 
away with accordion, bass fiddle 
and guitar and then sock over 
imitations of name singers and 
characters of the hills and hollers. 
Miss Roth, showing no loss of 
charm and no sign of pavaneing 
years, is sweet in a light ruffle 
gown. She scores in rapid suceeés- 
sion with old pops, special singing 
and talking pieces and current hits, 
and. knots’ proceedings with a 
dramatic handling of “I’ll Cry 
Tomorrow.” Dave Fleischman, 
pianist, is her musical director. 
Resident talent staff of Dorothy 
Dorben Dancers, singing emcee 
Dick Hyde and Gardner Benedict’s 
band supply bigtime backing. 
Koll. 





Fairmont, San Francisco 
San Francisco, July 12. 
Ames Bros. (4), Ernie Heckscher 
Orch (10); $2 cover. 





In their first local appearance, 
aside from rn at conventions, 
the Ames Bros. rapidly grab the 
Frisco’ audience in this posh rogm 
while belting out a selection of 
ballads, record hits and general 
nostalgia. 

This group, which can do some- 
thing else besides sing, put on 
funny hats for a vaudeville takeoff, 
do imitations of Billy Eckstine, 
Vaughn Monroe and the Mills 
Bros., for a solid comedy score. 
With other routines and patter as 
a solid break from just vocals, 
they turn out to be one of the 
most effective groups to work this 
spot in some time. 

The songs range, from “Shad- 
rack” to “By the Silvery Moon” 
and each of the brothers takes over 
at one time or another for a solo 
job with special honors in this de- 
partment going to elder brother 
Joe Ames for his basso imitation 
of Ezio Pinza and for Ed Ames’ 
solo of “Learnin’ the Blues.” Latter 
also acts as emcee, handling the 
patter in a lighi, informal and 
pleasing style. 

For an encore; the group does a 
European folk song, “Ballad of the 
Four Brothers,” which is half again 








phaze patrons, Mosk, 


too long and should be cut, At 


the accompaniment chores E 
albeit with suffering, to: much vol- 
ume, ” Rafe. 


Bal Tabarin, Lake Tahoe 
Lake Tahoe, July 15. 
Kathryn Grayson, Will Jordan, 
Helene Hughes Dancers, Dick Foy’s 
Orch; $2 minimum. 


7 * 

Probably the only soprano on 
the circuit today who ignores pop 
tunes, Kathryn Grayson proves a 
longhair can do very well without 
them. The closest she comes toa 
pop vein is “Jealousy” and this is 
done in full concert fashion. 


The fragile Miss Grayson is ex- 
periencing the high altitude dry- 
ness and throat condition -vhich all 
strenuous singing produces. Sip- 

ing buttered tea between num- 

rs she certainly, does not sound 
in bad voice. x 


A particularly fetching toucn is 
given to “Bill” and delightful lilt 
to “The Laughing Song” from “Die 
Fledermaus.” “You Are Love” 
from “Showboat” seems to be the 
most universally appealing of the 
lot as gauged on the applause 
meter. 

In the show caught, Will Jor- 
dan’s “Toast of the Town” success 
had preceeded him, but there was 
a long impatient period before he 
really began rolling. An impres- 
sionist who carries his carbons to 
a third copy—by imitating walks— 
Jordan comes up with some excel- 
lent impreshes. But while his look- 
alike-sound-alike-walk-alike 
ness is flawless the audio material 
is aot, up to the video. 





es the bell with aj. 


an strik 
bit from “Waterfront” as Marlon 
thet voice tai Gunde aan ok ee 

e voice c out to 
be Dean Martin. He is at his peak 
with his Ed Sullivan mirror and 
builds to a fine beg off. 

The Bal gals open the meeting 
with sexy slit skirts for “Whatever 
Lola Wants,” with some man hunt- 
ing through the aud with flash- 
lights. Mark. 


Royal Nevada, L. V. 

_ Los Vegas, July 12. 

Ben Blue, Denise Darcel, Geargie 
Tapps & Dancers (4), Sid Fields, 
Sammy Wolfe, Seri, Coronet Danc- 
ers (20), Jerry Fielding Orch (12); 
$2 minimum. . 

“Ben Blue, Denise Darcel and 
Georgie Tapps are a surefire par- 
lay that sprint with the t 
in the Vegas’ summer season show 
handicap, keeping Royal Nevada 
casino and supper club grooms 
busy for the next four stanzas. The 
talents of this triple entry are 
supernay woven into a neat pat- 

rn. 

Blue sets the pace, with foils 
Sid Fields, a stately Scandinavian 
looker called Seri, and Sammy 
Wolfe. As latter apes Bill- Kenny, 
Johnnie Ray and Tony Martin (“I 
Get Ideas”—in Yiddish), Blue 
struts, shuffles and tips cane and 
straw to lay solid foundation for 
upcoming turns. ha 

Miss Darcel, ‘encased in snug 
satin, smooches with ringsiders 
through ‘“Paree,” segueing into 
whispy “Lamour.” Both are in 
French. Chanteuse-actress ac- 
cents the King’s English heavily 
in “If I Give My Heart To You,” 
and hip-flips “They Were Doin’ 
The Mambo,” then into a sultry 
“La Vie En Rose.” Miss Darcel 
spiels tale of G. I. liberators “who 
rescued me” to ready wind up, 
“Allouette,” which she does with 
patron hauled on stage for duet. 

“ Blue returns in _ ingratiating 

Snooky,” spinning the popular 
pantomime with Dick Gregory, 
Fields and Seri. Salvos are long 
and loud for this sketch. ' 

Georgie Tapps is a big star here 


as he tippity-taps from job as 


spa’s choreographer to own spot- 
light, with aides Judy Guyll, Dottie 
Mathews, Guy Tano and Joe Rus- 
sell. He unfolds satire on blues 
and leaps and whirls through an 
expressive flamenco routine to 
“Malaguena.” He builds to “Hold 
sa Tiger” exit for powerful re- 
urn. > rae 
Blue works hard and _ success- 
fully, following Tapps ahd main- 
tains show’s momentum . with 
“Chandu” portrayal, his traditional 
characterization with Fields. 
Dropped after opener as show was 
pruned, to “Bowery Mission Band” 
was plug for “Guys and Dolls,” 
which bows in this spa next month, 
but proved anti-climatic. Bit has 
merit, however, and may have 
fared better if slotted earlier in 
revue. 
Opener is “Dancing In The 
Dark,” a mood production terped 
by Coronet dolls and background 
by the Royal’s aqua wizardry, The 
Dancing Waters, Coronets are back 
in closer, “Italian Street Song,” 
whieh returns stars for final call. 
Both numbers are sevpsspinieri . 
nr 


busi- 


‘Kitty Kallen, Cycling Kirks (2), 
Phil Lawrence & Mitzi, Jay Jayson, 
Dave Lester's Orch (10), Johnny 
|Fulford; $1.20 admission. | 


Good turnout of record follow- 
ers greets Kitty Kallen on her 
first visit to this section and chirp 
warms up the audience immediate- 
ly with a piece of special material, 
which allows her to indulge in 
aud participation my Fy roving 

With warmup bit getting 
nice hand, she draws wave of ap- 
plause on opening strains of 
“Chapel in the Moonlight.” : 

She follows with “Mr. Sandman” 
for good change of pace. er 
“Look to the Rainbow” sags, but 
chirp comes back guickly with the 
rhythmic “Don’t Let the Kitty Get 
In,” “Whey You’re Smiling” and 
analysis of “What is a Smile.” She 
registers strongly with ‘Little 
Things Mean A Lat,” her big plat- 
ter of last year, and gets top aud 
reaction with her new “Let’s Make 
the Most of Tonight,” which “has 
received hefty plugging from local 
deejays. Another. aud participation 
bit during “Saints Go Marching 
ua in which chirp dances with 

atrons, gets her good laughs. 

Sup g show has Phil Law- 
rence gt as opener with fine 
taps and takeoff on oldtime dance 
teams. The Cycling Kirks display 
ay ces ptt aw of yon a 
an es. Jay Jayson 
gags ahd mimics for his turn in 
addition to emcee of the 90-minute 
show cut well by Dave Lester’s 
orch. Johnny Fulford is slick with 
intermission organ mete _ ‘ 








Riverside, Rene 
' Reno, July 7. 
Dennis Day, Ramses (4), Starlets 
(8), Bill Clifford Orch; $2 mini 
mum. < 


It’s the same old shillelagh and 
the same old Dennis Day and the 
same old full house. Practically 
the only Irishman today working 
full time to preserve the memory 
of the Emerald Isle, Day only has 
to open his Irish face to start the 
plaudits rollin’ in. 

Following Jimmy Durante in this 
engagement, Day comes aboard 
with a fake nose to intro himself 
—and it almost goes*for naught. 
But once the nose is off and he’s 
on the lyries of “Give ‘Them All 
You've Got,” he gets all the patrons 
have There are also some 
inevitable Jack Bermy gags. 

Replacing the German subma- 
rine commander routine this tri 
is a preview of his tv show whi 
pinto him a chance to appear as a 

apanese, Italian, et al, and sing 
in accents’ appropriate. An Irish 
prasigy page ing the guint eee 

e e ay for a clever 
finale on “An Irishman Will Steal 
Your Heart Away.” * 

The Ramses, the Egyptian 
quartet which uses the sister of 
the group as the strong man, clicks 
off some standout feats, climax of 
which is a tower of three Ramses 
which falls to the stage, then re- 
verses the procedure and builds 
right back up to the triple height. 

An Irish. routine, is the Starlet’s 
opening number. George Weil, 
Day’s conductor, batons the Bill 
Clifford orch for fine accompani- 
ment, Mark. 


Bar of Music, L. A. 
Hollywood, July 2. 
Dave Apollon, Ruthie’ James, 
py Twins; Saturday minimum, 








Dave Apollon’s great talent with 
the mandolin as new headliner is 
in keeping th the style of this 
Bevboulery, always long on good 
music. What he does with his 
‘specially-hewn instrument. is the 
best, and show-wise he selects 
numbers which are proven faves. 

Gypsy tunes particularly are 
Apollon’s natural meat and these 
are best received. Tops here is a 
Romany air medley, but his rendi- 
tion of “wo Guitars” and “Dark 
Eyes” finds almost equal apprecia- 
tion from a crowd heavy on ap- 

lause. “Stardust.” “La Vie en 

ose” and “Tico Tico” are on the 
pop side. A’ Chopin waltz and 
Grieg concerto also rate rousingly. 

Ruthie. James, holding over, 
comes forth with trio of new num- 
bers, best being her version of the 
Belle Baker classic, ‘“Yiddisher 
Momma.” She also gives with a 
comedy novelty, “California Drive 
ers,” and “I’m in Love.” 

The Mack Twins at the twin 
pianos also are holdovers, giving 
Apollon fine backing as well as 





performing on their own and with 
their orch, Highlight is their 
“Rhapsody in Blue,” in. «>~~ert 
precision. Whit. 
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‘Edgewater Beach, Chi 
Chicago, July 10. 
“Hula Festival,” with Johnny 
Pineapple Orch (8), Kealoha, Leil- 
ani; $1-$1.50 cover, no minimum, 


The main room of Chi’s storied 
hotel-by-the-lake has been remod- 
eled; what was for years the 
Marine Dining Room and a top 
talent show case is now the Poly- 
nesiam Village. The decor is that 
of the South Sea Islands; the staff 
is Oriental, the cuisine is Canton- 
ese-American and the _ entertain- 
ment is Hawaiian. _ 

The entertainment is less ambi- 
tious than it was of old, but in 
keeping with the atmosphere of the 
room. The Polynesian Village is 
operated on a limited show policy; 
the talent consists of the Johnny 
Pineapple band and features the 
hula hoofing of Kealoha and Lei- 
lani, a pair of dark-tressed Poly- 
nesian type lookers. This aggrega- 
tion puts on a display twice a week 
on Wednesdays and Sundays, an 
the offering is changed once a 
month, The format and the per- 
formers, however, remain the same. 
On other than the two, show days 
a week, the room features dansapa- 





on. 
In a package of this type, there 

are no headliners; the “Hula Fes- 

tival” unwinds with  batoner 

Johnny Pineapple crooning songs 

of the islands as he accompanies 

on the electric guitar. Chanter 
looks the pearly-toothed, glossy- 
haired Polynesian part and is well 
received by the patrons. tga er 
has the smooth, clear voice needed 
for this type of swoon-tune; only 
flaw in this kind of entertainment 
is the genre itself, since all Ha- 
waiian music has a certain same- 
ness about it. Further, the show 
is introed by a recorded Causasian 
and oes just as well opened 
by the live accents of the band- 
leader himsself. In all, the overall 
effect is pleasant and gets a good 

“mitt from the customers. 

‘ Pineapple gives way to the hula 
terping of Kealoha and Leilani, 
who do a graceful, eye-appealing 
ob, if somewhat unimaginative. 

he gals appear twice during the 
show with the grass skirts and 

bird-like hand movements, for a 
definite plus from the crowd. Be- 
tween hulas, Pineapple comes on 
with more Polynesian chanting, 
some of it sounding a little affected 
by American jazz at times. The 
femmes then wrap it up and re 
to the drums they generally beat 
in front of the band. 

The general impression created 

is what is to be expected—a mild, 
pleasant show which is not too 
creative and tends to a steréotyped 
format. But it is adequate for the 
refurbished room and is what the 
customers come for. Gabe. 





New Frontier. Las Vegas 
Las Vegas, July 11. 

Ann Sothern & Her Escorts (5), 
Bob Williams, Bambi Linn & Rod 
Alexander, Dassie & Partner, Bill 
Norvis & Upstarts (4), Dick Hum- 
eerie. Norman Prentice, Venus 

amps (20), Garwood Van Orch 
(18); $2 minimum. 





Ann Southern has neatly ar- 
ranged a filing cabinet of ‘solid en- 
tertainment to assure her bosses 

lenty of dividend for their 
nvestment during the next four 
frames. Act puts her through 
song, dance and comedy of the 
same topline merit as during her 
stint here a year ago. 

Miss Sothern again works with 
quintet of five vocal and terp lads, 
who handsomely set stage for her 
at outset with specialty, ‘Hello, 
Hello” and a “Sound Off” routine, 
followed by a patter bit, The 
Venus room floor is split from 
tables by orchestra, but Miss Soth- 
ern does standout job in bridging 
the pit for intimacy with the fans. 

Star’s vocal chords get hetfy 
test .with a medley of “Happy 
Talk,” “I Want To Be Happy” and 
“Get Happy.” From tune turn, 
Miss Sothern spins a sharp toe in 
mambo, charleston, tango, jitter- 
bug and bop in a special material 
number, “Don’t Want A Reet Beat 
In My Feet.” Flashy choreography 
gives Escorts opportune moment to 
shine as they dance with, and be- 
hind, the boss. 

She does takeoff on her video 
winner, “Private Secretary,” with 
an “At The Navy Yard” sequence. 
Here she vocals “Summertime” 
and “Too Darn Hot” in powerhouse 
style. Miss Sothern waxes Cock- 
ney accent for piano-song-softshoe 
interp of “Lili of Laguna” for 
salvo begoff. 

Bob Williams, veteran of 
Vegas’ bistro belt, is solid in com- 
edy pooch slot. Laughs are ig- 
nited. early as he spins through 
familiar routine with two of “the 
world’s best trained canines.” 

Comedy acro tumbles of Dassie 
& Partner kick show off to racy 
start. Duo bounces through gyros, 
flips, prattfalls and injects slap- 
stick stuff to please. 


Bambi Linn & Rod Alexander | backgrounding. 


have brief but important role in 
revue.. They terp early century 
Parisian scene ‘with chorus, segue 
into own spotlight for lilting defi- 
nition of “Merry _Widew,” and 
once more guide Venus Vamps 
through productions. 

..Bill Norvis & Upstarts and Dick 
Humphries _dance-intro ackage 
behind jazz trumpet of, orman 
Prentice in fresh ‘“B-Bar 'B-Bop’ 
number. Garwood Van and orch 
musically backstop show. Alan. 





Biltmore Hotel, L. A. 
Los Angeles, July 14. 
Morey Amsterdam, Helen O’Con- 
nell, The Houcks (3), Jimmie Grier 
Orch (8); cover $1-$1.50. 





This downtown room is no happy 
hunting ground for flip comics like 
Morey Amsterdam so it’s asking 
too much of him to live up to the 
billing of “one man comedy riot.” 
Despite the fact that the turnout 
runs heavily to out-of-towners who 
need a double take on his fast 
gags, he comes off handily with 
applause enough to indicate that 
he “reached” them. 

It’s like old times in Joe Faber’s 
Bowl with Amsterdam back after 
17 years and Jimmy Grier on the 
bandstand subbing for Hal Derwin, 
who was called to Chicaga by the 
illness of his mother. The chunky 
comic has built himself quite a rep 
on ty and his main pull will be 
from the tube dwellers. Once in 
the room they’ll warm up to his 
jollies, doubletalk and occasional 
sorties into song, lyrically edged 
in humor. He doesn’t let the sit- 
ters forget .that he wrote the oldie, 
“Rum and Coca Cola,” and tears 
off a couple of choruses, also on 
his tune, “Yuk-A-Puk.” His mate- 
rial has been around and could be 
sharpened, but his droll manner- 
ism make it sound funnier than it 
is. The old cello prop he dispenses 
vith and plays the turn as a 
straight stand-up. 

The billing also goes overboard 
on Helen O’Connell, it being a 
large order to fill, that of “Amer- 


She can still steam up a bouncy 
rhythm and sells it with person- 
able charm. Her “Lola” and songs 
she popularized with bands get the 
best tion. For the six weeks 
of this bill she’ll account for her 
share of the tabs and attract the 
younger set that buys her Capitol 
spinners. 

Hoops and clubs are the special- 
ized juggling implements of The 
Houcks, whose practiced precision 
makes it look easy. Jimmy Grier 
takes a turn at flute and bg po 

’ elm. 





Savoy Hotel, London 
. London, July 15. 
Peter. Cavanagh, Channing Pol- 
lock, The Manhattans; Ian Stewart 
and the Savoy Orpheans, Franciso 
Cavez Latin American Rhythm 
orchs; $5 minimum. 





Although the Savoy maintains 
its standard as the premier hotel 
for show biz _ personalities, its 
cabaret standard is too frequently 
below par. And despite regular 
criticisms in the past, its midnight 
shows in the restaurant lack the 
showmanship they deserve. There’s 
no introduction for the artists and 
there are not always table cards to 
advise the patrons of what they 
may expect. 


This is particularly true in the 
current lineup in which two U.S. 
acts are allowed to walk on with- 
out the ringsiders having a clue 
as to who they are and what they 
do. It may be presumed: that the 
one British act on the bill, Peter 
<evanagh, is known to most of the 
ocals, 


‘Cavanagh, a radio and vaude per- 
sonality, is a skilled impressionist, 
who mainly takes off on fellow 
performers over the airways. This 
time he branches out to include 
moderately well done take-offs of 
Fats Waller and Frankie Laine. 
While there’s a standard of com- 
petence in his execution, the script- 
ing is too often substandard. In 
any event, his act needs drastic 
editing to give it more pace. 

By far the best individual con- 
tribution in the current lineup 
comes from Channing Pollock, who, 
without a spoken word, baffles the 
audience by the casual way in 
which he makes birds appear out 
of handkerchiefs and, subsequently, 
makes them and the cage in which 
they are housed, disappear from 
under their noses. He’s equally 
adept at manipulating several 
decks of cards. 

Also from the U.S., but not up 
to Savoy standards are The Man- 
hattans, a duo of long-limbed look- 
ers, whose movements in unison 
are neither spectacular nor excit- 
ing. The usual resident line of 
girls is missing from the current 
| show. The Savoy Orpheans, under 
|Ian Stewart’s baton, provide lively 
Myro. 





ica’s foremost recording artist.”. 


= 
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Moulin Rouge, L. V.. 
Las Vegas, July 12. 
“Hot, Brown & Beige Revue,” 
with Stump & Stumpy, George 
Kirby, Toni Harper, Hines Bros. 
(2), Flamingos (5), Lon Fontaine, 
Moulin Rouge Dancers (18), Lyle 
Becker, Shirley Bates, Benny Car- 
ter Orch (12); no cover or mini- 





mum. ; 

With the unveiling of its, second 
revue, entitled “Hot, Brown. & 
Beige,” this inter-racial... hotel 


makes a fair bid for summertime 
tourist trade seeking offbeat show 
fare.. Revue connotation suggests 4 
typical Harlemese dazzler yet over- 
all layout is only a framework for 
succession of acts spliced by \line 
numbers. Still, it will attract 
enough spenders, particularly 
those rounding the town after mid- 
night. 

There is no marquee billing for 
principals, but the antics of Stump 
& Stumpy furnish yocks for clos- 
ing or headline slot. As holdovers 
from previous stanza, duo exercise 
their zany antics by overlapping 
impressions with meandering gags, 
slapstick, and Stumpy’s _loose- 
limbed legwork for the usual 
above-average aud reaction. 


In a surprise move, George Kir- 
by jumped into this collection 
after exiting three days before his 
stated closing time at a downtown 
nitery, the El Cortez Hotel: He 
ostensibly will remain for the re- 
vue’s run into mid-August when 
Lionel Hampton enters with a 
package. Kirby moves easily gath- 
ering sound yocks from story to 
story. Each tale holds impetus 
with an accurate impression — 


‘Rochester, Godfrey, Pearl Bailey, 


Grant, Cooper, Bogart and--Robin- 
son. -After limning Moulin Rouge 
host. Joe Louis, Kirby retires to 
whopping applause. 

Toni Harper makes an auspicious 
return to show biz with her en 
into this melange. (See New Acts). 


‘It falls to a couple of moppets to 


almost grab top honors as the 
Hines Bros. highlight the 75-min- 
ute opus with unison, challenge 
and soft-shoe hoofing. Gregory, 9, 
is the focal point of the duo, show- 
ing flair for sly comedy, while 
brother Maurice, 11, knowingly 
gives most of the spotlight away. 
Both aquit themselves well. 
Flamingos kick off procéedings 
by chanting harmonies more tradi- 
tional in structure and rhythm” 
than the currently raging rock ’n’ 
rollers. Quintet moves around 
during song breaks in spontaneous 
stepping and chalk up best recep- 
tion for “Route 66,’ and solid 


| riffing “Bye, Baby, Bye.” 


Lon Fontaine was brought in to 
hypo production routines, replac- 
ing the vet Clarence Robinson. 
His choreo ideas miss fire, how- 
ever. In his attempt to emulate 
lavish choreos, Fontaine travels 
the wrong route for this type of 
operation. Use of chorus boys is a 


hindrance, lending effete touch 
divorced from sexy impact of 
dozen or so chicks. Fontaine’s 


angular solo in opening terp is not 
too convincing, nor is his use of 
Lyle Becker and Shirley Bates in 
near-nude orgiastic convolutions 
within midway “Bagdad” whirl. 
Also, in place of the smooth guid- 
ance of Bob Bailey in emcee post, 
there is the not too distinctive in- 
troing by Rosita Davis. 

Benny Carter batons a relief 
crew during opening week,: then 
resumes with his own bandsmen 
for remaining three frames. Show 
is a tdughie, but Carter and toot- 
lers whip everything into musical 
shape confidently. Will, 





Gatineau, Ottawa 
Ottawa, July 16. 
Ella Fitzgerald, Danii & Genii 
Prior, Tip Hubbell & Joanie, 
Ritchie Case, Marry Pozy Orch (8); 
$1 admission. 





Ella Fitzgerald, from her teeoff 
with “Lover Come Back To Me,” 
through “Teach Me_ Tonight,” 
“Lullaby of Birdland,” and the in- 
evitable “A-Tisket A-Tasket,” dis- 
plays top quality piping to big re- 
turns throughout. Clincher, which 
follows boffo chanting of “Hard- 
Hearted Hannah” which she sings 
in the Jack Webb picture, “Pete 
Kelly’s Blues,” is ad lib handling 
of “‘Love Me or Leave Me.” It’s a 
begoff. Backing is by drums and 
bass of house band plus her own 
88er, Don Abbney. 

Tip Hubbell & Joanie open as 
an accordion pair but work in fast, 
okay session of chant, terps and 
music, male showing good pipes 
and femme pleasing acro et tap 
ability. Ritchie Case is in both 
solo slot_and emcee chores, han- 
dling both favorably. Standouts in 
the single bit are a routine on an 
American in Paris teaching tour- 
ists to fence, and the “Guzzler’s 
Gin” video commercial-impression. 
Case works hard to good accept- 
ance. 


| three impressive routines to heavy 


.quartet is still green, lacks show- 


their socko .terps session, using 


mitting. Harry Pozy band show- 
backs and plays -for dancing. Al 
Costi is on keyboard and chants 
in the lounge. Gorm 


Black Orehid, Chi 
_...,..., Chicago, July 5. 
-Arthur Blake, Phyllis Branch, 
Mascots (4), Rudy Kerpays Duo; 
$4 minimum, ris 





Current. f. _at this. intimery’ 
drew.a packed haiise opening night 
and should do good biz during the 
bill’s three-week run. 

Arthur Blake holds down the top 
spot and entertains steadily with a 
generous helping of his carbons of 
showfolks mostly film stars. His 
opening-night turn ran close to an 
hour; some might call it overlong, 
but the customers didn’t seem to 
mind. 

Running through some 15 im- 
pressions, plus connecting bits, 
Blake makes excellent use. of 
lighting, background music, make- 
up and costuming to produce what 
are sometimes uncannily real 
characterizations. His _ next-to- 
closing characterization of a prissy 
conventioneering female is a howl. 
The crowd -loves it all the way, 
and sends him off-to hefty palm- 
swattiriy. 

Phyllis Branch handles the di- 
staff vocalizing here; producing a 
somewhat mixed reaction. Femme 
obviously has a. powerful, trained 
voice, but inept programming and 
a certain lack of assurance detract. 
She should concentrate on stuff she 
can belt all over the place, rather 
than numbers best sung with a4 
bland, cooling type voice. , 


The Mascots, a fuzzy-cheeked 


to garner the same hefty plus re- 
action that held them over from 
the last show. Garbed in snappy 
red and black dinner jackets, 
group blends harmonious vocaliz- 
ing with comedy and boyish charm 
to win the audience. They alter- 
nate fast and’ slow numbers, with 
a novelty thrown in here and there. 
The Mascots also do palm-winning 
impressions of other groups, such 


Crew-Cuts. 


The Rud 
the usual 


Kerpays Duo provides 
owmanly backing. 
’ 7 


Clah One-Twe, Toronto 
Toronto, July 15. 
Mila Raymon, Hillman Bros, (2), 
Terry & The Macs (4);.Pat Mor- 
gan, emcee, Bill Butler’s Orch; 
$1.50 cover. 


e. 








New floorshow setup at the swank 
Club One-Two is off to a nice start, 
with Mila Raymon, girl violinist, 
the marquee draw for the town’s 
uppercrust cafe crowd in her re- 
turn visit after two seasons of 
globe-girdling engagements. 

The 70-minute session (twice 
nightly) is off hefty with The Hill- 
man Bros., two colored boys in top 
hats and tails for plenty of spec- 
tacular taps and hi-kicks. One does 
a good Bill Robinson bit, with 
other lad piavies a neat piano. 
They top off with a tap in Spanish 
tempo for pirouettes and unison 
precision, This is a suave pair of 
class hoofers. 


Pat Morgan is in as new emcee 
and sings “Up the Lazy River” in 
second spot and then into a tempo 
change for a medley of Irish songs, 
topped by a rousing “It’s a Great 
Day for the Irish,” all over robust- 
ly for plenty of mitting. 


Terry & The Macs, girl in crim- 
son ballet dress and three boys in 
white dinner jackets, is an actual 
singing family act of a sister, twin 
boys and an elder brother. Though 
they’ve played around, youthful 


manship seliing and needs a new 
and plushier wardrobe for the posh 
spots. Kids are tops on vocalistic 
bounce, with those stereotyped 
collegiate calisthenics, and sock 
over on their opening “Almost Like 
Being in Love” and “Tweedle Dee.” 
But they’re just another young 
quartet who need training in song- 
selling. 

Mila Raymon, a sultry blond, 
casually walks on in a tight leop- 
ard-skin gown, violin by her side, 
to sing a couple of French songs 
in a sexy delivery, reminiscent of 
the Dietrich style. Both are over 
to top returns, and then she whips 
into “Hot Canary” with technical 
perfection. 

Tifis fine artist gives them the 
familiar ‘Hora Staccato,” switches 
to “The Cuban Mambo,” all to her 
directing of the orchestra for fast 
double-stopping and plucking pas- 
sages, with plenty of difficult, but | 
technically perfect, octave changes. 
She is locally, the darling of the | 
sophisticates. 

Throughout, Bill Butler’s orch | 
supplies solid backgrounding to all | 
acts, plus supper dancing. 








Danii & Genii Prior hold over 


McStay. ' 


‘with Nelson Eddy .an 


singing foursome, open this card }. 


as the Mills Bros., Inkspots and | &ro 


Lake Club, Springf’d, Ill. 
Springfield, IL, July 16. - 

Herb Shriner, The Speilbinders 
(5), Miriam Sage Dancers (7), 


Clair Perrault Orch; admission 


‘| $1.25. 





After three nights (15-17) of 


-|Herb Shriner's ‘Hoosier humor and 


harmonica; the Lake Club -closes 
its doors until early Augusti:)The 
pe coe however, .carries ‘no 


“Wally Ss  cornotations. 
This tv eomedian’s wry moneologs 
“and. harmonica garner ‘smash 


reception. What’s more, his three- 
day stand may claim the turnstile 
récord at this Lincolnland night- 
spot. 

The Shriner layout opens with 
a tab version of his “Inside U.S.A.” 
Indiana talkathon. Middle spot in 
the act has Shriner as moderator 
of a “This Is My Life” film, a se- 
ries of zany clips, some which ac- 
tually show the where he is at 
his satiric best. He follows this bit 
with a mouth organ concert inter- 
spersed with more patter. After a 
full half hour before the mike, he 
begs off. 

Setting the stage for Shriner 
are The Spellbinders, Detroit song 
quintet (three boys, two Me 
whose “Jukebox Saturday Night 
medley of Pop favorites has the 

roper soda fountain sizzle. The 

vesome also pleases with slower 
tempo standards such as “You'll 
Never Walk Alone.” 

Opening and closing the bill is 
the: Miriam Sage line of te 
who are kicking up their ankles 
for their 10th and final week lo- 


cally. 


The Lake Club reopens Aug. 13 
‘ Gale “Sher- 


wood on hand for two frames. 





New Golden, Reno 
Reno, July 13. 
Louis. Jordan Orch, (5), Sonny 
Sands, Dorothy Kramer Dancers 
(5), Will Osborne Orch. No cover 
or minimum. 





Louis Jordan can always be 
counted og to pay off with full 
houses. e 


Tymphany Five, now 
wn to nine, blows the kind of 
rhythm & blues that has been their 
stock and trade for years, but add- 
ing the very funny bug-eyed antics 
of Jordan. himself. m 

They “Rock Around the Clock 
PR PB oy Suited in pink, the 
organization is sharp though it all 
appears at times to be a great joke, 
especially to Jordan. 

He changes pace with his quiet 
only slightly ges version 0 
“Almost Like Being in Love.” And 
then comes back to the comedy’ in 
“Three Handed Woman,” or “Dad 
Gum Your Hide.” 

Dottie Smith and Danny Knight 
are vocalists in the troupe and 
Knight -hits best with “Unchained,’ 
a rich, relaxed baritone. Dottie 
Smith is o.k. on “Man That Got 
Away.” 

A new comic around here is 
Sonny Sands, a storyteller by trade 
who warms up as he goes along. 
He clicks easily once he stops wor- 
rying about the slow response. 

The Dorothy Kramer Dancers 
cast off with a modernistic “Blues 
in the Night,” and resort to a 
standard oriental piece before Jor- 
dan. Mark. 





San Sebastian 


Continued from page 2 








Films’ releases excepting “Tirma,” 
which is a .Teide-Film Costel- 
lazione’s Italian-Spanish co-produc- 
tion, and “Lost Continent,” which 
is Astra Cinematografica’s docu- 
mentary. 

England has entered the Group 
Film Productions’ “Doctor in 
House,” which is in Technicolor. 

France’s official contribution is 
“Fortune Carree,” while it. also 
will have the invited film, “Ali 
Baba,” which was made by Films 
du Cyclope. Latter is in Eastman- 
color. 

Spain will enter the Spanish-Eng- 
lish (Balcazar) co-production, ‘“‘Con- 
trabando,” made in Eastmancolor, 
and the Spanish-French (Perojo- 
Interproduction) co-production, 
“La Picara Molinera,” in Geva- 
color. Latter stars Carmen Sevilla, 
Francisco Rabal and Mischa Auer. 


AFTRA Votes 


Continued from page 1 

















was passed authorizing the na- 
tional board to take steps to pre- 
vent abuses by gratis use of actors 
on tv who get a free pitch for their 
current pic in return. It’s under- 
stood that the board plans a strin- 
gent closing of loopholes, with the 
main objective being the perform- 
er who goes on cuffo panel shows 
in return for a pic plug. 
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whether full 


ETY BILLS. 


WEEK OF JULY 21 
Numerals in connection with bills below indicate opening day of show 


or split week 


Letter in parentheses indicates circuit <i) Independent; (L) Loew; () Moss) 
‘P) Paramount; (R> RKO; (S) Stoll; (T) Tivoli: (W) Warner 








NEW YORK CITY 


Music! Hall (1) 22 | 


Tessa Simmallpage 


Marquis, & Family 
Manor & Mignon 


‘Palace (R) 22: 


Reckettes cs mag > = geen 

Cerps de Ballet arry Savoy 

Sym Orc oung China 
BRITAIN 

eine ia) 10 | Stan White & Ann 

Norman Wisdom Fred Love 

Jerry Desmonde 2 Marcies 

Nanci Crompton Sonny 


Arnaut 
The Sensational 


Christianis 
a & Dolores 
Ra & Babs 
Opera House (i). 18 
Jewel & Warriss 
Alma Cogan 

Hurricanes 


talie Raine 
Palace (i) 18 
Little Cedric 
Wacker 

Ss y Hargreaves 
Percy Perkins — 
Ken-Tones 5 
Duncan’s Collies 
Buckmaster’s P’p’ts 
Les Ricards 

Sisto Co 








Syd Seymour Orc 
Maudie Edwards 
Eric Barker 
Vogelben’s Bears 
ana & Diane 
Wonder Bar 
Revel & Fields . 
Fairlie & Stevens 


Irs Poliakova™ 
F & A Prince 
Jean Campbell 
Johnny Stewart 
T & P Derrick 
Saxon & Velez 
Peggy Bourne 
Mary Pailes , 


Slim Ingram 
French Models 
CHELSE 


Coral Gaye 
Lyndons 
Syd Jackson 
Dick Collins 
Trio Palmer 
CHISWICK 
Empire (S) 18 
Betty Driver 
Tommy Fields 
Max Bacon 
Graham Bros 
E & J Webster 
Matanzas 
Silva & Audrey 
COVENTRY 
Hippodrome (i) 18 
Dennis Lotis 
Jimmy James & Co 
Diana cker 
Wilson, Keppel & 
Betty 
Margie Quintet 
Kazan & Katz 
Mills & Melita 
EAST HAM 
Granada (1) 18 
Robert Earl 
Rita Martell 
6 Lynberrys 
2 Pirates 
EDINBURGH 
Empire (M) 18 
Booth & Ziegler 
Juggling Brauns 
Benson Dulay & Co 


Les ‘Os 3 
& Partner 

LEICESTER 
Patace (i) 18 

Sabrina 

John Hanson : 

D&J. O'Gorman. 

3 Deu 


Dowler & Rogers 


| Metropolitan (1) 18 
Harry Shields 
Dennis Bros & June 
Noble & Denester 
Saballa 

Jan Harding 

Miss dish 
Palladium (M) 18 

Rose 


O’Dells 
NEWCASTLE 
Empire (M) 18 

Al Martino 

Lane Twins 

Teddy Foster Ore 

Nadias 

Jos Crosbie 

Fred At 


Annette 
SHEFFIELD 
Empire (M) 18 

Terry-Thomas 

3 Balmorals 

DeVel & Partner 
Maria Paviou 
Tattersall & Jerry 


rnos 
Vera Cody & Co 
SUNDER!_AND 
Empire (M) 18 
Bobby Thompson 
Michael Hibbert 
Gene Patton 
Edna Dean 
Terry Moore 
Ted Alex 
June Balmer 
Gloria Jansen 
Johnny Daw 
Tatler Girls 
SWANSEA 
Empire (M) 18 
Bonnie Harris 


S & P Kaye 
Trebletones 
Margerite & Charles 
ns Bela. & Mary 
Hollywod Mar‘nettes 








Cabaret Bills 





NEW YORK CITY 


Basin st 
Les Brown 
Aust Jazz 4 

Birdland 
Count Basie 


Bon som 
Jimmy Komack 
Portia Nelson 
Gerald Cook 
Mae Barnes 
3 Flames 
Jimmy Daniels 

Chateau Madrid 
Helen Di Maggio 
Los Monteros 
Chiquita Sis 
Oscar Calvet 

Composer 
Cy Coleman 
Ralph Sharon 

Embers 
Geo Shearing 
No : Fifth Ave 
Donn Gordon 
Cook & Corey 





Bob’ Downey 
Harold Fonville 
Hazel Webster 
Hotel Roosevelt 
Alan Holmes Ore 
Hotel Taft 
Vincent Lopez Orc 
tatin Quarter 
Joey Adams 
Al Kelly 
Tony & Eddie 
Lucienne & Ashour 
Bill Bailey 
Patti Ross 
Betty George 
Roger Steffan 
lan Conroy 
John Bartis 
John Delaney 
B Harlowe Orc 
La Vie 
Johnny Johnston 
Gene Baylos 
Barbara § Black 
Van Smith Ore 





. Belmonte Ore 


Le Cupidon 
* | Rudy Vallee 
t Old 


Gladys Robau 
Tropicana Ballet 
S de Espana Qyq 


Dunes 
Magic Carpet R’v’e 
Eileen Barton 
Stan Irwin 
Helene Stanley 
Jose Duval 
Jaye Ruhanoff ore 
Fiamingo 
Tony Martin 
Jackie Kannon 
Diana “Lynch 
Coles & Atkins 
Hal Borne 
Ron Fletcher Dnecrs 
Teddy Phillips Ore 
. Sands 


a 
Tallulah Bankhead 
Bobby Brandt ~ 
Chuck Nelson 
A Morrelli Ore 
Desert inna 
Jane Froman 
Paul Gilbert 
Stan Kramer 
Donn Arden Dnecrs 
Art Johnson 
Carlton Hayes Ore 
New Frontier 
Ann Southern 
Escorts 


Bob Williams 
Dassis 
Venus Vamps 


Garwood Van Ore 
Thunderbird 

Dorothy Collins 

Don Tanner 

Los Gatos 

Barney Rawlings 

Thunderbird .Dners 

Al Jahns Orc 
Royal Nevada 

Ben Blue 

De 


mise Dar 
Sid Fields 
Sammy Wolfe 
Coronet Dancers 
G Tapps Dners 
Jerry Fielding Ore 


Clover Crub 
Mickey Manners 
F. Barton 
Doris Hart 
Nino Nazarro 
Tony Lopez Ore 
Sans Souci Hote 
Napoleon Reed 
Freddy Calo Ove 
Ann Herman Ocrs 

Bombay Hotel 
Phil Brito 
Ava Williams 
Peter Mack 

Fontainebleay 
Merty Gunty 
Sacosas Ore 

Baimoral Hotel 
Mary Peck Trio 
Sonny Kendis Ore 
Wayne Carmichael 

Nautilus Hotel 
Antone & Ina 





Bill Mullikin — 
Jimmie Russell 
Betty Logue 


Johnny Laverty 
Franca Baldwin 
Salvatore Gioe wre 
Panchite Orc 

















Rosalinda Marilyn Murphy 
Gleb Yellin Ore Rachel Ellen 
Two Guiters ers 
Kostya Poliansky Morty Reid Ore 
Misha Usdanoff Waldorf-Astoria 
Eugene & Sonia Xavier Cugat Ore 
Hamshay Abbe ne 
Allya Uno Peiro Bros 
Versaities Mi 
“Come As You Are’ | Village Vanguard 
Connie Sawyer Ada Moore 
Dick Sm Enid Mosier 
Paul Lynde i Trio 
Joan Carroll C Williams Trio 
f 
CHICAGO 
Black Orchid Dick Marx 
Arthur Blake Jehnny ‘o 
Phyllis Branch Conrad Hilton 
The Mascots “Carnival On Ice” 
Bive Angel 4 Fred Hirschfeld 
Cruise Le Duc Bros 
Tany R n Lou Folds 
Lord Invader Johnny. 
Los Ve Trio The Ogelvies 
Bive Note ctor Charles 
_} Stan Kenton Dave Parks 
Chez Paree bert Lenn 
Dick Shawn Tattlers 
Jane Morgan Boulevar-Dears & 
udenko Bros Boulevar-Dons 
n Farnon Ore F Masters 
ame. Hu oe Dorothy Sha 
ne Hun! 
Ss Syms ~| Empire Eight 
Roy Bartram Charlie Fisk Ore 
10S ANGELES 
Ambassador Hotel Crescendo 
Yma Sumac Billy Daniels 
Freddy Martin Ore | Jackie Farrell 
Billy Gray 
Leo Diam: Edith Piaf 
Vivianne Lloyd Paul Hebert Orc. 
Voluptua Joe Castro Orc 
Bar of Musi¢ theutin Rouge 
Davve Doubledaters (4) 
Ruthie_James Mazzone-Abbott 
Mack Twins Jerry LaZarre 
Biltmore Hotel Chariton 
Morey. Tony 
_| Helen O” i Gaby W. 
The Houcs Luis Urbina 
Hal Derwig Ore 
Ciro’s Margot Brander 
Kay Brown Statler Hote! 
Dupree Trio Profes’r Backwards 
Clark Bros. — Baird 
The Happy Jesters & Cressy 
B Ramos Rhumba Al Donahue Ore 
Dick Stablie Ore Belaire Trio 
HAVANA 


S Suarez Org 

A Romeu Org 
Montmartre 

Los Chavales 

Trini Reyes 

Juliette & Sandor 

Ivette dela Fuente 


LAS VEGAS 


El Rancho Vegas 

Joe E. Lewis 

Nejla Ates 

Marti Stevens 

Billy Daniel . 

Ted Fio Rito Ore 
Sahara 

Martha Raye 

Kirby Stone 

Sara Seegar 

Moro-Landis Dncrs 

Cee Davidson Ore 

+ Riviera 

Harry Belafonte 

Har: Mimmo 

Hal lfer Dncrs 

Ray Sinatra Orc 
an Hayes Orc 
Showboat 

Owen McGivney 

[hed 

Ben Sweet 

Cliff Ferre 

8 Lucky Girls 

Al fyene Orc 

Nat’ Young Bical 

la 

Bob Braman 3 

Joyce Collins 3 

Moulin Rouge 
Stump & Stumpy 


Robert Alton Dners | Geo 


y 
Toni Harper 
Hines Bros 


| Spm a 
Rosita vis 
. Garter ae 
ver pper 
Hank 


El Cortez 
Harmonicats 
Lenny Gale 
Lucky Girls 
Sherman Hayes Orc 





MIAMI-MIAMI BEACH 


Patsy Shaw 

Syd Stanley Ore 
5 O'Clock 

Tommy Raft 

H. S 


— p 
Parisian Rev * 


Marie Knight 

Saxony Hotel 
Dean Murphy 
Ayne Barnett Ore 
Johnny Silvers Orc 

Sea Isie Hotel 
S Hoffman Orc 
Patsy Abbott 

500 Club 

Calypso Eddie 
Billy Valentine 





Sid Kamen , Alan Kole Ore 
Vanity Fair Johnina Hotel 
Ray Romez Harris Quintet 
Mandy Vizoso Ore Bob Sav: Trio . 

Vince Neist 3 Roney Plaza 

Sorrento. Juan & Cortez 
Ralph Slater Ocr 

RENO 

Mapes Skyroom Sonny Sands 
— Ww Guberne 
Tippy & Cobina Riverside 
Eddie Fitzpatrick Vagabonds 

New Goi Starlets (8) 

Lor ; Jordan Bill Clifford Ore 
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story went out that the Dolly Sis- 
ters did it again—broke the bank 
at baccaret or chemin-de-fer. 

Hale & Patterson, Harry Wallace 
& Kathryn Hatfield, Hal Hyson & 
Dorothy ‘Dickson, later London 
faves, Fontaine & Fischer, John 
Mason & Lois Whitney, Mrs, Ralph 
Hertz & Lester Sheehan, Al Davis 
& Bonnie Glass, were among the 
pioneers in the terp vogue. 

Mr. Fox’s Trot 

The Castles, along with Maurice 
& Florence Walton, had much to 
do with popularizing the Brazilian 
import, The Maxixe, but it is al- 
most unknown that Harry Fox, a 
vaudevillian who had married one 
of the Dolly Sisters (songwriter 





gave Americans its best known and 
most authentic native dance—the 
foxtrot. In line with the Irving Ber- 
lin jazz influence, “Mr. Fox’s trot” 
was first done in musicomedy and 
vaudeville in 1913—a trotting step 
to ragtime—and thus it caught on. 

With postwar prosperity, the terp 


|. styles went from the smooth tango, 


waltzes and maxixes into the hectie 
Jazz Age idioms. But during their 
reign among the names to conjure 
with were Rudolph Valentino & 
Natacha Rambova (nee Winiffed 
Hudnut, of the Hudnut beauty 
preparations clan); Marguerite 
Hawkesworth & Basil Durand, 
Joan Sawyer & Lew Quinn, Moss 
& Fontana, Fowler & Tamara, 
David & Hilda Murray, the begin- 
ning of The DeMarcos. 
Gilda Gray’s Shimmy . 

As the snowballing Jazz Age as- 
serted itself, Bee Palmer and Gilda 
Gray were vieing with the 
“shimmy”; Doraldina was a prime 
exponent of the hula. Joe Frisco 


twas the prime male exponent of 


the “shimmy,” nee “shim-me-sha- 
wabble,” 


dance stylists, sometimes each com- 
plementing one another, included 
Earl Fuller, Ted Lewis, Art 
Hickman, Art Hand and his 
California Ramblers, Dick Him- 
ber playing for Sophie Tucker, 
Al Siegel playing for Bee Palmer, 
Benny Fields dittoing for Blossom 
Seeley, Fred & Adele Astaire, 
Peggy & Cortez, Ann Pennington, 
George “White (before he became 
the famed producer of the “Scan- 
dals”), Paul Whiteman, the White- 
man Rhythm Boys (one of whom, 
Bing Crosby, seemed something 
“special”), Ben Bérnie “and all 
the Lads”, Vincent Lopez (and his 
“Nola”), Irving Aaronson’s Com- 
manders, Ace Brigede, Bert Lown, 
Jean Goldkette. Joan Crawford 
had just won a Charleston con- 
test and a Hollywood career was in 
the making. George Raft dittoed. 
The Midtown Roadhouse 

Leo Reisman had with him a 
personable lad at the piano, one 
Eddy Duchin, and the Central 
Park Casino was “made”. (Not 
that New York’s “night mayor”, 
Jimmy Walker, didn’t assist in 
putting Sid Solomon's midtown 
roadhouse on the map). Paul 
Whiteman made “symphonic syn- 
copation”’ assume new stature. So 


.did Guy Lombardo, Lopez, Bernie, 


Coon-Sanders, Wayne King, Henry 
Busse, Anson Weeks, Laughner- 
Harris, Glen Gray and the Casa 
Loma Orchestra, the Dorseys. Cu- 
gat was pioneering his Latin tunes 
and terps. ; 

That newfangled magic called 
radio wa’ projecting Russ Columbo 
and Bing Crosby to fame and for- 
tuhe. A rash male voice, broad- 
casting on a New York indie for 
Herbert’s jewelry store in Harlem 
(“the home of blue white di- 
amonds”), was to become Rudy 
Vallee, another show biz great 
spawned by the times. 

And then the great swing and 
jazz cycle brought Benny Good- 
man, Artie Shaw, Duke Ellington, 
Gount Basie, Harry James, Glenn 
Miller, Frank Sinatra et al. into a 
great cycle of public favor. 

And so it has gone—and will 
continue to go. You can’t follow 
the dansapation stuff without your 
weekly copy of VARIETY and you'll 
get the expanded story in the up- 
coming Golden Jubilee Edition, a 
collector’s item in the making, like 





we said, 


Jean Schwartz married the other), 


The bands and the song-and- 





Disney tv show a trailer for the 
spot with kids being reminded of 
its existence and attractions six 
times weekly (Disney’s tv exposure 
in the fall), the constant promo- 
tion-exploitation will make it a 
national attraction. 
Mucho Ballyhoos 

While video will provide con- 
tinuing punch, Disney hasn't lost 
sight of print publicity. Disneyland 
will be one of the most widely pub- 
licized show biz attractions via 
deluge of newspaper and magazine 
pieces. Newspapers have been 
covering steadily the past week,“ 
while every top national slick mag 
has given or will give wide cover- 


given it a solid initial sendoff, but 
that six-times-weekly, 52-weeks-a- 
year “teleprompter” is what makes 
it a cinch to click. 

Nor did ABC, which airs Disney 
telecasts and through AB-PT par- 
ent owns more than a third of the 
park, lose sight of promotional 
values. Web staged its first press 
junket in several years, planing 
newsmen plus brass, and publicists 
from N: Y. and other key cities. 
Network, with something to crow 
about for the first time, didn’t limit 
the junket to Disneyland alone. but 
gave newsmen what amounts to a 
“Grand Tour” of Hollywood, show- 
ing off its three major studio alli- 
ances. Newsmen got quickie looks 
at telefilm production at Warners 
and Metro as well as Disney 
studios, all of which are turning 
out ABC programs for next season. 

Show Biz Object Lesson 

If there’s one object lesson for 
all of show biz in Disneyland, it’s 
the interrelationship of amusement 
crafts in the Park, as symbolized 
not only by inherent promotional 
values of tv and future Disney 
theatre product but in the actual 
creation of Disneyland itself. Dis- 
ney, first. major producer to buck 
exhibitors on the matter of tv, con- 
ceived the Park as part of an 
overall pattern—in fact, was turned 
down on his tv show by NBC be- 
cause he insisted the web hel 
finance Park as part of the Seal. 
Disney. saw three’ operational 
phases working together—tv plug- 
ging Park and his pictures, with 
the kiddie layout as a living, perm- 
anent translation of transient 
qualities of tv programs and fea- 
tures, as well as huge profit-mak- 
ing operation on its own. 

In reality, Disueyland is such a 
permanent translation——its four 
sections are patterned after four 
segments of his tv’er (or possibly 
vice versa, showing integrated 
thought involved). Most of “Fan- 
tasyland” is built on Disney’s mo- 
tion pictures. -‘‘Frontierland,” on 
the other hand, stems mainly from 
tv, with stockade including Davy 
Crockett Museum, etc. “Adven- 
tureland” is based on theatrical 
“True-Life Adventures,” while 
“Tomorrowland” is largely a tele 
creation. 

5,000,000 Visitors 

While Disneyland experts are 
figuring $2 per head top on spend- 
ing, it’s bound to be much higher. 
A family of four, for admissions, 
parking, lunch, snack and four 
rides, would pay $15, without pur- 
chases at shops. Disneyland execs 
expect 5,000,000 visitors in first 
year, or 1,250,000 such families, 
which would mean an overall gross, 
including food but not shopping, of 
over $18,000,000. Some $12,000,000 
(food omitted) would go directly 
to the park. 

Perhaps the fact that the first 
“store” on Main Street entrance is 
a Bank of America branch is sym- 
bolic. Non-food concessions, num- 
bering 39 (there are 12 industrial 
exhibits, 11 restaurants and soft 
drink dispensaries, plus five stands 
operated by United Paramount), 
sell everything from clothing to 
souvenirs, and can cost a pretty 
penny. Moreover, the 650-room 
Disneyland Hotel, which oilman- 
television operator-producer Jack 
Wrather is building at a $10,000,000 
cost and which will have accom- 
modations ranging from motel to 
luxury apartments (includes three 
swimming pools, four dining rooms 
and the only liquor license on or 
near premises), will unquestion- 
ably make a trip to Disneyland 
from outlying locales one in which 
a family will have to stretch the 
pursestring. 

Premiere festivities Sunday, 
telecast nationwide by an ABC 
pool of 29 cameras (web borrowed 
equipment from nine stations, in- 


age. Print media have already tw 





Disneyland, 2-Headed Child 


Ceatinueg from page 3 See 


Chicago, New York), had the town 
in a tizzy, with invitations virtually 
impossible to secure at last minute. 
. Opening had a streng buildup 
that included two Hollywood Bowl 
musical tributes to Disney Thurs- 
day and Friday nights, special roto 
sections in morning L. A. Times, 
Express-Herald on Thursday, plus 
city-side newspaper coverage and 
initial magazine breaks. 


AB-PT Brass 
Hollywood, July 19. 
Virtually every top ABC-TV exec, 
plus practically the entire board 
of the parent AB-PT company, 
which controls 34% of Disneyland, 
as out for the opening. List in- 
cluded AB-PT prexy Leonard Gold- 
enson, AB-PT finance committee 
chairman Edward J. Noble, Balaban 





‘|& Katz prez John Balaban, Tri- 


States Theatres prez A. H. Blank, 
AB-PT v.p-treasurer Bob O’Brien, 
Am-Par Records (the new record- 
ing subsid) prexy Sam Clark, AB- 
PT veep Sid Markley, Kincey Serv- 
ice Corp. prez Bob Wilby and 
board members John Coleman, 
Charles T. Fisher Jr., Chester E. 
Gersten, Robert Hinckley ~ (ABC 
Washington veep), William Kil- 
born, Walter Marshall, Hugh Mc- 
Connell and Robert Huffines. 
Topping the ABC contingent it- 


doubles on the AB-PT_ board; 
John Mitchell, veep in charge of 
the: tv network; talent-programs 
veep Bob Weitman; v.p.-controller 
Harold Morgan; national gram 
chief Bob Lewine; busin affairs 
topper Jim Stabile; ad-pub-promo- 
tion chief Gene Accas; publicity 


chiefs of the five o&o’s, plus Phil 
Bernstein, Jack Fields and Mari 
Yanowsky of the N. Y. homeoffice 
flackery staff. 


Wally Cox 


= Continued from page | aes 


had been offered a $5,060 settle- 
ment, but neither he, nor his per- 
sonal manager Gloria Safier, and 
the William Morris Agency which 
booked him there, will take that 
short coin. 

According to a union spokesman, 
fact that Gottesman had been given 
an understanding that Cox would 
shell out $5,000 for a new act and 
which he had failed to do, will not 
be a consideration toward mitigat- 
ing the terms laid down by the 
union. Union declared _that, this 
stipulation wasn’t- written into the 
contract and therefore the claim 
is disallowed. 

Irwin preceeded Bill Miller as 
booker for the Sahara, and took 
another executive job at the hotel 
He still has a voice in the inn’s 
management despite the fact that 
he entered State politics and was 
elected to the Assembly. It’s known 
that frequently hotels on the Strip 
Will aid cone another in an emerges 
ency. For example, when a head- 
liner becomes ill, virtually every 
hotel sends its top performers “to 
help the afflicted inn. This is the 
first case in which an exec was sent 
over to another hotel during an 
emergency. 


Brazil Casinos 
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able rate of exchange, and paucity 
of American dollars in Brazil, that 
country must get the bulk of: its 
entertainment from France ~ and 
other European countries. But 
despite the prevalence of Euro- 
pean entertainers, U. S. disks and 
films have created a heavy de- 
mand for Americans. They feel 
names such as Frank Sinatra, Lena 
Horne, Nat (King) Cole, Frankie 
Laine, Johnnie Ray and Harry 
Belafonte could create a lot of 
boxoffice activity. 

Unfortunately, because of the 
exchange, and faliing coffee prices, 
it’s impossible to book these per- 
formers at their current salaries, 
But they are hopeful that with 
business interests pressing for the 
reopening of the lush casinos, 
Americans would again be inter- 
ested into hitting the carioca 
country. 

One of the candidates, de Barros, 
has promised a revival of casino 
activity. The economy could stand 
for a renewed flow of tourist ac- 
tivity, they pointed out. In fact, 
they think that Rio could even be 

















cluding NBC here, indie KTTV, 





plus ABC o&o’s in Sea Francisco, 


promoted as a less expensive ver- 
sion of Paris. 


self was prez Bob Kintner who | 


manager Ernie Stern; and publicity . 
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Musie Hall, N. ¥. 

Leon - Leonidoff presentation, 
“Masquerade,” with Tessa Small- 
page, Manor & Mignon, Rockettes, 
choreography by Emilia Sherman; 
Corps de Ballet; Glee Club, MH 
Symphony Orch, directed by. Ray- 
mond Paige with Rolando Valdes- 
Bain soloist; sets, Bruno Maine; 
costumes, Frank Spencer; lighting, 
Eugene Braun; special lyrics, Al- 
bert Stillman; “Mr. Roberts” (WB) 
reviewed in VARIETY May 25, ’55, 


. The Radio City Music Hall, to 
accompany: its film tenant, “Mr. 
Roberts,” is complementing this 
nautical film with a stageshow that 
suggests a landbased opulence of 
a former era. In a main setting 
that could be a drawing room of a 
palace..where the Esterhazys and 


the Hapsburgs entertained in 
Mitteleuropa is projectes a series 
of tableaux such as would have 
been. put on for the haute monde. 
There is an extremely pretty ballet, 
a dance team, singers, and a the 
Rockettes, all in keeping with the 
elegance of the setting. Then 
comes a monkey act; it’s enough to 
shatter the mood. 

Actually, the star of this Leon 
Leonidoff production is the setting.. 
The -mirrored drawing room by 
Bruno Maine is one of the heaviest 
and one of the more dazzling bits 
of scenery at this Rockefeller in- 
stitution. Thus, the Corps de 
Ballet, in an eye-filling bit, moves 
in an atmosphere of extreme 
opulence. 

The Emilia Sherman routines by 
the Rockettes show their highgrade 
precision work. The costumes. are 
pert and, as usual, they make a 
deep imprint. on the house. For 
this show they’ve been moved to 
an early part of the layout and 
thus serve as a warmup for the 
proceedings. 

The glee club and chorus dishes 
out some of the music from “Die 
Fledermaus,” which is in keeping 
with the general atmosphere of the 
rest ‘of the show. Vocally and 
musieally, it’s a firstrate presenta- 
tion. ~ 

Manor & Mignon, one of the 
teams that are standards on the 
nitery, circuits, add a good visual 
touch with their ballroomistics. 
They do a series of overhead lifts 
and spins as well as picturesque 
dance passages. They come off 
well, © 

A bit of vocal excellence is by 
Tessa. Smallpage, a soprano, ele- 
gantly costumed for a Magyar 
chant. Miss Smallpage pours a lot 
of feeling into the number, putting 

ash into the slow passages and a 
ot of heat into the faster portions. 
She’s given a catgut obligato by 
Harry Cykman, which further adds 
to the gypsy flavor of the tune. 
The audience takes to this top 
artistic touch, 


The Hall’s unparalleled technical 
facilities were put into play for the 
finale when the symph was moved 
from the pit to the middle of the 
stage, and the rear platform raised 
above the band’s level]. Thus with 
three tiers of entertainment on 
stage plus a corps of regulars at 
the sides of the house, the show 
ends in a great splash. The symph, 
incidentally, with Raymond Paige 
batoning, rendered variations on 
two tunes by Ernest Lecuona, 
“Andalucia,” and “Malaguena,” 
with Rolando Valdes-Bain provid- 
ing a picturesque flamenco guitar. 

Of course, Marquis & Family 
provide the sole comedy on the 
show.. The chimps are cute, and 
their tricks bring laughs as well 
as applause. Gene Detroy, hand- 
ling the monks, didn’t quite fit into 
the golden elegance of the old 
world set, with his announcements 
in a Lancashire accent. But he still 
heads a highly entertaining turn. 

Jose. 





=. 


: 





Hippodrome, Blackpoe! 
Blackpool, Eng., July 12° 

Dickie Valentine (Don Phillips at 
piano), Bonar Colleano, Paul & 
Peta Page, Bill & Babs Adams, Ken 
& Anna Alexis, Johnnie Laycock 
& Maureen, Jits-Bops (6), Marie de 
Vere Girls (12), Harry Acres Orch. 


With Dickie Valentine, young 
English crooner, as the bait to draw 
vacationing teenagers, lineup is 
strong and attractive, but show is 
handicapped by being housed in 
the vast barnlike Hippodr>me, nor- 
mally a cinema, Even the Valen- 
tine act, at show caught, didn’t 
send the younger customers into 
warm mitting, as per usual. 

Orch is sited at left side of stage, 
and is too far distant from per- 
formers. Settings are not in the 
lavish category of other Blackpool 
revues, and props and dresses lack 
finish. 





quate openérs in “Having Wonder- 
ful Time” intro ~ with 
Babs Adams, a b 

vocalizing, and terping by dancing 
duo of Ken & Anna Alexis. 


Bonar Colleano,  slick-gabbing 
U.S.-born comedian, makes early 
appearance with fast flow of gags, 
not all of which registered at show 
caught, and then introduces Valen- 
tine, former theatre page-boy and 
now prime disk favorite in United 
Kingdom, a 


Ken & Anna Alexis hold down 
the dancing slot with style, and 
Johnnie Laycock & Maureen offer 
satisfying musical act although 
male could still use extra polish. 
Best comedy spot on layout fellows, 
a skit on Western epics, with Col- 
leano as the ubiquitous stand-in 
who takes all the knocks, but 
finally gets his femme. 


A-“C’est Paris” scene closes the 
first part of program, with the Jit- 
Bops, group of three males and 
three girls, adding vitality in a 
sect romp, into which they 
ntroduce members of the audience 
for yocks. , 

Paul & Peta Page, puppet Mr. & 
Mrs. twosome, offer classy act in 
second segment and exit. to strong 
palming. There is more comedy by 
Colleano in a gin-drinking sketch. 
Bill &. Babe Adams, are n.s.g. in 
choice of their comedy material. 


Valentine is best when doing his | 


w.k. impressions of other. singers. 
Don Phillips handles the ivories 
with skill, 


_ Relatively lukewarm retveption 
to Valentine’s songalog may be 
significant in view of abundance 
of. singing acts at top of British 
vaude layouts. It suggests that the 


vocalist phase may well be passing | Pp 


in favor of the comedian. 
The’ Harry Acres. band show- 


backs as well as they within 
limitations of side-of- sitting. 
? _ . Gord. 





Empire, Glasgew 
Glasgow, July 7. 
Rosemary. Clooney (with Buddy 
Cole), Teddy Foster Orch (with 
Brian Clarke), Les Rayner & Betty, 
Roy -Lester, Jimmy _Edmundson, 
Johnny & Suma Lamonte, Reg Rus- 


sell & Susie, Bobby Dowds Orch. 





Making her British vaude bow 
at this key Moss’ Empire house, 
Rosemary Clooney proves~an at- 
tractive bill-topper and clicks with 
a 25-minute songalog, accompanied 
by Buddy Cole at the ivories and 
backed onstage by the Teddy Fos- 


ter orch. Blonde thrush conceals 
nervousness occasioned her 
United Kingdom teeoff and gives 
out in fave tunes that garner 
strong palming from the customers. 

Smartly gowned in white full- 
billowing skirt sprinkled with 
black sequin flowers, and black 
velvet top, star proves as easy on 
-the eye_as the ear, and her blonde 
locks contrast well with the black 
garbing. Lissome chirper is a 
welcome change after near-con- 
tinuous run of U. S. male vocalists 
at this vaudery. She appeals as 
most stubholders’ idea of the gal- 
next-door, and wins sympathy with 
modesty of approach despite her 
name having strong marquee value 
here via “White Christmas” and 
other pix. 


_ Buddy Cole’s handling of the 
ivories is praiseworthy, and the 
Teddy Foster orch gives sound 
showbacking with Cole conducting 
from the piano stool. Customers 
leave vaudery satisfied with hav- 
ing got their coin’s value, despite 
prices being upped 50%, and a not 
too satisfying support layout. 

Opener is a small black-and-tan 
pooch named Susie, directed on- 
stage by Reg Russell. Apart from 
leaping through hoops. and climb- 
ing | a lofty ladder blindfolded, 
dog’s gimmick is barking out num- 
bers on call. Les Rayner & Betty, 
in white garb, offer a solid whirl- 
wind roller-skating act, highlights 
being when the distaff partner 
whirls with feet round male’s neck 
and again when she effects an up- 
and-down whirl that almost has 
her head touching the table. Den- 
tal spin by femme with blue spot- 
light trained on the duo is also 
effective. 

Jimmy Edmundson is a casual 
North-of-England comedian who 
strives hard to be different but 
needs stronger material. His crazy 
hoofing is best part of an average 
-act, Johnny & Suma Lamonte of- 
fer a polished and colorful jug- 
gling novelty, and Roy Lester, in 
strawhat and carrying a walking- 
stick, scores moderately with an 
insult-the-audience comedy act. 

The Teddy Foster orch provides 
an entertaining bandshow as finale 
to first part of program, with Brian 
Clarke winning plaudits for vocal- 
izing of “The Unchained Melody.” 
Comedy slant of the group is good 
throughout, as also is their item 
showing how jazz was born, titled 

The Evolution of Jazz.” 





Marie de Vere dancers are ade- | 





The Bobby Dowds house orch 
provides backing for acts. Gord. 





. Palaee, N. Y. 

Jalleanos (4), Stuffy Bryant, 
Roy Douglas & Co., Gillian Grey, 
Joe Morris & Barbara*Barry, Sin- 
clair & Alda, Ken Whitmer, Vid- 
bel’s Baby Elephants, Jo Lombardi 
House Orch; “Finger Man” (AA), 
reviewed in VarteTy¥ June 15, ’55. 





It's old home week at the Palace 
this frame for every act 6n the bill 
with ‘exception of songstress Gil- 
lian Grey has appeared at Broad- 
way’s last vaude at at: least 
once before. But though théfaces 
may be familiar they dish up sta- 
ple routines that register weil 
enough with the predominantly 
middle-aged customers’ who fre- 
quent the house. : 


Ken Whitmer, in next to closing, 
is back with his one-man band 


show in which he plays a dozen-. 


odd instruments, ranging from a 
harmonica to a clarinet.. Tosses in 
impressions of Benny Goodman, 
Tommy Dorsey, et al, to wind with 
solid returns. 


Four Colleanos 
theatrical family), tee off the bill 
with some brisk juggling. Though 
there were several miscues with 
indian clubs, the feats were even- 
tually consummated to earn the 
quartet a warm reception. 

Stuffy Bryant opens with con- 
ventional terping but soon switch- 
es to a drumlike raised platform 
for the balance of his routines. Ne- 
gro tapster_clicks handily with his 
footwork but not much can be said 
for his accompanying patter. Ven- 
tro Roy Douglas elicits comforta- 
ble salvos via a humorous bit with 
dummy. He’s assisted by Susan 
Richards\who does litthe but carry 

rops. 

Gillian Grey, a blonde with a 
three-octave singing range, does 
four numbers—mest of which are 


in the. classical vein. Operatic 
arias undeniably show off her 
voice to advantage, but in this 


house more pops are needed to 
build rapport. Comic Joe Morris, 
another standard Palace turn, is 
back with Barbara Barry for the 
umpteenth time. They win okay re- 
turns despite familiar material. 

* Sinclair & Alda, a ballroom duo 
for more than a decade, specialize 
jm lifts and spins. Their terping, 
otherwise, isn’t particularly dis- 
tinctive. However, the, spins alone 


are ‘colorful enough to win ap- 


plause at least at sesh caught. Vid- 


‘bel’s Baby Elephants make an eye- 


arresting closer. While the three 
pachyderms appear larger than 
their billing, nevertheless they dis- 
port themselves with finesse im a 
variety of circus routines. A lone 
femme and an attendant ass‘<t in 
the turn. , Gilb. 
Radiceentro, Havana 
; Havana, July 11. 
Los Chavales de Espana with Trini 
Reyes; Dilmer; Sonia Calero & 
Armando Fernan; Adolfo Guzman 
Orch; “My Favorite Wife” (RKO) 
& “The Tiger and the Flame” 
(Minerva). 





Shortly after the last war ended, 
Los Chavales de Espana (The Kids 
from Spain), played at the Tropi- 
cana before it was turned into an 
outsized arena. In the intimacy of 
the smaller Tropicana, Los Chava- 
les were a crowd-drawer for several 
years. Inevitably, the lure of the 
north called, and the orchestra 
moved to the U. S. and where they 
went, they hit. 

Now they have returned to the 
land of their first. western Hemi- 
sphere triumph. Some changes 
have been made. A pert dancer, 
Trini Reyes, has been added; they 
seem brassier at times; they move 
around on the stage more. Many 
of these changes may be traced to 
the fact that in the U. S., Los Cha- 
vales were more of an act than a 
dance orchestra (whereas in Cuba 
they are both, because everyone 
can dance the paso doble). 

But when Los Chavales play soft 
and sweet, they prove as of old 
that they are the best in the busi- 
ness. A medley of old favorites, 
“Lisboa Antigua,” “Barcelona,” 
“Recuerdame,” brings cheers. 

Trini Reyes is an interesting ad- 
dition to the group. Petite and 
charming, she is fleet and fancy on 
her feet. 

The rest of the stage show at 
Radiocentro is mediocre. Sonia 
Calero and Armando Fernan do a 
couple of ‘stylized native dances. 
Dilmer is a run-of-mill children’s 
party nip enter abcgunlactenaad” 

ay. 


Winter Gardens, B’kp’! 
Blackpool, Eng., July 12. 

David Whitfield (Reg Warbur- 

ton, musical director), Semprini, 

Bill Waddington, Peter Colville & 

Vic Gordon, Dagenham Giz! Pipers, 

Mathurins (2), Susan Irvin, Billy 
de Haven, Chris Ambrose Orch. 





David Whitfield, English singer, 
tops this so-so layout, geared for 
family audiences during vacation 


(of the - noted’ 


season with Reg Warwurton con- 
ducting, Whitfield registers 
strongly th. fave tunes linked 
with his name, such as “Cara Mia,” 
“Answer Me” and. “Rags to 
Riches.” 

Stockily-built vocalist has strong 
following with English stubhold- 
ers, and appeals to older femmes 
as much as to, the younger . set. 
His stance is still awkward, but he 
has ‘improved in this respect in 
past year. ‘ 3 

Comedy is divided between the 
male duo. of Colville & Gordon, 
and ll -Waddington, a cheery- 
faced North of England type. For- 
mer pair do adequately, and latter 
registers strongly with local out- 
fronters in his characterization of 
“Witty -Willie from Lancashire.” 
There’s solid mitting for Seimprini, 
ace English pianist, and w.k. via 
radio and tv. He renders both 
classical and popular ballads in 
tasteful act. The Mathurins, 
garbed as sailors, are a couple of 
skilful knockabouts who_ score 
solidly. 

Dagenham Girl Pipers, in a 
“Hail Caledonia” but: pay tribute 
to Scotland in a glen and waterfall 
scene, the Highland Song “The 
Skye Boat Song” being sung by 
Susan Irvin. Novelty is a shadow 
show of 3-D comedy, customers be- 
ing provided with stereoscopic 
spectacles to watch shadow display, 
with bats, balls and other objects 
being thrown at audierite from be- 
hind screen. This has lifelike 3- 
dimensional effect and rouses 
shrieks from the audience. 

Billy deHaven assists in comedy 
scenes with Colville & Gordon, 
and the Chris Ambrose orch show- 
backs. Dances and ensembles are 
arranged by Peter Glover. Gord. 








_ Tahoe Jumps. 


— Continued from page 49: Qa 


rarified air seems to appeal to the 
agents as well as their clients, and 
they make every effort’to land a 
few weeks at “the lake” as a sum- 
mer retreat for their families. 

Percenters \ 

The William Morris percenters 
have most of the acts on both the 
north and south shore and to be 
sure they will need the “personal 
services” that require “in resi- 
dence” for the run of the engage- 
ment. The casinos also have an 
especial allure for the Morrismen, 
who pioneered this new route for 
their charges—Vegas, Tahoe and 
Reno. 

Typical of the booking is the 
current billing. At the Biltmore, 
La West; Helen Traubel at the Bal, 
and Ann Sothern and Her Escorts 
at Cal-Neva. On the south shore, 
where the action is less feverish, 
there’s a dotting of clubs that 
occasionally book a main eventer 
like the Mills Bros’. For the up- 
coming date of Lili St. Cyr, as 
with the current la West at the 
Biltmore, the word somehow gets 
around to “leave the kids at home.” 
At the West opener it was notice- 
able that there was only one teen- 
ager in the room. 

Family Trade 

Couple of séasons ago Joe E. 
Lewis learned a bitter lesson when 
he used the same material on the 
family trade at the early show 
(8:30) as wowed them in Vegas. 
When some of the sitters were 
more embarrassed than entertained, 
he blurted sheepishly, “I could get 
more laughs in Forest Lawn.” 
(That’s a burial place in L.A.). 
Shecky Greene, a young comic 
who’ll be heard from, stopped in 
the middle of a joke when his eyes 
fell on a ringsiding tot and patted 
her on the cheek. “I can’t finish 
the joke with you here, sweet- 
heart,” he grinned, and went on 
to another story. Greene and Gale 
Sherwood, teamed with Nelson 
Eddy at the Biltmore, were paid 
the most lip service around the 
lake. A hurry call to L.A. brought 





act. 

It was ironic how the bookings 
in Reno and Tahoe resulted in an 
unique conflict. With 45 miles 
séparating them (the distance be- 
tween Reno and Tahoe’s north 
shore over Mt. Rose), Jimmy Du- 
lrante at Reno’s Riverside 





j pitted against Mme. Traubel at 
| Tahoe’s Bal, and La West was 
| paired off against Gypsy Rose Lee 
|}at Reno’s Mapes. While Reno gets 
|most of the Frisco crowd, there's 
a steady flow of traffic from Tahoe. 
Wertheimer Kudos 

Wertheimer has made the River- 
side the showplace of Reno despite 
the newer Mapes Hotel, and the 
Durante engagement has been a 
sellout for both night shows. It’s 
as much the personal draw of 
Wertheimer as Durante, the boni- 
face being a popular figure with 





a writer to doctor Miss Sothern’s ' 


(the | 
|pride of Mert Wertheimer) was | 


the moneyed crowd. Arthur God- 
frey paid him @ visit few years ago 
and has been talking about it on 
his programs since. He greets 
everyone’ personally and admitted 
he has not missed.one Durante 
show. He “limits” the Schnoz at 
the roulette wheel and for a gag 
once let him play two white balls. 
Durante has never played “the 
lake” but he took a cottase there 


for dis friends and occasionaltiy is 


driven there in the early morning 
hours over the. protests of. Wert- 
heimer. A happier friendship is 
a rarity. 

Biggest boom in the Lake’s 
history is already taking form 
although the stimulating factor is 
five. years off. A half-hour’s drive 
from the lake brings one to Squaw 
, Valley, where the winter O!ympies 
of 1960 will be held. More than 
250,000 persons are expected for 
the event and the hotels, normally 
closed in the winter, are bu'lding 
additions already and are planning 
to make it a year-around resort. 
The state is widening the hizh- 
ways and the 10-hour drive from 
Los Angeles and Frisco will. keep 
the _traffic humming. This is a 
skier’s paradise and the svort is 
expected to thrive with the impetus 
given it by the first international 
-event. in this section of the new 
‘west. Virginia City’s Lucius Beebe 
will be the big wheel to host visit- 
ing journalists. 

It’s more than a saying that “this 
place leaves you breathless.” It’s 
actual and for real to performers 
playing the lake resorts. The high 
altitude makes breathing difficult 
after even normal exertions. Nelson 


it easy; this isn’t Vegas.” The rich, 
pure air 6,000 feet up also. did 
something to Mme. Traube!’s voice 
and she was foreed to shorten her 
act. Others also complained good- 
naturedly, ’ 

. “But it’s worth it,” said Durante, 
‘just to get away from the smog 
in L.A.” Everything being relative, 


| the longing to go back takes a tight 


grip. Said “Sandy” Adler, “I 
could be booked with top names 
for the next five years; everyone 
wants to come here.” 

The Catskills was never like this. 


~ USO Camp Show. 


Continued from page 2 =o 


den, Jerry Toman, the Nivellis, 
Jack Powell and Strawberry and 
Julia. All are veteran “Soldiers in 
Greasepaint” who had entertained 
in many foreign countries for 
American troops. They volunteered 
for the performance and were 
flown down from New York by Law- 
rence Phillips. 

Also present was USO prexy 
George Shaeffer. Following the 
performance, which was well-re- 
ceived, Wilson and Shaeffer went 
on stage where the Secretary of 
Defense expressed thanks for the 
entertainment and for the 14 years 
of shows which USO has presented. 
In conclusion, Wilson expressed 
| hope that “this fine work will con- 
tinue.” 

While no mention was made of 
the shortage 6f funds which has 
forced, termination of the regular 
Camp Shows program, it is under- 
stood that the meeting between 
Wilson and Shaeffer has opened 
the door for the latter to pitch 
for assistance from the Department 
of Defense to continue the pro- 
gram. 


Exhibs Alarmed 


Continued from page | =e 
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jectional in part.” The Legion 
heretofore has discouraged Catho- 
lics from seeing these pictures but 
has not placed the same restric- 
tion on these films as upon those 
with the “C,” or Condemned, 
|rating. The Allied unit is seeking 
| Clarification of the Legion’s po- 
| Sition from Rev. Paul M. Lackner, 
}a representative of the National 
| Legion. Prompting the exhibitor 
organization’s appeal was a para- 
igraph in the bulletin of St. 








Stephen’s R.C. Church urging its 
parishioners to stay away from all 
“B” pictures. The church bulle- 
| tin notes that “it is always a venial 
sin to attend a ‘B’ picture and 
may quite often be a morial sin.” 


In the letter to Rev. Lackner, 
Harry Hendel, executive secretary 
of the exhibitor group, stressed 
that “our members are urged not 
to exhibit pictures that are denied 
the Motion Picture Code Authority 
Seal. We are opposed to the 
|'showing of morally objectionable 
| subjects including pictures rated 
i‘C’ by the National Legien of 
' Decency.” 


Eddy cautioned newcomers to “take - 
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‘Caine’ NG $5,500, Spa; Other Stocks 





Philadeiphia, July 19. + 


The Playhouse ‘in the Park 
crashed through last week with its | 
record high,gross to date, $15,100 
for “Qh>Men, OhyWemen.”» Als 
though four people were starred/ 
in the Edward Chodorov comedy— 
Hildy Parks, Pat Carroll, James 
Newland and Tom Poston—there 
were no actual boxoffice names. 
The previous week the tent theatre 
in West Fairmont Park had experi- 
enced one of its htest grossers 
with “Born Yester ay.” 

“The Heiress” is current with 
Margaret Philly’s .and Howard 
Erskine. ‘ 

“ ‘Caine’ Mild $5,500 Spa 
Saratoga, July 19. 

“Caine Mutiny Court Martial,’’’ 
starring Jeffrey Lynn, pulled a 
week $5,500 at John Huntington's 
587-seat Spa Summer Theatre last 
week, at $3.30 top. Intense heat 
and a Paul Gregory presentation of. 
the Herman Wouk drama, with 
Paul Douglas, Wendell Corey, and 
Steve Brodie featured, in nearby 
Troy last fall; were believed to 
have been adverse factors. The 
local stock production was gen- 
erally liked. 

Charles Coburn is current in. 
“You Can't Take It with You.” 








‘Shoes’ $17,500 Oakdale ~ 
Wallingford, Conn., July 19. 


“High Button Shoes,” with Betty 
Jane Watson and Je Austen, 
grossed a profitable $17,500 last 


week at the Oakdale Musical Thea- | 


tre here. It was the sixth week 
of the season for the tent opera- 
tion. 

Management is already mulling 
the possibility of a holdover sec- 
ond week of “South Pacific’ as the 
season’s finale next September. 
The advance sale for the show is 
already piling. up. Incidentally, 
Miss Watson will return to play | 
the femme lead, Nellie Forbush, 
in “S. P.” fe 

“Young Davy Crockett,” a kid 
show, will play a one-shot matinee 
next Saturday (23). » ; 





‘Oh Men’ $5,500, Olney 
. Olney, Md., July 19. 


Despite rough handling by the 
Washington reviewers, “Oh Men, 
Oh Women” at Olney Theatre got 
off to a nice start with a $5,500 
take at the boxoffice for the first 
of two weeks. Second weeks at 
this Maryland strawhatters nor- 
mally draw bctter than the initial 
stanzas. 


The $5,500 is better business 
than Olney did during either week 
of its first bill, Shaw’s ““You Never 
Can Tell,” Violet Heming opens 
July 26 in Chistopher Fry’s adap- 
tation of “Ring Around the Moon.” 


‘Moon’ Opens Big, Montclair « 
Montclair, N. J., July 19. 

The Montclair Summer Theatre 
got off toa snappy start last Sat- 
urday (16) taking in $2,600 on the 
opening performance of “Moon is 
Blue,” starring Zachary Scott. The 
F. Hugh Herbert comedy runs 
through next Saturday (23) at the 
1,232-seater. The barn, which has 
been dark for several years, has 
been taken over by Harold J. Ken- 
nedy, who's offering a 10-week 
season. 

The theatre is scaled to a $3.30 
top. “Biography,” with Faye 
Emerson starring, begins a week’s 
run next Monday (25). ‘ 





‘Sabrina’ $5,600, Stockbridge 
Stockbridge, Mass., July 19. 

“Sabrina Fair” proved © strong 
boxoffice fare for the Berkshire 
Playhouse here last. week. With 
sellout houses Friday and Saturday 
nights (15-16) the comedy showed 
a $5,600 gross, bettering the previ- 
ous week’s “Remarkable Mr. Pen- 
nypecker” by $500. Business has 
increased steadily each weék, de- 
spite the worst heat wave the 
Berkshires have experienced in 
years. 1 

Gaye Jordon ard William Roe- 
rick were featured in “Sabrina,” 
with a cast including Amy Douglas, 
Margaret Hamilton, Anne _ Ives, 
Carol Keyser, John W. Austin, 
William Swan, Don Doherty and 
Douglas Parkhirst. 

Current is Zoe Atkins 1934-35 
Pulitzer Prize-winner, “The Old 
Maid,” co-starring Francesca Brun- 


Matunuck ‘Staff Lineup | if 
> A South American Army 
» »4.»,Matunuck, R..1,, July 19. 
> St ‘Rhebp at the Tneatre-by- 
the-Sea, currently in its fifth séa- 
son under the management of 
Donald Wolin and Harold L. Schiff, 
includes Wolin, doubling as direc- 
tor; Robert Feindt, business man- 
ager; Dominic Juskevich, scene 
designer; Leonard H. Roller, press- 
agerit; Alan Harper, production 
stage manager; Bayard Leary, stage 
manager; Tommy Jordan _light- 
ing designer; Lorraine Merritt, 
assistant director and- Dorothy 
Agronovitch, b. o. treasurer. 


Betty Nick and Mariene Sanders 
are assistants to the producers, 
while Paula Hays Harper, Jo-Ann 
Reed and J. Thornton Hall are 
assistants, respectively to the scene 
designer, stage manager and treas- 
urer. Carolyn Collins is in charge 
of properties, while other staff as- 
sistants include Michaei Shaw, 
Dave Miller, Robert Gerfein and 
Brenda Hitchcock. Co-producer 
Schiff is general counsel for the 


. 


As in the old wheeze about the 
South American army, everybody’s 
a general, — ; 


Legit Followup 


The Desperate Heurs 
(BARRYMORE, N. Y.) 
When it gets down to its final 
scenes, “The Desperate’ Hours” 
justifies its original rave notices. 
The conclusive scenes have com- 
lling suspense and there is real 
imension to the concluding trib- 
ute to the average-citizen hero. 
The Joseph Hayes dramatization 


of his own bestseller also thas 
strong earlier scenes. Possibly be- 
ause the overall performance suf- 
ers from the inevitable broaden- 
ing and loosening of a long run, 
plus seemingly inferior playing by 
certain replacements in. secondary 
roles, however, the mellier about a 
family trapped in its home by a 
‘trio of escaped convicts lacks the 
consistent drive it must have had 
originally. It seems a bit repeti- 
tious and occasionally padded. 


Karl Malden still gives a solid 
and moving performance as the 
embattled head of the family. 
Nancy Coleman is believable as 
the steadfastly unhysterical wife, 
although the part itself suffers 
from a slightly saccharine fictional 
quality in the opening scenes. Patl 
Newman is convincing, if some- 
what lacking in dimension as the 
gang leader, but George Mathews 
gives his usual realistic portrayal 
of a primitive outlaw. 


Frank Overton, Gene Blakely and 
Judson Pratt are surfacey in the 
not-entirely-clarified parts of offi- 
cers of the law, and Rusty Lane is 
passable as a single-minded troop- 
er. Patricia Peardon is properly 
spirited as the daughter of the 
household, Malcolm Broderick is 
agreeably unprecocious as_ the 
young son, and George Grizzard 
makes what he can of the role of 
the complex but unrealized role of 
the gang leader's younger brother. 


Howard Bay’s two-level setting 
of the house, with set-ins of an ad- 
jacent loft and the police head- 
quarters, seems as simple and 
playable as the episodic yarn al- 
lows, and his lighting helps speed 
the occasionally stuttering action. 
On a humid night recently, the 
Barrymore theatre was just about 
adequately cooled through the 
first act, but grew steadily warm- 
er and “was quite uncomfortable 
for the third act. Tobe. 

















(Film .section of Variety in 
July 13 issue noted that a recent 
release of Columbia Pictures, “The 
Night Holds Terror,” which is 
based on the true-life experience 
of the Courtier family is similar, 
plot-wise, to “Desperate Hours” 
and to an earlier stage play, “Blind 
Alley”—Ed.) 





Operating Statement 
TEAHOUSE OF THE AUGUST 
MOON 


(2d Company) 
(As of May 28, ’55) 
Original investment 
$65,000. 
Profit last 4 weeks, $44,900. 
Total net profit to date, $149,591. 
Distributed profit, $65,000. 


(repaid), 








ing and Eleanor Wilson, 


Balance available, $62,281. 


Incidental Finance | 
Accountants’ reports on 
Broadway shows sometimes 
have curious little angles. For 

example, a recent~ statement 

to the backers of “Lunatics 

and Lovers” included a $500 

item listed as “gift to Buddy 

Hackett.” The actor was mar- 

ried last month and the 

charge wat Ri 8 present from: 
the man: ent. : : 
< listed on the same 

statement was a $100 charge 

for “bubble bath solution.” 

That’s a regular item, . pro- 

rated at a week, in con- 

nection . with the dunking 

taken onstage by featured ac- 

tress Sheila Bond during the 

performance... 


‘Pajama Game 
$550,000 Payoff; 


Record Pic Deal, 


“Pajama Game” has set what 


may turn out to be a new high in 
the sale of legit properties to pix. 
It's been peddled to Warner Bros. 
for $750,600, plus 50% of the 
profits on the film. 

Deal is likely to give the musi- 
cal about $250,000 as its share of 
the picture income. That brings 
the total profit on the Frederick 
Brisson-Robert E. Griffith-Harold 
S. Prince production to over $800,- 
000 thus far. “Guys and Dolls,” 


-was sold to Samuel Goldwyn for 


$1,000,000, but probably won’t get 
any additional coin under its shar- 
ing terms. 

A $150,000 down. payment has 
already been made by WB. On the 
basis of the regular 60-40 split be- 
tween the auithors and the produc- 
tion, the latter got $49,029 as its 
share, after deducting various fees 
and expenses. 


The remaining, $600,000 will be 
paid at the rate of $120,000 yearly. 
Of the coin due, the production’s 
cut, after deductions of fees and 
expenses, should come to around 
$200,000, giving it a total take of 
about $250,000 on the picture deal. 

As of a June 25 accounting, the 
profit on the Broadway and road 
companies of “Pajama” was $597,- 
474, including the initial income 
from the film sale. The approxi- 
mate $200,000 balance from WB, 
plus additional profits from_ the 
Broadway and national companies 
for the ensuing three weeks end- 
ing iast Saturday (16), brings the 
total profit thus far on the pro- 
duction to well over the $800,000 
mark. 

For the four weeks ending June 
25, the N. Y. and road companies 


racked up a total profit of $73,580, 


with the former getting $48,974 
and the latter $24,606. Profit. on 
the Broadway edition, however, 
has fallen-off in the past several 
weeks, during the traditional July 
slump. The national company, cur- 
rently in the windup frame. of a 
seven-week stand at the Philhar- 
monie Auditorium, L.A., has beer 
playing to smash biz. 

The L.A. engagement is being 
sponsored by the Civic Light 
Opera Assn., with the musical mov- 
ing to San Francisco next week for 
another -five-week CLO subscrip- 
tion run. The show, starring Fran 
Warren, Larry Douglas and Buster 
West, has been averaging around 
$8,000 a week profit’in L.A. How- 
ever, at the end of the 12-week 
Coast. engagements, profits will be 
adjusted with the two CLO groups, 
and the take is figured likely to 
come to about $12,000 a week on 
the L.A. stand. 

As of the June 25 accounting, 
the total net profit distribution to 
date was $450,000. Another $100,- 
000 divvy was made July 1, bring- 
ing the total distribution to $550,- 
000. On the basis ofthe regular 
50-50 split’ between backers and 
management, that gives the form- 
er a 110% profit on their $250,000 
investment. Incidentally, the 
Broadway company, starring John 
Raitt, Eddie Foy Jr. and Helen 
Gallagher, is currently in its 63rd 
Meg at the St. James Theatre, 


Regarding the film sale, ap- 
proximately $25,000 in legal fees 
is being probated between the au- 
thors and the production. The pic- 
ture will be produced by George 
Abbott, who collaborated with 
Richard Bissell on adapting the 
musical from the latter’s novel, 
“74% Cents.” Abbott also co-di- 
rected with Jerome Robbins. 


The Skin of Our Teeth © 


Washington, July 18. 

American National atre cade 

piaaveaniient” ~\ By Whitehead 
vy 


uction of 
Po Thornton Wilder. Stars Hayes, 
Mary features; Don f ota Pan 
d; features urray, te 
dav. Fra’ Silvera. Staged by 


Schneider! scenery, Lester Polakov; cos- 
tamebe Helens Pons: lightin~. Feder. At 
National, Washington, July % ‘RS. : 


Re AL ph REE rl George 

naga a sees’ Jrbee bens Ag F Martin 
ee Pate onl Mo 

ag ae ml hag eon Helen Hayes 

Dimosaur .. 2... ccc. cecsece Vinie Burrows 

| Mi OC Bo Ses ockte Patricia Taffe 


amm 
Tele graph Boy ...-+++++:. Fred Kereman 





wheaes Anas ee Helter Holliday” 

a le ot Ses beh ate eat Don Murray 
Mr. Anrobus ...¢..++++. George Abbott 
ROR i. cose cecen s see Frank mn 
Professor ......+-.+5 Jonathon Anderson 
PEMD i vv ccc ce cvwsntueetes ank era 
BE. 5d. weencts cuneen Howard Fineher 
Miss E- Muse -7':1! prances Sternhagen 
Miss M. Muse ......+.+.. ee ee. 
cian sean rm? 'e 

Drum Majorettes 0 tee Fee 
g ” ep Mel Meee re Charles Boaz 

: Bingo caller RS ee Te Maud Scheerer 
Fortune Teller ......+-+++ Florence Reed 
Chair Pusher .......+..+- Frank Silvera 
Broadcast Official ......... Earl George 
DE a . o 4 nae.cs S oR4 Frank Hamilton 
Nime O'Clock .... «+++. Howerd Fischer 
Ten O'Clock .......0:+8 Maud Scheerer 
Eleven O’Clock ......<.+<« Vinie Bertows 
Twelve O’Clock ...-....-+ Frank Silvera 
The international revival. of 


‘be subtitled “The Helen Hayes- 
‘Mary Martin Show.” The two 
femme stars make its American 
bew, following its recent Paris run, 
an evening “of theatre to be long 
remembered. The Thornton Wilder 
play about man’s eternal struggle 
against the forces nature—in- 
‘eluding his own baser nature— 
toward a better world is -strong 
meat. ; 

This is off-beat drama that, in 
less expert hands, would drag or 
dissolve into the ludicrous. But 
the two actresses, each so different 
in style, take charge. When one or 
the other, or both, are on stage. 
“Skin of Our Teeth” moves and 

kles with its own adult distinc- 
ton. The story is about Mr. and 
Mrs. Antrobus, of Exce!sior. 


Miss Hayes plays Mrs. Antrobus, 
the eternal family-loving wife, in 
a performance that keeps “Skin of 
Our Teeth” on the ground, pre- 
venting its fantasy from carrying 
it off into the wild blue yonder. 
When she is there, warm and witty, 
she dominates the action. 

The rest of the time, the play 
belongs to Miss Martin, whose role 
earries her through a_ constant 
shift of character from flip house- 
maid to temptress, to a person out- 
side the play conferring with the 
audience, to a solid girl who has 
come through the final, long» war 
much better than she entered: it. 


George Abbott, playright and 
director, returns to his first love, 
acting, to portray Mr. Antrobus, 
who is the dreamer and doer, in a 
somewhat subdued key. He never 
quite matches the two women. 

Fourth of the top players is the 
veteran Florence Reed, as the For- 
tune Teller in the second act. She 
is the only member of the cast to 
recreate the role she played in the 
original New York Production in 
1942. : 

Strong assists are delivered by 
Don Murray as the son, Henry 
Antrobus; young Heller Halliday, 
Miss Martin’s daughter, as the 
Antrobus daughter, and Frank 
Silvera, who fills in several roles. 

“Skin of Our Teeth” is-a diffi- 
cult play to grasp at first. In large 
part it must be felt rather than 
understood. It is here that Alan 
Schneider’s direction shows to the 
best effect, for he creates a “feel” 
which begins in the latter part. of 
the first act and then runs through 
till the conclusion. owe, 


Julius Caesar 

American Shakespeare Festival pro- 
duction: of tragedy in three acts, by 
William Shak are. Stars Raymond 
Massey, Jack Palance, Leora Dana, Hurd 
Hatfield, Polly Rowles, Christopher 
Plummer, Fritz Weaver, Roddy McDow- 
all. Staged by Denis Carey; executive 
roducer, Chandler _ Cowles; scenery, 
orace Armistead; “costumes, Robert 
Fletcher; lighting, Jean Rosenthal; score, 
Lehman Engel. At American Shakes- 
peare Festival Theatre, Stratford, Conn., 

July 12, °55; $4.80 top. 
Julius Caeemr” ois... 08-. Hurd Hatfield 
Octavius Caesar ........Roddy McDewall 
Marcus Antonius ..Christopher Plummer 
Roman Senators....... Robert Geiringer, 
Robert Hacha, Jerry St ‘er, 
Gerald Metcalfe 
Marcus Brutus ......... Raymond Massey 


See Ape ei a Jack Palance 
CER). oenah Jades¢cavewne’ Fritz Weaver 
Conspirators ...... Bern Lenrow, Robert 
Geiringer, Roger Hamilton, Peter 
Donat, Jack Cannon 

x0" Bs Peers AP per’ Donald Mork 
Artemidorus .6.....6ee0065 Robert Hacha 
SOOtHSAVOF oc ccoricccececvvc Earl Hyman 
COD eho viedidadiab see sta4 Alan Shayne 
Officers ...... Peter Donat, James Olson, 


Bern Lenrow, Roger Hamilon, 
Jack Cannon 


\ 
Citizens, Lictors, Soldiers, ett.: Rex 
Everhart, Ben Janney, Walter 
Mathews, Dorothy Whitney. 





The opening of the American 
Shakespeare Festival Theatre and 
its initial offering, “Julius Caesar,” 
have one thing in common—they’re 
both unfinished. While the interior 
of the theatre is an eye-filling 





blend of structural beauty and effi- 


“Skin. of Our Teeth” might well! q 


Sw Otel To 


teiency, built in only five months, 
the exterior is still under construc- 
tion. A similar situation applies to 


pro-| the production itself. Though sug- 


gesting inner fire and depth, it has 
erratic ‘craftsmanship. 

When completed, the Festival 
Theatre should be one of the finest 
structures of its type in the coun- 
try. Similarly, further playing of 
this “Caesar” revival may raise it 
to stirring stage entertainment. 

The vision and perseverance of 
a group of dedicated people, and 
the contributions. of many donors, 
have launched the American thea- 
tre’s most ambitious effort to pop- 
ularize and perpetuate Shake- 
speare's works. The project em- 
braces a 1,550-seat theatre, an 
Academy for instruction in c!ass'- 
cal acting, and plans call for a 
Shakespeare muscum and art Zal- 
lerv and a Shakespeare Library. 

“Julius Caesar” premiered be- 
fore en audience that included 
show business and political-soc'al 
VPI’s as the curtain-raiser for the 
Festival. The same play was like- 
wise the opener of the Globe Thea- 
tre, London’s new playhouse des 
voted .to Shakespeare and pat- 
terned after the theatres of his 


ay. .- 

While this revival retains some 
of the drama’s highlights, but other 
segments. have not yet caught fire. 
Some of the principals are in good 
fettle, but others represent pa'- 


egory are the top-billed leads, Ray- 
mond Massey as Brutus and Jack 
Palance as Cassius. 
Christopher Plummer’s version 
of Marc Antony seems wooden and 
Hurd Hatfield does an uninsvired 
job as the aging Cassar. Leora 
Dana as Portia, and Polly Row’es 


though the roles are hardly a chal- 
lenge to such accomplished act- 
tresses. Roddy McDowall is com- 
petent as the youthful Octavius 
Caesar, but Fritz Weaver registers 
as Casca. J 

A huge playing area, including 
a regulation stage, a sizable fore- 
stage and Elizabethan stage bexes 
for various scenes, offers room for 


scope for scliloquies. dighting, ac- 


complished without foots, strikes 
a myriad of pees. to emphasize 
various m Background . music 


is unobtrusively effective. Scenery 
has stark simplicity but suggests 


properly colorful. 

The Festival is an ambitious 
undertaking. It isn’t going to be a 
simple matter to fill those 1,550 
seats at every performance. It may 
take the balance of the summer for 

e project to take hold substan- 
tially, but eventually it may be- 
come a walloping success. 





B’way in For ‘Henry IV’ 7 
Outburst in the Fall 


Broadway may have a flurry of 
“Henry IV” revivals next fall. The 
two-part Shakespeare classic is due 
for Main Stem presentation, per- 
haps including both full-evening 
shows. (It was last seen in 1946 
when Old Vic visited Manhattan.) 

The Brattle Theatre of Cam- 
bridge, Mass., has already set plans 
to bring its current “Part I’” pro- 
duction. to town, following a lim- 
ited engagement in Washington. 
Also, the Group 20 Players, open- 
ing presentations of both “Part I” 
and “Part IJ,” are planning to in- 
clude the two shows in the reper- 
tory they’ll do in New York during 
the fall-winter season. 

The Shakespearewrights, an off- 
Broadway group operating atthe 
Jan Hus House, N. Y., intend to 
produce “Part “I,” also with the 
idea of a possible transfer to the 
Main Stem. 





Hub Bustles With ‘Henry’ é 
Boston, July 19. 

Shakespeare is pretty hot in the 
environs of the Hub this frame. 
The Brattle Theatre in Cambridge 
extended its “King Henry IV, Part 
I” for a third stanza through next 
Sunday (24). The Group 20 Play- 
ers at Wellesley open with the 
bard’s “Henry IV, Part I,” tomor- 
row night (Wed.) and “Henry. IV, 
Part II” the following night 
(Thurs.) to play alternate nights 
thereafter. 

With the two Henrys on alters 
nate nights at the Wellesley out- 
door amphitheatre and the “Part 
TI” at the inside Brattle, Shake- 
speare enthusiasts are having a 
lively time. The Shakespeare in- 
terest in the Hub seems to be 
mounting as Brattle had turn away 
crowds at all performances and 
Wellesley reported biggest advance 





sale in history for the Shake- 
spearean works, 


pable miscasting. In the latter cat-— 


as Calpurnia, are excellent, al-- 


mob scenes and provides ample 


considerable range. Costumes are 
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Bill Fields Polls Road-City Crities 





Of 50 Hinterland Reviewers, 24 Respond — First 
Time Views Ever Solicited—Choice a Tie 








In a mail poll of representatives 
out of town drama critics in the 
east, midwest and southwest, ‘“Tea- 
house of the August Mooh” and 
“Cat on a Hot Tin Roof” tied as 
the best play current on Broad- 
way, and “Pajama Game” gwas 
picked as best current musical. 
About 50 road-city critics were 
queried and 24 had replied as of 
last Wednesday. . . 


Poll, conducted by William 
Fields, pressagent of the Play- 
wrights Co., was an indirect re- 
sult of a promotional tour he made 
late last spring to meet or renew 
acquaintances with drama critics 
and editors in a couple of dozen 
key legit towns. As a direct result 
of the tour, Fields placed feature 
stories on current shows of the 
Playwrights and the Producers 
Theatre, and he has since become 
an unofficial travel agent and the- 
atre press pass rep for visiting 
critics. 


On the strength of the response 
to the limited test poll, Fields be- 
lieves that. a full-scale annual poll 
could be conducted with the coop- 
eration of all Broadway producers. 
Such a project could, he figures, 
not only get national publicity and 
prestige at the time, but might in- 
crease interest in the theatre 
throughout the year. 

Perhaps significant of the ini- 
tial test poll was the number of 
critics who mentioned that they 
had not seen enough of the cur- 
rent Broadway show crop to make 
a representative choice, It also ap- 
pears from the replies that most 
of the critics would like to come 

. (Continued on page 56) 


Legit Hungry Indpls. 
Lives It Up on 16-Show 
Spread at 2 Strawhats 


Indianapolis, July 19. 

Local theatregoers, starved for 
regular professional fare since the 
old English was demolished in 
1948, are now getting a substitute 
diet of two summer stocks. Star- 
light Musicals opened July 7 in the 
new $350,000 Hilton U. Brown 
Theatre at Butler Bowl. An 11- 
performance run of “South Pa- 
cific” was the first in a six-week 
series. Also, the Avondale Play- 
house, was in its third week of 10- 
week season with Joe E. Brown in 





an arena production of “Harvey.” 


Local program hasn’t been so 
loaded since the 1920’s, when the 
Shuberts operated the Murat, Er- 
langer and English. Six shows 
played the Murat, the only remain- 
ing regular legit house, last season, 
In contrast, the two strawhats will 
furnish 16 between them before 
Labor Day. 

Starlight Musicals, which sus- 
pended operations at the state 
fairgrounds after the 1952 summer 
season pending the arrangement of 
a permanent setup, har leased the 
3,200-seat plant at the south end 
of Butler Bowl from the city for $1 
a year. Project has been financed 
by a park department bond issue. 
Mel Ross, who also operates the 
Murat and the Coliseum, is the 
Starlight Musicals general man- 
ager. Robert E. Perry is producer 
and William Parson musical direc- 
tor. Starlight will offer “Roberta,” 
“Chocolate Soldier,” “High Button 
Shoes” and “Kiss Me, Kate” for 
six-night stands, then close with 
“Show Boat” for two-week run 
Aug. 16-28. Scale is $1-$3+ 

William Tregoe is director and 
resident leading man of Avondale, 
which had Wayne, Morris in “Ten- 
der Trap” last week. It succeeded 
last season’s successful Town and 
Country Playhouse after the lat- 
ter’s stockholders split. 


‘ae é ? 
Agent Options ‘Flute 
“Answered the Flute,” by Sam 
Robins, has been optioned for 
Broadway production by actors’ 
agent Anthony Soglio. 
Capitalization on the venture has 
been set at $75,000. 











Ontario Resort Reopens 


Barn With-‘Driven Snow’ 


Jackson’s Point, Ont., July 12. 

“Pure As the Driven Snow,” a 
vintage meller, is skedded the 
week of Aug. 5 at the Red Barn 
Theatre in this resort about 50 
miles north of Toronto. Straw- 
hat, reopened recently by Mervyn 
Rosenzveig and Stanley Jacobson, 
after several dark seasons, had 
“Nothing But the Truth,” starring 
CBS-TV performer Percy Salzman, 
as the initial bill, Current is “The 
Moon Is Blue.” 

Eight weekly plays will include 
“Streetcar Named Desire,” “Fifth 
Season,” “My 3 Angels,” “Sabrina 
Fair” and an original revue, “Belly 
Acres.” 


Most of Phoenix 
1846 Roll Gone 


The “off-Broadway” Phoenix 
Theatre, which finished its second 





season last Sunday (17) has used. 


up practically all of its $184,375 
capitalization. The total deficit, on 
the T. Edward Hambleton-Norris 
Houghton ‘stock operation is esti- 
mated at $150,000 thus far. 

Approximately $100,000 was 
dropped during the 1954-55 frame, 
presumably including about $30,- 
000 for the installation of an air 
conditioning unit at the theatre: 
That was about double the loss on 
the initial 1953-54 season. 

The project was originally capi- 
talized at $125,000, but that stake 
was raised’ $59,375 last fall. It’s 
figured that additional capital will 
be needed for the venture to re- 
sume operating next fall. However, 
plans for future productions are 
currently being made. 

During its second season, the 
Phoenix offered five productions 
over a 40-week period. They were, 
in the order of presentation, “Sing 
Me No Lullaby,” “Sandhog,” ‘‘Doc- 
tor’s Dilemma,” “Master Builder” 
and “Phoenix 55.’ All, but “Dilem- 
ma” and “Builder,” were new pro- 
ductions. 

“Lullaby,” a straight play by 
Robert Ardrey, ran for four weeks 
and “Sandhog,” a musical co-pro- 
duced with Rachel Productions (the 
two sponsoring groups splitting the 
$60,000 capitalization), ran for six 
weeks. “Dilemma” had a six-week 
run, while “Builder” was kept on 
for five stanzas. “Phoenix ’55,” a 
revue, had a‘ 13-week stand. 

Business was generally sluggish 
for all the productions. However, 
“Phoenix ’55” played to okay biz 
during its first few weeks. The 
revue is skedded for production 
at*the Carter Barron Amphithea- 
tre, Washington, the first two 
weeks in August. 


2 NEW BRIT. MUSICALS; 
NEITHER LOOKS LIKELY 


London, July 19. 
First of two British musicals pro- 





}duced this week looks like a tame 


bidder for patronage during the 
current heatwave. “Twenty Minutes 
South” moved over from the Play- 
ers Theatre (birthplace of “The 
Boy Friend”) with a few cast 
changes, and bowed in to St. Mar- 
tin’s last Wednesday (13) to en- 
couraging reception. 

Show is presented by Players 
Ventures Ltd. and directed by 
Hattie Jacques. Peter Greenwell 
composed the score, with book and 
lyrics by Maurice Browning. 

The second new British musical 
was Laurier Listers’ presentation 
of “Wild Thyme,” which opened at 
the Duke of Yerk’s last Thursday 
(17). Book and lyrics were written 
by Philip Guard, and Donald 
Swann wrote the music. 

This is a feeble effort with a 
rural setting, lacking any charm | 
and wit and not even saved by at- 
tractive decor. 


jcept last summer. 





[WAY PRODUCERS 
BECOMING ACTIVE 


By JESSE GROSS 


Barn tryouts are getting back to 
normal this summer. Scheduled 
sile break-ins number approxi- 
mately 60-to date. That’s been 
the average for recent years, ex- 
The total then 
zoomed to a record high of more 
than 80. 

A new factor in the summer 
stock tryout situation is that es- 


tablished Broadway producers ap-. 


pear to be showing more interest. 
This is presumably a move to get 
additional tuneups for new Main 
Stem offerings at minimum addi- 
tional cost. Managements include 
Lyn: Austin & Alfred Noyes, Roger 
L. Stevens, Albert Seiden & Mor- 
ton Gottlieb, Walter Fried, Kermit 
Bloomgarden, Robert Whitehead 
and Margo Jones. 
For example, 


Miss Jones, al- 


‘}ready represented on Broadway 


as co-producer with Herman 
Shumlin of “Inherit the Wind,” 
plans a Main Stem presentation of 
Greer Johnson’s “Whisper to Me” 
in the fall. The play, based on a 
short story by William Goyen, 
tagged “Letter in a Cedar Chest,” 


jhad a recent two-week tryout at 


Miss Jones’ Theatre ‘55, Dallas. 
The contemplated N. ‘Y. produc- 
tion will be co-sponsored by Jonas 
Silverstone, her attorney. 

Selden & Gottlieb are being 
represented this -wek by two pro- 
ductions . slated for Broadway. 
They’re Meade Roberts’ “Palm 
Tree in a Rose Garden,” at the 


(Continued on page 58) 


Tops Not Quite; 
$550 Profit On 
$25,250 Capital 


“Pajama Tops” ended a 26-week 
road tour last May 6 with a $550 
profit on a $25,250 investment. Ac- 
cording to a June 20 accounting, 
the profit on the H. Clay Blaney- 
Rex Carlton twofer production was 
reduced $772 during its final six 
weeks on the road, with operating 
losses on all but the final seme 

As of March 26, the windu 
its 20th touring week, the D ea 
Barrymore starrer had made a 
$2,001 “profit. The loss for the en- 





suing six weeks and closing ex-|. 


penses of $679 brought the final 
profit to $550, which has been dis- 
tributed. The backers had already 
received a full réturn on their in- 
vestment. 


The actual operating loss for the’ 


six-week period, ending May 6, 
was $1,982, including a $2,204 
profit on the windup stanza. How- 
ever, souvenir program income of 
$688 and a payroll tax adjustment 
of $522 reduced the loss for the 
period to $772. Of a rash of two- 
fer productions last season, “Tops,” 
adapted by Mawby Green and Ed 
Feilbert, and ‘Moon Is Blue” were 
the only money-makers. 

During the “Pajama Tops” 1los- 
ing weeks there were no apparent 
cuts in managerial expenses, in- 
cluding approximately $555 week- 
ly for cast and staff expenses and 
$100 office expense. For the week, 
ending April 23,‘when the operat- 
ing loss hit $1,668, there were 
charges totalling $1,055 for com- 
pany manager and general man- 
ager salaries ($200 each), plus the 
cast and staff expenses and the 
office expense. 
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Dallas State Fair Aud. 
Books 4 Touring Shows 


Dallas, July 19. 

State Fair Auditorium has_ set 
dates for four touring legit shows 
for this season. State Fair Mu- 
sicals’ current 14th summer season 
will. end the 12-week run with 
“Teahouse of the August Moon,” 
starring Burgess Meredith and 
Scott McKay, Aug. 15-28. 

“Pajama Game,” with Fran War- 
ren, Larry Douglas and Buster 
West, is the annual Texas expo of- 
fering, set for a 25-performance 
run, Oct. 8-23. “Tea and Sym- 
pathy” is inked -v¢ Dec. 8-10, but 
will play to a restricted seating 
deal in the 4,285-seat house. 

The touring “Plain and Fancy,” 
opening Aug. 29 on the Coast, 
with Alexis Smith and Craig Stev- 
ens starring, will .be the Cotton 
Bowl Week booking, Dec. 26-31. 


Charge Account 


Legit Tix Club 


Deal is reportedly os the works 
for the Diners’ Club, an organiza- 
tion for charge-account eating, to 
offer Broadway theatre tickets on 
a similar basis. Sylvia Sieg:er, who 
formerly operated the Show-of-the- 





.|Menth Club, a subscription outfit, 


is said to be heading the new set- 
up. Rose Goldstein, once associated 
with Miss Siegler in SOMC and 


more recently general manager for 
producer Jule Styne, will be office 
manager of the Diners’ Club ticket 
branch. 

Although Ralph Schneider and 
former Broadway preducer Alfred 
,Bloomingdale, associated in the 
operation \of Diners’ Club, have 
been dickering for some months 
for a theatre ticket outlet, the 
project is understood to have 
stalled repeatedly over failure to 
work out a satisfactory arrange- 
ment and to get assurances of 
ticket allotments. Several indi- 
viduals in the production manage- 
ment and theatre mdnagement and 
ticket agency field .say they’ve 
been approached about such a 
project. 

With Miss Siegler heading the 
venture, arrangements are said to 
have been made with John Shubert 
to get ticket allotments for the 
Shubert houses, and Miss Siegler 
has reportedly given assurances of 
being able to get seats for inde- 
pendent houses also. As part of the 
Shubert deal, Miss Siegler dropped 
her pending anti-trust suit against 
the Shuberts. 

Although details of the setup 
aren't revealed, it’s reported in 
trade circles that Schneider and 
Bloomingdale have obtained out- 
side coin for part of the financing 
for the project, and that the Shu- 
berts are putting up the balance 
through Miss Siegler. As part of 
the deal, it’s said, the Shuberts are 
dropping their claim of $7,500 from 
Miss Siegler in connection with 
her production of “I Want to Make 
an Opera” several seasons ago. 


‘LUNATICS’ NET $80,718 
TO DATE ON 1006 NUT 


“Lunatics and Lovers” made a 
$6,502 operating profit for the four 
weeks ending July 2, bringing the 
total net return as of that date to 
$80,718 on a $100,000 investment. 








| Distributed profit as of July 2, ac- | 


|cording to an accounting of that 
The balance 
distribution 


|date, was $45,000. 
|available for future 
was $6,627, 

The May Kirshner presentation | 
'of Sidney Kingsley’s production, | 
currently in its 32d week at the 
| Broadhurst Theatre, N. Y., has 





> 


‘presumably different eath 





] 


Nudity and Naughtiness Stressed . 
In Paris Shows for Summer Trade 


By GENE MOSKOWITZ 
Paris, July 19. 

With the arrival of real sum- 
mer weather, Paris is getting its 
traditional lineup of frivolous legit 
shows. As always, the emphasis is 
on nudity and naughtiness, with 
perhaps not enough air-condition- 
ing of theatres to get maximum 
boxoffice draw. 

Among the recent gentries is 
“Sans Filet” ("Without a Net’), an 
Italo musical at the Marigny that 
is a cross between circus and topi- 
cal revue. It should last out the 
summer. Standout is Marina Bon- 
figli, a girl with verve, comic tal- 
ent, face and figger. 

Jean Marsan, with “La Femme 
sera Toujours La | Femme” 
(“Woman Will Always Be Woman”), 
has tried to do the same thing on 
the eternal theme of femme 
vaguaries, at the Comedie Wagram, 
Piece is somewhat tenuous and 
repetitive, and production and 
humor are more fitting for a nitery 
than a theatre stage, but. nifty 
looking girls and the timing and 
comedy of Eddy Rasimi make for 
some laughs, and the show may 
have an okay run. 

Theatre Capucines has its per- 
ennial. “Paris. Galant °55,” which 
borrows heavily from its predeces- 
sors. However, since patrons are 
year, 
this may get sufficient overflow 
from the nude-conscious customers 
of the Folies-Bergere and Casino 
De- Paris. Same goes for. the new 
entry at the Concert Mayol “Je 
Suis Nu” (“I am Nude’). Skits are 

(Continued on page 58) 


Central City Having 
A Modern Gold Rush; 
Offers G&S, ‘Bus Stop’ 


Central City, Col., July 19. 

This former mining town, which 
comes to life every summer with a 
festival of drama and music, is 
having one of its greatest seasons 
since its revival in 1943. Following 
the current engagement of the 
D’Oyly Carte Opera Co. from Lon- 
don, the refurbished old Opera 
House will present a three-week 
run of “Bus Stop.” 

The British Gilbert & Sullivan 
troupe is currently offering a 
doublebill of “Trial by Jury” and 
“Pinafore” and will conclude with 
a nine-performance stand of “Iolan- 
the,” then play New York and 
other key cities. The engagement 
opened July 2 with “Mikado,” fol- 
lowed by “Yeomen of the Guard.” 

The road company of William 
Inge’s “Bus Stop,” will offer Peggy 
Ann Garner and Albert Salmi as 
leads, opening Aug. 6 and playing 
33. performances through Sept. 3. 
The troupe will then go on a Nna- 
tionwide tour. 

The Opera House, built in 1878 
during the mining boom, brought 
the great names of the entertain- 
ment world to this mountain com- 
munity 40 miles west of Denver. 

(Continued on page 58) 


If You Can’t Lick Em, 
Have ’Em Work for You 


Saratoga, N. Y., July 19. 

John Huntington, operator of 
the Spa Summer Theatre here, 
not only isn’t jealous of other 
strawhat managers—he even gives 
them jobs. He’s been using two as 
actors, one last week and the other 
this week. 

In last week’s Spa bill, “Caine 
Mutiny Court Martial,” a small 
role was played by Frank Myers, 
who operates the Frear Park Sum- 
mer Theatre, in the neighboring 
city of Troy, N. Y., in partnership 
with his wife, Betty Shannon. The 
Frear Park spot opens July 24 
with “John Loves Mary.” 








In the current Spa show, “You 
| Can’t Take It With You,” starring 
Charles Coburn, the part of Bes- 
sie is played by Jill Miller, who 
runs the Putnam County Play- 
house, at Mahopac, N. Y. The 


actress manager toured two seasons 
|}ago in “The Shrike,” with Van 


}' been on twofers for several weeks. Heflin, 
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Stock Reviews 


A Paim Tree in a Rose 
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ee Pa., July 19. 
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_ A stunning performance by Joan 
Blondell and an impressive cast 
provide interesting drama in the 

_ initial breakin of this new tr 
comedy by Meade Roberts. L- 
though the result is somewhat un- 
satisfying theatre at the moment, 
there scems genuine Broadway 
~ ntial in@‘A Palm Tree in a 

ose Garden” if proper revisions 

can be made during the coming 
strawhat tour. 
This anything but a light- 
weight effort, in either writing or 
roduction: The slice-of-life yarn 
ut the likable but somewhat in- 
ual residents of a Hollywood 
boarding house is a sympatheti- 
cally conceived work which might 
become enthralling and moving 
drama if either the tragic er comic 
elements were more clearly ac- 

‘cented. As it is, the prevailing 
mood seems confusing. 

The show is superbly cast. . Miss 
Blondell, playing a kindly, pos 
boarding housekeeper with a 
sessive, somewhat critical attitude 
toward her plain daughter, is ir- 
resistibly convincing. . Other per- 
suasive performances are given by 
Alice Ghostley as a timid, roman- 


tic roomer, Barbara Baxley as a | Sister 


film-struck ingenue down on her 


luck and reduced te slashing her | Lucilie 


wrists when her lover deserts her 
at the final curtain, George Vos- 
kovee as a middleaged boarder in 
pete ge = bee, Sg aad 
nicely p Betty 0 
Jand, sad therbeet Evers as the Hol- 
lywood juve who walks out on his 
ingenue-sweetheart for a picture 
“ in Italy. 

Jose Quintero’s staging is. per- 
ceptive, illuminating and (remar‘- 
able for this early point in th pro- 
ceedings) genuinely stirring. The 
combination setting, representing 
various rooms in the boarding 
house, is playable and atmospheric. 
Author Roberts and producers Al- 
bert Selden and Morten Goitlieb 
have a promising candidate in 
“Palm bg lca they develop it 
skillfully. Leco. 


- The International Set 


Hyde Park, N.Y:. July 14. 
Poliy Jo MeCulloch ‘George Quick 
protons of comedy x three acis, by 
s Kronenberger. Stars Jessie Royce 
Landis: features Harry ge =o Direc- 


tion, Fred Sadoff; scenery, Edgar Lans- 
bury. At Hyde Park (N.Y) Piayhouse. 
July 12. °55; $3.30 top. 
Jenteal: Casy >. . 25 «v3 Jessie Royce Landis 
Dr. Haines Rutherford 
Gordon Otis Cary ...... 'y 7 ao 
John Templeton ...... Charlies V. White 
ke of pshire....John Heldabrend 
Maem Care wc c ns ss cael, Rita Vale 
Maria Lindiey ....... Mary Finney 


ley ‘ 
Guy-Achille Wuonry-Tolbreeneas 
Nehemiah Persoff 


Alys de Sainte-Croix... Jocelyn Brande 
BES. DMOUN cdi ccs nseidus Reese Sard» 
Mrs. Garrick .......... Katchie Torrence 
pM ea Oe. Peggy Borringer 
WERE; dant > 5 408 Saenons Charles Sharpe 





Time mag drama critic Louis 
Kronenberger has written “Today 
very little in the theatre really ex- 
presses the comic sense of life”. 
Presumably he has aspired to al- 
leviate this situation in his play, 
“The International Set”. As 
mounted at the Playhouse here, 
however, the comic essence is lack- 
ing. 

Kronenberger has actually be- 
trayed his own good intent by 
abandoning an animated premise. 
The ennui of a billionaire who, 
having bored himself collecting 
everything from penwipers to mar- 
ble staircases, now decides to col- 
lect prominent people, could be 
the stuff of comedy. But having 
gathered together in his penthouse 
museum a number of international 
figures (most of whom are acutely 
dull), the richest man in the world 
spends his time dallying with the 
chic niece of one of his exhibits. 
This proves to be anticlimax. 

Kronenberger has relied for comic 
values more on his acute lines than 
on comedy of situation. In either 
vein, the humor is sparse, and oc- 
casionally stoops to surprisingly 
ancient quips (surprising, that is, 
from this erudite author). 

Unfortunately, too, the company 
does not give a thoroughly ade- 
quate assist. A —e of acting 
jobs are strictly stock and at the 
fourth performance some actors 
were still line-shaky. Again, di- 
rector Fred Sadoff has been more 
concerned with the stage picture 
than with exploiting the author's 
satirical attitude. 





verve to Kronenberger’s antic. 
Jocelyn Brando, for example, is 
charmingly convincing .as_ the 
would-be seductress of f all-too-wiil- 
ing collector... Too, John Helda- 
brand has a reshingly brittle ap- 
roach as an-erratic Duke. 
Although Harry Bannister, as 
Mr. $. himself, uses superficial 
characteristics, his performance is 
jovial once he gets rolling. Ne- 
hemiah Persoff tends to be pedan- 
tic as a faded diplomat who, in 
cahoots with his niece, covets a cut 
of the billions. As a noted wit, 
Mary Finney once gets to appear 
in tights as Hamlet instructing the 
players, surely a novelty even for 
this versatile actress. 

Jessie Royce Landis has the 
rather colorless role of the tycoon’s | * 
current (and third) wife, the wom- 
an whom he really needs, albeit un- 
third act crispness and assurance, 
knowingly. But except for some 
the star confines herself to going 
throuch the motions. ~_ 

Grant the author his witty con- 
eept and sharp lines, admit that 


acting-and directing-wise he has |< 


not been fully served. The tact re- 
mains that he has veered seriousiy 
irom his stery, the humor is fra-- 
mentary, and the script has a num- 

ber of non-essential characters. 
The “thread of laughter”, about 
which Kronenberger has so. well 
expounded elsewhere, has here 
proven frustratingly prey: 
cor. 





Whisper te Me 
Dallas, July 9. 
“Margo Jones poten of drama. in 
See eet et ehery weiwiihiam Gover 
oy 
based on a story _ 
= Bf Miss Jones: 
Theatre * Dallas, June 37, "55; $3" on 
eatre *55, 


Meiko sy ae ghter 

pe! Rl ee rT ree Dolores Walker 
us >> SF ee aewke Freddie Packer 

Ma i.) Rey ee Mary Dolan 

Little Pigeon “.. niccaes Lathom 
ecte Spurlock ../.......- Vv rm. 

x Nixen ......«..... Edward Cul'cn 

Sister Sammye ... es n 
Clyde Gevedon ........ James Fiekt 
Rebert Sturdivant...... Charles Braswell 


seh ee eee 





Theatre °'55’s first preem of its 
second summer run is “Whisper to 
Me,” comecy-drama by Greer 
Johnson Genel on a short story by 
William Goyen, “The Letter in the 
Cedar Chest.” That’s a_ likely 
place for the play version. 

For this is a questionably hvu- 
morous comedy-drama about a 
woman deserted by ther husband 
because of her excessive fatness 
and relieved of her Sunday school 
job because of her mental abei?a- 


tion. After trying to run a board- |_ 


ing house for college students, she 
takes in a couple of eccentric 
widows. When they all die, their 
ghosts are believed to haunt the 
premises, dancing to the tune, 
“Whispering.” 

Louise Latham gives a top per- 
formance in the leading ro'e of 
Little Pigeon, holding interest in 
slack moments. Factually, she’s 
the éntire play; without her risible 
lines as a friendly demented and 
lonely woman, there’d be little 
leit. Mary Doian, arena theatre’s 
business manager, does am admir- 
able lead after filling the part of 
one of the widows on three days’ 
notice. Kathleen Phelan is good 
as the other widow. The _ male 
roles are negligible. It’s only a 
tale of three widows who try to ke 
merry. 

Marge Jones’ direction is re- 
warding and the solo living ros 
set by James Pringle again “wi- 
fices. Bark. 


Angel on the Loose 


Norwich, Conn., July 16. - 
Randolph Gunter presentation vf Sheila 
Keddy production of comedy in two cts 
(five scenes), by Victor Comment S'crs 
Arthur Treacher, Nicholas Joy. Staged b” 
Robert Laning; resident director, Norm?n 
Vall; scenery, og Laurain. At Norwic 
ayhou 





(Conn.) S » duly 16, °55; 
3.50 top 
Heddy Schmidek »toces Joan Norton-Taylor 


Ruth Hemmont 

Nicholas voy 
Charles Lee Sari 
Ted Jordia 


Dearoihy Taylor 

Clifford Taylor 
piemas EES ..0 ecadaee 
meee Lockwoed .......... 
Anne Simpson 

Dennis Taylor 


ee 


seeeeeee 


Jean Gabriel ...........+.+ David Youn” 
James LOBAN ....ccecces-s: Brad Olson 
ee BA eae Arthur Treacher 





Here’s one of those strawhats try- 
outs that leoked good enough on pa- 
per to inveigle a couple of vet trou- 
pers like Arthur Treacher and 
Nicholas Joy into taking a fling at 
it. What materializes on a stage, 
however, is quite another story (in 
this case, a short short with an un- 
happy ending, as the play expired 
after two weeks of struggling). 

“Loose” is not only short on 
playing time (less than two hours), 
but also on merit. Built around 
the situation of a couple of con 
mcn who worm their way into the 
home of a wealthy candidate for 
the Senate, the script is a pot- 
pourri of improbable events in 
which the crooks solve all the prob- 


Those actors fare best who bringilems of the household during a 








single ove ht stop. It’s a sort 
of pauper’s y 3 Angels.” 
cher is amusing when the 
— of one of the cons allows him 
o be, but his best comedy touch, 
cues in an_ irrelevant curtain 
speech. Joy has little to do as 
the home-owner but does it effici- 
ently. David Young is fair enough 
as the second schemer. Balance of 
— ranges from miscast to ade- 
quate. . 


Staging, ting, etc. 
able, but tte 


The Girl Frem Bosten 
Dallas, July 15. 


Margo Jones production of comedy in 
two acts Cour », by Joseph, Hayes. 
Features. Maggie ezer. irected by 


are pass- 
Bone. 





Ramsey Burch; technical direction, James 
Pringle. At ‘Theatre *55, Dallas, July 
11, *S5;. SS top. 
Thora Kirkwood .....-. Harry Bergman 
ag ena, gies sumes Field 
——— i a6 ecb saus te Sadie French 
Aas WOE ws ccccys cee Maggie Kezer 
Uncle Hector .........-..- Tom Amoury 
Avery Cheever ........ Charlies Braswell 
Cheever ........ tham 
Lloyd Gifford ...........- Bob Mullen 


os gids sai Edward Cullen 


Bayard Cheever 





Joseph Hayes’ new script, the 
second summer preem for Margo 
Jones, has many risible situations, 

y of a reverse 
it’s a dubious 
prospect for the bigtime. 

In a 12-hour span a conventional 
Boston lass lams the premises, her 
fiance and family to spend a night 
fn a New York — with two 
males, one divorced. 
They draw high prong to see who 


stays. The divorcee wins, but with. 


the Boston girl. relaxed with 
enough drinks to be ready for a 
fling and seduction, he nobly takes 
a vacant room across the -hall and 
lets her.sleep it off. 

Her fiance and- family arrive 
next morning, and the father sides 
with his rebellious daughter in de- 
fying her fiance and siuffy broth- 
er. All ends well (if tritely) as her 


‘|new amour spanks her and pro- 


poses. 

A good cast gives an expert per- 
formance, the most of 
Ramsey Burch’s authoritative direc- 
tion. In sum, the production ‘is ex- 
sehen. the script content is 

£ 

Maggie Kezer, a local tv and 
stock name, is a standout 
title role.. Able support comes 
from James Field, as her rew love, 
with competent backing by Harry 
Bergman, die French, Louise 
Latham and Edward Cullen. Per 
usual, James Pringle’s single set 
and lighting are tasteful and ade- 
quate for the arena staging. '§ 

rie 





Treasure On Pelican 
Medford, Mass., July 12. 


Tufts eduction of 
poe in three acts B. Priestly 
i ed by John R. Waodsuit. At Tufts 
Coll a Medford, Mass., 
ulv "55; $1.20 
eS Peo Phyllis Cater 
-oseph Parsons .._...... Pat Roche 
Commander Dudley Trout. Heward Storm 


seri 
Yoberia iy 


Sydney Turner 
Nanev Beals 


Yvonne Trout ............. Ann Powers 
Sir Gilbert Rutland...... Lionel 

tterace Logan ........ Frederick Marker 
Naval Qimieer i <0 ows ge ceeine William 





This. brisk melodrama, a sus- 
pense piece in the J. B. Priestiy 
formula with a split emphasis on 
comedy, was presented before’ an 
audience of some 60 _ literary- 
minded drama _ students and 
coaches, who gave it a fine recep- 
tion in the tiny 208-seat Tufts Col- 
lexe arena-theatre. The play, origi- 
nally done as a television script 
ior BBC, has been reworked by 
the author for stage presentation, 
but still bears the tv technique, 
— much two-character conversa- 

on 

Priestly’s theme here is the ef- 
fect of greed on a group of ap- 
parently decent, mannerly people. 
There are brilliant bits of repartee, 
keen observations of human nature, 
flashes of wit and much good 
theatre. As uncertainly presented 
by the student players, it comes 
off as a thriller with plenty of 
comedy stemming from character. 

“Pelican” has an uncomfortably 
expository first act as the eight 
characters celebrate the finding of 

a $200,000 treasure on a deserted 
island. But when the question of 
shares emerges, a struggle begins 
in which the characters try to out- 
smart each other for the money. 
Priestly skillfully exposes how 
cupidity levels class and personal- 
ity distinctions. 

There are no sympathetic char- 
acters in the piece, which seeks 
me er to approve nor disapprove 

hing, but simply to tell the 
pr pee ” how greed removes the 
veneer “trem a group of supposedly 
respectable people. The characters 
are revealed as a common law wife, 
a cashiered naval officer, a serving 
man with a prison record, a Cock- 
ney radio operator also with a 
criminal background, a jaded and 
lecherous peer, a mistress of hum- 
ble origin and the trickery finan- 
cier of the treasure hunt. A tropi- 
eal hurricane finally arrives and 


in the | Marjorie Lord, 


= the British Navy claims the 


unty. 

Ann. Powers gives a nice per- 
formance as the shrewish, flirta- 
tious and calculating common law 
wife of the cashie naval officer. 
Sydney Turner: is also_ believable 
as the Cockney radio operator, and 
Nancy Beals is credible as a mys- 
terious secretary. 

Potentially, “Pelican” looks very 
good. There is too much e ion 
in the first act and the max is 
not too well explained, but subject 
to the limitations of this campus 
production. Priestly’ knack of 
telling a story comes thswueh. : 

uyl. 


Native Uprising - 
La Jolla, Cal. July 13. 
Jehn Swope production of comedy in 
oan ects by D. N. Reman. Stars How- 


. Marjorie Lord; features Harvey 
lb penn: Diana Douglas. Staged by Nor- 





man d; seenery and lishting, John 
Blanken chip. at a Jolla (Cel Playhouse, 
July 12. ; $4.40 top. 
Bob Wha ion oe EES > aes Howard Duff 
Helen Whalen ............ Marjorie Lord 
Joanie Whalen ...........- Linda Lowell 
Pat Bennett -«s.e+-e-. Diana Douglas 
ey Beckwith ...... Harvey ———— 
e Godfrey....Mary Lawrence Daves 





A first dramatic effort by D. N. 
Roman, “Native Uprising” fa!is 
into the La Jolla Playhouse tradi- 
tion of presenting one.new drama 
each season. However, this one 
has little chance for. the proposed 
nated a "stronger and 
‘or rper ogue, r and 
more direct point of view, and 
clarification whether the script is 
farce, fantasy or satiric comedy. 


Despite an intriguing theme— 
man’s JAlesire to kick over the 
traces—and a lively first act, what 
promises to be fun never mate- 
rializes. The title refers to a $10,- 
000-a-year Manhattan executive 


who decides his Madison Ave. job- 


is “purposeless” and home 
one morning; others in his apart-- 
ment building follow suit. A few 
bright moments follow, plus some 
sardonic comments on Manhattan 
life, but the play bogs down in 
heavy, humorless moralizing. 

' Some of the defects are covered 
Lloyd’ . 


way lead in “Anniversary Waltz” 
for this play, is firstrate as his 
wife. John Blankenchip’s: set, a 
comfortable Manhattan apartment, 
fills the bill. Don, 


Road-City Critics 


Continued from page 55 











much more often. 


Tally of the straight plays, with 
the number of votes for each, was 
“Cat on a Hot Tin Roof” and “‘Tea- 
house of the August Moon,” 6 €ach; 
“Anastasia”» and “Inherit the 
Wind,” 3 each; “Bad Seed,” 2; 
“Dark Is Light Enough, “Desper- 


‘2! ate Hours” and “Witness for the 
Hall | Prosecution,” 1 each. Incidentally, 


one critic who picked “Te 

as best current play, cited “Bus 
Stop” as best new play:of the 1954- 
+55 season. 


Voting for musicals ran “Paja- 
ma Game,” 7; “Damn Yankees” 
rand “Plain and Fancy,” 5 each; 
“Silk Stockings,” 3; “Ankles 


Aweigh,” “Boy Friend” and 
“Fanny,” 1 each. One critic who 
picked “Pajama Game” as _ the 


best current musical named ‘“‘Yan- 
kees” best of the 1954-55 season. 


Critics who returned ballots in- 
cluded Hamilton B. Allen, Roches- 
ter (N.Y.) Times-Union; Milton R. 
Bass, Berkshire Eagle, Pittsfield, 
Mass.; Richard L. Coe, Washing- 
ton Post & Times Herald; Hareld 
V. Cohen, Pittsburgh Post-Gazette 
(also VARIETY correspondent); 
George L. David, Rochester Demo- 
crat & Chronicle; Cyrus Durgin, 
Boston Globe; Elinor Hughes, Bos- 
ton Herald; Henry Humphreys, 
Cincinnati Times-Star. 


Also, Duane La Fleche, Knicker- 
bocker News, Albany; Boyd Mar- 
tin, Louisville Courier-Journal; 
Russell McLaughlin, fermer critic, 
Detroit News; Henry T. Murdock, 
Philadelphia Inquirer; Norman S. 
Nadel, Columbus Citizen; Elliot 
Norton, Boston Post; 
cliffe, Cincinnati Enquirer (he did 
not make any selections, as he'd 
seen only four current shows. 


Also, Omar Ranney, Cleveland 
Press; John Rosenfield, Dallas 
Morning News; Robert E. P. Sen- 
senderfer, Philadelphia Evening 
Bulletin; John K. Sherman, Minne- 
apolis Star & Tribune; Mildred 
Stockard, Houston Chronicle; Dale 
Stevens, Dayton Daily News; Al- 
len M. Widem, Hartford Times; 
Samuel T. Wilson, Columbus Dis- 
patch, and Mitchell Woodbury, 
Toledo Blade. 





4 Walton, 


to New York to catch the shows |: 


E. B. Rad-| ber 


Wednesday, July 20, 1955 
Union Consent Decree 
Clears Hauling Setup ‘ 


- Inclusion of the  ‘teamsters’ 
union in the. consent decree al- 
ready obtained by the Dept. of 
Justice against leading theatrical 
trucking companies apparentiy 
clears up the troublesome situation 
involving the moving of legit-shows 
and more recently television pro- 
duction in. New York. Feeling in 
the trade is that for the first 
time in many years the price-fix- 
ing and business-allocating setup 
is in the open. 


According to an announcement 
last Friday (15) from Washington 
by Attorney General. Herbert 
Brownell Jr., the consent decree 
‘was accepted by the union. of- 
ficially named the International 
Brotherhood of -Teamsters, Chauf- 
feurs, Warehousemen & Helpers of 
Ameriea, Theatrical Drivers, 
Chauffeurs & Helpers, Local 817, 
and its secretary-treasurer, Ed- 
ward O'Donnell. The Govern- 

ment’s anti-trust action hed 
charged a monepolistic conspiracy 
between the union and a group of 
leading theatrical transfer com- 
panies. The union was _ fined 
$2,500. 

The four theatrical truckers and 
their respective presidents, fined 
a total of $10,000 under the pre- 
vious consent decree, were the 
Walton Hauling & Warehouse 
Corp., Tait Transfer Co., Inc., 
Schumer Theatrical Transfer, Inc., 
Erie Transfer Co., Inc., Eugene A. 
Saul Freedman, Harry 
Schumer and Harry Hyde. Under 
the decree, all the defendants 
agreed to desist from the unlawfui 
activities charged 


Lotsa Road Shows. 


=—=—_——= Continued from page | ew 
Guild, “Witness for the Prosecu- 
tion.” 


Aes there. are touring com- 
res being readied of “Bus Stop,” 








; “Plain and Fancy” and a third edi- 


tion of “Teahouse of the August 
Moon,” -possible second 
troupes of “Cat on a Hot Tin Roof” 
and “Damn Yankees.” The pros- 
pects for “Silk Stockings” and 
“Fanny” appear uncertain at the 
moment. Neither is likely to have 
a second company, but are poten- 
tial tourers if attendance on Broad- 
way fails to hold up as expected, 
Although the Theatre Guild- 
‘American Theatre sub- 
scription list has registered a small 
overall increase in the last season 
and a new organizing drive is due 
to start soon, that is a relatively 
minor factor in business on the 
road. Much more important are 
the number and boxoffice draw of 
the touring shows, and the general 
economic condition of the country. 
As indicated, there should be 
fairly strong lineup of potent- 
grossing shows on the road. As to 
general buSiness conditions, virtu- 
ally all barometers to continuation 
and. even increase in the current 
boom, rather. than a slackening-off. 
Although this apparently adds up 
te the best read season in several 
years, there’s no prospect of the 
sort of conditions that existed 10 
te 20 years ago. Moreover, the road 
of 20 years ago didn’t compare with 
that of a decade or more earlier. 
In other words, even if the road 
booms this season beyond opti- 


*mistic indications, it’ll be a just 


a fraction of the volume of the lush 
1920's and late 1930's. 


Stock Notes 


The scheduled tryout of ‘Scandal 
at Montfort” at the Westport 
(Conn.) Country Playhouse the 
week of July 25 has been cancelled 

idge Ware, who played one 
of the models in the Broadway run 
of “The Fifth Season,” is set for 
the femme lead in the Menasha 
Skulnick starrer at the Playhouse 
in the Park, Philadelphia, next 
week... Frieda Teller appearing 
at the Warwick (R. I.) Musical The- 
atre as a resident company mem- 





Jeff Hayden, the tv producer- 
director, has staged “The Rain- 
maker,” with Eva. Marie Saint 
(Mrs, Hayden) as star, which is 
touring the farm circuit this 
summer . , . “Next of Kin,” by 
Lonnie Coleman, to be tried out 
Aug. 16-21 at the Hyde Park (N.Y.) 
Playhouse, is not te be confused 
with “The Next of Kin,” the 
Charles Klein play produced by 
Henry B. Harris at the Hudson 
Theatre, N.Y., fer a 24-perfori.- 
ance run starting Dec. 27, 1999. 
Grant Mitchell plaved the lead and 





the author directed. 
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Transit Strike, Heat Slow Down L. A.; 
But Town’ $57,000, Teahouse’ $26,400 





Los Angeles, July 19. 

Biz continued generally healthy 
last week, despite a serious transit 
strike and hot weather. 

“Teahouse of the-August Moon,” 
in first week of a return engage- 
ment, was the Sale disappointer. 

Estimates for Last Weck 

Pajama Game, Philharmonic 
Aud (6th wk) (2,670; $4.90) (Fran 
Warren, Larry Douglas, Buster 
West, Pat Stanley). Great $63,500;_ 
exits town next Saturday (23). 

Teahouse of the August Moon, 
Biltmore (lst wk) (1,636; $4.40) 
‘Burgess Meredith, Scott MacKay). 
Over $26,400, only so-so for this 
powerhouse, on the first stanza of 
a return. 

Wonderful Town, Greek Theatre 
(2d wk) (4,400; $4) ‘Carol Chan- 


Huge $57,000. 

Fifth Season, Carthay Circle (2d 
wk) (1,518; $3.30) (Gene 
Joseph Buloff), Okay $18,900. 


STRATFORD, CONN., GETS 
216 IN 7, FIRST WEEK 


_. Stratford, Conn., July 19. 
_American Shakespeare Festival 
ended its first stanza (seven r- 
formances) with gross of sli aed 
under $21,000 week. 

large premiere free list the poten- 
tial for new 1,460-seater was about 
— at a $4.80 top. 

Negative notices in New York 
City and Connecticut papers ad- 
mittedly affected midweek biz, but 
the b.o. eed. toward ' the end ef 

$400 or ot ng With 
only rt of ca y. 
bad weather Saturday morning, the 
management went on Bridgeport 
radio and got an immediate re- 
sponse for the matinee. 

, Advance is near $20,000. 


‘Show Boat’ Steady 28G 
Despite Rainout, L’ville 
' Louisville, July 19. 
Amphitheatre musicals wound 
Shh “eoturdsy aight 8) with 2 
li, Saturday =< 


per gross. 
Sunday night (17) was 
rained out, shows 


had threatening wing cae SS bate 
tomers were not scared from be 
ing the trek to Iroquois Park for 
the alfresco show. 


nes). 








- Principals 
Jim Hawthorne, Gloria Hamilton, 
Mariquita Moli, David Burns, Jack 
Nagle, Dorothy Keller, William C. 


Smith, Bertha Powell and Nat 
Burns. A lecal choral group of 16 
voices from the Negro The- 


atre, lent the vocal department a 
big assist and went over with the 
customers. 

“Carousel,” Rodgers and Ham- 
merstein musical, with Wilton 
Ciary, Gloria Hamilton, Kaye Con- 
nor, Don Blackey, Michael Ker- 
moyan and a large east, is the piece 
for the third week, opening last 
night (Mon.). 


Current Stock Tryouts 


(July 18-31) 








All Fer Mary, by Harold Brooke an¢ 
Kay Bannerman—Pert Washington ¢1, 1.) 
Pisyhouse (18-23). «Original London pre- 
— reviewed in VARIETY, Sept. 22. 
. & Mevusetrap, by John D. Hess 
«Neva  Patterson)—Bucks County Play- 
house, New Hope, Pa. 18-23). 

Bive Denim, by James Lee Herliny 





and William Noble—Westpert (Cenn.) 
Country Playhouse 418-23). 

Cold Christmas, by Anna Marie Barlow 
and S, Brooke White—Theatre °55, Dallas 
€25-30). 3 

Corperation Limit, by James Giblin— 
Ma‘one (N. Y.) Summer Playhouse (18-23). 

Cyprienne, Rg = me by -Dorothy Monet 
from Sardou’s vercens” (Uta Hagen, 
Herbert Berghot)—Spa Summer Theatre, 
Saratoga, N.Y. 26-30) ‘(Reviewed in 
Variety, July 6, 55). 

Dinny and the Witches, by William 
Giteen—_Gearadale {N, Y. Summer Thea- 
tre: (20-21 

Dewn ae @ Blackbird, by Peter 
Biackmere ‘(Kim Hunter)—Jehn Drew 
Theatre, Eusthampton, Y. «s- 23) 
«\-iginal London preduction reviewed in 
Variety, Dec. 30, *53). 

Girt From Bosten, by Joseph Hayes— 
} T: catre 55, Dallas (18-23). 


Mother Was e Bachelor, by Irving W. 
Phillips (billie Burke)—Paper Mill Play- 
house, Milburn, N. a a (Reviewed 
in Variety, June 29, * 

Potm Tree in a 4, ‘eenden, by Meade 
R. oerts Gean Blondell)—Pecono Play- 
hve, Mountainhome, Pa. (18-23); Ivory- 
te 1» (Conn,) Playhouse (25-30). 
ere Geriet, by Balzac, adapted by 

Littlewood—-Wiite Barn Theatre, 
pert, Conn. (30-31). 
ve blem eof Protecol, by K,. T. Packer— 
ec Lake «N. YO Summer Theatre 


2 ERTPRS RoE 


- 


‘ 


5 ¢ ». 
} er Line, by Charles Morgan—White 
! Theatre, Westpert, Conn. (24), 
esgun Reunien, by James. Boylan— 
y-Co-Reund Theatre, Sturbridge, 
Me t (38-23). 


Sunmumer Theatre (27). 





: word-of-mouth, 


ning, Betty Gillette, George Gay- 


th } and 


‘KING’ GOES TO $30,000 
FOR 2D WEEK, TORONTO 


Temanie: July 19. 

With rave reviews and favorable 
“King and =I” 
grossed close to $30,000 for its 
holdover stanza last week at the 
Royal Alexandra Theatre. First 
week’s figure was $26,500 at $5.50 
top in the 1,525 seater. Piece is 
in for four weeks, and had a $30,- 
000 advance. 

Heat wave has been partly alle- 
viated by theatre’s air-conditioning. 





‘Bittersweet’ 0.K. $44,600 


On 2d Week in Dallas 
Dalias, July 19. 
“Bittersweet” ended a_fort- 
night’s run at State Fair Musicals 
with a good $44,600 for the final 
seven performances, through Sun- 
day’s 417) pac It drew $42,- 
500 the first week. 
pi a tines by managing director 
Charlies F, Meeker Jr., the Noel 
Coward revival’s cast included 
Jeanette MacDonald, Glenn Bur- 
ris, Paul Ukena and Olyve Hall- 
mark. Clear weather favored the 
last week’s run, but temperatures 
soared above 100 degrees for the 
first time this summer. 
Pe, ee nae fourth offering of 
ae 14th season, opened 


Sees fae 


gee MacRae, with 

Susan Job 
aovehere Kuhlmann, Reid Shelton 
Andrew Gainey in feature 
roles. Seats are scaled from $3.75 
to $1.50 this season. 


LONDON 











in the musical were 


1. eee 


(Figures denote premiere dates, 
Bad Seed} Aldwych 
Bell, Beek. Candle, (20-5-54). 
Boy Friend, Wyndham’s (12-1-53), 
Can-Cen, Coliseum (10-14-54). 
pe Gang, Vic. Pal. (12-16-54), 
Heurs, Mipp. (4-19-55). 
Dry Ret. (8-31-54). 
one some Globe (5-31-55). 
es (4-9-55). 
Puan h i & There, Royal Ct. (6-29). 
Happy Returns, New Water (5-19-55). 
Home & Away. Garrick (7-19-55). 
at Criterion (4- 


ne 


f 


row (7-21-55). 


Waiting Fer Godot, Arts ‘8-3-59). 


ey: La WEEK 
Between the L an A, (6-23). 





TOURING 
Airs en a Shoestr 
intment 


Appe With th 
Bach re Beld 

Evening with Beatrice Lillie 
Guys and Dolls 


Net Se Dusty 

Parden My Stews 
Patience 

Ruth Dra 

Serrente 


edding in 
Wemen ef Taritight 





SCHEDULED N.Y. OPENINGS 
(Theatres indicated if set) 





Skin ef Our Teeth, ANTA (8-16),' 
Cateh e@ Star, Plymouth (9-6). 

Young and Bea Longacre (9 26). 
D‘Oyly Carte, Shubert (9-27). 
Mavrice Chevalier, Lyceum (9-28). 
View Frem Bridge, Coronet (9-29). 


Diary ef Ye Girt, Cort (10-5). 
Weoden Dish, Booth (10-6). 
Red Reses Fer Me (10-12) 


Reck Hunter, Belasco (10-12). 
Desk Set, Broadhurst (10-13). 

No Time Fer S¢ts., Alvin (10-20). 
Chath . Barrymore (10-26). 
Revben, Revben, ANTA (11-8). 
€hitd of Fertune (11-2). 





Spring Wee Lete — Manistee (Mich) | 


Hatful ef Rain, Lycerm (11-9). 

Lerk, Lengacre (11-17). 
OFF-B'WAY 

Typewriter, Tempo (7-26). 


Seamer Blues 


Thé-current boxoffice slump 

on Broadway is having it’s tra- 

. ditional effect on grosses, with 
only two shows thus far main- 
taining sellout pace—“Damn 
Yankees” and “Cat on*a Hot 
Tin Roof.” 

Hardest hit of the major 
b.o. clicks: hasbeen “Fanny,” 
which took a $21,300 nosedive 
in two weeks—from virtual 
capacity at $63,000. to $41,700. 


ismet 506, S. F:; 
ake $17,500 


San Francisco, July 19. 

“Kismet,” in its third stanza at 
the Curran, continued at near- 
capacity ‘last week, while the 
fourth frame of “Solid Gold Cadil- 
lac” at the Geary did nicely. Cool 
weather and the tourist surge! 
helped the boxoffice. . 

Estimates for Last Week 

Kismet. Curran (3d wk) ($4.40; | 
1,758) (William Johnsof, Elaine 
Malbin, Julie Wilson). Sock $50,- 


Solid Gold Cadillae, Geary (4th); 
1,550), Fair $17,500. 


‘SP.’ Giant $78,642, Pitt: 
New Local Gross Mark 








Pittsburgh, July 19. 

There’s nothing like “South Pa- 
cific.” That was evident last week 
when tee Civic Light Opera Assn. 
production of the Rodgers & Ham- 
merstein musical grossed a spec- 
tacular $78,642 in six perform- 
ances at the Pitt omer That’s a 
new CLO recerd, cracking by more 
than $11,000 me ‘previous high set 
by “Kiss Me, Kate. 

The “Pacific” take just about 
wiped out the approximate $44,000 
deficit on the CLO first four 
weeks of Operation. The weekiy 


nut on the al fresce musicals is |. 


around $37,500. The first of the 
season’s offerings, te and 
Dollis,” showed a profit, but 
three foliowup 
coin. These were and juliet 
another R&H_ tuner, and “Wizard 
of Oz’ and “Brigadoon. 


If the current “Best eet For- 
ward” and the following two pro- 
ductions, a repeat of “Kate” cv 
“Song of Norway,” ean hold their 
own, the CLO stands a chance of 
winding up the season without a 
loss for the first time since the se- 
ries started in 1946. Last season 
the operation lost $121,000. 

“Pacific,” which wound ‘up its 
one-week stand last Saturday (16), 
had good weather throughout the 
week except Friday (15) when the 
performance was interrupted by 
rain for a half-hour. Featured in 
the cast were Mary LaRoche, Al- | 
lan Gerard, Leonard Stone, Mona 


| Paulee, Mari Young, Martin Wolf- 


son and Herbert Banke. 


‘Desert’ Smooth pee | 
For St. Loo Muny W 


St. Louis, July 19. 








“Desert Song,’ back for the 


| ninth alfresco stand here, 





a nice $43,200 last week in seven 


| performances at $3 top in the 11,- 


937-seat Forest Park playhouse. 
Featured in the Municipal Opera 
production were Edward Roecker, 
Janet Medlin, Jack Goode, Donald 
Clarke, Lidija Franklin and Nor- 
man Scott. 

Rodgers and Hammerstein Con- | 
cert opened last night (Mon.) for 
a week’s run. Soloists are Mar- 
garet Reberts, Jean Sanders 
Thomas Hayw ‘ard and Edwin | 


| Steffe, with dancers Cynthia Scott, | 








} (18-23). 
Teshouse ef the August Meon ‘(Burgess 
| Maronite, Scott McKay)—Biltmere, L. A 
(18-30). 


} 


|; Dougias, 


Robert Pagent and Ralmonda Or- | 


selli. Composer Richard Rodgers 
conducted the 61-piece orchestra 
in the “Oklahoma” selections for | 
the opener. 


Current Road Shows 


(July 18-30) 

Can-Can—Cass, Det. (18-30). 

D’Oylie Carte—Aud., Central City, Col. 
(18-30). 

King end 1 (Patricia Morison)—Royal | 
Alexandra, Torente (18-30). 

Kismet (William Johnson, Elaine Mal- 
(18-23); Philharmonic 





bin)—Curran, S. F. 
Aud,, L. A. (25-30). 
Pajama Lye (Fran Warren, Larry 
Buster West) — Philharmonic 
Aud., L. A. (18-23); Curran, 8S. F. (25-30). 
Skin eof Ovr Teeth ‘Helen Hayes, Mary | 
Martin, George Abbott, Flerence Reed)— 
National, Wash. ¢18-30). 
Selid Geid Caditiac—-Gieary, 8, F. (18-30). , 
Te> and Sympathy—Moore, Seaitle 


| slightly last week. 
| rough going for most shows, how- | 


Wipes Out CLO Deficit 





| ditioning 


Business on Broadway picked up 
It was. still 


ever. Receipts, which have been 
steadily falling in recent weeks, 
‘were at a generally low level 
[sagetee the modest spurt.. 
Only one show dropped out of 
t the running last week, “Anastasia” 
| starting five-week vacation follow- 
ing last Saturday — (16) per- 
_ formance. The play is slated to 
‘resume Aug. 22. 
Estimates for Last Week 

Keys: C (Comedy), D (Drama), 
CD (Comedy-Drama), R (Revue), 
MC bax ay ger aa MD (Musi- 
| cal-Drama), O (Opera), OP (Op- 
teretta). 


Other parenthetic designations 
refer, respectively, to wzeks played, 
‘number of performances through 
last Saturday,-top prices, number 
of seats, capacity gross and stars. 
Price includes 10% Federal and 
5% City tax, but grosses are net; 
i.e., exclusive of tax. 

Anastasia, Lyceum (D) (29th 
wk; 230; $5.'75-$4.60; 995; $23,339) 
(Viveca Lindfors, Cathleen Nesbitt. 
Nearly $9.200 ‘previous weck. 
86,600); Show closed last Saturday 
(18) for a five-week Vacation, re- 
opening Aug. 
000 to recoup the balance f its 
$90,000 investment, but has not 
received any payment on its $400,- 
000 film sale. 

Ankles Aweigh, Hellinger (NC) 
(143th wk; 104; $6.90; 1,513; $55,- 
990). Aimost $14,100 (previous 
weck, $15,100). 

Awniversary Waltz, Booth (C): 
(67th wk; 531; $4.60; 766; $20,000). 
Over $5,400 (previous weck, 
$5,800). 

Fed Seed, Coronet (D) (32d wk; 
253; $5.75-$4.60; 998;. $27,700) 
(Naney Kelly). Almost $8,700 on 
twefers ‘previous week. $8,600). 





wk; 331; $6.90; 1,050; $32,200). 
Nearly $18,900 (previous week, $17,- 


a $00). 


Fus Step Music Box «CD) (20th 
wk; 158; $5.75-$4.60; 1,010; $27,- 
$11). nye $26,000 ‘previous 
week, $26,500 

Cat oma Mot Tin Roof, Morosco 
(D) (17th wk; 132; $6.90-$5.75; 946; 
$31,000) (Barbara "Bel Geddes, Buri 
Ives). Over capacity again, nearly 
$31,600 (previous week, $31,600). 

Damn Yankees, 46ih St. (MC) 
(iith wk; 84; $8.05-$7.50; 1.297: 
$50,573) (Gwen Verdon). Over 
capacity again, hopped $50,800 


(previous week, $50,800 
Desperate Hours, Bariymore (D) 
60; 994; $27,- 


(23d wk; 180; $5.75-$ 
200). Na $11, 900 (previous week 


$13,300 


| 292; $7.50; 1,655; $62,968) ‘Ezio 
Pinza, Walter Slezak). Around 
$37.500 ‘(previous week,~ over- 
quoted; gross was actually $41 :709); } 





uly 30 evening performanee, with 
Nee Moseena subbing. 


Inherit the Wind; 1 (D) 
asth wk; 100; $5°75-94.00, ‘1,162; 
(Paul Muni). Aimost 
$29.900 (previous week, $28,200). 

Lunaties & Lovers, Broadhurst 
<. (Z1lst wk; 248: $5.75-£4.60: 1,- 

2; $29,500). Over $10,600 on two- 
ion (previous week, $9,700 on 
twofers). 

_ Pajama Game, St. James (MC) 
(62d wk; 492; $6.90: 1,615; $52,118) 
(John Raitt, "Eddie Foy, Jr., Helen 
Gallagher). over $50,300 ( previous 
| week, $47,000 
| Plain and Pane: Winter Garden 
(MC) (25th wk; 196; $6.90: 1,494; 
$55, 672). Nearly $34,400 (previous 
| week, $30,100). 

Seven Year Itch, Fulton (C) 
(139th wk; 1,109; $5.75-$4.60; 987: 
| $24,000) (Eddie Bracken). Over 
$9,600 on twofers (previous week, 
| $9.200 on twofers). 

Silk Steekings, Imperial (MC) 
$7.50; 1,427; $57,- 








(2ist wk; 164; 
| 800) (Hildegarde Neff, Don Ame- 
| che), Over $48,600 (previous 
i week, $51,400). 

| Teahouse of the August Moon, 
| Bees (C) (92d wk; 741; $6.22-$4.60: 
| 1,214; $33,608) (Eli Wallach, John 
' Beal). Nearly $25,200 
| week, $22,500). 

Witness for the Prosecutien, Mil- 
‘ler (D) (31st wk; 244; $5.75-$4.60; 
| 946; $23,248). Over $21, 600 (previ- 
|ous week, $21,000). 
MISCELLANEOUS 
| Phoenix ’55, Phoenix (R) (13th 
|; Wk; 97; $4.60-$3. 45; 1,181; $22,000) 
| (Nane ‘vy Walker). Nearly $14,500 
(previous week, $8,500); closed last 
Sunday (17) at an approximate 
$100,000 loss en the season, includ- 
ing about $30,000 for an air con- 
unit; plays the Carter 





ranks, Majestic (MD) (37th on 


ha goes on vacation after tie’ 


22; needs about $10,-| ~ 


Foy Friend, Royaie (iC) 00% | 


Bway Biz Perks, But Still Blah: 
Teahouse’ $25,200, ‘Witness’ $21,600, 
‘Lunatics’ $10,600, Bracken $9,600 


Barron Amphitheatre, Washington, 
the first two weeks in August. 
OFF-BROADWAY « 
(Figures denote opening dates) 
‘ La Ronde, Circle in Square (2- 
7-55). 
Mornings At Seven, Cherry Lane 
(6-22-55). 
Trial, Provincetown (6-14-55). 


‘Can-Can' $43,700 
In 7-Show Split 


Detroit, July 19. — 
“Can-Can” took in $31,800 in its 
first five performances at the 1,- 
482-seat Cass last week. The mu- 
s:zal, which opened last Wednes- 
day (13), stays two more. weeks. 
Top is $5.50. 

The Cy Feuer-Ernest H.. Martin 
production got another $11,900 in 
an extra two performances the pre- 
vious Sunday (10) at the National, 
Washington. 


‘Bleecker’ $66,000 in 13 
At Carter Barron, Wash. 
oJraghington, July 19. 








Bong efor Sa 
fee pe » oa tee : m4 


Amphitheatre, ‘vith a scheduled 
14th show rained out, Washineton’s 
transit strike hit 

= A 3,3 week. Ba many 


Sikes nd, However 


strongiy 

day xighh: (14) ‘to a go tee. 
largest Tl y night the Carter 

Barron bowl has ever enjoyed. 
San Carlo Opera Co. moves in 

‘July 28 for six performances, to be 

‘ollowed by a fortaight e ment 
* Nancy Walker in “Phoenix '55” 


jand the Jose Greco troupe, Aug. 


15-i 7. 


Tea’ $8,200 (4), Portland 


: Portiand, Ore., July 19. 

“Tea and Sympathy, ” with Mary 
Fickett, Alan Baxter and Don Dub- 
bins, drew a mild $8,200 in three 
evening performances one 
matinee at the 4,000-seat Civie 
Auditorium here last ‘Tuesday- 
Thursday 412-14) at $4.80 top. Miss 
Fickett joined the company here, 
fsucceeding Deborah Kerr, whe 
Pwithdrew at the close of the Los 
Angeles engagement. . 

Show moved on to Seattle, 
where it opened Friday nizht (15) 
and continues through next Satur- 
day (23), then’ folding for the sumn- 
mer. Tour may be resumed in the 


fall. 
Legit Bits 

Bob Rapport, general manager 
for the Broadway company of “Tea- 
houce ef the August Moon” back 
in N. Y. after a brief Coast visit 

Patricia Neal will star in the 

Guthrie McClintic-Stanley Gilkey 
production of Edith Sommet’s 
“Roomful of Roses,” scheduled to 
begin rehearsing Aug. 15 . The 
New Haven Railroad has ‘skedded 
i evening show trains from N.Y. 

the American Shakespeare Fes- 
ffval Stratford, Conn., the first 
slated for next Saturday (23) and 
the other Aug. 13. 

Jerome Robbins, who did an out- 
of-town assist on “Silk Stockings,” 








is getting a *4% royalty on the 
musical . . Vincent J. Donehue 
will direct “Child of Fortune,” 


Guy Bolten’s adaptation of Henry 
James’ novel, “Wings of the Dove,” 


(previous | Which the Theatre Guild has slated 
| for a Nov. 9 Broadway opening. 


Jack Schlissel, general manager 
for “Fanny,” will have a similar 
assignment on the David Merrick- 
Theatre Guild production of “The 
Matchmaker” .. . Joseph Kramm’s 
“With One Hand” has been picked 
up for production by the Play- 
wrights Co. next season with 
Kramm scheduled to double as di- 
rector ... “Sailor Beware,” cur- 
reatly running in London, is slated 





for Broadway production by Gil- 
bert Miller, 
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60 Strawhat Tryouts. 


— ees Colinued from page 55 
run at the New England 


Pocono Playhouse, Mountainhome, 
Pa., and John D. Hess’ “Better 
Mousetrap,” at the Bucks County 
Playhouse, New Hope, Pa. Joan 
Blondell is starring in “Garcen,” 
which is pencilled for a Sept. 22 
Broadway bow, while Neva Patter- 
son heads the “Mousetrap” cast 
lineup. The Hess play is due on 
Broadway in the late fall. 
More Entries 

Another entry this week, “Blue 
Derim,”* by James Lee Herlihy 
and W. Noble, is under option for 
Broadway by Austin & Noyes and 
Stevens. It’s at the Westport 
(Conn.) Country Playhouse. Stev- 
ens is alsc involved in three other 
barn preems, “A View From the 
Bridge,” which he'll co-produce on 
Broadway with Kermit Bloom- 
garden and Robert Whitehead, 
“The Empress,” which he has un- 
der option and “Woman with Red 
Hair,” which he'll co-produce with 
George Boroff. 

“Bridge,” which will star Van 
Heflin, opens Aug. 22 at the Fal- 
mouth Playhouse, Coonamessett, 
Mass. It’s due to bow at the 
Coronet, N. Y., Sept. 29. “The 
Empress,” by Elaine Carrington, is 
slated for a week’s run at the 
Westport Country Playhouse, be- 
ginning Aug. 22, with Geraldine 
Page starring. “Woman,” by Sam 
Locke and Paul Roberts, had a one- 
Fe engorerereearatinaeel 


BUY, . , YOU'LL HAVE A 
WHALE OF A GOOD TIME!” 


7 bd li In i 4: 4a 
cl, UExcept Sat, $8.80) 
4:30 P.M: ond Sot ay 4 ejy trot 


SQUIRE® 

KATHERINE Tor 9 Sroodwer) 59 900 
ncl. (Except Fri. ‘Thurs. of 
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E BE 
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$550 Round trip 4 ; 
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Depar ts every 


+ @ Sat. $9.90) 
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 W 
oor. bs 4:30 P.M. SHARP! 
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m0 MY THREE ANGELS” 
ol) Incl, (Exce 0 Fri 
Parts Tues., Was ‘ot, $0. 
5:45 P.M. Bri, & Sop 
5:30 P.M. SHARP)” 


80) 


BUY YOUR TICKETS AT 
AND DEPART FROM 
BROADWAY THEATRE 


ot 53 St. © Ci 7-7992 








week 
Mutual Hall, Boston, the week of 
July 4. 


The show, starring Claudette: - 
bert, begins a four-barn tou 

15 at the Falmouth Playhouse. In- 
cidentally, “Palm Tree” will have 
a six-week silo trek. 

Getting an even longer tour is 
another new entry, “Mother Was a 
Bachelor,” starring Billie Burke. 
The Irving W. Phillips comedy be- 
gan traveling June 29 and has a 
practically solid sked through the 
week of Aug. 29. 

Lotsa Stars 

Among the name _ performers 
appearing in tryouts this summer 
besides Heflin and the Misses 
Burke, Blondell, Colbert,. Page 
and Patterson, are Terry Moore, 
Uta Hagen, Herbert Berghof, Jes- 
sie Royce Landis, Gary Merrill 


and Kim Hunter. Miss Moore 
starred in “Star Light, Star 
Bright” at the Westport Country 


Playhouse, and the Sacandaga 
Park (N. Y.) Summer Theatre the 
weeks of July 4 and 11, respec- 
tively. 

A touring package of “Cy- 
prienne,” adapted by Dorothy 
Monet from “Sardou’s “Divorcons,” 
stars Miss Hagen and Berghof. 
They’re duplicating the roles they 
created when the show originally 
premed last winter at the Miller 
Theatre, Milwaukee. 

Miss Landis appeared in Louis 
Kronenberger’s “International Set” 
at the Hyde Park (N.Y.) Playhouse 
last week, while Gary Merrill 


Playhouse the week of Aug. 8 in 
Vincent Longhi’s “Two Fingers of 
Pride,” which he has under op- 
tion. Miss Hunter is starring this 
week at. the John Drew Theatre, 
East Hampton, L. [f. in Peter 
Blackmore’s “Down Came a Black- 
bird.” ' 

“Blackbird” was originally pro- 
duced in London as is the case 
with two other barn tryouts, “After 
the Ball” and “All for Mary.” 
“Ball,” skedded for the Music Cir- 
cus,. Lambertville, N. J., the week 
of Aug. 1, is Noel Coward’s adap- 
tation of Oscar Wilde’s “Lady 
Windermere’s Fan.” “Mary,”. by 
Harold Brooke and Kay Banner- 
man, is running this week at the 
Port Washington (L. I.) Playhouse 
hand is also slated for production 
the week of Aug. 15 at the Kenne- 
bunkport (Me,) Playhouse. 

‘Edward Everett Horton, who ap- 
peared previously in the comedy 
in Bermuda, was slated to star in 
the Port Washington presentation, 
but bowed out because he felt ad- 
ditional rehearsal time was needed. 
He’s skedded to: appear in the 
Kennebunkport offering, however. 


Central Gity 


=a Continued from page 55 


At that time the town boasted that 
it was the “richest square mile on 
earth,” and it paced the world in 
gold production. But when the gold 
played out, so did the theatre, and 














Central City nearly became a ghost 
town. 


Since its restoration, the theatre 
has hosted various Metropolitan 
stars in such operas as “Romeo 
and Juliet,” “Faust,” “Madame But- 
terfily,” “Carmen” and “Merry 
Wives of Windsor.” In the legit 
field, what started as an eight per- 
formance season in 1932 when Lil- 
lian Gish appeared in “Camille,” 
has increased to more than 60 per- 
formances this summer, ' 


Other stars who have played 
here have included Katharine Cor- 
nell in “Constant Wife,” Helen 
Hayes in “Mrs. McThing,” Maurice 
Evans in “Devil’s Disciple,” Shirley 
Booth in “Come. Back, Little 
Sheba,” Frank Fay in “Harvey” 
and Paul Douglas, Wendell Corey 
and Steve Brody in “Caine Mutiny 
Court Martial.” 


Among the perennial tourist at- 
tractions in Central City are the 
celebrated “Face on the Barrom 
Floor,” located in the old Teller 
House hotel; the square dances, 
the ore-cart ride into a real gold 
mine, the Gilpin County art gal- 
lery, the oldest pharmacy in Col- 
orado, antique verhicles, narrow 
guage train and mid-Victorian ‘Tel- 





ler House display parlors, 


Freed will be represented by “A 
Mighty Man Is He,” by Arthur) 5 
Kober and George Oppe rs her) 


Paul’ McNam?ra,’ managing . di- 


will star at the Ogunquit (Me.)' 


PHILLY’S LEGIT TOOTER 
DEADLOCK STATUS QUO 


Philadelphia, July. 19. 
The Philadelphia | 
has again stepped into the local 
legit theatre scene. ‘Organization 
called on € local musicians’ 








nis i th early months of the 
Ca | 6- season. 





tector of the Warwick Hotel and 
president of the hotelmen’s group, 
informed both sides that forcing 
musical tryouts to open in Boston, 
as they now plan to do, would de- 
prive local hotels and all midcity 
business establishments of sub- 
stantial income end “would cost a 
large number of musicians their 
jobs as well.” The letter from 
the Hotel Assn, sent out after 
some difference of opinion, met 
rejection: from both the tooters 
and the theatres. 


‘Guys Tas Paid 
9967,175 Profit 


“Guys‘and Dolls” has paid nearly 
$1,000,000 thus far on its $250,000 
investment. 

The actual divvy to investors 
jumped to $967.175 last Jan. 25 
when producers Cy Feuer & Ernest 
H. Martin. issued a $233,500 divi- 
dend. The distribution has just 
been revealed in an accounting 
covering the nine-month period 
‘from Sept. 1, 1954, through last 
May 31. On the basis of the 55-45 





management, the former got $128,- 
425 of the January melon. 

A prior distribution of $180,000, 
as of last Oct. 19, gave the inves- 
tors an additional $99,000, for a 
total of $227,425 for the nine-- 
month period. Added to the $739,- 
750 distributed to investors as of 
last Aug. 31, that brought their 
total take as of last May 31 to 
$967,175. : 

‘ ub te $06 last May 31 ac- 
counting, ~ production made’ a 
$243,421 profit for the nine-month 
period, although no Broadway or 
road companies of the musical op- 
erated during that time. The na- 
tional company has folded in May, 


shuttered May 22, 1954, after 
moving from N. Y¥. to the road: 
The show’s profit for the “nine 
months totalled $243,421, including 
$234.608 from Samuel Goldwyn 
as the. productions share of the 
second installment on its. $1,000,- 
000 film sale. .The payment from 
Goldwyn was . $605,000. with the 
production getting the standard 
40% cut, less fees and other ex- 
penses. Composer Frank Loesser 
and adaptors Jo Swering and Abe. 


Burrows split the other 60%... Stilt 
due from Goldwyn is another 


$100,000 ts be paid next Jan. 3 
with the authors and production 
again splitting 60-40. . - 

Other income during the nine- 
month period included stock and 
other royalties, plus adjustments 
and refunds, 


Paris Shows 


=== Continued from page 55 





risible and burlesquey and _ will 
fulfil the usual demand. Both look 
in for nice summery biz. 

“Flash”, at the Alhambra, is an- 
other Italo revue with some good 
production numbers, some _fleshly 
striptease and a fine .comedian in 
Ugo Toginazzi. It looks in for an 
okay run. 

Legitwise openings have run to 
reprising of proven farces, with 
Georges Feydeau. and Georges 
Courteline now on top. Feydeau 
wrote ‘Le Mariage De Barillon” 
with Maurice Desvallieres in 1890, 
and it remains a funny if obvious 
and dated romp. Courteline show, 
“La Cruche” (“The Crutch”), was 
written with Pierre Wolff and is 
more a passe comedy of manners 
and psychological insight than a 
true comic entry. It looks in for a 
moderate run at the Theatre 
Quartier Latin, 

The tiny Theatre Nuchette has a 
group of macabre comedy vign- 
ettes, by Jean Tardieu, that will be 
of interest to those seeking thé 
offbeat. 

Terp has a Hispano entry with 
“Valderrama” and his group at the 





Theatre Etoile, 


Hotel. - Assn. |« 


s the dispiite “which | Freak 
sep Philly. without | 


split between the backers and the / 


1953, while the Broadway company > 


a | Bert 


The Shadew of Dofbt 


London, July 8. 
John Clements Plays Ltd,’ presentation 
of drama in three acts by Norman King. 
ore — egg eng ge ny Di- 
eted by Allan Vv ° 
London, July 7; $2.25" oo sierecen: 


1) ASthee: Ys vse. s Seve shu John Clements 
Wy Sos ob e060 6s ch baa se J xter 
Gladys ee eee ee eeeces Pertesree a 
Hughie: 2. iesss sesso vse Peier Collingwood 

Sea et eeeweesewes, - ‘atrick 
MNING ....-..i.e+.s Raymond Hi ey 
antrup ..... nOWbes dhe cece Henry Hewitt 
Belk 5a Wes ve G0 p6s Oedeccces « Anne Leon 





John. Clements has chosen a 
powerful theme to start off his 
new actor-managership of the 
Saville, where he intends staging 
new plays, many. of which are 
intended” for subsequent tv film- 
ing. Opening of his season looks 
auspicious, with general acclaim 
for his interpretation of a difficult, 
unusual role. It might also have 
an appeal to U. S. audiences. . 


In this strong, ‘opts drama by 
a new playwright, Clements depicts 
with unerrirg touck- of 


a man to whom research is 
supreme importance, and whose 
life is mar in an uneven realiza- 
tion of where his Toyalties lie. A 


high-ranking physi he has 
served a term of Tout tccacsane for 
divulging top secrets to a co ie | 
whom he had known since child-, 
hood. The fact that his confidan 
immediately transferred this info 
to a foreign power, is someth 
beyond his comprehension 
belief. Living under. assumed 
names in different towns, he loses 


one mediocre job after another 
always, unknown‘to him, under the 


officer responsible for his arrest. 
This sleuth warns him that he 
will be approached by “the other 


to get him out of t , also 
disclosing that his formula that he 
believed unfinished was in fact a 
new discovery of inestimable value 
be bis baitent Dephine the trope 

Vv insistent pro he inspec- 
tor satisfies himself that the initial 
betrayal was an entirely innocent 
unburdening ‘of a baffling problem 
from one scientist to another, and 
that he was ignorant. of the other’s 
treachery. A new era opens with 
rhis old research laboratories once 
more thrown open to him, 


Whatever the merits of this 
somewhat heavy fare for hot 
weather audiences, it should give 
good dramatic force to tv pro- 
grams, and it gives Clements the 
part of his life. His faithful, be- 
wildered wife is well portrayed by 
Jane Baxter, and Anne Leon brings 
2 breath o: fresh, uncluttered free- 
dom as her sister. Raymond 
Huntley’s incisive personality reg- 
isters emphatically as the inspec- 
tor; and Patrick Barr as another 
seluth and Henry Hewitt as enemy 
negotiator round off the contrast- 
ing characters with distinction. Play 
owes much to the excellent direc- 
tion of Allan Davis. Clem. 


Twenty Minutes South 


London, July 14. 


Players. Ventures Ltd. production of 
— in see outs a2 grenee’. Devise 
a compose iy er Green F} 
and lyrics by Maurice Browning. Staged 
by Hattie Jacq d arranged by 
Mark Stuart. At St,. Martin’s Theatre, 
London, July 13, °55; $2.30 top. 
Daphne Anderson 
Natalie Kent 
Michael Kent 

Joan Bailey 





Kitty Hemming 
Ethel Banister ......++.0+:. 
George Banister 
Jane Banister 


eeeeeeeee eres 


Susan Banister ........... Louie Ramsay 
Rewer Bated ~.ssicecs.« Robin Hunter 
Henry Bates .......,. Michael Darbyshire 
DUS > Sacédvesedsscaseeas Brian Blades 


as Squires 
wets ssh pekinaaaeaae ack Manuel 
Arthur Harris John le Mesurier 
Bob Williams .......++--. Donald Scott 
Miss Flynn Josephine Gordon 
Miss Mason Valerie Swinnard 
Mise Martin “6. 656. tiden Mavis Traill 
Sybil Bates Totti Truman Taylor 


Peeeeeetes 


eeeeeere 





There is a certain charm about 
this unpretentious ‘little musical 
transferred. from the tiny Player's 
Theatre to the not much bigger St. 
Martin's. It has much to commend 
it, but its main drawbacks are the 
lack of stellar names or original 
story. 

The show follows more of a re- 
vue technique and is extremely 
ingenuous, the company giving but 
an occasional breath of sophistica- 
tion ‘to what would otherwise be 
just a mildly interesting magazine 
tale. - The smooth gliding and 
youthful abandon of three mixed 
dancing couples save the show 
from inertia. It is unlikely to have 
any but local appeal, and even 
that looks limited owing to the 
current intense hot spell. 

“Twenty Minutes South” opens 
and closes with crowd of com- 
muters assembling on their front 
porches for their outward and 
homeward journey to the city, In 
one of the households a cousin ar- 
rives to take up a post in the same 
office as her young relations. Her 
meddling, all in gene heart, sepa- 
rates the two girls from their boy 
friends, spoils the father’s chances 





Shows Abroad 


of | 


veiled supervision of the security |. 


‘side” for a phoney, lucrative job | seym 
coun 


d|-set give. considerable help. 


of winning a prize at the flower 
show tee utos his wife's social 
retensions by proclaiming her 
umble origins as a rooming house 
owner. However, the newcomer 
becomes engaged to the boss after 
one week, and placates the family 
for her unintentional disruption of 
their lives. 

Threading through all these 
suburban heartaches are 16 tune- 
ful numbers sing in varying de- 
grees of quality and providing a 
lively background for the half- 
dozen nifty youngsters whose step- | 
ping lifts the production out of the 
mediocre class. Terpers are Jo- 
sephine Gordon, Valerie Swinnard, 
Mavis Traill, Brian Blades, Doug- 
las Squires and Jack Manuel. 

Daphne Anderson, an addition 
since the original production, 
makes a personable intruder, while 
her younger cousins are played 
-with sprightly zeal by Joan Bailey 
and Louie Ramsay. Their beaux 
are. represented by Donald Scott 
with ‘a pleasing voice and Robin | 

unter with a nice sense of satire. 

Ni Kent and Michael Kent 
give the deflated parents a realistie 
air of suburban gentility and dohn 
ten gg or registers briefly as the 
| boss: Hattie Jacques directs the 
company with vigorous feme- 


p tence, lem. 








Wild Thyme 


’ London, July 15. 
Laurier Lister 


roduction of musical 
| eae three actee by Philip Guard and 
Swann. Stars Betty Paul, Denis 
Hp arf Colin on, Jane Wenham. 
Staged by Wendy Toye; scenery, Ronald | 
Searle. At Duke of York’s Theatre, Lon- |) 
don, July 14, °55; 20 top. % ; 
uate ROOTS ea dicecuse pene Seiny 
ee ig seeeee Jane Wenham 
Mr, Arnold |. .:227: Nes Frank Duncan | 
Yvette Leroux .......s005.- Betty Paul 
OEE VOCUS, oes cc cdiess Colin Gordon 
Willy Jay ....... scevaeeus Paul Manning 
Ma My -hovtvtacdesahs Stelia Chapman 
£8 eee idee Godfrey 
Ernie weer éeoewancdees Julian Orchard 
RAR pate Shirley Hall 
J Walker ......... Patricia Rowsell 
SPOS oC eVecccedccres F Duncan 
DEE. “Sb hikae ebiteh'y nano 0's do th Porcher 
coy Shs teeechswkavis Archie meee 
etehes saheGadea aaice we elso 
Monsieur Aubergice ...... Freak can ; 
* 





Ever since “Salad Days” and 
“The Boy Friend” started a vogue 
for modest and intimate British 
musicals, several producers have 
tried the formula, but without 
comparable success. This latest 
entry, presented by Laurier Lister, 
fits into that groove. It is a feeble 
and witless effort, enhanced only 
by its attractive decor, and would 
have difficulty making the grade 
under best conditions. Opening in 
London’s first heat wave for some 
years, its chances are remote, 


In every way, this appears to be 
a bad choice for West End con- 
sumption. The book is old fash- 
ioned and the score lacks individ- 
uality or personality. Most the 
tunes are dull and the story line is 
devoid of originality. The plot, 
such as it is, unfolds without wit 
or sparkle in its dialog. - - 

Wendy Toye, a talented director, 
has not been able to lift the pro-} 
duction eut of its rut, even though 
the gifted Ronald Searle’s artistic | 





Main: theme of the musical re- 
volves around a French vocalist 
who. decides to ‘go to Devon with 
a singing railway porter rather 
than face a concert date in Birm- 
ingham, She's followed by her 
anxious manager-husband, who is 
afraid of losing his meal ticket and 
eventually signs the porter as her 
partner. Besides the main theme, 
there is the comventional romance 
between the ex-railway man and | 
the buffet girl, who just happens to 
be in Devon at the same time. 

Betty Paul, obviously being t 
cast to play French roles, enhives ' 
better treatment than she gets in | 
this production, where her natural 
talents and charm are squandered. 
Denis Quilley, a West End new- 
comer, impresses as the porter, but 
also needs a better vehicle, Colin 
Gordon, another good actor, fails | 
to rise above his material, whilst 
Jane Wenham, completing the lead | 
quartet, Goesn’t come up to ex- 
pectations. Myro. | 


Abel $5,500 in‘Men’ | 
At Clinton Playhouse | 


Clinton, Conn., July 
First fortnight of the ina ft. 
Charlotte and Lewis Harmon’s : 
Clinton graznouse wound up with ' 
= n the black, on a modest | 
Opening week, 














July 3. 

“Champagne Complex,” with D = 

ald Cook and John Dai pulled an 

approximate $4,800. Second / = 

ending last Saturday (16) pe : 
$5,500 with Walter Abe) j. Sas 

Men, Oh Women.” er 

Current is “Wedding Breakfast,” | 
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starring Shelley Winters 
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CONCERTS-OPERA - 


Concert Outlook Brightens 


Via Sked of Non-Profit Music Guild 


Pittsburgh, July 19. 

Concert outlook here for next 
season got an added impetus last 
week ‘with formation of new Music 
Guild of Pittsburgh, non-profit 
organization Headed by city’s civic 
and’, cultural leaders, “whieh « with 
offer six programs during 1955-56. 
All of them except one, Mantovani, 
will be presented at Carnegie 


* Music Hall. The pianist gets the 


much larger Syria Mosque on 
Oct. 13 

Remaining attractions afte: New 
York Concert Choir and Orchestra, 
directed by Margaret Hillif, Oct. 1; 
Jennie Tourel, Nov. 14; Jussi 
Bjoerling, Feb. 1; Walter Giese- 
king, March 12, and Virtuosi di 
Roma, March 21. Officers of the 
Guild include: Philip K. Herr, 
president; Paul Reinhold, first vice- 
president; Mrs. F. Eugene Bramer, 
second veep; George Oliver, treas- 
urer; William M, Green, secretary, 
and F. S. Olmstead, managing di- 
rector. 

Guild came into being, it’s un- 
derstood, as result of steady re- 
treat in recent seasons of Beegle 
Concerts from regular concert 
field to concentrate on off beat 
attractions like the Paul Gregory 
productions, George Gobel, Guy 
Lombardo and Spike Jones. Beegle 
Concerts, now headed dy Bill Bee- 
gle, nephew of the founder, the 
late May Beegle, says local inter- 
est in strictly concert names _ has 
been rapidly diminishing in last 
few years to the point where they 
are unprofitable except under the 
aegis of a non-profit group. Offi- 


cers of Guild say they stepped in 


to fill that need. 


More Foreign Maestros 
Due for American Bows; 
Chi Gets Boehm, Giulini 


Karl Boehm, musical director 
of the Vienna Opera, who will 
baton for the gala opening night 





_ of the refurbished Austrian#house 


in November, will make his U.S. 
conducting bow next February, as 
guest-conductor with the Chicago 
Symphony. Carlo Maria Giulini, 
one of he leading conductors at 
J.a Scala, in Milan, will also make 
bis U.S. bow next season, and with 
the Chi Symph: too, appearing in 
November. . 

Both niaestros will be under 
Minagement of National Concert 
& Artists Corp., whose conductors 
Givision, headed by Siegfried 
He=xrst, has been busy the past few 
gea:ons bringing top conductors to 
American symphs for their U-S. 

buts. This past season it was 

x° Markevitch, who had a highly 
successful set of guest shots with 
the Boston Symphony in March. 
A hcavy European sked is keeping 
Mari-evitch away the coming sea- 
gon, but he'll be back for '56-’57, 
pret ‘ing it with dates at Ravinia 
yal, Chicago, and Rebin Hood 
Dell, Philly, next summer. 

Other maestros NCAC had in- 
troduced to America include Josef 
Krips, from Vienna, who recently 
Compl ted his first season as reg- 
wlar ecnductor of the Buffalo Phil- 

tie; Georg Solti, Alberto 
Erede and Eugen Szenker. Erede 
és with the Met. Solti, director of 
the Frinkfort Opera, who bowed 
here in ’53, is skedded for guest 
shots w:h the Los Angeles Phil- 
harmoni: and St. Louis Symphony 
in Dece: :ber. . 


BATTL® OF OPERA COS. 
SH/PES UP IN FRISCO 


§$:n Francisco, July 19. 

Signing of three of important 
@pera nam<s, Bidu Sayao, Salva- 
tore Baccaloni and Kurt Baum, to 
the roster of the Cosmopolitan 
Opera indic:tes the local “dollar 
opera” comp.iny may go all-out in 
competition with the long-estab- 
lished San Francisco Opera. The 
Cosmopolitan’s season is February 
and h; its scale is $1:50 to 
$3.50. 


Miss Sayao will sing Mimi in 
“Boheme,” Baecaloni is scheduled 
to do the “Barber of Seville” and 
Baum will sing) “Il Trovatore.” 
The Cosmopolit:n plans to do 
seven operas in all and earlier had 
signed such artists as Herva Nelli, 
Regina Resnik, Eva Litkova, Vir- 
ginia MacWatter:. Robert Rounse- 
ville and Cesare Bardelli? 











Britten ‘Gloriana’ Suite 
To Preem in New Orleans 
New Orleans,. July 19. 


.. The first American performance 


of the suite from Benjamin Brit- 
ten’s coronation opera, “Gloriana,” 
will be given in New Orleans next 
Jan. 10 by Alexander Hilsberg and 
the New Orleans Symphony. 

“Gloriana” was written by the 
British composer expressly for the 
coronation of Queen Elizabeth II. 
It was first performed June 8, 
1953, at the Royal Opera House, 
Covent Garden, London, at a gala 
performance on the occasion of 
the coronation. 


Ballet Espanol Set For 
Return to U.S.; Concert 
Dates Will Be Stressed 


_ Ballet Espanol, which last sea- 
son (uwhder name of Ballets Es- 
pagnols) made its U.S. bow with 
a 20-week tour of eastern U.S., has 
been set for another 20-week 
American trek, starting this fall. 
Troupe, headed by Teresa and 
Luisillo, will go as far as the Coast, 
and play the south and midwest, 
mainly where it hasn’t been be- 
fore, but duplicating some cities. 

Group will open in Rochester, 
N.Y., Oct. 19, then go to Chicago 
for four days. It will avoid the east 
in the fall, due to rival Antonio & 
Co. and Sadler’s Wells bookings. 
Some sharp changes are due from 
last season’s tour. Last year, the 
troupe played mostly theatrical 
dates, on percentage. This year, it’s 
mostly concert dates, some out- 
right, some on guarantee with per- 
centage, some _ percentage only. 
Majority of dates will be one- 
nighters, with full weeks in Cali- 
fornia. Troupe will travel by bus. 

Group is now in Spain, perform- 
ing and readying its U.S. reper- 
toire. New ballets are being set 
for towns already played, while 
many of the old works are being 
retained. Troupe will comprise 20 
dancers, singers and guitarists, with 
a new conductor being brought 
from Spain. Tour will wind next 





.March. Michaux Moody, Richmond, 


Va., concert manager, is again the 
presenter, in association with Eu- 
ropean manager Jules Borkon, with 
David Libidins as booking agent. 
Troupe has a tentative one-night 
stand in Manhattan in November. 


Danilova to Return 
To Japan This Fall 


Tokyo, July 12. 

Alexandra Danilova, smash ballet 
fave here two years ago when she 
toured the country as guest artist 
with the Slavenska-Franklin “Street 
Car Named Desire” troupe, -will 
return this fall for a three-week 
tour in October and: November. 
She will be accompanied by Roman 
Jasinsky, Moscelyne Larkin and 
Michael Maule. 

Her program is entitled “Great 
Moments of Ballet.” She and the 
three other foreign dancers will 
be augmented by local terpers, in- 
cluding Asami Maki, who studied 
at Danilova’s Dallas academy for a 
year from March, 1954. 








Houston Eyeing Own 


Opera, Ballet Troupes 
Houston, July 19. 
Two committees have been 
forme@ here with goals of estab- 
lishing a resident opera company 
and a ballet academy. Latter 
would in time give local produc- 
tions. The opera group, headed by 
arts patron Mrs. Louis Lobit, is al- 
ready planning three privately- 
financed productions for next sea- 
son, according to Mrs. Lobit. Plans 
are to use local talent with out- 
siders in top roles. New Orleans 
opera producér and conductor 
Walter Hebert has been in Hous- 
ton conferring on the project. 
Seeking a charter for a local 
non-profit. ballet academy is a 
group of some 20 patrons headed 
by Mrs. McClelland Wallace. Tati- 
ana Semenova has been asked to 
head the school. The ex-Ballet 
Russe de Monte Carlo ballerina 
was here last spring with her 
American Youth Ballet, based in 
Baton Rouge, La, 


« 


IRON CURTAIN SYMPHS 
“TO VIENNA IN 1956 
i on Peete ee tas 


just ended, with an increase in at- 
tendance over last year, since new 


amiable policy of Russians isn’t 
scaring so many people away. Now 
that the hig week’s over, the Vien- 


nese cultural adviser, Hans. Mandl; 
has revealed how next year’s event 
will shapinup. Two Iron Curtain 
orehestras figure high on the list 
of. the 1956 festival for the 200th 
anniversary of Mozart. , 

Taking part will be the Lenin- 
grad Philharmonic and the Prague 
Philharmonic, the former to be 
conducted by Emil Mrawinsky. 
Philadelphia Orchestra under Eu- 
gene Ormandy appeared this sum- 
mer but next year’s list is thus 
far devoid of any American orches- 
tra. In addition to the Leningrad 
and’ Prague orchs, the Milan La 
Seala Orchestra under Guido Can- 
telli (ex-NBC), the Berlin Phil- 
harmonic under Herbert von Kara- 
jan, the Amsterdam Konzertgebouw 
Orchestra, and of course the Vienna 
Symphony and Vienna Philhar- 
monic will be heard. 


Bayreuth Wagner 
Fest Shapes as Pip 


“By HAZEL GUILD 


Frankfurt, July 12. 

The brothers Wagner, 38-year-old 
Wieland and 36-year-old Wolfgang, 
grandsons of composer Richard 
Wagner, have a new and improved 
Wagner Festival planned. And from 
last year’s successful indications, 
and with the innovations planned 
this year in modern staging and 
lighting, it’s going to be a pip. 

The 79-year-old annual music 
festival, at Bayreuth, the oldest in 
Germany and probably the most 
famous in Europe, was originated 
by Wagner in the opera house of 
his own design, where lighting, 
staging, sound effects and acous- 
tics were the most perfect he and 
his time could create. The opera 
house is the same, but otherwise 
there have been a lot of changes 
through the years. 

In the able hands of his grand- 
sons, Wagnerian opera has -been 
brought up to date, to.where it 
combines the sharpest practices of 
stage lighting and theatrical trick- 
ery to deal out full measure for the 
audiences’ entertainment money. 
Last year, its ‘“‘Tannhauser” in 
modern dress and under starkly 
simple stage sets, caught on like 
wildfire, so that it has been sched- 
uled for six performances at this 
year’s fest. 

Ramon Vinay, Met Opera tenor, 
will repeat his role as Tannhauser, 
and Elisabeth will again be-sung 
by Gre Brouwenstijn of Amster- 
dam, while Dietrich Fischer-Dieskau 
of Berlin is in for a repeat as 
Wolfram. 





Early Sellout 

Of the fest’s 25 performances 
from July 22 through Aug. 21, in 
addition to the half-dozen “Tann- 
hausers,” there are repeats of last 
year’s “Parsifal” and the four suc- 
cessive nights’ performances of 
“The Ring of the Nibelung.” A 
program addition this year is ‘“‘The 
Flying Dutchman,” with the Met’s 
Astrid Varnay to Sing the role of 
Senta six times. “Dutchman” is 
replacing last year’s “Lohengrin.” 

Many of the performances are 
already completely sold out, de- 
spite a high of $12.50 and a low 
of $6.25 for tickets, a rather steep 
scale for German opera. Last year 
the event drew more than 50,000 
visitors, over half of them from 
outside of Germany and the largest 
number from France. Many re- 
servations are in this year from the 
U.S., and it is expected that the 
grosses will surpass last year’s 
$286,000 intake. 

Most of.the performances start 
at 4 p.m. and end at 11. Despite 
the early hour of beginning, most 
of the visitors are in formal attire 
that creates an atmosphere of ex- 
citement and glamor like that of 
opening night at the Met. 

The headline cast is baeked up 
with an 80-voice chorus, chosen 
from soloists in the outstanding 
German opera houses, and a 169- 
piece orchestra conducted by Hans 
Knappertsbusch. The fest has suc- 
ceeded so well in popularizing and 
modernizing Wagner that it has 
also dohe “guest appearances” in 
France and Spain since its last 





year’s Bayreuth events, 





Inside Stufl—Concerts 


The American Symphony Orchestra League, at its recent annual 


meeting, named John S. Edwards 


» Manager of the Pittsburgh Sym- 


phony, as its new president, to succeed Alan Watrous, manager of the 
Wichita Symphony, who had served as head of the League for the 
past four years. Also elected were Ralph Black, manager of the 
National Symphony in: Washington, as ist vice-president in charge 


of League activities; Mrs. Fred Lazaru 


s, 3d, member of the Women’s 


Committee of the Cincinnati Symphony, as v.p. in charge of finance, 
and Leslie White, manager of the Atlanta Symphony, as v.p. in charge 


of the convention. 





Pable Casals, is the latest in NBC Television’s series of filmed con- 


versations with “elder wise men.” 


The conversation with the cellist, 


now 79, will be telecast Sunday, July 31. In the film, in which he re- 


views his life and wo~k, Casals speaks with his friend and former stu- 


den, Madeline Foley, young American cellist. 


He also plays two 


selections. NBC producer Robert Graff made the film two months ago 
in Prades, France, where the Spanish artist now lives in self-imposed 


exile, 





MORE YANK ACTS SET 
_FOR SCOT FALL SEASON 


’ Glasgow, July 12. 

U. S. influx of performers here 
is likely to be bigger than in pre- 
vious seasons this fall. The Crew 
Cuts are set for the Empire The- 
atre here week of Sept. 26. Guy 
Mitchell makes a return appear- 
ance Aug,-15. On Aug. 22, Cab 
Calloway tees off a seven-week 
British tour at this vaudery. 

The Calloway tour has been ar- 
ranged by Lew & Leslie Grade 
Ltd. He starred. in “Porgy and 
Bess” at the Stoll Theatre, Lon- 
don, in 1952, and played in several 
Sunday night concerts during that. 
period. With his band, he topped 


the bill at the London Palladium 


‘Longhair Disk Reviews | 


Mendelssohn: Scotch Symphony 
(Bluebird). Lively performance by 
ABC Sydney Sympho 7 i 
- - ony, er u- 
Violin 


Karlowicz: Concerto & 
Szymanowski: Sonata in D Minor 
(Colosseum). The Karlowicz is un- 
familiar but , in a warm, 
gl romantic score well 
Played Polish Halina Barinova, 
with National Philharmonic back- 
ing. Reverse has the distinguished 
Russ violinist, David Oistrakh, in 
a performance. 

thoven: Concertos (RCA Vic- 
tor). Re-recordings of the Artur 
Schnabel diskings in the 1930's 
with both the London Philharmon- 
ic and London Symphony. Sudden 
changes in volume occasionally 
startle, but it’s a collector’s item 
nevertheless. 

Chopin: Concerto No. 1 & Liszt: 
Concerto No. 1 (Angel). Samson 
Francois shows keyboard versatility 
as talent, play g the Liszt with 
flash and brilliance, the Chopin 
with fine clarity and force as well 
as poetry. Conservatoire Orch 
under Tzipine assists. 

Mozart: Concerto No..14 in E 
Flat (Decca). Swift-pouring song, 
serious but hever profound, well 
handled by pianist Grete Scherzer, 
aided by e London Baroque 
under Haas, Serenata Notturna in: 
D is added. 

Prokofiev: Lt. Kije & Chout 
Suites (Vox), CHarming “Chout” 
ballet score and the amusing 
“Kije” in superior readings by the 
— Philharmonia under Horen- 
stein. . 

Liszt: Mephiste Waltz, B Minor 
Sonata, etc. (Angel). Gifted pianist 
Geza Anda in forceful, dramatic 
readings of brilliant, somewhat, 
grandiose pieces. 

Gounod: Romeo et Juliette & 
Delibes: Lakme. (London). Opera 
highlights with French singers that 
can’t be too highly recommended. 
Soprano Mado Robin, for instance, 
is brilliant, especially in the “Bell 
Song.” Raoul Jobin’s work in 
“Romeo” is firstrate. 

Other disks of interest: Beet- 
hoven Concerto No. 2 & Mozart 
Concerto No. 15 by pianist Solo- 
mon and the Philharmonia. The 
Mozart is a gay, dancing piece 
(RCA Victor); thoven Violin 
Concerto with an impressive solo- 
ist in Bronislaw Gimpel, aided by 
the Bamberg Symph (Vox); Wal- 
ton’s “Wise Virgins” Suite and 
other works, as played by the 
London Philharmonic under Boult 
(London); the last recordings of 

ianist William Kapell, in his 

opin Mazurkas (RCA Victor); 
unhackneyed, intriguing drinking 
tunes in Viennese Songs by Erich 
Kunz (Angel), Bron. 


New Abilene Symph Maestro 
Abilene, Tex., July 19. 
Walter Charles has been named 
conductor of the Abilene -Sym- 
phony ard Plainfield Symphony. 
He formerly conducted _ the 
Staten Island Symphony and-Plain- 
field Symphony, 




















Pitt Music & Press Reps 
Form Unique Non-Profit 
' Org to Handle Recitals 


Because Pittsburgh hasn’t had a 
major concert recital for two'years 
(there have been several visiting 
group attractions), leading figures 
of various musical organizations (as 
well as press) have taken the un- 
usual step of organizing a non-pro- 
fit corporation to remedy the situa- 


tion. Outfit, known as The Music” 


Guild of Pittsburgh, will offer con: 
certs in Carnegie Music Hall, with 
a few in Syria Mosque. 


Incorporators haven’t signed as 
representatives of their orgs (which 


‘continue in their functions), but 


only as individuals. Venture is 
therefore regarded as unique— 
where some persons heading one 
musical group have pooled inter- 
ests in endeavor to bring the city 
better music. 


Move may have some interesting 
developments, as there is a local 
impresario here in the Beegle Con- 
cert Bureau, once run by May 
Beegle, now by her son Bill. Outfit 
has been busy of- late, however, 
running group or less strictly long- 
hair attractions in outlying dis- 


‘tricts, as well as here. * 


Guild in corporations are: Dr. 
Paul R. Anderson (Penna. College 
for Woman Opera Workshop); An- 
drew Bernhard (Editor, Pittsburgh 
Post-Gazetie); Mrs. S. Eugene 
Bramer (Civic Opera Assn. of Pitts- 
burgh); Charles Denby (Pittsburgh 
Symphony Society); Gerdon Flagg 
(Pittsburgh Opera Assn.); Mrs. 
William M. Green (Pittsburgh 
Opera Assn.);° Philip K. Herr 
(Music for Mt. Lebanon); Herbert 
G. Johns (Music for Mt. Lebanon); 
William J. Kenney (Music for Mt. 
Lebanon); Robert Molyneaux 
(Pittsburgh Press); F. S. Olmsted 
(Music for Mt. Lebanon); Helen 
B. Rauh (YM&YWHA Music 
Series); Paul Reinhold (Pittsburgh 
Opera Assn.); Dr. R. R. Snowden 
(Pittsburgh Symphony Society); 
Mrs. Dale Woodward (Pitts 
burgh Sun-Telegraph). 


Prades 


By Tom Van Dycke 


Madeline Foley signed for Oct. 
ap peeeere at London’s Wigmore 

all. 

Julius Baker to Tel Aviv to wax 
two Mozart concerti for flute with 
Israel Symphony. 

Eugene Istomin flying to Chi- 
cago to repeat at Ravinia two 
Brahms trios with Isaac Stern and 
Leonard Rose. 

Jan Peerce flying to Madrid and 
Rome to disk for RCA before tak- 
ing off for U.S. There he does 
concerts in N.Y. and Philadelphia. 

Eleanor Steber Balkanwards in 
for repeat _. performances at 
Dubrovnik in Jugoslavia. Then to 
Athens for the festival and lead 
in “Idomeneo,”’ where she picks up 
David Lloyd (also a Pradesnik) who 
will chant opposite her. 

Prades still reeling from cham- 
pagne party tossed by Bach Aria 
Group after last concert here and 
annual breakup for summer, 
Among attendees were Dowager 
Queen Elizabeth of Belgium (grand- 
mother of reigning King Baudoin) 
and Prince Pierre of Monaco and 
Casals. 

Burl Senofsky, winner of this 
year’s Brussels violin prize contest 
(Soviet fidddlers placed second and 
third), meeting his benefactrice 
Queen Elizabeth of Belgium here. 
Prizes included $5,000, use of a 
Strad for a year, disking contract 
with Philips and 50-concert tour 
with Columbia Artists Bureau. 
First date is Oct. 8 with Vienna 
Symphony. 
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‘Know the Facts’ 

A five-editor parlay, consisting 
of Oliver Presbrey, Martha Roun- 
tree, Frank McNaughton, Helen 
Summers and Edward Michelson, 
is publishing a monthly pocket 
mag called Know the Facts. First 
edition is out this month. 

Aims at news analysis and goes 
for 35c (subscription only) an issue, 
without advertising. 





FTC Nixes Mag Merger 

Intervention of the Federal 
Trade Commission may block the 
sale of Better Farming, known un- 
til recently as the Country Gentle- 
man, to Farm Journal Inc. of Phila- 
delphia. 

Curtis Publishing Co. announced 
the sale of Better Farming June 8. 
Farm Journal has a monthly cir- 
culation of 2,882,000, and the Cur- 
tis periodical was its largest com- 

etitor with 2,554,000. The com- 
Bined circulation of the two would 
be 5,436,000, or “approximately 
51% of the total net paid circula- 
tion among the six largest competi- 
tors in the farm magazine field’, 
the FTC charged. 

The anti-merger complaint was 
made under the Clayton Act. The 
FTC Journal’s absorption of its 
leading rival “may substantially 
lessen compedsition and tend to 
create a monopoly in the agricul- 
tural magazine field”. 





Expensive Trees 

A $250,000 libel suit has been 
filed in Hillsborough County Su- 
perior Court, in Manchester, N.H., 
against the Manchester Union- 
Leader, one of New Hanipshire’s 
leading newspapers. 

The basis of the © litigation 
brought by Roger H. Chagnon, 
owner of a Manchester landscaping 
firm, is a series of articles which 
appeared in the Union-Leader and 
the same corporation’s New Hamp- 
shire Sunday News during July 
and August of 1954 regarding 
certain trees and shrubs which the 
Chagnon firm furnished the city 
ef Manchester for the new Merri- 
mack Common parking lot. 





‘Gods Over Broadway’ 
“Gods Over Broadway” by Louis 
Dottini (Comet; $2), is a first play, 
ublished prior to specific interest 
ing shown in its production. 
Dottini, a native of Italy, writes 
in an adopted language, which may 
account for some of the awkward- 
ness in his stript. His construc- 
tion, too, is cumbersome, and his 
general resolution of plot is melo- 
dramatic. Story concerns:an ac- 
tress whose success comes at the 
sacrifice of. personal integrity. In 
three acts and 11. scenes, play 
would require seven sets and 20 
actors. It is difficult to undersand 
why the author sought publication 
of the script prior to definite in- 
terest in it from producers. 
Dottini is an actor and musican, 
former Dramatic Supervisor of a 
Federal Theatre project in Mercer 
County, N.J. He now directs the 
Deiaware Valley Theatre & Work- 
shop in . Trenton, and presents 
much of his material there on ra- 
dio and tv stations. Down, 


N.Y.-To-Vt. Stance 

Leslie Barry has resigned as re- 
orter and columnist for the Bur- 
ington (Vt.) Daily and Sunday 
News to become publicity agent 
for the Exposition Press in New 
York and part-time writer for. the 
New York Daily News. 

Barry said he would not quit as 
a member of the Vermont State 
Senate and would return to Ver- 
mont to serve in his legislative 
capacity if Gov. Joseph Johnson 
should call a special session of the 
Legislature before his two-year 
term expires. 








‘Greatest Foreign Novels’ 

Sixteen outstanding Gallic lit- 
erary figures got together to vote 
on “the greatest foreign novels” 
published in France from 1850 to 
1950. The first 12 were chosen to 
ve reprinted in special deluxe il- 
lustrated editions by the French 
state’ subsidized press, Imprimerie 
Nationale, and will have prefaces 
by leading French authors. Two 
American authors made this hon- 
orary list; Nathaniel Hawthorne 
and Ernest Hemingway. 

Winners were Charles Dickens’ 
“Great Expectations,” 15 votes; 
Leo Tolstoy’s “War and Peace,” 
14 votes; Thomas Hardy's “Tess of 
the D’Ubervilles,” 14; Feodor Dos- 
toievsky’s “The Brothers Karama- 
zov” and Hawthorne’s “The Scar- 
let Letter” 13 votes each; Knut 
Hamsun’s Norwegian winner, 
“Hunger,” and Franz Kafka’s “The 
Nietamorphosis,” 12 each; Jens 
Peter Jacobsen’s Danish entry, 
“Niels Lynhe,” Katherine Mans- 


Arms,” Rudyard Kipling’s “Kim,” 
and Anton Chekov’s “Selected 
Short Stories,” 8 each. ~ 

Already chosen for prefaces are 
“Peace” by Andre Maurois, “Let- 
ter” by Francoise Mauriac. Illus- 
trations will be done by such art- 
ists as Vertes, Vliaminck and Van. 
Dongen. y 
Jacques Jaujard of the Ministry of 
Beaux Arts, Mauriac, Maurois, 
|Robert Kemp, Pierre Brisson, Jean, 
Dutourd. Just missing this reprint 
honor were Henry James, Joseph 
Conrad, Stefan Zweig, Herman 
Melville. 





‘Merry’ Indeed 

“The Merry Partners,” by E. J. 
Kahn Jr. (Random House; $4.75), 
is an account of “The Age and 
Stage of Harrigan & Hart,” ex- 
panded from Kahm’s New Yorker 
series on the celebrated American 
comedy team of the late. 19th 
Century. 

It ~y true “Ned Harrigan did a 
play in 1903, but Tony Hart was 
dead in 1891; and earlier, in 1885, 
following the burning of their the- 
atre, and after interference from 
both their wives, the famous team 
had split. 

Harrigan, prolific author-actor, 
was born on Manhattan’s Lower 
East Side in 1845 (Kahn says 44). 
He was not the 100% Irishman his 
roles suggested, for there was 
Scotch-English blood in his veins; 
also wanderlust, and he made his 
debut at San Francisco’s Dashaway 
Hall in 1867. Ned played most of 
the mining camps, working his 
'way east in the tradition of Booth, 
Lotta Crabttee and, later, Belasco. 
He died in 1911. ; 

Tony Hart (Cannon), a genuine 

Irisher, was born in Worcester, 
Mass., 1857 (Kahn says °55). Prod- 
uct of reform school and minstrel 
troupes, he first teamed with Harri- 
gan at Boston’s O!d Howard in 
4871. Ned wrote their material, 
which gradually grew into com- 
lete musical comedies, such as the 
amous “Mulligan Guard’ series. 
Tony played a variety of roles, 
specializing in female interpreta- 
tions. Annie Yeamans offered re- 
doubtable distaff support; and 
Johnny Wild, Negro comedian 
(first to break-with the ‘‘minstrel” 
pattern of acting), joined the com- 
pany. David Braham was com- 
poser-conductor. t 

For over 10 years, in an era of 
knockdown and slapbang, Harrigan 
& Hart were the personal gods of 
Bowery B’hoys and swells. alike. 

Two of Harrigan’s children are 
-still known to show biz: William, 
who created The Captain in “Mis- 
ter Roberts,” and Nedda, widow 
of Walter Connolly, who is. now 
Mrs. Joshua Logan. 

Kahn’s book is almost as much 
of a romp as some of the H & H 
funfests. It is well-organized, 
nicely _ illustrated, and full of 
choice anecdotes. However, it is 
startling to find F. S... (Frank) 
Chanfrau, who made a reputation 
acting toughs, billed as “Francis”; 
and publisher Bennett Cerf gets no 
paim for permitting this important 
book to be issued without an index. 
Otherwise, “The Merry. Partners,” 
depicted on Peter Oldenburg’s 
book jacket in the manner of a 
period litho, once more give cause 
for general glees. Down. 





Scotsman Centenary 

The Scotsman, Edinburgh, is 
celebrating its centenary as a daily 
journal. The newspaper was 
launched in 1817 by a group of 
Edinburgh men, led by William 
Ritchie and Charles Maclaren. 

The Scotsman appeared first as 
a weekly and from 1823 as a bi- 
weekly. Biweekly edition was pub- 
lished concurrently with the daily 
paper for some years after 1855. 





Out of The Headlines? 

Part of Harold Robbins’ new 
novel, “79 Park Avenue” (Knopf; 
$3.50), is the ease history of a call- 
girl-turned-procuress. When the 
author of “A Stone for Danny 
Fisher” and “Never Love a Stran- 
ger” deals with the whys and 
wherefors of colorful characters 
from the half-world, his book has 
punch, drive and purpose. When, 
however, Mr. Robbins gives his 
doxy a heart of gold and intro- 
duces her syrupy romance with a 
hard-to-get young DA's assistant, 
the story bogs. And finally, when 
the author succumbs to a cornball 
fadeout involving a goldenhaired 
child, the soap opera freshets are 
full open and the slushy tag in- 
validates the taut writing of Rob- 
bins’ earlier chapters. (Robbins is 
in the homeoffice _ statisticians’ 
~y ¢ A eratarnes Pictures Corp. 
in N. Y.). 


Among the jury were}. 


note stating that the novel is “a 
work of fiction. . .The names of a 


| few public figures such as Thomas 


E. Dewey have been mentioned in 
passing, to fix the time and locale 


added that references to Dewey 
are of a flashback nature in the 
text, and that the Jelke trial is 
mentioned as a recent event. Title 
refers to the business address of 
the fictional “model agen used 
as a front for procuring. “ 





Jake Ehrlich Biog- 
“Never Plead Guilty,” subtitled 
“The Story of Jake lich” ‘the 
San Francisco criminal lawyer), 
by John Wesley Noble and Bernard 
Averbuch, due via Farrar, Straus 
& Cudahy in August. Among the 
attorney’s clients, who figure =n 
the biog, are Gene Krupa, Billie 
Holiday, Waxey Gordon and Sally 
Rand. Robert Rice’s “The Busi- 
ness of Crime” (portions of it 
previously published in The New 
Yorker), also due via FS&C, in 
October. 


In The Sun,” foreword by com- 
mentator Milton Cross, and spon- 
sored by the Metropolitan Opera 
Guild, is another FS&C publica- 
tion, as is the 34th Annual of Ad- 
vertising & Editorial Art, under 
the general supervision of F. H. 
Roberts and George Guisti of the 
Art Directors Club of N. Y. This 
is a $12.50 item for November 
publication. 





‘Hair-Raising’ Novel, 

“Hair on a Cue Ball” by Negley 
Monett (Exposition; $3.50), is sub- 
titled “the hair-raising adventures 
of a Hollywood writer. Book is 
the more or less “true” story of 
a former radio-tv scrivener who 
ankled the Coast just ahead of an 
ulcer, and who, by accident, fell 
into the -hair-restoring game. Au- 
thor’s experiences are both enter- 
taining and informative. 

It is doubtful that Hollywood 
will pick up “The Moneit Story,” 
but plenty of readers will enjoy 
broad smiles before they put it 
down. And it’s likely to send a few 
baldies out for the “cure.” 

-Down. 





Radie Man’s Novel 

Macmillan is putting cover to 
“Maybe I’m Dead,” novei by radio- 
ite Joe Klaas, now with KJR, 
Seattie. An ex-Air Force captain 
who was a POW of the Germans. 
Klaas’ yarn covers. the forced 
march of Allied prisoners in the 
latter days of World War II. 





CHATTER 
_ Lewis Gillensor switched from 
Cosmopolitan to Coronet. 


July issue of Fortnight, Coast 
publication, profiles. Confidential 
and its editors. 


Kay Campbell’s article on Roy 
and Dale Rogers, titled “Partners 
of Ged,” Family Weekly, news- 
Paper supplement. 


tact writers following junket to 
“The Giant” location, 


Laramie,” James Stewart starrer 
for Columbia release, being pub- 
lished by Dell in a 25c edition. 


_T. T. Flynn, who authored Wil- 
liam, Goetz’s ‘“‘The Man from Lara- 
mie,” is turning out a series of de- 
tective yarns about racetrack gam- 
bling, aimed at a telefiim series. 


First anthology of excerpts from 
Sports Illustrated i “Tips From 
The Top” which Prentice-Hall will 
publish in November. Accent will 
be on golf, with byliners ranging 
from Gene Anderson and Tommy 
Armour to Gene Sarazen. 


Plays by S. N. Behrman.” Book 
includes “The Second Man” (1927), 
“Biography” (1932), “Rain from 
Heaven” (1934) and “End of Sum- 
mer” (1936) Broadway production 
credits are included for each play. 


Connery Chappell, formerly edi- 
tor of the British Picturegoer and 
Kine Weekly, has moved into the 
editorial chair of Illustrated, 
which is published by the same 
group, Odhams Press, William Al- 
tria is acting editor of the Kine 
Weekly, and a new Picturegoer ap- 
pointment is being made. 

A new British weekly, which 
will feature the program of com- 
mercial tv, is due to start in Lon- 
don on Sept. 22, and in Birming- 
ham and Manchester in the new 
year. The paper will be known as 
the TV Times and will be pub- 
lished weekly at 5c. It’s being pro- 
moted by the television program 
contractors. 


script editor, has seld a short story, 
“Investment in the Future,” to 


in a national magazine. Another of 
his short stories, ‘‘That’s My Boy,” 





Book carries a Biblical quote— 
the passage concerning the Naza- | 





fieid’s “Garden Party,” 11. votes 
each; Hemingway's “Farewell To 


rene’s refusal to condemn the | 


was recently included in an an- 
thology put out by Henry Holt Co., 
the third time that particular story 


woman accused. There is also ajhas been anthologized. 


of the story.” It might have been |: 
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sane Hollywood. 

For three weeks I've sat on“a_big idea.and from what little I know 
of the poultry biz; the thing is. going to hatch now whether L-like 
it or not, So maybe I.lay an egg;' What’s wrong with a fresh one? jo» — 

This fresh one concerns no g less than a Vaude Festival in'iLas 
Vegas, with prizes for the best act, the best singer, the best: chorus 
line, the best comedy team, the best'single and the»best sustained’ en- 
tainment week-after-week in any given year, at one particular hotel. 

I don’t see why Variety has to wait until some Peabody or Perry 
or Toni er Critics’ Circle or Academy does it for us. Our chappies 
have been catching, panning and refining acts at Vegas since it began 
moving into Big Time. : 

Seriously, we ought to give this phenomenon the old cap and gown. 
I realize that if you look through any copy of the bible of show biz you 
will find Vaude ’way back there near the Obits but it is still rated 
ahead of Legit. Me? Yeah, I’m ’way back there too, but I’m next-to- 
closing, and anybody who can remember back to the days when the 
name Williams meant Percy and not Ted or Esther knows that n. to c. 
is a preferred position. So even Vartety does not consider Vaude and 


' me the arthritic acrobats of show biz. 
Mary Jane Metz’s “Opera Stars | 


But back to Vegas. More than Utopia for entertainers, Vegas has 
become its Panatopia. It spreads its wings to include everything from 
patter comedians to Broadway hits like “Guys -and Dolls” with the 
original company. In addition to the big attractions at the big hotels, 
swinging-door bistros carry as many as eight acts of vaude. 

Novelty acts abound, like the water ballet with real live water at 
the Royal Nevada: Recently backgrounded by Jerry Fielding’s ar-- 
rangement of “Dancing in the Dark,” it built to include the Coronet 
Dancers and ran nine tumultuous minutes. The water got more ap- 
plause than most live actors. Follow that with Myron Cohen and then 
bring on nearly an hour of the Alberghetti family, a whole variety bill 
in itself, and you have a Vdude Festival contender right there. 


Not a Plant for Lewis 

“The suspicion that this is all a plant to get Joe E. Lewis worldwide 
recognition is ridiculous. Of course he always does standout biz. Of 
course he draws better than big names like Ezio Pinza, Helen Traubel 
and Lauritz Melchior, but they do pretty well too. 

Now that Vegas is turning pro and is no longer giving ten dollars 
of entertainment away with a ten cent coke, this Vaude Festival be- 
comes a must. A two-dollar cover charge may even convince Bob Hope, 
Bing Crosby, Perry Como and (coming.up) Eddie Fisher that they 
are not working for gamblers between dice rolls but for people who 
appreciate and will pay direct for entertainment. 

Certain acts have long term contracts to play certain hotels. Desert 
Inn, for instance, plays Jimmy Durante, Johnnie Ray, Patti Page and 
Betty Hutton at about the same time each year. And this “freezing” of 
acts is making it tough for the new casinos to get attractions. Still, 
anybody who has watched show biz for years knows that any new 
medium will create its own entertainers, if it can’t borrow them from 
elsewhere. . 

The feud between old mobsters and the Tex Richard sort of gam- 
blers continues, but with all the screening going on in the world it’s 
getting tougher for hoods to hold the reins even though dummy direc- 
tors. Anyway, their taste, if any, no longer dominates Vegas show-wise. 

Years ago I saw a Negro singer giving Schubert’s “Ave Maria” as an 
encore. As he sang, an adagio team came out and danced around him. 
Four of us looked on aghast. Our guide wondered what was wrong. 

“Why don’t you tell him to follow ‘Ave Maria” with the ‘Kol Nidre’ 
and a rhumba team,” suggested Mme. Scully who rarely opens her 
mouth except to say something devastating. 

Well, it takes compost, to use a word VarieTy’s sheltered copy- 
readers won't find teo shocking, to grow orchids, and perhaps this act’s 
bad taste was the compost that made Vegas the garden it is today, 
Hollywood’s Citizen-News (“No news is Citizen News’) dissenting. 

In 17 years I have seen Vegas grow from a barnyard with crap tables 
to Vaude in Ermine. I was first invited there to judge a beauty con- 
test during Helldorado days. We arrived aboard the U. P.’s City of 
Los Angeles, about the first of the deluxe streamliners. We arrived 
at 2 p.m. A brass band of five pieces met us. 

The town in those days was pretty much limited to Fremont Street 





Isabel Moore, editor for Sterling of the show was an unscheduled event at the rodeo. 
Publications, visited Coast to eon-| Cheyenne tried to catch a Brahma bull kicking off a rider. 


T. T. Flynn’s “The Man from | 


Random House publishing “Four | 


Jerome Brondfield, RKO Pathe | 


Redbook, his 40th to be published | 


and the cribs across from the U. P. station. ‘The most exciting event 
A photog from 
The bull 
became so enraged he started after the cameraman and tossed him 
/ so he landed upside down hanging by barbed wire which formed the 
enclosure, . 


They Just Stepped Out for a Mo. 

But this Vaude Festival requires more serious-minded people. Per- 
haps we will have to call én Abel, Land, Hobe, Rose, Bron, Scho, Will, 
et al to set up a system of voting. To give them an idea of what acts 
they will have to evaluate, here are a few of the attractions of recent 
vintage seen at Vegas gaming palaces: 

WILBUR CLARK’S DESERT INN: Jimmy Durante, Toni Arden, 
Harry Richman, Garret and Parks, Frankie Laine, Patti Page, Darvas 
and Julia, Jane Powell, Frank Sinatra, Edgar Bergen, Johnnie Ray, 
Carmen Miranda, Ethel Waters, Mitzi Green, Rudy Vallee, Betty Hut- 
ton, Hildegarde, Noel Coward,’ Nelson Eddy and Paul Gilbert. 

EL RANCHO VEGAS: Sophie Tucker, Lili St. Cyr, Crew Cuts, 
George White’s Scandalettes, Joe E. Lewis, Lillian Roth, Billy Daniels, 
Gordon MacRae and Morty Gunty. 

SANDS: Martin and Lewis, Nat (King) Cole, Billy Gray, Georgia 
| Gibbs, Marguerite Piazza, Billy Eckstien, Danny Thomas, Rosemary 
Clooney, Peter Lind Hayes and Mary Healy, Tallulah Bankhead, Robert 
Merrill, Louis Armstrong and Lena Horne. 

THUNDERBIRD: Polly Bergen, Norman Brooks, Wilbur Evans, Vic- 
toria Sherry, Sons of Pioneers, Gale Storm, Lou Monte and Dorothy 
Collins. 

FLAMINGO: Marie Wilson, Mills Brothers, Mary McCarty and Domi- 
nic, Keefe Brasselle, Ink Spots, Jack E. Leonard, Ritz Brothers, Barry 
Sisters, Kay Starr, Tony Martin and Diane Lynch. 

NEW FRONTIER: Dorothy Dandridge, Jack Carson, Gypsy Rose Lee, 
Connie Towers, Deep River Boys, Billy Daniels, Dorsey Brothers, 
Buddy Lester, Billy Williams Quartet, Will Mastin Trio, Connie Moore, 
the Baldinis, Ann Sothern, Herb Shriner, and Carol Haney. 

SAHARA: Vaughn Monroe, Kathryn Dunham Dancers, Dick Shawn, 
| Teresa Brewer, Mindy Carson, Ray Bolger, Dennis Day, Xavier Cugat 
| and Abbe Lane. 
| RIVIERA: Liberace, Jeff Chandler, Rosemarie, Mickey Rooney, and 
| Kitty Kallen. 
| ROYAL NEVADA: Helen Traubel, Marilyn Maxwell, Ben Blue, 

Denise Darcel, Anna Marta Alberghetti, Myron Cohen, Guys and Dolls. 
| DUNES: Vera-Ellen, Dick Haymes, Wally Cox and Eilen Barton. 
Moulin Rouge and Showboat, which are outside the strip, have had 
|a tough time getting big name acts, though the Boat has had Joe E. 
| Howard, Pat Rooney and Owen McGiveney in recent weeks. They have 
other attractions, including a 2:30 ayem show for slummers. Moulin 
| Rouge has of course Joe Louis as glad-hander. It calls itself “a cos- 
| mopolitan hotel” and actually has a mixed chorus. At least I spotted 
one aryan blonde among “the most beautiful copper colored gals on 
| earth.” 
| Of course I’m not so crazy as to suggest that VARIETY run a Special 
| Edition on this, not in the year when the 50th Anniversary number is 
| driving everybody crazy. But at least they could give it their blessing 
; and let me push it into a Big Thing. 
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; 7 weekend stint at Jimmy Stroock’s : “a . date at the Saxony before headin, 
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Nunnally Johnson, Robert Flor-| Deed? Fred pest 8 teve career. He co-star‘in*Cole| . . : ’ 
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sailed for Europe last week on the 
Liberte. 
Kirkeby Hotels v 


pope i : Eli (“Teahouse of the 
Nathan S. Goldstein’s daughter | (7) Son wen 
Marjorie Ann, snged to Lt Hob | Spang) Peee 
ert A. - on, : Be t a ; _ 
Vicior (Athade®, longtime] scclameds her frst stop after. 10 
heaiiwaiter at Billy. Rose's Di-| Melameds her. frst stop 
ona Horseshoe, now in the im.| months in Europe pressagenting 
‘pusinest with Noma Inter-{t2¢: Porgy’ & Beas".troupe:, Music 
; On: 1 Sic. - Sh as B: EG Shai. | man, Niles eee . of the 
Ben Schneider, amusements edi-| -Urope to F.I. contingen 


tor of Fairchild Publications 
Women’s Wear went into Horace 
Harding Hospital, in Fego Park, 
Queens for surgery. 

Myra Kapp, daughter of Decca 
Records’ founder-president (the 
late) Jack Kapp and of Mrs. Fritzi 
Kapp, engaged to ma Dr. Theo- 
dore Levitt in November. 

Luben Vichey, Metropolitan 
Opera basso, who recently pur- 
chased the National Concert & 
Artists Corp., left July 16 for a 
five-week tour through Europe. 

Joan Crawford and husband Al- 
fred Steele ee Cola prez) back 
from Europe Monday (18) on the. 
United States. Also arriving was 
NBC veepee Robert W. Sarnoff. 

Arthur Knorr, producer at the 
Roxy Theatre, d a new 
facade for Manny olf’s eatery 
that will be more in pesving with 
the new look Third Ave. 1 get 
when the el is torn down. 

Judge Arthur H. Schwartz’s 
daughter, Anne, engaged to marry 
Arthur E. Toft in September. He’s 
an account. executive with Norman, 
Craig & Kummel ad - agency; 
bride-to-be’s father is of the 
Schwartz & Frohlich law firm. 

Lawrence J. Golde, vet booker, 
long with the RKO, William Mor- 
ris, Eddie Sherman et al., and who 
retired to Florida some five years 
ago, visiting his family at Port 
Washington, L. 1., for the next six 
weeks. Makin the Broadway 
rounds when the heat rmits, 
otherwise hibernating by the surf 
until returning south. 

Jules (Villani), headwaiter at 
the Oak Room of the Hotel Plaza, 
returns to the Persian Room, 
fanied nitery in the same hostelry, 
this fall, in the maitre d’ post va- 
cated with the retirement of Fred 
(Barbero). He there in 
: For s. ae Jules was also 
a familiar ery re as a Cap- 
tain at the Shock Bia , until as- 
suming charge of the Oak Room. 


Portland, Ore. 
By Ray Feves 
George and Mary Amato vaca- 
tioning in Alaska for three weeks. | 
The Cats and A Kitten doing a 
big job at Tod McClosky’s Frontier 


oom. 

“Holiday On Ice of 1955” at 
Portland Meadows July 19-26 un- 
der sponsorship of the Oregon 
Journal. ‘ 

Yvonne Moray, 3 Renowns, Tom 
Parriss Duo and Raymond & Lee 
in at Amato's Supper Club for 
two weeks. 

Oscar Nyberg appointed new 
Oregon district manager for Ever- 
green Circuit. Russ Brown upped 
to Fox West Coast job in L.A. 

“Holiday On Ice” set for Port- 


land Meadows July 19-26. Deal| 


is sponsored by the Oregon Jour- 
nal and will be the first icer here 
for number of years. , 

Mary Fickett, Alan Baxter and 
Don Dubbins in “Tea and Sym- 

thy” at Auditorium for William 

ggan_ Attractions July 12-14. 
Miss Fickett replaced Deborah 
Kerr here. 

Judy Garland Show inked to 
open a one-niter in Eugene Ore., 
tomorrow nite (14), then at Audi- 
torium here Fri. & Sat. (15-16) be- 
fore moving to Seattle, Vancouver, 
B.C., and windup in Spokane. 

The Judy Garland Show cur- 
rently working the Pacific North- 
west. Layout was at Auditorium 
here July 15-16; played Seattle, 
and Vancouver, B.C. Winds up to- 
morrow July 21 in Spokane. Gar- 
land played for Harry Glickman’s 
Oregon Attractions. 


Fire Island 


By Mike Gross 

Tele producer Irving Mansfield 
n for weekend. “wee 

Life mag shot a midnight beach 
party layout at Davis Park. 

Marilyn Monroe holds over as 
the biggest draw on the beach. 

_ Morris Levy, nitery op and mu- 
ae publisher, bought land in Sea- 
iew. 

Tele scribe Jack Raymond cook- 
ing up a series for Pat Carroll and 
Dick Shawn. 

Sam Locke and Dave Alexander 
—_ up “Delilah,” upcoming 

roadway tuner, 

Bob Rolontz off to Atlanta to 
record several r&b artists for RCA 
Victor’s Groove label. 

Murray Gruhn, electronics dis- 
trib and legit angel, did his annual 








Fire Island Pines. ee 
Working thesps in for the Sun- 


Bill Jacobson, Max Liebman 
writer, summiering at the beach to 
work on a novel. On the other 
hand, cleffer Bob Merrill putting 
his house up for abs because 
the salt water interferes with his 
work. 





Paris 


By Gene Moskowitz 

(28 Rue Huchette; Odeon 49-44) 

Irene Dunne in on her annual 
European. looksee with hubby. 

French tele mounted more than 
50 full-length plays this season. 

Rose Tobias, ex-press flack for 
“Porgy And Bess,” left the troupe 


to head back to the US. to resume (13) 


work for CBS. 

Bob Weiss off to Monte Carlo for 
a vacation after doing Switzerland, 
England and Germany in his chores 
as Capitol Records rep on the Con- 
tinent. 

Italo pic, “La Strada” (The 
Road), after its solid success here 
in its original version, will 
dubbed into French for genera 
distrib. : 

Jean Marais arid Kerima to 
Yugoslavia to start the Franco- 
Italo - Germano - Yugoslav ic, 
“Gubbiah.” In same pic is Italo 
actress Delia Scala. 

Marcel Pagnol showing his cut 
copy of “Lettres De Mon Moulin” 
(Letters From My Mill), with sub- 
titles by Preston Sturges, to the 
U.S. press reps here. 

George Gale leaves for Holiy- 
wood to wind up his affairs before 
heading back here to resume edit- 
ing chores on-the Sheldon Rey- 
nolds’ tv series, “Sherlock Holmes.” 

Ingtid Tulin, Swedish actress, in 


for her first pic role in Sheldon | Roo 


Reynolds’ “Foreign Intrigue” (UA). 

She plays opposite Robert Mitchum 

ate French actress Genevieve 
age. 

Last year’s record of 224,000 
American tourists, who, visited 
France, is expected to bd topped 
this year and the $72,000,000 left 
by visitors last year is also expected 
to be well hiked. 

Mary Pickford in town to iw 
pleasure with biz by lookseeing the 
various UA pix now in preparation 
or already rolling here, She says 
she may make another pic based 
on her life to be called, “With 
Many Tears And Laughs.” : 

‘Israeli film, “Hill 24 Does Not 
Answer,” directed by Angle direc- 
tor Thorold Dickinson, getting rave 
reviews here and doing smash biz 
at 2 small arty houses here. Also 
lauded was Israeli actress Haya 
Hararit. Pic may move into nabes 
after this run. 


Pittsburgh 


‘By a 
Theatre owner Bill Finkel into 
McKeesport Hospital for minor 


surgery. : 
- Jack Webb due here Aug. 20 o1 
his flying trip plugging “Pete 
Kelly’s Blues.” 

Johnny Kurtz, 76, house elec- 
trician at Stanley since house 
opened in 1927, has retired. 

Charlie Barron, house manager 
for Cinerama here, and his wife 
celebrated their 17th wedding anni. 

Tim Kirby got back from RCA- 
Victor deejay tour and opened 
week’s date Friday (15) at White 
Elephant. 

Mrs. Gino Conte, wife of NBC- 
TV producer on West Coast, and 
her son here visiting the folks for 
a few weeks. 

Local boy Bob Finkel producing 
and directing “And MHere’s the 
Show,” George Gobel’s” summer 
replacement. 

Louis Adelman, playwright-actor 
who graduated in 1950 from Tech 
Drama School, in “Inherit the 
Wind” with Paul Muni, 


Philadelphia 


By Jerry Gaghan 

Don Palmer, ex-manager of 
Charlie Ventura, joined Universal 
Attractions, in New York. 

Charles Garvey, ex-branch mgr. 
of American Guild Variety Artists 
arte now in Florida, doing magic 
act. 

Joe Frasetto, veteran Latin 
Casino maestro, moving to New 
Jersey next season to baton shows 
at Chubby’s, in West Collingswood. 

Bill Hayes, who played to one of 
the biggest crowds in history of 
Willow Grove Park on Memorial 
Day weekend, returns for single 
date July 23, 





scene, 
Carol Levis opened his farewell 
vaude tour at the Chiswick Empire 


Ger-| last week. . 


Gloria Grahame one of guests of 
honor at. Variety Club monthly 


luncheon last week. 
Channing Pollock, featured on 
new Pa bill, is in the cur- 


rent cabaret lineup at the Savoy. 
Yana, current cabaret topper at 


the Pigalle, Picadilly, inked for a 
five-year film deal by Warwick 
Productions. 


Richard Todd planed to Canada 
last Tuesday (19) to attend opening 
of “The Dam Busters” in Toronto, 
Montreal and Ottawa. 

Milton Rackmil, Universal-Inter- 
national topper, in for a few days 
for confabs with Douglas Granville, 
the company’s British rep. 

Martha Lipton, Metopera singer, 
here for the annual Welsh Eisted- 
fodd, lost jewelry valued at $3,000 
when her apartment was burgled. 

Tony Bennett, who opened a 
provincial tour last Monday (18) 
in Glasgow, met the press on his 
arrival in London last Wednesday 


Janet Leigh, signed by Warwick 
for a co-starring role opposite Vic- 
tor Mature for “Safari,” hopes to 
be in London for British preem of 
“My Sister Eileen.” 

Ann Miller, ih London on last 
stage of her European swing, did 
a personal at the Empire last 
Thursday (14) for “Hit The Deck,” 
pic in which she is starred. 
Laurence Harvey, star .of the 
Venice prize-winning “Romeo and 
Juliet,” signed to join Alec Guin- 
ness and Claire Bloom in London 
Films’ production of “Arms and 
the Man” for Columbia release, 


By Les Rees 
Buddy Rich and his combo into 
Flame. nitery. 
Old Log strawhatter offering 
“King of Hearts.” 


Songstress Helen O'Connell con- 
tinuing at Hotel Radisson Flame 
m 


Songstress Sarah Vaughan broke 
attendance and receipts records at 
Flame bistro. 

Singer Jimmy Carroll back at 
Hotel Radisson Flame Room for 
annual engagement. 

Lowell Kaplan, manager of Ly- 
ceum, local legit house, in N. Y. 
seeking 1955- season shows. 

Annual St. Paul Auditorium 
summer season to comprise 25 pop 
concerts at rate of three a week. 

Metropolitan Opera tenor Albert 
DeCosta guest artist with Minne- 
sota U. summer season orchestra. 

Earlier than usual Lyceum legit 


season opening will find “Solid 
Gold Cadillac” on tap week of 
Aug. 18. 


St. Paul Jewish Communit 
Center to sponsor date of N. Y. 
cast in “Sholem Aleichem” next 
November. 

Sarah Vaughan broke room rec- 
ord at Flame during 11-day en- 
egemint just concluded. Count 

asie band previously held it. 

Because of press of other duties, 
Art Anderson resigned as North- 
west Variety Club’s heart hospital 
committee permanent chairman. 

Charlie Fox, Milwaukee  bur- 
lesque impresario, flew here in un- 
successful quest for local theatre. 
He formerly operated the Alvin, 
now a religious tabernacle. 

Sheree North and Mamie Van 
Doren inked for Minneapolis Star 
& Tribune’s second annual out- 
door show for Aquatennial, local 
annual summer mardi gras, July 22. 


Cleveland 


By Glenn C. Pullen 

Vogue Room at Hollenden dis- 
continued dance music and floor 
shows until autumn. 

Johnny Singer orch returned to 
Bronze Room, Hotel Cleveland, on 
annual summer visit after tour. 

Juanita Hall, singing in Musi- 
carnival’s “South Pacific,” to dou- 
ble at Kornman’s Back Room Club 
during her fourth week here. 

Ted Lewis taking Coast vacation 
with wife, who recently had op- 
eration, after fortnight at local 
Sky-Way. His troupe rejoins him 
Aug. 2 at Las Vegas’ Sands Hotel. 


Miami Beach 


By Lary Solloway 

Rudy Vallee set for date at 
Nautilus Hotel July 25. 

George E. Fox appointed man- 
aging director of the néw Eden- 
Roc hotel; he leaves like post with 
Saxony Aug. 1. 

Johnnie Ray, Mitch Miller and 
George Liberace among Columbia 
Records artists attending that com- 
pany’s distrib conclave at Golden 
Gate hotel this week. 

Dean Murphy played weekend 


St. Louis Muniopera. ; 
Eastern Airlines overnight junket 
from New York to Miami . past 
weekend headquartered at the 
Fountainbleau, with many of 
making cafe rounds _ after 
entertained at hotel’s La Ronde 
Club. Group returned to N.Y. on 
new “Golden Falcon” liner, 


By Gordon Irving 
- A. E. Matthews skedded for 
Edinburgh Lyceum in “The Manor 
of Northstead.” ; 





Kenneth McKellar, Scot singer; 


out of “Five-Past Eight, revue at 
Glasgow Alhambra due to throat 
infection. s 

Robert Wilson, leading Auld 
Lang Syne tenor, pacted to—join 
Tom Arnold’s revue at Glasgow 
Empire in December. 
_ Robertson Hage and Ralph Lynn 
to King’s Theatre, -Glasgow, in 
“Three Times A Day,” new farce 
by Vernon Sylvaine and Lawrence 
Huntington. rf 

Pianist Bill MeGuffie set for 
vaude date at Empire, Glasgow, 
Sept. 5. He's in the U. S. now 
for deejay interviews and_ radio 
and tv dates. ; 

Terry-Thomas, comedian-actor, 
exited from cast of farce “Room 
for Two” at Empire, Edinburgh, 
for eye operation. He was replaced 
by Arthur Lane. 


Vienna 
By Emil W. Maass 
(Grosse Schiffgasse 1 A; 
Tel. A 45 0 45) 

Hans Leo Reich of Chicago 
(Vienna hour radio producer) on 
visit here. 

Max Reinhardt seminary gave 
performances in Spa Aussee, Up- 
per Austria. 

Film star Hans Moser to Berlin 
for first Cinemascope film, “Love 
in the Tyrol.” ; 





first color pic, “Hostess of Golden 
Crown,” edy. 

“Dear Family,” b Felicity 
Douglas, produced by Hans Jaray 
as last Josefstadt preem this sum- 
mer. 

“Madame Pompadour” will be 
first fall preem in Volksopera. 
After that, American musicals are 


Berlin 


By Hans Hoehn 
_  (Lichterfelde, 9a Tulpenstr. 
76-02-64 ) 

“Vanishing Prairie” preemed at 
Cinema Paris this week. Herzog 
is distributor. 

NF took over the DEFA film, 
“Der Kleine Muck,” for distribu- 
tion in West Germany.. . 

Nicole Heesters, daughter of film 
star Johannes Heesters, signed a 
two-year contract with erlin’s 
Melodie Film. : 

Unitalia. showed “La Strada” 
(The Street), a winner of 1954 
Venice Film Festival, in a special 
performance at Filmbuehne Wien. 

Director Alfred Weidenmann and 
writer Herbert Reinecker, who 
both won federal awards for their 
film, “Canaris,” prepping another 
film, “Alibi.” 

There were 6,880 TV set owners 
registered in West Berlin as of 
July 1 or 400 more than in the 
previous month. Number of radio 
owners currently totals 764,293. 

Many U.S. pix preemed here 
recently, including “East of Eden” 
(WB), “Susan Slept Here” (RKO), 





“Battle Cry” -(WB), “Student 
Prince” (M-G) and “Sabre Jet” 
(UA), 

Boston 


By Guy Livingston 

Ken Barry current at the Brad- 
ford Roof. 

Kitty Kallen current at Salisbury 
Beach Frolics. 

Joan Bennett in Hub Monday 
(11) in advance of “We're No 
Angels,” her latest picture. 

Arianne Ulmer, daughter of film 
director Edgar G. Ulmer, joined 
the Newport Casino Theatre as an 
apprentice. ‘ ~ 

Billie Burke, at Lee Falk’s Mar- 
blehead Summer Theatre, writing 
a new book to be called “Powder 
On Your Nose.” 


Chicago 

Ray Bolger in for a round of 
huddles relating to his candy biz. 

Herb Shriner here this week for 
National Assn, of Music Merchants 
conclave. 

Jazzman Max Miller opened his 
own jazz emporium on N. Clark 
St. Monday (18). 

Deejay Howard Miller is assem- 
bling a package for a Chicago the- 





atre appearance beginning Aug. 19. 


vy 
ing 


Paula Wessely Co. will shoot | 


ized for et: ' 
‘Robert ummings back from 
Hawaiian sunning. 


Irving Epsteen recuperating 
after or surgery. __ 
Lanes cana Lex Barker 


head for Acapulco vacash July 25. 
United Jewish Welfare Fund to 
date has contributions totalling 
$528,264. 
Judy Lewis, Loretta Yo . 
or ° 


year-old, got herself an ag 
a film career. 

Alain Bernheim _ transferred 
from Famous Artists’ Hollywood 
office to Paris. 

-Charles O’Curran checked into 
Cedars, of Lebanon for treatment 
of a strep throat. 

Guy Mitchell leaves for England. 
next: week to fill engagement at 
London Palladium. 

Jean Hersholt hosted a luncheon 
to introduce Mogens _Weith, Danish 
actor, to Hollywood. ‘ 

Sammy Lewis in town to round 
up production talent for New 
Frontier Hotel in Las Vegas. 

Hollywood Coordinating Com- 
mittee-USO Camp Shows enter- 


tained in the National Guard 
Armory at annual L. A. USO 
Awards Ball 


Tribute to Rosalind Russell for 
raising funds for tornado sufferers 
in Udall, Kansas, last May, was 

laced in the Congressional Record 
fast week by Rep. William H. 
Avery (R., Kas.). 

Editorial from the Los Angeles 
Express. of July 5, _ pra ag 
George Murphy for his  figh 
against Communism in the film in- 
dustry and for other activities 
helpful to the industry, was placed 
in the Congressional Record last 
be» Fd Rep. Joseph F. Holt (R., 

alif.) . 





Westport 
By Humphrey Doulens 

Yul Brynner vacationing at 
South Norwalk. 

Don Hamner bought a house at 
South Norwalk. 

Gene Tierney and her mother 
at Victor Gilbert’s Stonehenge. 

Howard Barlow on three-week 
holiday from Firestone ABC simul- 
cast. 

Jean Barrere, production mana- 
ger of “Fanny,” back from Paris 
quickie. ‘ 

Eileen Heckart. back from Coast 
and screen bow in WB’s “Miracle 
in the Rain.” 

Stanley Vaughn back on Country 
Playhouse business staff after trip 
to his home in British West Indies. 

William Landers new manager 
of Stanley Warner theatres in Nor- 
walk. Jack Simons moved to New 


Atlantic City 


By Joe W. Walker 

Arnett Cobb into Weekes’ July 
19 Sepia spot on northside. 

Ice Capades into Convention Hall 
oc. six-month run starting Friday 
(22). 

Beau Brummels opened Friday 
(15) at Boardwalk Mayflower Holi- 
day Room. 

Woody Herman at Steel Pier 
Marine Ballroom for week, July 
16-23. The Four Lads are the 
vaudeville toppers. 

Tom Cassidy will feature live 
talent at old Orsatti spot in subur- 
ban Somers Point, recently ace 
quired. Operated Elkins Park, Pa., 
spot previously. 


Washington 
By Florence S. Lowe 

Eartha Kitt checks into Casino 
Royal. next Monday (18) for a one- 
week nitery stint. 

Carol Stone here from Coast to 
star in Olney Theatre’s strawhat 
version of “Oh, Men! Oh, Women!”. 

Chantoosey Betty Madigan, a 
local product, back at home base 
as headliner on Wilson Line river 
boat, S.S. Mt. Vernon. 

Audie Murphy here Tuesday (12) 
to highlight a preview of Univer- 
sal’s “To Hell and Back,” based 
at Motion 





on war hero’s life, 
Picture Assn. h.q. 


San Francisco 


By Bill Steif 

Paramount exec Earl Long used 
two gimmicks to kick off “Mister 
Roberts” run at the St. Francis 
here. He began screening film at 
7:30 am. Friday (15), ran shows 
continuously until 4 a.m. following 
day, and served coffee and dough- 
nuts to early—and late—audiences, 

Pre-school blind children were 
filmed here last week for a number 
of episodes in Variety Club Inter- 
national’s new picture, “The Heart 
of Show Business.” The film, pro- 
duced by Ralph Staub of Columbia 
Pictures, shows the welfare activi- 
ties of the 34 U.S. Variety Club 





tents, 
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- GEORGE L. LLOYD 


George L. Lloyd, 62, former 
Decca Records board member, died 
July 15 in Peekskill, N.Y. 

Details in Music Section. 


- DONALD CAMERON 

Donald Cameron, 66, former 
actor, died July 11 in West Corn- 
wall, Conn. Before retiring in 
1945, he apeared on Broadway and 
was also a leading man in silent 
films. 

Cameron made his first profes- 
sional appearance as a bit player 
in a 1913 production of “Electra,” 
presented by Margaret Anglin’s 
company in Berkeley, Cal. He later 
» headed east making his Broadway 
debut in “The Taming of Shrew.” 
Cameron played with Miss Ang- 
lin’s company for*three years, dur- 
ing which time he became her 
leading man. 

During the early ’20s he ap- 
peared in such shows as “The 
Bubble,” “Wake Up, Jonathan,” 
“Dreams for Sale,” “Dice of the 
Gods,” “Brook,” “Queen Victoria” 
and “The Bride.” He also acted 
with Eva Le Gallienne’s Reper- 
tory Theatre in N. Y. at various 
times. In 1939 he was seen in 
Maurice Evans’ of 


production 





~ OBITUARIES 





WILLIAM H. HEAGNEY 

William H. Heagney, 73, com- 
poser, author and tor as-well 
oe a a "a ryt 4 per- 
ormer, rt eed 
Village, L. I., after a brief illness. 
Born in Clinton, Mass., he toured 
New England with his own band 
before coming to New York as a 
staff composer for several music 
publishing houses. 

Heagney, who wrote such tunes 
as “Roll Along, Kentucky Moon” 
and “Tipperary Rose,” also was 
musical director of. light ' opera 
companies for several seasons. For 
a time he trouped in vaude as pi- 
ano accompanist for various acts.’ 
Among his other song credits are 
“Ev’ry Little While,” “Bell of Ha- 
waii” and “Moon Over London.” 
He was a longtime ASCAP mem- 
ber. 

Surviving are two sons and a 
daughter. 


VINCENT R. McFAUL 
Vincent R. McFaul, general man- 
ager of Shea (Loew) theatres in 
Buffalo, died there July 16 after 
a long illness. Entering show busi- 
ness in 1900 as checkroom boy for 
the late Mike Shea, he rose to man- 





In Loving Memory of My Dear 


JACK (IBEE) PULASKI 


(1883 - 





“Hamlet” and in 1941-42 was in 
the Chicago company’ of “My 
Sister Eileen.” 4 


JACOB BIBEN 

Jacob Biben, 44, D.C. theatrical 
agent, died July 12 in Washington. 
He had been planning to go to a 
Pennsylvania sanitorium for his 
health. 

A native of Philadelphia, Biben 
and his brother, Harry, opegated a 
theatrical agency in that city until 
19 years ago when Jacob Biben 
went to Washington and opened 
the Biben Theatrical Agency. His 
brother still operates the Phila- 
delphia agency. 





Biben, who once managed the | 


Atlas Theatre in northeastern 
Washington, emceed at various 
military post camp shows, and 
provided talent for the USQO, 
parties, dinners, conventions, -eto, 
Surviving are a son, daughter, 
mother, sister and brother. 


HAL BENSON 

Hal Benson, 32, Memphis and 
mid-South radio exec and an- 
nouncer, died of a heart attack 
July 6 in New Orleans while mow- 
ing the lawn of his home. A native 
of Havana, he attended Northwest- 
ern Radio Institute and later 





1948) 


agership of Shea operations and 
ultimately to head the Shea-Para- 


mount-Loew. Buffalo exhibition 


unit. 

Following Shea’s death, McFaul 
became general manager and con- 
tinued with Loew when the Para- 
mount-Loew association termi- 
nated. He was a familiar figure to 
vaude performers during the two- 
a-day regime and was one of the 
country’s top exhibitors up to a 
half-dozen years ago when illness 
curtailed his activities. 

Surviving are his second 


wife 
and stepchildren. . 
itinieitees 


ALIS FOSTER 

Alis Foster, 20, top blade artist 
who made her debut as an ice show 
performer at the age of seven, died 
of cancer a 14 in Jackson 
Heights, N. .» after a_ three 
months’ illness. She toured the 
U. S. and South America and fre- 
quently appeared in ice shows at 
the Hotel New Yorker, N.Y... 

Surviving are her father, stage 
and tv actor Donald Foster;-.a s 
ter, Patti; also an ice skater and 
an actress; and her mother, 


-MARTIN JACKSON 
Martin Jackson, 82, costume de- 
signer, died July 10 in Hollywood 





IN MEMORY 
CHARLES WARBURTON 


"Good Night Sweet Prince” 


July 19, 1952 


joined WDSU, New Orleans. Sub- 
sequently, he went to WMPS, 
Memphis ABC affiliate, as special 
events announcer and sports re- 
porter. 

Benson _helped create radio his- 
tory in Memphis in 1949 by bring- 
ing WMPS microphones for the 
first time into a Federal Court 
room to pick up testimony of a 
Congressional hearing. He left 
WMPS to head up operation of 
WMPA, an Aberdeen, Miss., indie. 
At the time of his death he was 
managing KTIB, Thobodaux, La. 


Survwing are his wife, four 


children, his mother and a brother. | wood 





JOSEPH H. JACKSON 

Joseph Henry Jackson, 60, lit- 
erary editor of the San Francisco 
Chronicle for 25 years and a na- 
tionally known radio book ¢~ ~. 
died of a cerebral hemorrhage July 
15 in that city. He was siricach we 
day before at the KNBC studio in 
the midst of taping a two-minute 
book review for NBC’s weekend 
“Monitor.” 

After coming to San Francisco in 
1920 to work in the advertising 
field, he later became literary edi- 
tor of the San Francisco Argonaut 
and in 1930 joined the Chronicle’s 
staff in a similar capacity. From 
1924 to 1942 he did a weekly NBC 
books breadcast, a,program which 
remained unsponsored at his re- 
quest. 

Surviving are his wife 
daughter, 


and a 








after a long illness. In the early 
1900’s he was chief costume de- 
signer for legit producer Charles 
Cochran in London. Later he 
founded the Laguna Bedch (Cal.) 
Art Gallery and exhibited his 
paintings throughout the country. 

Surviving are two daughters and 
two sons-in-law, Phil Singer of 


National Radio ts, and i 
Solow of Conso ted Film in 
dustries. 





STANLEY L. PRICE 
Stanley L. Price, 55, actor, died 
of a heart attack July 13 in Holly- 
od. He was the original Abie 
in “Abie’s Irish Rose” on Broad- 
way, playing the part in 1,100 per- 
Sa 
e also portrayed Judas in “The 
a Play” for several sea- 
sens in California. His last —— 
! in Cecil B. DeMille’s 
‘The Ten Commandments” at Par- 
amount. - 
His wife, former actress Frances 
Severens, a son and a daughter) 
survive, 





? ALEXANDER BLACK 

Alexander Black, 65, chief sound 
engineer in charge of newsreel 
and field equipment for Para- 
mount News, died July 6 in New 
York. Joining Paramount in: 1928, 
he participated in the change from 
silent to sound film. 

His wife survives. 


LITARIO L, DORIA 








Litario Leo Doria, 37, business 


agent and instructor for Local 77, 
American Federation of Musicians, 
died July 9 in Camden, N. J. A 
former member of the brass section 
of the Alex Bartha and Herby 
Wood orchestras, he was a staff 
musician at radio station WIP. 
His wife and two sons survive. 





: IVA HOLMES - 

Iva Holmes, former ‘vaudeville 
actress, died July 9 in Hollywood. 
During her stage career she was a 
member of the team of Holmes & 
Hollister. fSGaS Ti 

A brother survives. 





Fred C. Grant, 77, who built and 
was original owner of the Ber- 
trand Island amusement park at 
Lake Hopatcong, N.J., died July 
17 in Dover, N.J. Surviving are 
his wife, two sons, a daughter and 
a brother. 





Silvester Schieder, 71, Viennese 
composer, died of a heart attack 
July 8 in Vienna. A board mem- 
ber of the Austrian Society of Au- 
thors, :Composers. and Publishers, 
he had also been staff musician 
with the state opera and Philhar- 
monic orchestra. 





Son, 15, of Slocum (Buzz) Chapin, 
v.p. in charge of sales at ABC-TV, 
was killed July 11 in an avalanche 
near Banff, Alberta, that took the 
lives of six other American youths. 





Widow of Frederick Dahnken, a 
founder of the T. & D. theatre cir- 
cuit, a California loop, died July 
9 in San Francisco. Daughter, son 
and four sisters survive. 





Abraham Freeman, 176, a stage 
electrician in the Shubert Theatres 
in Chicago for over 50 years, died 
last week in Chicago. Surviving 
are his daughter and sister. 





Benjamin C. Hoffner, 80, former 
musician with the Roy Bargy and 
Fred Seymour orchestras, died in 
Toledo, O., July 12> Wife and two 
sons survive. 





Rose Alger, 84, onetime musical 
comedy player under the name of 
oa a im died July 16 in Flush- 
ing, 





Adolf Bellak, 69, Austrian di-|. 


rector for Gloria Films, died June 


24 in Vienna. Born in Budapest,: 


he began his career as an actor. 


Arthur A. Kempton, district 
manager for the Louis Long Thea- 
ters in Safford, Ariz., died July 11 
in Phoenix. . 


Juan N. Huerta, 58, drama critic 
for El Universal, Mexico City daily, 
was killed there July 3 in an 
auto accident. His wife survives. 











George B. Mann, 68, concert pi- 
anist, was found dead July 9, in 
Philadelphia. He was believed to 
have-died of natural causes. 


William E., Ainsworth, 50, man- 
ager of concessions for the Robins 
Amusement Co., died June 28 in 


‘Warren, O. 





Mrs. Beatrice Henrici, 82, who 
performed as a magician in the 
U.S. and abroad during her. youth, 
died July 2 in Columbus, O. 
son survives. 


Mother, 80, of film actor Dan 
Duryea, died July 5 in White 
Plains, N. Y. Surviving, also are 
another son and a sister. 








Horace Kenney, 65, British mu- 
sic hall and radio comedian and 
onetime partner of Charlie Chap- 
lin, died July 2 in Cork, Ireland. 


Maj. George W. Landers, 95, said 
to be oldest active bandmaster in 
the U. S., died July 4 in Des 
Moines. ‘ 


Mary Melsa, 95, former grand 
opera singer, died July 17 in Bue- 
nos Aires. 











Mother of Herb Spencer, DaILy 
VarRiETY advertising staffer, died 
July 12 in Hollywood. 


Grandmother, 90, of Wendell B. 
aye de a CBS v.p., died Jaly 9 
in Cincinnati. 


Mother, 68, of Billy Shaw, head 
of Shaw Artists, died July 11 in 
New York. 


Father of film producer Maxwell 
Shane, died July 6 in Hollywood 
after a long illness. 














Serra Moura, 71, Portuguese com- 
poser, died recently in Lisbon. 
Also a bandleader, he was a writer 
of light music for revues. 





Edgar J. Coons, 80, former mo- 
tion picture set director, died July 
1 in Hollywood. His wife survives. 


MARRIAGES 


Ilona Massey to Donald S’ Daw- 
son, Juarez, Mex., July 14. Bride 
is an actress. 

Virginia Dew to Albert Simone, 
Dallas, July 16. Bride is a vocalist. 

Mary Hilpl to Charles Gindhart, 
Philadelphia, July 16. He’s news 
cameraman at WCAU-TV. 

Barbara Cowley to David Gold- 
tN Angeles, July 14. He's ad- 
pub director for Samuel Goldwyn 
Productions. see . 

Vicki Cottle to Don Nagel, San 
Fernando, July 16. He’s a screen 


actor. 

Betty Lawford to Barry Bucha- 
nan, New York,‘ July 14. Bride’s 
an actress; he’s an ad agency exec. 


BIRTHS 


Mr. and Mrs. Elliot Wax, son, 
June 30, New York. Father is with 
the William Morris Agency. * 

Mr. and Mrs. Hal Holbrook, son, 
New York, July 2. Father is CBS 
Radio actor on “Brighter Day.” 

Mr. and Mrs. William Erwin, 
son, New York, July 10. Father is 
an actor. 

Mr. and Mrs. Mike Levee Jr., 
daughter, Hollywood, July 13. Fa- 
ther is a veepee at MCA. : 

Mr. and Mrs. John Ziccarelli, 
son, Pittsburgh, July 7. Father’s 
with Walter Gable orch at Ankara. 

Mr. and Mrs. Ed Wood, son, 
Pittsburgh, July 5. Father’s:a 
newscaster on radio and tv. 

Mr. and Mrs. Dick Brown, Jr., 
daughter, Pittsburgh, July 8. Fa- 
ther’s a former manager for WB 
and the son of ex-theatre owner 
in Pitt. r 

Mr. and Mrs. Mike Rea, daugh- 
ter, Pittsburgh, July 5. Father’s 
with Price-Price agency and a 
partner with Ralph Kiner and 
sportscaster Bob Prince in a Pitt 
restaurant. | 

Mr. and Mrs. George Gilbert, 
daughter, New York, July 5. Par- 
ents are magicians Sandy & George 
Gilbert. 

Mr. and Mrs. Philip Lloyd, son. 
Philadelphia, .July 10. Father is 
physical theatre editor of the Mo- 
tion Picture Exhibitor. 

Mr. and Mrs. Cari Hoffman, son, 
Omaha, July 10. Father is man- 
ager of the Omaha Theatre. ~ 

Mr. and Mrs. Gregory Walcott, 
daughter, Hollywood, July 7. Fa- 
ther is a film actor. 

Mr. and Mrs. Ed Friendly Jr., 
daughter, New York, July 15. Fa- 
ther is partner in tv packaging 
firm of Barry, Enright & Friendly. 

Mr. and Mrs. Martin. Quigley 
Jr., daughter, New York, July 11. 
Father is editor of Motion Picture 
Heraid. 

Mr. and Mrs. Robert Schuler, 
son, Bermuda, July 4; Mother is 
Patrice Munsel, Metopera singer. 

Mr. and Mrs: Walter Kohner, 
daughter, Los Angeles, July 6. 
Father is a Hollywood agent. 

Mr. and Mrs. Ira Cirker, son, 
New York, July 3. Mother is former 
actress Lenore DeKoven; father’s 
a stage director. . 


Chartered Subway 


Continued from page 2 














eet 


railroad system and what better 
way could there be to dramatize 
the fact than by showing that the 
subway can do what any railroad 


A| can do? 


That’s how some 50 newspaper 
and magazine writers. several of 
them veterans of junkets to Istan- 
bul, Venice and Alaska, found 
themselves on a private subway 
train Wednesday (13). Destination: 
Avenue M, Brooklyn, N. Y. They 
boarded the train at City Hall sta- 
tion after appropriate godspeed 
wishes from City Council President 
Abe Stark. ws 

The purpose of the journey, a 
jaunt of about 30 minutes, was to 
visit Warner Bros.’ Brooklyn stu- 
dio, where Jed Harris and Michael 
Myerberg are converting Rod Ser- 
ling’s tv drama, “Patterns,” to the 
screen for United Artists release. 
For the trip into the unknown, the 
travelers were armed with a -Brit- 
ish Overseas Airways bag, a map 
of Brooklyn, a Dodgers Year Book, 
and several ounces of Three-Star 
Hennessey to prevent “nausea” 
while crossing the river. 

The surroundings were familiar, 
but to old-line vets of subway wars 
and sardine jokes the atmosphere 
had an Elysian quality. There was 
no pushing, no shoving, no strap- 
hangers. There were seats to spare. 
The “no smoking” bar was down. 
And beer was served. Could this 
be N.eY.’s subway? 

Opener of new vistas in junket- 
ing is Norton & Condon, the pub- 
licity firm handling “Patterns” for 
UA. It started as a gag with some- 
one asking Bob Condon how he 
was going to outdo his brother, 
Dick, UA’s European publicity 
chief, and the man behind the 





“Summertime” junket to Venice. 
The subway idea was suggested and 
Bob, with the aid of his partner, 
Kay Norton, convinced the Board 
of Transportation of its feasibility. 

At the WB studio the over-the- 
river visitors witnessed the filming 
of a scene from “Patterns” and 
then adjourned to Cooky’s, a local 
-eatery. Here the natives ogled pe 
foreigners, and the stars of the 
film, who have been by this time 
accepted by the local citizefry, 
mingled with the_outlanders. .\ 
’Heflin, Beatrice Straight, Everett 
Sloane, wriier, Rod. . Sezling, . di- 
rector Fielder. Cook, producers 
Michael Myerberg and Jed Harris, 
and cameraman Boris Kaufman 
played musical chairs in a course- 
by-course switch among the lunch- 
eon guests. 

Shortly after 2 p.m. the picture 
people went back to work, and the 
visitors prepared for the return 
journey. The private. three-car sub- 
way train, which had been parked 
at a siding, rolled into the station. 
The junketeers boarded and re- 
turned non-stop to City Hall. The 
last cigarette was stamped out as 
they disembarked. They waited pa- 
tiently on the station platform. An 
ordinary local pulled in. They 
boarded sadly for the familiar trip 
back to Times Square, mingling 
with mortals who perhaps will 
never know what joy a subway ride 
can be. 


oe 


Nitery Biz 
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or instrumentalist can work for 
groups of a few people or for the 
entire plane. Whether a sifiger 
should work in the lounge to the 
rear of the plane or to.small groups 
in’ the main compartment of the 
plane is likely to depend on the 
composition of the crowd. Work- 
ing sans mike, the singer can en- 
tertain for a few people and stay 
away from passengers who would 
like some shut-eye. 
Girls Against Girls 

Another set of problems that 
arise with such a _ venture is 
whether the singer should be 
prettier than the hostesses In such 
an event, the vocalists would 
have to be dazzlers, since the level 
of pulchritude for hostesses is 
very high, at this point. Eventu- 
ally, if the idea is successful, per- 
haps singers could be trained to 
be hostesses or vice versa. After 
all, it used to be that the airlines 
attendants had to be graduate 
nurses.. Thus the girls could ulti- 
mately double in another capac- 
ity. 

Miss Hayes, accompanied on the 
guitar by Chuck Cantania, inci- 
dentally, is a looker whose ability 
to sing was evident despite the 
low-fidelity mike. Once she started 
piping, the traveler was never 
cognizant of plane noises. 

Right now, the Golden Falcon is 
the glamor-baby of Eastern’s 
planes. Cutting more than a 
half-hour from the present flying 
time, the line may seek to further 
glamorize the operation with a 
regular entertainment policy. Wil- 
liam Morriset, an Eastern veenee; 
and James Durkin, of the lines 
publicity staff, will undoubtedly 
file a lot of recommendations with 
Eastern’s prexy Capt. Eddie Rick- 
enbacker. The glamor even went 
as far as the pilot, Capt. Dick Mer- 
rill, who does a lot of the important 
runs. He’s the husband of for- 
mer filmster Toby Wing. 

Of course, flying time is a fac- 
tor, as the time is cut, need for 
outside activity, meals, etc., will 
diminish. But at this point, there 
is still enough flight to justify ex- 
tracurricular activities. Passen- 
gers who will take the nightclub 
flights will undoubtedly book the 
ride knowing that they’ll be ball- 
ing in midair and therefore no 
sleep. Consequently, there can 
conceivably be a congenial enter- 
tainment-hungry crowd aboard 
who will go for a lot of drinks be- 
fore landing. The gross of the 
drinks may not justify the cost of 
the entertainer, some of whom may 
even work for the passage in- 
volved, but the glamor engendered 
by this flight may benefit the en- 
tire line. Besides, theatrical 
trade constitutes an important 
part of a line’s revenue and use 
of entertainment may be one way 
of cornering that market. It could 
|also bring in a lot of textile in- 
| dustry trade since the Seventh 
Avenuers are important nitery de- 
votees and tend to go where the- 
|atrical personalities gather. 
| If these things work out, the 
liners will leave the problem of 
application of the 20% cabaret tax 
jto their legal departments. Jose. 
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“the new BIG NAME of showbusiness.. .” 


JVE 
 MORG 


Opening August 8th-21st said 


NEW FRONTIER HOTEL Si te se 


Las Vegas 












- 


(Limited Engagement) | 


Opening Aug. 24-Sept. 6th 


GOLDEN HOTEL 


Reno, Nevada 





Television: 
SEPT. 20 and SEPT. 22 
Starring On 


“UPBEAT” CBS-TV 





and 
beir 
exis 
asid 
gral 
sent 
Me: 
eral 


RCA VICTOR 





Current Release 


“THE LONGEST WALK” 


b/w 


“SWANEE” 


Costumes by 
BURTON J. MILLER 
ANGIE 


Booking: 
MERCURY ARTISTS CORP, 


pas: 
Jan 


the 


Personal Management: 


DURGOM-KATZ ASSOC. 











